











Published Weekly at 154 West 46th 
Entered as second-class matter 


Street, 
December 





Vol. 206 No. 12 


New a 36, N. ¥.,by Variety, Inc.. 
22, 1905, at the Post 


Annual 
st Office at New York, N. 
COPYRIGHT. 1957. BY VARIETY, INC_ALL RIGHTS oo Ra 


~» under the 


povestotion. $0. aate 23 cents. 
3. 1879. 





NEW YORK, WEDNESDAY, MAY 22, 1957 


PRICE 25 CENTS 





PATTERN FOR A SHIFTING PIC BIZ 





Billy Graham Belts Out Chapter & 
Verse a la Judy Garland Ballads 


By ROBERT J. LANDRY 


A 





Get it straight right off. Billy 
Graham is nothing, but nothing, 
like Elmer Gantry. Nor will it ex- 
plain his third-act curtain, the big 
invitation to conte forward, by sus- 


pecting that there are~ shilis 
among those that. do. Graham has 
an updated evangelical technique, 
but what he does is what Sir James 
M. Barrie did in “Peter Pan” 
when he demanded the audience 
express its belief in fairies. 


Nor is Billy Graham anything 
like Billy Sunday. As those who 
remember the last (1917) bigleague 
evangelist to invade Tammanytown 
testify, Graham never takes his 
coat off. (Of course, aircondition- 
ing is new.) He never jumps on 
tables or shadow-boxes with the 
Devil, capital letter. There isn’t 
hardly an “amen” in the house 
when Graham speaks and the 
faithful are repeatedly admon- 
ished to have their ecstacy on the 
quiet. 

Stereotypes of evangelism de- 
rived from Sinclair Lewis and 
Herfry L, Mencken ned some an- 
swering. When the tall, blond, 
38-year-old evangelist opened his 
Crusade at Madison Square Gar- 
den last Wednesday (15) he be- 
gan by remarking on some of the 
quaint rumors about his purposes 
—one rumor being that the Cru- 
sade was to win metropolitan New 
York for the Republicans. 

His political allusion was apt 
Since in the early phases of the 


(Continued on page 18) 





Labor’s Bitter Attack 
On Films’ Trafficking 
With Communist Lands 


Cannes, May 21. 
Organization of free labor unions, 
first set up some months ago in 
Geneva, Switzerland, met here 


eo 





coincidentally with the Cannes 
Film Festival. 
Which tries elaborately not 
offend the Communists, the Inter- 
national Entertainment Federation 
Sounded off against the presence 
at the Festival of Hungary’s Kadar 
government. 

Branding the present rulers of 
Hungary as “liquidators of workers 
and intellectuals,” the free unions 
turned against Jacques Flaud of 
the French film authority. By play- 
ing footsie with the Communists 
“under the pretext of opening new 
film markets for France” he was, 
Said the iaborites, a “consciously 
fellow-traveling neutralist.” 

Federation which has links to 
Unions in democracies throughout 
free world and with AFL-CIO in 
States is attempting to move into 

€ more favorable: (i.e. anti-Com- 
Mmunistic) atmosphere developed in 
Paris and Rome following last fall’s 
extermination of the Hungarian 
rebellion against Russia. 





Unlike the latter: 
to | 





Race Touchy Elsewhere 


Cannes, May 21. 

American films dealing with 
the race problems are having 
trouble in more places than 
just the U. S. South. 

Metro at one point showed 
its “Something of Value” to 
the Cannes committee inviting 
films. The committee liked 
the picture, which relates the 
Mau Mau uprising in Kenya. 

However, “Value” was 
eventually nixed by Cannes as 
potentially incendiary due to 
France’s current involvement 
in Algeria. 


Parker 0.0.s Libel 
Case Vs. ABC-TV; 








Network's Apology | 


Hollywood, May 21. 

Los Angeles Police Chief Wil- 
liam Parker is planning legal ac- 
tion as result of an attack on him 
by Mickey Cohen on Mike Wal- 
lace’s ABC-TV show Sunday (19). 
He has so instructed Capt. James 
Hamilton of the Police Depart- 
ment’s intelligence squad, who is 
currently in New York to confer 
with the N. Y. District Attorney’s 
office anent criminal libel action 
against the network, thence filing 
of formal protest with the FCC to 
see if ABC-TV can be held re- 
sponsible. 

The L.A. district attorney’s of- 
fice is being contacted in connec- 


(Continued on page 34) 





Russians Flood Egypt 


With Their Pictures| 


United States film sources have 
received word that the Russian 
Embassy in Cairo has imported 300 
Russian-made feature productions 
and intends to spread them around 
Egypt for propaganda purposes. 
About 30 of the pictures already 
have been sent into release and the 
Red embassy is ready to let the 
balance go at any time. 

Report has it that the entire load 
of product was taken into Egypt 
via diplomatic pouch but the Rus- 
sians nonetheless are paying im- 
port-iicense costs just as would be 
paid by Americans or any other 
shippers. 

So far as dollars-and-playing- 
time film commerce is concerned, 
Yank spokesmen said they’re not 
worried. While such an abundance 
of films, on the surface, would ap- 
pear threatening to the welfare of 
American pictures in Egypt, the 
fact is that the competitive effects 


(Continued on page 21) 


PAR DIVERSIFIES 
FOR FLEXIBILITY 


By GENE ARNEEL 


With an eye to the longrange 
future of the motion picture 
business, Paramount appears to be 
setting a pattern on which the 
other majors may model them- 
selves in terms. of diversifying 
into all’ branches of show biz 
without major reliance on any sin- 
gle phase, 

The film company is already 
strongly established in television, 
has entered the record business, is 
active in electronics research and, 
perhaps most significant, has a 
major stake in one of the top pay- 
television organizations. In short, 
it has engineered its operations so 
that as the future unfolds, it can 
move into television—free or toll— 
with a minimum burden, or alter- 
nately can shift into a fullscale 
combined ty and theatre picture 
business operation without burden- 
some reorganizational effort. 


The projected sale by Par of its 
KTLA tv station in Los Angeles 
and its music companies to Du- 
Mont Broadcasting is consistent 
with the flexibility pattern, The 
switch of these properties would 
mean more DuMont stock for Par, 
amounting to 49.3% of the total 
outstanding issue. 
would mean being within inches of 
majority control and ability to call 
the turns on operations. 


On the feature production end, 





Par is cutting down on monies tied 
up. Total inventory is slightly 
(Continued on page 55) 


Vaude Turns In 


Grandstand Play 


Ballparks are opening up as an 
employment outlet for talent. 
eral clubs are now hiring acts as a 
imeans of hypoing attendance. Most 








mett Keliy, the sad-panned clown 


who is under contract to the 
Brooklyn Dodgers. 

The idea is spreading. Henny 
Youngman has been playing the | 


minor leagues, 
package which is touring southern 
cities. Youngman, in company with 
a Dixieland combo, gave one show 
in Tampa on May -10, and another 
in St. Petersburg, the following 
day. The jazz combo started the 
proceedings using the area around 
homeplate as the stage, and Young- 
man followed up with a session of 
gab. 

Eau Clair (Wis.) is currently so- 
liciting agents for talent which 
will help bring more customers to 
the park. Other clubs are likely to 
follow suit. 

It’s an open secret, of course, 
that many baseball clubs are in 


(Continued on page 55) 














Steady Now! 

Before returning to Eire 
last week, Robert Briscoe, 
Lord Mayor of Dublin, attend- 
ed a performance of “Long 
Day’s Journey Into Night,” at 
the Helen - Hayes Theatre, 
N. Y. The Eugene O'Neill 
Pulitzer and Critics Circle 
Prize drama is notable for the 
almost continuous drinking of 
the three male characters, and 
the day after the performance 
Briscoe sent a case of Irish 
whiskey to the cast. 

A card accompanying the 
gift read, “For offstage use 
only.” 


Not Enough Sex 
In US. Films For 


European Taste 


Munich, May 21. 











This obviously | 


Sev- | 


| notable example, of course, is Em- | 


having launched a | 


Several of the top American dis- 
| tribution executives in Europe are 
beefing to their studios in 
| States over the lack of “sex” 
many of 
bag tectepe here. 


The argument, they claim, is be- 
|coming more valid year by year 
|as the foreign market continues to 
|grow in importance. 

One of the managers suggested, | 
without a smile, that it might be | 
desirable in the long run to make | 
pictures with the foreign market 
and particularly Europe—in mind, | 
and to later edit them to conform 
with American markets and Code 
requirements. Another wondered 


in 





| special scenes for the European 
market. 
“I don’t mean pornography,” he 
emphasized. “Only a more realistic 
(Continued on page 20) 





Khrushchev ‘Faces Nation’ 
Press in Moscow | 


Via US. 

Communist Party boss Nikita S. 
| Krrushchev has agreed to submit 
| to ad lib questioning by a panel 
of American newsmen for a special 
one-hour edition of CBS’ “Face the 
Nation” to be filmed in Moscow 
next week and aired on CBS-TV 
and CBS Radio on June 2. Soviet 
Embassy in Washington okayed the 
project this week with the full 
understanding that there Would be 
no prepared-in-advance questions, 
and a CBS exec said that if the 
Soviets insist on in-advance ques- 
tions once the newsmen reach Mos- 
cow, the network will refuse to do 
the broadcast. 

A five-man crew of top CBS 


(Continued on page 54) 
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FCC Seen Acting on Pay-TV This Week: 
Some Members Favor Immediate Tests 


Washington, May 21. 

The Federal Communications 
Commission may act this week on 
subscription tv. Subject is ex- 
pected to be taken up at a meet- 
ing scheduled for Thursday (23) to 
be attended by all seven members, 
Indications are that there will be 
a close vote on whether to proceed 
immediately with authorization of 
tests. or to call for further infor- 
mation. 


At least two members are will- 
ing to go ahead with limited tests 
pronto. A third member who had 
been disposed to go along is said 
to be wavering because of Con- 
gressional concern, as manifested 
recently by Chairman Oren Har- 
ris (D-Ark.) of the House Inter- 
state Commerce Committee. Com- 
mission Chairman George C. Mc- 
Connaughey’s vote could be deci- 
Sive. 

Four of the commissioners, 
headed by McConnaughey, and 
three staffers conferred with Har- 
ris last week in what was described 
as “a general exchange of ideas” 
on tollvision. The conference ‘re- 
sulted from a letter Harris sent to 
the Commission raising serious 
questions as to the legality of pay- 





the | 


the U.S. pictures being | 


why the studios could not shoot) 


tv and the agency’s right to author- 
ize it. 

Although there were implica- 
|tions that the letter was intended 
ito stop action on pay-tv, Harris 
gave no such impression at the 
| conference, it was understood, and 
emphasized that he had no desire 
to interfere with the agency’s deli- 
berations. He did indicate, it was 

(Continued on page 38) 


Goldenson Attacks Toll-TV 
At AB-PT Meet As Threat 
To Life of Free Video 


Leonard H. Goldenson, president 
of American Broadcasting-Para- 
mount Theatres, yesterday (Tues.) 
undertook to tear apart all the 
theories so far advanced in support 
of home-toll television. The nub 
of his summation is this: boxoffice 
|tv, if it comes to be, will mean the 
public will be paying for some- 
thing that’s now had for free. 

What is there that the entre- 
preneurs of tollvision can offer?, 
|Goldenson wants to know. Free 
video, he said, is now presenting 
feature productions, the best plays 
in greater number than a full sea- 
son of Broadway hits, and is at- 
tracting the leading playwrights, 
producers, directors and_ stars. 
It offers the finest plays from 
Shakespeare to living writers, and 
its sports shows are all-embracing 
with the possible exception of an 
occasional heavyweight champion- 
ship fight. 

The AB-PT prez,tore into toll-tv 
within the framework of his ad- 
dress before the company’s annual 
meeting of stockholders. He’s been 


(Continued on page 21) 
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Yen Shee Buchwald Gives Todd 
The Oriental Business in Pat 


By JOE SCHOENFELD . 





Paris, May 21. 

When is a columnist a Chinese 
waiter? When he’s an Art Buch- 
wald, protecting his investment in 
a local chowmeinery which he and 
19 other partners very imagina- 
tively tagged China Town. Some of 
the investors, in fact, were at first 
so taken with the unique name 
that they were all for trademark- 
ing it but more philanthropic 
minds prevailed that the China 
Town tag should be freely avail- 
able for the general good of 
humanity. 

Which is all a roundabout way 
of introducing Buchwald, who is a 
full Caucasian by day, but a smil- 
ing, bowing, moon-faced Oriental 
by the name of Yen Shee at night. 
With a towel over his elbow and 
wearing a snug-fitting white coat 
that suspiciously looked as though 
it belonged to a more than slightly 
slimmer Chinese, Yen Shee Buch- 
wald added some color if not not- 
able cuisine to a black tie supper 
party hosted by Mike Todd last 
week (14) following the fancy pre- 
miere of “Around the World in 80 
Days” earlier the same evening at 
the Gaumont-Richelieu. 

_ None of Buchwald’s 19 partners 
in China Town showed up for the 
party, particularly since it was a 
tight squeeze for Todd’s 50 guests 
in a.room that’s too crowded with 
35. Thus, those present were de- 
nied the chance to see such other 
colorful Orientals as Yung Fow 
‘Huston, sometimes known as John; 
Sen Shu Youngstein, whose New 
York alias is MaMo; Rothman, 
“also known as Mo, and Foo Yan 


(Continued on page 63) 


Permanent Memorial 
For Jean Hersholt 


Hollywood, May 21. | 

Memorial to Jean Hersholt to/| 
be erected in Forest Lawn Me} 
morial Park, Los 
planned by friends of the late ac-| 








Angeles, _is| 


tor and humanitarian who have}! 
formed the Jean Hersholt - Me- 
morial Committee, Honorary chair- 
man of the group is Danish Am- 
bassador Henrik Kauffmann. 
Committee, as well as’a similar 
organization in Hersholt’s native 
Denmark, has launched a fund- 
raising drive to finance the me- 
morial. This will be a _ bronze 
statue of “Klods Hans,” a char- 
acter in one of Haris Christian 
Andersen’s fairy tales. It’s to be 
done by Danish sculptor Edvard) 
Eriksen. | 
In event more funds are col-| 
lected than are necessary, the sur- 
plus will be turned over to Can- 
cer Research and the Danish Old} 
Peoples Home in Solvang, Den-| 
mark. Vice chairman of the coin-| 
ittee is Sol Lesser. Among other} 
industry members of the org are} 
Y. Frank Freeman, Kenneth | 
Thomson, Mary Pickford, Ronald | 
Reagan, Jack Warner, Walt Dis-| 
ney, Bob O’Donnell, Victor Borge, | 
Dudley Nichols, Eva Le Gallienne.’ 





| should have scrutinized the script 
| more carefully before giving per- 


|not ready to offer his pupils as 


Liberace’s $25,000,000 
Suit Vs. ‘Confidential’ 


Los Angeles, May 21. 

Libel suit seeking $25,000,000 in 
damages, believed to be a record, 
was filed in L. A. Superior Court 
by Liberace against Confidential 
Magazine, its publisher Robert 
Harrison, writer Horton Streete 
and Hollywood Research. Action 
is based on an article in the July 
issue of the magazine. 

Pianist asked $20,000,000 actual 
and $5,000,000 punitive damages 
on the grounds that the article 
wds “malicious, false, defamatory, 
degrading and unprivileged” and 
contained. many “lies and false- 
hoods” in impugning his “char- 
acter.” 


Jap Schoolmaster 
Upsets Location 
For 20th’s ‘Tokyo 


Kyoto, May 14. 

Because a primary school prin- 
cipal changed his mind, 20th-Fox’s 
“Stopover Tokyo” company has 
postponed shooting of a key se- 
quence at Otsu, some 20 minutes 
from here. The three days of 
planned shooting would involve a 
memorial tower for war dead in 
Zeze Park and the hiring of 150 
primary school pupils as extras. 

The company is now shooting 
around the schedule and fully ex- 
pects things to iron out at Otsu in 
time. . 

Objections, believed to be politi- 
cally inspired, were raised by local 
unions and teachers charging “po- 
litical propaganda.” The shout 
was that Mayor Shigetsugu Uehara 





mission to Fox. 

With the situation brewing, 
stirred by articles in the vernacular 
Mainichi newspaper, one of Ja- 
pan’s “Big Three,” a meeting was 
called yesterday. Principal Kenshi 
Miwa told unit manager William G. 
Eckhardt at the confab that he was 


extras and asked for more time to 
consider the issue. 

Eckhardt claimed this morning 
that this decision is a reversal of 
form by the principal citing that 
agreement had been reached with 
Miwa and Otsu city officials on 
May 2. 

Eckhardt hinted darkly of po- 
litical interests when he said, 
“Somebody has influenced Miwa to 
change his mind. I’m positive of 
that. We had it all framed and 
had come to an agreement on pay- 
ing the city and the people used.” 

The unit manager scoffed at the 
idea that the picture has political 
aspects, referring to it as a cops 
and robbers type with intrigue. 
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|manager for Japan, said the pilot 


Aumont’s Autobiog 
Paris, May 21. 

Jean Pierre Aumont is the latest 
actor to arrange for a self-confes- 
sions publication, the firm of Juil- 
lard taking his yet-untitled, but 
completed memoirs for publica- 
tion. Figaro will soon publish ex- 
cerpts daily prior to the book hit- 
ting the stalls. ‘ 

Aumont, currently starring in 
“Amphytryon 38” at the Comedie 
de Champs Elysee, says his book 
is more anecdotal than auiobiog, 
though admitting that he treats 
certain: Hollywood experiences 


rather frankly. 





Preston Sturges 
Back to Legit, 


But in French 


Preston Sturges is returning to 
playwriting, this time in French. 
The veteran film scenarist and 
director, who became a Hollywood 
name as a screen satirist, has been 
living in Paris for three years and 
is working on his first.play in the 
French language. 


According to Sturges, his new 
play, “I Belong to Zozo,” can be 
produced at a cost of $6,000 to 
$8,000 “with the greatest stars in 
France.” If it’s a hit, he says he 
can translate to English in a cou- 
ple of weeks “if a Broadway pro- 
ducer is interested.” This system 
is much more economical than at- 
tempting to write directly for 
Broadway, he believes. 


Sturges, who went to Hollywood 
after clicking on Broadway with 
“Strictly Dishonorable” in 1929, is 
currently in New York in connec- 
tion with the opening of his latest 
film, “The French They Are a 
Funny Race,” produced in Paris 
in both a French and English ver- 
sion. -He returns to Paris later 
this week. 


Fingerprinting 
Ends Czech Tou 


Washington, May 21. 





by the Czech Philharmonic Orches- 
tra is off and the Cleveland Or- 
chestra won't get visas to play in 
Prague. So stated the Czech Em- 
bassy here. 

Reason: peeve over demand that 


musicians be fingerprinted, an 
American procedure which the 


find intolerably bureaucratic. 


Columbia Concerts’ Andre Mer- 
tens had set the Czech deal six 
months ago and the fingerprinting 
issue now arises because State 
Dept. won’t classify tooters as 
“officials” and immune to finger- 


| printing. This was allowed in case 


of the Smetena Quartet. 


Yank Pilot Who Rescued 
Chinese Child Still Mulling 
Offers For Film Rights 


Tokyo, May 14. 

Pilot Henry Bush, who bolted | 
into the teadlines when it was| 
reported that he had rescued a Chi- | 
nese child from Red China, told | 
Variety that he has not completed | 


any deal for picture rights to his 
adventure story. Commenting on | 
a story out of New York that said 
William Dozier, RKO veepee in 
charge of production, had an- 
nounced plans for a film on the 
event to be titled, “China Rescue,” 
Bush. said he has received offers 
from RKO and several other U. S. 
majors. 

While he has not decided, his 
leanings were toward RKQO.since a 
rep of that company was the first 
to bid. _Toshishige Ishikawa, RKO 





preferred to see Dozier in Holly- 
wood before making a definite com- 
mitment: - 

Acting somewhat bewildered over 
all the fuss, Bush related, “I can’t 
say the flight was routine, but I’m 








New York 36, N. Y. 








surprised at all the attention I’m 
- getting.” 


Next season’s tour of the States | 


Communist inventors of redtape | 





Variety Clubs’ ‘Heart | 
Of Show Business’ Pic 
“Heart of Show Business,” a | 
Technicolor film depicting the 
work of the Variety International 
clubs, will be screened at ‘a lunch- 
eon meeting of the Variety Club 
of N. Y. at Toots Shor’s on May 23. 
The picture, made especially for 
Variety and being distributed by 
Columbia, features some 50 Holly- 
wood performers, including Bob 
Hope, Jerry Lewis, Nancy Kelly, 
Heddy Lamarr, Bing Crosby, Mau- 
reen O’Hara, Tab Hunter, Rock 
rludson and Harry Belafonte. 


Touciy on Illegal 
Gambling Scenes 
In N. 0. City Hail 


New Orleans, May 21. 

The producers of Universal's 
“Damn Citizen” were requested by 
David R. McGuire Jr., chief city 
admnistrative officer, to eliminate 
any scenes photographed in the old | 
New Orleans City” Hall depicting | 
illegal gambling. . - 


McGuire said the request ap- | 
plies particularly to those shots 
made in the now vacant mayor’s 
parlor. 


Universal production crew, head- 
ed by Herman Weber spent the day | 
filming scenes showing the former | 

mayor’s parlor as a “bookie joint” | 
| being raided by state polce. 

McGuire said the pix outfit , 
which is filming the story of for- | 
mer Louisiana Police Supt. Francis 
Crevemberg in this city and sur- 
rounding area did not have permis- 
sion to use the old city hall or any 
public building to photograph 
scenes depicting illegal gambling 
| operations. 
| “The members of this production 
unit,”” McGuire said, ‘“‘were permit- 
ted to enter the building on the 
assumption that they were photo- 
graphing scenes of municipal of- 
fices and operations. Officials of 
the department of property man- 
agement had no knowledge that 
the scenes to be shot depicted law 
violations of any kind. Obviously, 
no responsible city official would 
have given permission for such use 
| of the building even though the 

scenes in the picture are repre- 
sented to be in a private building.” 




















Frank Freeman’s Checkup 
Hotlywood, May 21. | 
Paramount’s Y. Frank Freeman} 
\is in Good Samaritan Hospital here | 
'for observation. 
Expected to remain several days. 
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Singing Boys of Vienna’ an Unusual 
Biz Outfit; Profits Into Real Estate 


By EMIL W. MA~ 


Vienna, May 14 

“Singing Boys of Vienna” j, a 
trademark, but not a business ep. 
terprise in the accepted sense. pj, 
Wiener Saengerknaben, the officia) 
German language title for group 
has now become an incorporated 
association of active and non-active 
members. Profits are mainly con. 
verted into real estate with every 
Singing and Ex-Singing Boy ho'd. 
ing one share. When reaching the 
age of 21, they are invited to at. 
tend the annual general assembly 
which in turn elects its officers. ' 


A special fund for financial help 
to members has been recently 
formed. When one learns that the 
association recently bought land jn 
the Augarten Park on which to 
erect mansion houses, that it owns 
hotels and recreation centres— 
Hinterbichl, near Lienz, in Eastern 
Tyrol, is the most beautifully sit. 
uated—one is not surprised. 


“Though we are not a million. 
dollar outfit as Variety flatteringly 


put it, I must admit that our boys 


do have gold in their throats,” said 
Dr. Walter Tautschnig, chief of 
the organization, himself a former 
Saengerknabe. 


There are now exactly 80 schol. 
ars. In the Augarten Palace, 
where they live and study, the 10 
to 14 year olds start with English 
language in the first class. Latin 
follows in the third. This is exact. 
ly opposite to other like schools, 
and no doubt is being done because 
of the trips abroad. Otherwise, 
school plans do not differ from 
what is called Gymnasium here 
“high schoo'’” in the U. S.). Not 
more than 20 are permitted to be 
absent at one time, so there are 
practically four teams revolving, 
as Dr. Tautschnig put it. Conductor 
Xaver Mayer has just returned 
from the U. S., Helmuth Fro- 
schauer is preparing for a South 
American tour: The two others, 


(Continued on page 22) 





Have Mike/Typewriter, 
Will Travel (To USSR) 


At least two radio personalities 
and an author will be heading up 
tourist parties to the Soviet Union 
this summer. Cecil Brown, ABC 
Radio commentator, starts June 3 
with a party of 19 Americans, and 
at the same time, Bill Stern, for 
mer sports gabber and now emcet 
of an ayem show on WINS, New 
York, is leaving with another 
group. On top of it all, writer Ro 
land Gammon is heading his sec 
ond annual Inter-Faith Tour to the 


Soviet Aug. 11, and in his grow & 


will be 20 persons. 


Both Brown and Stern will tape 
portions or all of their broadcasts 
in the almost full month they'll be 
gone. Gammon’s “inspirational 
junket” will also visit Western 
Europe and the Near East, being 
gone from the States for five 
weeks. 
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United Artists Management Stock Not 


Sharing Public (A) Shares’ Melon 


The controlling figures at United + 


Artists —- meaning the Arthur B. 
Krim-Robert S. Benjamin group 
which owns 65% of the voting 
stock—are not cutting for them- 
selves a slice of the first dividend 
melon to be declared since public 
stock was issued. Last week they 
voted a 35c per-share dividend but 
this applies only to the straight 
common stock. 

The straight common is the issue 
sold_to the public; the Krim- 
Benjamin partners hold Class B 
shares. Latter have the same vot- 
ing privileges as the straight com- 
mon but differs in that divi- 
dends need not be declared on it 
when a payoff is voted for the 
traight common. 

Be tha policy calls for a 35c 
divvy to be paid quarterly, or $1.40 
per year, for the public owners. 
Since the initial offering price of 
the stock was $20 per share, the 
divvy means a 7% yield for the 
estor. 
tock is now traded over the 
counter but the volume has yet to 
reach the point where the trading 
price has hit its regular groove. 
This is expected to take place in 
about another 30 days. : 

As a matter of fact, UA doesn’t 
know yet the number of stock- 
holders on the roster and who, if 
anyone, owns an unusually large 
block. This data is now being 
compiled. 





Latest Is ‘Norwayscope’; 
Scandinavians’ Invention 
Projects All Dimensions’ 


Washington, May 21. 

A Norwegian film projectionist 
and a Danish optician have pat- 
ented a device which they claim 
will: herald a new era in the mo- 
tion picture business, Norwegian 
Embassy here reports. 

Invention, called a “Norway- 
scope,” permits the same machine 
to project films in all dimensions 
from 8m to Cinemascope. The in- 
ventors—Hilmer Sandberg, of Nor- 
way, and Holger Nielson, of Den- 
mark—claim the same size film can 
be used to achieve all dimensions 
when projected through the ad- 
justable optic prisms. 

Thus, inexpensively, the same 
roll of film could be used in any 
theatre, no matter what size the 
screen, 


SIX MONTHS REPORT: 
DISNEY EQUALS $1.03 


Hollywood, May 21. 

Walt Disney Productions racked 
up a net profit of $1,532,391 for six 
months ended March 30, 1957. 
Equivalent to $1.03 per share on 
1,492,416 shares of common stock 
outstanding, prexy Roy O. Disney 
disclosed in an interim report to 
shareholders. 

Figure compares with $1,418850, 
or $1.09 per share, for correspond- 
ing period of 1956, computed on 
1,305,680 shares then outstanding 
and after adjusting for the two- 
for-one stock spli¢ effected Aug. 
20, 1956. 

Earnings for second six months 
of current fiscal year are expected 
to equal, or slightly exceed, those 
of the first six months, according 
to Disney, who also reported that 
for six-month period ended March 
30, 1957 the consolidated gross rev- 
enue totalled $16,457,933. This 
compares with $13,621,369 for same 
Period last year. Total take for six 
months ended March 30, 1957, 
broken down, consists of $6,631,- 
805, film rentals; $6,747,759, tele- 
vision income; $3,078,369, other in- 
come. 

Company will spend about $9,- 
500,000 for the filming of tv shows 
for the 1957-58 season, under a 
contract inked with ABC, Disney 
Stated. Production is already well 
under way on these, he noted to 
consist of 26 new one-hour shows 
for weekly “Disneyland” series, 130 
half-hour Mickey Mouse Club daily 
programs and 39 half-hour shows 

(Continued on page 21) 











The New F vontier 


Minneapolis, May 21. 

An RKO Orpheum usher is 
recovering from injuries sus- 
tained last week when he and 
a fellow usher were attacked _ 
and beaten by a group of teen- 
age boys who were attempt- 
ing to break into the theatre. 

The injured usher was hos- 
pitalized. Assault upon the 
theatre émployees followed a 
series of teenage gangs’ at» 
tacks on individuals through- 
out the city. 


UA’s First Annual 
Meeting At Rivoli 


With Trimmi 

United Artists is set to make a 
big thing of its first stockholders 
meeting. It’s to take place at New 
York’s 1,545-seat Rivoli Theatre 
June 4 and a number of members 
of Gotham’s financial community, 
including brokers and stock ana- 
lysts, and reps of the press and 
the film trade are going on the in- 
vitation list, as well as share- 
owners. 

On the agenda is the election of 
directors plus a showing of “Twelve 
Angry Men” and a trailer for “80 
Days Around the World.” UA’s 
management group, headed by 
president Arthur B. Krim and 
board chairman Robert S. Benja- 
min, hold 65% of the voting stock, 
which. means, of course, the in- 
cumbent directorate will be rein- 
stated. 

Two “outsiders” are now on the 
board. Elected at a homeoffice 
meeting last Wednesday (15) were 
Robert W. Dowling, chairman of 
the American National Theatre & 
Academy and president of City In- 
vesting, and Robert C. Porter, 
partner. of Eberstadt & Co., prin- 
cipal underwriter of UA’s recent 
public stock issue. Dowling has 
been associated with the company 
in past via participations in inde- 
pendent pictures on its distribution 
lineup. 

Also on the board are Krim, 
Benjamin, William J. Heineman, 
distribution v.p.; Max E. Young- 
stein, v.p.; Arnold M. Picker, for- 
eign distribution v.p.; Seymour M. 
Peyser, v.p.-general counsel; Leon 
Goldberg, v.p.-treasurer; Seward I. 





Benjamin, secretary, and Joseph 
Ende, controller and = assistant 
treasurer. 





Early Start to Trouble 
On Terms for Another 
Franco-American Pact 


Paris, May 21. 

Even before the start of “offi- 
cial” talks for a new Franco-Ameri- 
can trade agreement, the American 
film companies have nixed a 
French proposal to let the French 
Government in the future allocate 
all or at least a part of the 110 
licenses handed out to-the Mo- 
tion Picture Export Assn. com- 
panies. The negotiations are due 
to get under way here in June. 

While the French are expected to 
present their demands for con- 
trol of permit division, there are 
already indications that they may 
press also for a reduction in the 
overall allocation of licenses. 

Jacques Flaud, head of the Cen- 
tre National du Cinematografie, 
said last week that the French 
would insist on allocating at least 
one third or a quarter of the li- 
censes by way of encouraging those 
American companies that are ac- 
tive in French production. Flaud 
said such a procedure, eventually, 
would work in favor of the Ameri- 
can outfits. 

He complained that the current 

(Continued on page 16) 


CKOURAS BRIEFS. 
STOCKHOLDERS 


Development of 20th-Fox’s 280 
acres of. studio property in West 
Los Angeles into a “Radio City of 
California” was envisioned yester- 
day (Tues.) by prexy Spyros P. 
Skouras. He told the annual meet- 
ing of stockholders in N. Y. that 
this possibilty is based on the opin- 
ion of expert appraisers, 


Depending on a land survey 
currently being made. by an ar- 
chitectural and engineering firm, 
Skouras said, 20th may either con- 
tinue its studo operation in a more 
confined area of the present loca- 
tion or may combine its physical 
activities with Metro, with which 
20th is continuing to conduct nego- 
tiations. 

The results of the survey, ac- 
cording to Skouras, will not be 
known for some months yet, “but 
it seems very likely that a plan will 
ultimately be recommended which 
will permit the development of the 
more valuable acreage for office 
buildings, stores, apartments and 
the like.” 

He pointed out that the 20th 
property fronts upon three major 
arterial highways and is one of the 


(Continued on page 11) 


AB-PT Cutting 545 
To 450 Theatres 


American Broadcasting - Para- 
mount Theatres has 95 film houses 
going on the block. Corporation 
now holds 545 theatres and “in 
time” this number is to be re- 
duced to 450, Leonard H. Golden- 
son, president, told the annual 
meeting of stockholders in New 
York yesterday (Tues.). 

In a sideline interview, Golden- 
son said the situations to be 
dropped, all via sale, unrenewed 
lease or demolition; for the most 
part already have been selected 
and the reason behind the king- 
sized lopoff is one of economics. 
The theatres now are or figure to 
be either marginal or red-ink op- 
erations and the proceeds from 
their disposition can be put to 
better uses. 

Goldenson said theatre business 


(Continued on page 18) 





“A ‘RADIO 


CITY?’ 





All New Russian Feature Films Hit 
Television 11 Days After ‘Release’ 





CABLE TELEVISION GRANT 


City to Collect 4% of Gross 
When Operating 








San Angelo, Tex., May 21. 

San Angelo City Commission 
has granted a 20-year franchise for 
use of city streets and alleys for 
circuits to transmit films from the- 
atres into homes via _ so-called 
cable television, 

Franchise, not exclusive, was 
requested by Concho Theatres 
Inc. It provides for a gross re- 
ceipts franchise fee of 4%, 


Biz-Building To 
Need $375,000 
For Campaigns 


The industry business building 
committee will ask for an immedi- 
ate allocation of $375,000 for its 
campaign when it presents its re- 
port to the board of directors of 
the Motion Picture Assn. of Amer- 
ict today (Wed.). 


The coin, as broken down in the 
report, will be employed as fol- 
lows: Academy Awards Sweep- 
stakes, $150,000; Audience Awards, 
$75,000; public relations campaign, 
$100,000; miscellaneous, $50,000. 
The $100,000 for public relations is 
for the retention of two public rela- 
tions men—one in New York and 
one in Hollywood—at an annual 
salary of $25,000 each. The rest 
of the p.r. coin is for secretarial 
help, office space, and expenses. 


Funds have been earmarked for 
projects already under way. These 
include $75,000 for a motivational 
research by the Opinion Research 
Institute of Princeton, $5,000 for a 
test radio campaign in Denver, and 
$5,000 for executive field trips. 
Latter involves visits to news- 
papers by pub-ad. execs to outline 
and explain the motion picture in- 
dustry’s problems and desires. A 
request of $110,000 for a Hollywood 








press conference (bringing key 
(Continued on page 21) 








Much cooler weather in several 
sections of the country will help 
biz at the wickets this round, but 
not nearly as much as would have 
been expected. Consequently, the 
bulk of b.o. strength is concentrated 
mainly in the top four or five pix. 


Generally, trade is very spotty 
with many exhibs waiting until 
Memorial Day week to launch 


stronger fare. 

“Around World in 80 Days” (UA) 
again is champ nationwide, the 
Mike Todd opus widening its mar- 
gin ahead of its nearest competi- 
ltors. Pic is playing in 13 keys cov- 
ered by Variety this week, with 
additional engagements scheduled 
to start by the end of May. 

“10 Commandments” (Par) is 
capuring second money, playing in 
15 key ciies, same position as last 
round. “Seven Wonders of World” 
(Cinerama) is taking third position, 
same as last week. 

“Desk Set” (20th), a new entry 
this week, is winding. up fourth, 
and may be heard from additional- 
ly in tthe future. “For Whom Bell 
Tolls” (Par) (reissue) is pushing up 
to fifth position, with some 10 
dates. 

“This Could Be Night” (M-G), 
another newie, is finishing sixth. 
“Boy On Dolphin” (20th), long up 
higher, is landing in seventh spot. 
“Funny Face” (Par), in like cate- 
gory, is eighth. 





National Boxoffice Survey 


Trade Uneven; ‘80 Days’ Champ Again, ‘10 C’s’ 
Second, ‘Wonders’ 3d, ‘Desk’ 4th, ‘Bell,’ ‘Night’ Next 


times paired with arock’n’ roll pic, 
is landing ninth place. “Bachelor 


Party” (UA) rounds out the Big 
10. “China Gate” (20th), “Un- 
tamed Youth” (WB) and “Buster 


Keaton Story” (Par) are the run- 
nerup films in that sequence, 

“Monkey On My Back” (UA), 
great in Detroit and good in Chi, 
looks fine ‘in Denver but not so 
hot in L.A. ~ “Joe Butterfly” (U), 
also new, is rated okay in Toronto. 
“Garment Jungle” (Col), smash in 
Boston, is light in K.C. 


“Something of Value” (M-G) still 
is socko in second week at N. Y. 
Astor. “Shrinking Man” (U) looms 
okay in Buffalo. 


“Abandon Ship” (Col), oke in 
Washington, is mild in Chicago and 
Denver, “Public Pigeon No. J)” 
(U) is rated fine in Toronto and 
a 3 

“Tattered Dress” (U) looms 
good in K. C. “Oklahoma” (Mag- 
na) is likewise in Toronto. “At- 
tack of Crab Monsters” (AA) 
shapes fine in Toronto and slow 
in Omaha, : 

“Cinderella” (BV) (reissue) 
shapes fair in Chi. “Young 
Stranger” (U) is okay in Chi and 
Cincinnati. 

“Kronos” (20th) looks fast in 
Chi. “Hit and Run” (UA) is rated 
slow in Cincy. 


(Complete Boxoffice Reports on 





h 
“Dragstrip Girl” (AIP), some- 


Cannes, May 21. 

Vladimir Sourin, Vice Minister 
of Culture in Russia, declared to 
the press at the Cannes Film Fes« 
tival (which terminated May 17) 
that while film production was 
falling in quantity in the United 
States it was rising in the Soviet 
Union. Sourin stated that the 
curve of Russia production was 39 
features in 1954, 60 in 1955, 85 in 
1956 and will reach 100 by the end 
of 1957. Communists expect an- 
nual average of 120 by ’60. 

Sourin said greater film activity 
was necessary to feed the over 
5,000 regular film houses in Rus- 
sia, not counting the innumerable 
film clubs for the workers. Prices 
range from 50c to matinees to 
$1.25 for evening shows. 

He stated that Russian television 
now has 3,500,000 sets in operation 
and is growing every day.- With 
only a small tax on sets, it has 
already shown an effect on film- 
going. Every new film, Russian or 
foreign, is given in its entirety on 
tv 11 days after its opening. 

Sourin reiterated that Russia 
still demanded “reciprocity” in 
U. S. before any film sales could 
be concluded between the two 
countries. He also again repeated 
the Russo desire to conclude copro- 
duction deals with Western coun- 
tries and especially the U. S. 


Coyne Fully Occunied 
Ursing Conoress Remove 
Remaining Admish Tax 


Council of Motion Picture Or- 
ganizations is quietly doing a one- 
man job on admission taxes. The 
man is Robert W. Coyne, COMPO’s 
special counsel, who is now spend- 
ing nearly all of his time in Wash- 
ingtin seeking to influence legis- 
lation that would put an end to 
the remaining 10% federal levy 
on tickets costing over 90c each. 

Exact methods which Coyne is 
using are being kept under wraps 
(“the least said about it publicly 
the better,” commented a COMPO 
source) but doubtless he’s main- 
taining contact with key law-mak- 
ers and pressing for passage of a 
tax-elimination bill before ad- 
journment of the present Con- 
gressional session. 

It’s recalled that the two tax 
measures promoted by COMPO—~ 
the first wiping out the tax on 
tickets costing 50c and less and 
the second on those of 90c and 
under—were rushed through Con- 
gress on the eve of adjournment. 
Coyne is now standing by with 
ithoughts of having the same situ- 
}ation repeating itself. 

The switch this time is in the 
fact that only Coyne is doing the 
lobbying, and away from public 
view, In past campaigns exhibi- 
tors in all parts of the country 
button-holed their respective Con- 
gressmen as a means of winning 
official D. C. sympathy for tax 
relief. 


JACK WEBB TALKING 
3-FILM WB CONTRACT 


Jack Webb is negotiating with 
Warner Bros. for a new three-pic- 
ture deal, he revealed in New York 
last week. Under terms of the new 
|contract, which will likely be 
|signed shortly, Webb will make 
|one picture annually over a three- 
year period. 

His present contract with WB ex- 
pires with the delivery of “The 
D.L,” for which Webb is visiting 
N.Y., Chicago and Detroit for a 
series of promotional activities. 

“The D.I.,” story of the relation- 
ship between a Marine drill in- 
structor and a problem recruit, 
was brought in at a cost of $500,- 
000 as compared with $450,000 for 
“Dragnet” and $1,200,000 for “Pete 
Kelly’s Blues,” Webb’s previous 
pictures for Warners. “I don’t like 
to cut corners,” Webb stated, “and 
I don’t spend any more money than 
I have to. I put every dollar on the 
screen that I spend. If a picture is 
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Abram Myers Not Currently Party 
~ To New Film Arbitration Study 


Completing — seers, of os + 
sions last week, the of a series 
of meetings, the Industry Arbitra- FIGHT WRITER AWARD 
tion Conference designated a draft- 
ing committee composed of coun-| Take John Szekely Victory To 
sel from Theatre Owners of Ameri- U. S. Supreme Court 


























N. Y. to Europe 
Rae Allen 
Tony Curtis 
Taliulah Bankhead 
Jack Forester 
Mervin Houser 
Boris Karloff 


ca, Allied States Assn. and the Mo- 
tion Picture ee of eee ee : Washington, May 21. 

TOA name general counse 
Herman M. Levy and the distribs| writer has been fought up to. the 
Schimel. A member of Allied States Tha ge nee ay By een ede 
Assn., it was indicated, will be ° ; 

. , J. Arthur Rank; Rod Geiger and 

In the past, Allied has always| Nat gage ouek sogecs = 
designated general counsel and eS ae Sohn ee sg 
board chairman Abram F. Myers T n 1947, Szekely was hired by 
in matters of this sort. He was a Geiger Productions to adapt the 
member of the drafting committee hasle “Christ In Concrete,” for the 
in the industry’s two previous ef- vas eho’ ag ty be $35,000 
forts to establish an abribtration Sackek P ed title to his script 
system. Failure to name Myers im-| ©2©K®:ey reser'v il t 
mediately perhaps indicates that | Util he received full payment. 
Myers may not have been ac- He received $10,000 advance. 
ceptable to the arbitration com- Then the oan a9 Rae. 
mittee and that Allied will select - sere pe co aan mew 
a representative more favorable to $25 wd plus interest in the lower 
arbitration. Myers, in the previous] (ots This would make up the 
arbitration attempts, has been . ll $35 000 
largely responsible for Allied’s . gues 
walkout from arbitration proceed- 
ings and for insisting on the arbi- 
tration of film rentals, a proposal Over-Stepped Truth In 
that the distributors would not ac- . * ge St 
cept. . Selling His Life’ Story, 

The new draft, on completion, ; . 
will be submitted to each of the Barney Ross Suit 
participating organizations for ap- 
proval. It’s expected that this work Chicago, May 21. 
will be completed ao im 7 Barney Ross has filed suit against 
ference convenes again on June 17) united Artists Corp. and Essaness 
os Brak, Seas 2, ae" Associates, Inc. charging them with 

A committee to study the estab-|use of defamatory ad copy. Suit 
lishment of arbitration stop t was entered in Federal District 
was also named, consisting of! Court of Chicago, Friday (17), by 
ee ae OA, cae Wilken his attorneys Harold L. Perlman 
Snaper for Allied. and Irving T. Zemans. 

The meetings in June will take Zemans points to such phrases 
up the discussion of the arbitra-|,. “yesterday a Hero, Today a 
tion system at the point where it ’ ete Fi a 
was concluded last week and will pee ere pg Nt emt pooner = 
continue an examination of the is- an entee ee seater 8 the 
sues involved in the arbitration of Chicago papers a biopi 
clearances and funs and other mat- ee yg aoe at the 
ters to be considered as arbitrable.| Monkey On My Back, ; 

Essaness Woods Theatre on May 
14. The copy he says “libelously 
asserts that Ross is now a dope ad- 
Churn Churubusco dict,” and that “it exceeded the 
A limits of decency and propriety 
and did not accurately portray the 
content of the film.” 
Lan Into omes Pending legal actions were loudly 
celebrated by local columnists in 
: conjunction with the premiere. 

Mexi Mexico, City, May 21. {Ros was then quoted as saying the 

Mexico City’s Churubusco Stu-! picture distorted his post-war life, 
dios, which folds on May 30, is|and also that he had not seen the 
yaad, at $5000.00, by Emil |i ‘until after is, publi release 

: ’ 2 =tv tye Attorney Zeman specifie a 
— vo ar era fd ay mes mene the two-point suit is only in con- 
plight on the government-adminis- (Continued on page 22) 
tered Class Studios because it 
drains off a hefty share of Churu- 
busco’s business, Azcarraga said ALAN SILVERBACH 
Churubusco had accumulated a 
deficit of $920,000 since it opened UPPED AT 20TH-FOX 
in 1946. 

Help will be paid $200,000 as dis- Alan M. Silverbach has been 
missal idemnification. Equipment, |2amed foreign sales supervisor of 
valued at $1,440,000, will be put | 20th-Fox’s International and In- 
up for auction in Mexico, and if ter-America Corporations, under 
efforts to find buyers fail, it will Emanuel E. Silverstone, v.p, and 
be offered for sale abroad. Stages | Seneral sales manager of the two 
will be dismantled and buildings | Companies. 
will be razed. The landsite will be In his new post, Silverbach will 
made into a realty subdivision and | aim at streamlining foreign sales 
offered for sale to the public. operations and creating a closer li- 

aison between the homeoffice and 

= the foreign branches. He will also 

Once Month Grand Opera handle inquiries regarding the sale 

Promoted by Film Names| of tv properties’ to theatrical in- 
Los Angeles, May 14. | terests abroad. 

Grand opera on a once-a-month| Silverbach joined 20th in 1946 
basis is planned by « new organi-| and has served as assistant to Sil- 
zation of show biz names headed | verstone. 
by Dennis Day and Val Rosing. 

Outfit is incorporating in Los An- 
geles with Ann Blyth, Howard 
Keel, Lucille Norman, Jane Powell, 
maestro Leon Copparo and Dan- 
iele Amphitheatrof as _ charter 
members. All will appear in the 
various productions planned by the 
group. 


Discussions have already been B. G. Kranze 
held with such Eastern opera names Mario Lanza 
as Brian Sullivan, Nadine Conner, Janet Leigh 
George London and Jerome Hines. Paul Shyre 





Jerry Whyte 


L..A. to N. Y. 


Frank Albertson 
Grace Albertson 
Walter Brennan 
Eddie Cantor 

Dolores Gray 

Monica Lewis 

Milton R. Rackmil 
Willard Swire 
Lawrence Weingarten 
Ralph Wheelwright 


Farnol on ‘Porgy & Bess’ 


Lynn Farnel, who was Samuel 
Goldwyn's ad-pub director for 20 
year before opening his own inde- 
pendent company in 1950, is tied 
up with the producer again. 

Farnol has been named special 
public relations rep to work on 
preliminary promotion of Gold- 
wyn’s newest project, the filming 
of “Porgy and Bess.” 








Berlin Selections 

America’s Motion Picture 
Export Assn. has nominated 
its selections for the Berlin 
Film Festival in June, They 
are “12. Angry Men” (UA) 
and Metro’s “Teahouse of the 
August Moon.” 

Additionally “Full of Life” 
(Columbia) and “Gunfight at 
OK Corral” (Par) are expected 
to be invited by the Germans. 


A. H. Blank, Film 
Pioneer, Retiring 


A. H. Blank, 78, founder and 
president of T?fi-States Theatre 
Corp.*and pioneer in film exhibi- 
tion, this week disclosed he’s retir- 
ing as active head of the Des 
Moines-based circuit. He'll con- 
tinue in an advisory role as board 
chairman and additionally will stay 
on as a board member of Ameri- 
can Broadcasting-Paramount Thea- 
tres, of which Tri-States is a 
wholly-owned subsidiary. Chain has 
outlets in Iowa, Nebraska, Missouri 
and Illinois. 


Personnel realignment in the 

wake of Blank’s bowout will have 
L. M. McKechneay, treasurer, de- 
voting all his time to the handling 
of Tri-States’ real estate invest- 
ments. Named co-general managers 
of the circuit are A. Don Allen 
and Woodrow R. Praught. 
Allen has been with Tri-States 
over 30 years and of late has been 
buyer-booker and supervisor of 
operations. Praught moves from 
Minneapolis where for 25 years he 
was associated with Minnesota 
Amusement Co., which also is an 
AB-PT subsidiary. 


Blank has been prominent in in- 
dustry affairs and personal philan- 
thropies over the years. He began 
in exhibition in 1911, when he 
opened the Casino Theatre, Des 
Moines, as a_ nickelodeon. He 
branched out shortly after, acquir- 
ing additional houses throughout 
the area. He was active in the 
1916 formation of First National 
Pictures, which was a production- 
distribution company set up by 
exhibitors, and operated his own 
exchanges from 1916 to 1920 in 
Des Moines, St. Louis, Kansas .City 
and. Omaha. 


In 1926 Blank sold a half inter- 
est in his theatres to Paramount 
and three years later, with the 
thought of retiring, sold the other 
half to Par. He retained a few 
small houses, however, and after a 
vacation, and forgetting about the 
retirement, organized Central 
States Theatre Corp. around these 
holdings. 

Shortly following the reorganiza- 
tion of Par-Publix, Blank went into 
partnership with this corporation, 
each taking a 50% ownership of 
both Tri-States and Central States. 
Ordered by antitrust decree to 
break with its partners, the Par 
company bought out Blank’s in- 
terest in Tri-States in 1951 but the 








{vet exhib stayed on a sala ied basis 


At the same time his sun, Myron 
Blank, took over fuil ownership of 
Central States. 


Beale Heads Columbia Pix 
In Seattle (With Portland) 


Portland, Ore., May 21. 

James Beale, veteran Columbia 
Pictures exec here, has moved his 
family to Seattle, to take over the 
branch office along with Portland. 
Neal Walton, Seattle Branch Man- 
ager is retiring after 25 years of 
active service. Jack Tillman, North- 
west Division manager for Colum- 
bia is up from San Francisco to 
supervise the consolidation. 

All shipping, inspection, booking, 
and sales for this area will be 
worked out of the Portland branch. 
Billing and bookkeeping will be 
handled by Seattle. Jimmy Beale 
has been here for 26 years. 


N. Y. to L. A. 


Jack Entratter 

David B. Graham 

June Havoc 

Don Mankiewicz 

Harold Myers 

Paul Newman 

Phil Regan 

Joe Schoenfeld s 
Caskie Stinnett 


Europe to N. Y. 
Harold Erichs 
Milton Gordon 
Siobhan McKenna 
Joan Sinclaire 
Sophie Tucker 
Ruth Warrick 
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One of the recommendations by Booz, Allen & Hamilton in its sur. 
vey of the Metro studio should please some exhibitors. The manage- 
ment consultant firm suggested that M-G make shorter pictures . . . 
Strained coincidence: Natalie Wood hit the cover of Cosmopolitan mag 
just as Warners completed its “exhaustive search” for an actress to 
portray Marjorie Morningstar . .. The Johnston office made Warners 
“clean up” Richard Avedon’s first new portrait sittings of Marilyn 
Monroe. Seems some of the shots were reminiscent of MM’s early 
calendar art ... Incidentally, Miss Monroe’s initial indie production, 
“The Prince and the Showgirl,” is being shown by Warners without 
ie opening titles. Has something to do with Miss Monroe’s dispute 
with promoter Milton Greene, her ex-veepee and ex-friend who is 
claiming executive producer credit... 

The Herb Goldens (he’s the Bankers Trust v.p.) making ready for 
a Kenya safari tied in with vidpix angles . . . Republic studio, being 
eyed by Moe Ellis, is carried on the books at $1,500,000, actually is 
worth several times that amount . . . Burton and James Benjamin, 
tv and film writer-producer team, bought the rights to “The Great 
Mona Lisa Story,” Saturday Evening Post story by Karl Decker... 


Legion of Decency handed “Beay James” a “B” rating because the 
picture neglects to show late New York Mayor James J. Walker's 
return in his final years “to the faith and ideals of his youth.” 


Stuart Miller, 28-year-old producer who made “The Young Stranger” 
and “Stage Struck” for RKO, signed by Metro. He’s the son of Coast 
publicist Mack Miller . . . Earl Wilson, Betty Furness, Faye Emerson, 
Burl Ives, Mike Wallace, Virginia Graham and Sam Levenson among 
those portraying themselves in Warner Bros.’ “A Face in the Crowd.” 
. . . Singer Monica Lewis portrays a night club singer in Jack Webb's 
“The D. 1.” ... B. G. Kranze, v.p. of Stanley Warner Cinerama, off on 
a month’s look-see of Cinerama operations in Europe . . . 20th world 
preemed “The Desk Set” last week at the Roxy in a benefit for the 
National Urban League . . . Contipental Distributing thas moved to 
larger quarters, now basing its operations in the General Motors Build- 
ing .. . Richard Bissell’s “712 Cents,’ which became the Broadway 
musical, “Pajama Game,” and which will be released under the latter 
title as a film, will be issued simply as “Pajama” in a Signet paperback 
reprint. Seems somebody thought the picture was better than the 
book and sought to avoid a too close association . . . Pressagents will 
do anything for a plug. Warner Bros. has convinced Yonkers Raceway 
to put on “A Face in the Crowd” handicap and “The D.I.” handicap .. . 
Alan Ladd percentage split on “Boy on a Dolphin” is expected to give 
him over $600,000 . . . Hollywoodites expect Howard Hughes to return 
to personal production with a picture starring his recently-acquired 
wife, Jean Peters . . . Metro paid Booz, Allen & Hamilton $50,000 for 
its studio survey. And Robert Heller & Associates, now investigating 
possible economy measures at the M-G homeoffice, did an analysis on 
the statistical department and advised that more manpower is needed. 


Technicolor is latest company exploring the possibility of finding 
oil under its Hollywood property . . . Cinema 16 again sponsoring a 
“film marathon” at George Eastman House in Rochester May 30-June 
2. In addition to tour of film museum, photographic gallery and art 
collection, group will view more than 22 film classics over the Memo- 
rial Day weekend . . . Movietone News received clearance from the 
Atomic Energy Commission to film nine “open” shots from the atomic 
test site near Las Vegas ... Former RKO and AB-PT attorney 
Martin Heller has joined Metro’s homeoffice legal department .. . 
Mario Lanza sailed for Italy over the weekend to begin work in 
“Seven Hills of Rome.” ... David V. Picker and Irwin Freedman 
named co-chairmen of the national junior committee of the Will 
Rogers Memorial Hospital. Michael Mayer was elected secretary-treas- 
urer ... Television producer Alex March signed to a Warner Bros.’ 
producer contract . .. Universal prexy Milton R. Rackmil back at his 
homeoffice desk after 10 days of studio conferences ... Errol Flynn 
in from Mexico after completing his sequences in Darryl F. Zanuck’s 
“The Sun Also Rises.” ... 


Burt Steiner named dialogue director for Billy Wilder’s ‘Witness 
for the Prosecution” after winding up in Fred Zinnemann’s “Hatful 
of Rain.” .. . Scott Meredith literary agency asking $475,000 for film 
rights to Evan Hunter’s new novel, “Strangers When We Meet.” Hunter 
is the author of “The Blackboard Jungle.” . . . Metro holding “sneak” 
previews of the Bing Crosby starrer, “Man on Fire” in 32 key cities... 
“Tender Fury” is the new title of the Arwin production for Warner 
release formerly known as “Greeneyes.” ... 


Guy Mitchell, the singing cowboy of disks and films was inter- 
viewed the other day by Ed Murrow and Vartety’s reviewer misman- 
aged the name as Guy Madison .. . speaking of errata a French film 
tradepaper said it was a pity there was no moment of reverent silence 
at Cannes Festival for the late Otto Preminger ... they meant Max 
Ophuls ... same point was made on failure to salute memory of 
Erich von Stroheim, who was indeed demised ... Vartety’s N. Y. 
staffer Fred Hift proceeded to Rome, Berlin, Frankfurt, Hamburg and 
Copenhagen after Cannes ... Eugene W. Castle down testifying again 
in Washington and maybe not a coincidence that Congress took another 
cut out of USIS budget .. . Bosley Crowther’s book about Metro, “The 
Lion’s Share” hits his paper’s Best Seller list firSt time on Sunday. 

Sidney Bernstein, 46, a film reviewer for N. Y. State Education Dept., 
and one of fhe nation’s ranking chess players, takes over Thursday 
(23) as assistant director. of M. P. Division. Salary of Bernstein, a 
disabled yet of World War II starts at $7,500; will go to $9,090, in 
five years. He’s former student at the Sorbonne in Paris, in France, and 
is now working at New York University for a doctorate in psychology. 

Vincente Minnelli signed a new term directorial centract at Metro, 
marking his 17th year with the studio . . . Playwright Elick Moll ac- 
quired rights to “Hills of Home” and will make it as an indie pro- 
duction in partnership with Lewis Milestone and Harry Kleiner .. . 
John Kerr to play Lt. Cable in the film version of “South Pacific” at 
20th-Fox ... Jerry Wald’s “Down Payment” underwent a title change 
to “No Down Payment” in keeping with the trend in the housing 
industry ... Rebert Rossen acquired the Henriette Roosenburg novel 
“The Walls Came Tumbling Down” for indie production ... 


Mike Wallace recreates his interview show as part of the plot of 
Elia Kazan’s “A Face in the Crowd” ... Joshua Logan to the Coast 
to edit ‘Sayanora,” filmed in Japan . .. Paris premiere of WB’s ‘The 
Spirit of St. Louis” will be “sponsored” by Rene Coty, President of 
France. Film opening May 23 is two days after 30th anni of Lind- 
bergh’s historic flight . . . Darryl Zanuck returns from Europe in June 
for the premiere of his “Island in the Sun.” . . . Continental Dis- 
tributors has booked J. Arthur Rank’s “The Love Lottery,” starring 
David Niven, on the entire RKO circuit ... 


Perfectionist policy of Elia Kazan is giving Warner Bros. pub-ad 
staffers somewhat of a headache. The ballymen were forced to cancel 
a press interview and a whole week of scheduled screenings of “A 
Face in the Crowd” because Kazan insisted on some additional edit- 
ing on the picture. Kazan-had taken picture out to East Orange, N. J. 
for a “sneak” preview and after witnessing the film, closeted himse!f 
to make cuts and additions. He was aided by Budd Schulberg, who 
adapted his own story for the screen, in the final editing and scoring. 
Schulberg came to New York from his home in Sarasota, Florida. The 
picture opens on May 26 at the Globe Theatre, N. Y. 
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DAFF: H’WOOD NOT MORIBUND | 


What's Wrong With Cannes? 


Cannes, May 21. 


Stingy being the word for the budget, how does the “press re- 
lations” fall down here at the Cannes Film Festival? 

Under-staffed, the hazards of not separating the sheep from 
the goats is very real within the Festival’s own publicity echelon. 
For example, pressmen with wives often get a one-person invita- 
tion, are expected to send the wife, alone, to an earlier showing 


of films. 


Although an “arty” festival by definition, Cannes has curious 
tendencies to favor visiting exhibitors who can do nothing for 
the Festival while slighting journalists who can. 

Failure of deference to stars, mishandling of tickets, general 
clerical sloppiness all echo one truth: Cannes is operating on a 
shoestring budget (unlike Venice, Italy). 

For reasons perhaps peculiar to French “officiousness” among 
petty officials the Cannes Festival cadre of tickettakers, usherettes, 
mailmen, et al are especially annoying. 








SS 





Yank Festival Films Might Better 
Be Picked by European Officers; 
MPEA Closely Studied 1957 Cannes 





Cannes, May 21. + 


Presence here at the Cannes film 
festival of some of the top brass 
of the Motion Picture Export 
Assn. may have a very definite 
effect on future American selection 
methods for films for these inter- 
national events. 

MPEA, at least part of the time, 
was represented by Ralph Hetzel, 
executive v. p.,; Griffith Johnson, 
v. p.; Mare Spiegel, its European 
topper, and Fayette W. Allport, 
the London representative. This 





was Hetzel’s first attendance here, | Festival. 


GOLDWURM’S LETTER 


Addresses MPAA in Cannes 
Festival’s Own Daily 








Cannes May 21. 

Jean Goldwurm, head of the 
U. S. indie foreign film distribu- 
tion org, Times Film, made an ap- 
peal to the Motion Picture Assn. 
of America via an open letter in 
the official daily paper appearing 
every day at the Cannes Film 
He condemned the pres- 


and the experience is certain to|ent system of rating foreign films 
influence his future thinking re the for seals by the MPAA, and asked 


fests. 


ifor a completely new method to 


Fact is that, even with the de-| sive the foreign film a greater 
sire of the festival to hit a happy | chance on U. S. marts. 


middle road between art and com- 


This has long been a favorite 


merce, the point-of-view still is pre- theme of Goldwurm’s. 


dominantly “art” and the selections 
of many countries are definitely | 
slanted in that direction. Of the | 
American entries, actually only | 
“Bachelor Party” was what might | 
be described as a typical “fes- 
tival” picture, and it, for some 
reason, didn’t create much of an) 
impact. 

Much more typical was “Funny | 
Face,” which was received with | 
lukewarm enthusiasm and had even | 
some of the Americans here specu- | 
lating on whether it was a wise | 
“official” entry. General consensus | 


was that, had MPEA not submit-| ji.) 
ted “Funny Face” as its prime |G ’ 


choice, the festival 
wouldn’t have invited it. 
This view recognizes, also, that 
Europeans, _and particularly the | 
French, are at best only moderately 
fond of American musicals, though | 


probably | closed the 
| current 


there have been exceptions to that | 


reaction. 

Even without being consciously 
anti-commercial, there’s no question 
that the whole 
Cannes favors the artistic phases 
of production and is less inclined 


aha onmerant anes. “Common Market’ Yanks Suspect ji:2% ve sso 


or less along strictly commercial 
lines, the attitude being that such 
fests serve as excellent publicity 
springboards for the subsequent 
European release of pictures. It is 


(Continued on page 10) 





CITY OF CANNES UNCORDIAL? 





Wonder Why Hotels and Cops Are 
So Disagreeable 





Cannes, May 21. 
The City of Cannes may have 


| production. 


atmosphere of} 


' 
| 
| 


grown “unappreciative” of the an- | 


nual spring festival, of which the 
one just concluded was the 10th. 
Maybe this is because the film 
meeting now hits in May, the reg- 
ular season period, whereas it was 
formerly in April, pre-season. Ho- 
tel operators. have that kind of 
mentality, and show it. 

Police are not too friendly. Feel- 
ing of many delegates to the film 
festival is that the local enforcers 
of law are mighty literal where 
Cars bearing identifying stickers 
are noted. 

Why, too, must the Cannes gen- 
darmes continually “break up” 
Crowds of newsmen on the Film 
Palace steps when huddled on fes- 
tival chit-chat? 





Bavaria Films 
Court USS. Deals 


On Co-Production 


Cannes, May 21. 
Germany’s Bavaria Films, Mu- 
which operates the large 
eiselgasteig studio complex, has 
expansion phase of its 
development plan and 
now will concentrate on its studio, 
production and distribution activi- 
ties. Company is actively seek- 
ing coproduction with American 
interests and is mulling tv film 





Bavaria here last 


(Continued on page 22) 


Discussing 





TALK SEEN REPLY 
TO JOHN DAVIS 


Rome, May 21. 

Detractors of Hollywood and those 
promulgating statements about the 
so-called “decline of Hollywood” 
received a sharp and blistering 
answer this week from Alfred E. 
Daff, executive v.p. of Universal 
and president of its overseas sub- 
sidiary. Daff blasted the Hollywood 
downbeaters in an address at Uni- 
versal’s 1957 European sales con- 
ference here. 

“It is absolute bunk,” declared 
Daff. “All this talk of the decline 
of Hollywood is merely the decline 
of some companies due in most 
cases to unfortunate company cir- 
cumstances. There is no more de- 
cline in Hollywood than there is in 
the film production of France, Ger- 
many, Italy and England.” 

Today almost 70% of the world’s 
screen time is devoted to Holly- 
wood-made pictures, Daff pointed 
out, adding that this fact could not 
be disputed by anyone acquainted 
with the business, 

Although Daff did not name 
those predicting the decline of 
Hollywood, he obviously had in 
mind John Davis, head of the J. 
Arthur Rank Organization, who last 
week told a British exhibitors’ con- 
vention in Scotland that the main 
world source of boxoffice pictures 
was “moving away” from Holly- 
wood. 

Turning to the welding together 
of the common market in Europe, 
Daft had this to say: “The protec- 

(Continued on page 21) 


Quaker ‘Persuasion’ Win 
At Cannes Film Festival 
Amazes Even Yankees 


Cannes, May 21. 
The 10th annual Cannes Film 
Festival which ended May 17 be- 
stowed its Golden Palm Award 
upon an American feature film, 





Reach for Sky’ Rushed Into 20 


College Towns; Sochin Sees Rank 


Sales Engines Powered for Gain 


> 





a 


Johnston Cheerful 


Hollywood, May 21. 

Film industry has about 
reached the ‘bottom of its trou- 
bles and has started to re- 
cover, Eric Johnston told a 
press conference here in an 
optimistic estimate of the 
business prospects for the 
year. Domestically, the Mo- 
tion Picture Association prexy 
noted, business is increasing 
and the competition from tv 
and other entertainment 
forms, has declined. 

On the foreign front, John- 
ston reported, film biz is hold- 
ing up strongly despite “tre- 
mendous restrictions” and re- 
mittances this year are expect- 
ed to equal the 1956 tally. 


Cannes Outgrows 
Budget; Way Under 


Venice Finances 


Cannes, May 21. 

Favre LeBret, director of the 
Cannes Film Festival which wound 
up its 10th annual stance here last 
week (17), said that, unless the 
fest budget .is raised for 1958, there 
may be no Cannes next year. 

LeBret’s comment came in the 








the administration of this year’s 
event. This criticism, coming partly 
from some of the 660 visiting mem- 
bers of the 





“The Friendly Persuasion’. Direct- 
ed by William Wyler and released | 
by Allied Artists (the former Mon- | 
ogram Pictures) as its first “big 
time” release, the award is unique 
in respect to the controversy 
stirred. 





Jury was “loaded” with French | 
academy members, some of them | 
accused privately of not having | 
seen a film in 20 years. 

Europeans openly-booed the an- | 
nouncement but even * Americans | 
in attendance at the festival were | 
puzzled and dismayed since the | 
picture was not deemed the best} 
of the American possibilities. | 
There was speculation that Holly- 
wood’s Academy of Motion 


itures Arts & Sciences’ support of 


(Continued on page 10) 


}extent to 


and partly from tradesters, is at- 
tributed by LeBret to a very large 
the inadequacy of the 
budget with which he must work. 


In fact, it is quite clear now 
|that Cannes, unquestionably the 


major film event on the Continent, 
has grown out of its budget. 


LeBret this year got 45,000,000 


fr. of which the Government con- | 


tributed 30,000,000 and Cannes 15,- 
000,000. By comparison, Venice op- 


erates with a budget of some 160,- | 


000,000 fr. 

Not only LeBret, but the Uni- 
france peopie (Robert Cravenne, 
etc.) agree that the fest can no 


Pic- | longer adequately be run with a 


| 45,000,000 fr. budget. “We need 


(Continued on page 10) 





Same Old European Yen For ‘Pool’ 


By FRED HIFT 
Frankfurt, May 21. 

With an eye to the establishment 
of a European Common Market 
applicable to films, the Italian and 
French governments are putting 
pressure on Bonn to “equalize” 
film conditions in West Germany 
with those in Italy and France. In 
specific detail, these talks concern 
themselves with the governmental 
subvention of production and with 
screen quotas. 

Discussing the Common Market 
talks at Milan recently, Germany’s 
Wolf Schwarz said here last week 
that this attempt to equalize con- 
ditions prior to any Common 
Market moves could only help the 
German industry which is the only 
one in Europe teday that is heavily 
saddled with an entertainment tax, 
which does not flow back to it via 
governmental subsidies. Further- 
more, Germany’s producers aren't 
protected by any stringent quotas. 

“Comparing ourselves with the 
French and the Italians, and ccn- 
sidering our specific han“’>~ -, it’s 





actually incredible what we have 


been able to do,” Schwarz com- 
mented, 

Schwarz is, with Fritz Thiery, 
head of production at Bavaria Film, 
Munich, and was one of the 
German delegates at the Milan 
confab. Since then, he’s had talks 
with the West German Ministry 
of Economics which takes a some- 
what dim view of the entire Com- 
mon Market project, ‘but is. going 
along with it. The German industry 
has long and bitterly complained 
that its interests are ignored in 
Bonn. 

The Common Market talks with- 
in the film biz are, for the moment, 


confined to Italy, France and 
Germany as well as the three 
Benelux countries — Holland, 


Belgium and Luxemburg. Britain 
is not joining in at this stage. 
Schwarz said that, while this was 
not yet specifically discussed, it 
was not beyond imagination that 
Italy, Germany and France would 
eventually drop their individual 
screen quotas and would establish 
a rule under which a theatre in 





any of these or the Benelux count- 


[ries would have to set aside a block 
i= time out of the year when it 
would have to play films from 


countries that are members of the | 


|Common Market, He stressed that 
| there could be no discrimination— 
i'duty or otherwise—against Ameri- 


‘ean or other imports since prior | 


ltreaties had definite preference 
lover Common Market arrange- 
| ments and blocked any preferential 
|treatment to CM members. 

As projected, the CM partici- 
pants would eliminate all quotas, 
duties, etc, among themselves. 
What makes the films different 
from steel, or shoes, or cameras is 
the fact that they are such a vari- 
able commodity. “When we got to 
Milan, we had first of all to adjust 
our thinking and straighten out a 
basic point,” related Schwarz. “We 
found that our hosts, the Italians, 


think of it as a service.” 

«While Schwarz and other Euro- 

pean producers see in a Common 

Market a chance to regulate and 

stimulate film relations in Europe 
(Continued on page 10) 





wake of considerable criticism re | 


considered films a commodity. We | 


It'll take at least six months to 
appraise properly the impact of the 
Rank Film Distributors of America 
in placing the company’s British 
pictures on the U.S. market, ac- 
cording to Irving Sochin, sales 
manager. The British outfit, which 
has set up its own distribution or- 
ganization in the U.S. in an effort 
to obtain more playdates than here- 
tofore, has six pictures dated be- 
tween now and July 15. It plans to 
issue 14 pictures over a nine-month 
period and hopes to complete its 
first year of operation with the re- 
lease of a tatal of 20 to 22 pictures. 

With 10 offices now set up 
throughout the country, Sochin 
maintains that the company has 
made progress in the field especial- 
ly since it has been limited By the 
number of screening prints it has 
been able to obtain from England. 
Sochin declared that exhibitor re- 
action has ‘been favorable. “I feel,” 
he said, “that the resistance to 
British pictures has been broken 
down, Now it is up to us to get the 
prints and plan the openings.” 

“Reach for the Sky,” first picture 
to be released under the new pol- 
icy, is chalking up fair if not socko 
returns. The company’s U.S. staff 
lined up 20 college towns for the 
picture before the school vacation 
period and during a stanza that will 
not conflict with examinations, 
Since “Reach” is the initial entry, 
|Sochin said it was too early to 
judge the overall reception of the 
Rank films. 

He stressed, however, that not 
| all pictures from the Rank organi- 
zation will be geared for art house 
showings. A number of pictures 
scheduled for release in the U.S. 

(Continued on page 16) 








Britain Too Soft on Yank 


newsmen’s fraternity | 


| Film Firms in Eady Fund 
Application: John Davis 


Cannes, May 21. 

Britain’s Board of Trade “takes 
/much too soft an attitude” towards 
| the American film companies op- 
| erating in Britain, John Davis, man- 
|aging director of the J. Arthur 
Rank Organization, said here last 
| week. 

| Davis criticized the Board for its 
;apparent refusal to differentiate 
| between purely British pictures 
|}and those made by American com- 
'panies in Britain when it comes 
| to the application of the Eady fund 
| subsidy. : 

| The Board has not yet issued its 
regulations defining what is or isn’t 
a British picture, but it is re- 
ported that, when the regulations 


| Davis said he was fighting for 
|“an equal chance for the British 
| film,” a chance which, he feels, 
| it does not get until and unless 
|the Americans making pictures in 
| Britain are made to return to Brit- 


(Continued on page 10) 





| JOHN HUSTON’S GOAL 
| Wants Japanese Pic Not a Yank 
Film Made in Japan 





Tokyo, May 21. 
| Director John Huston, here with 
| writer Charles Grayson to rereach 
| the proposed “Townsend Harris” 
|story, said at a press conference 
last week that he wants his to be 
“a Japanese picture, not an Ameri- 
can picture made in Japan.” 
Huston plans to use a Japanese 
cameraman, a Japanese art direc- 
tor and considerable other local 
talent “to take advantage of the 
high quality of craftsmanship and 
technical skill” he has observed in 
Japanese product. 
| The film, to be based on the life 
of the first American consul in 
| Japan, a key figure in opening the 





| nation to international trade, is 
| Slated to roll in August under the 


(Continued on page 21) 
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Silk Steckings 
(SONGS-C’SCOPE-COLOR) 


“Ninotchka” made into an up- 
dated spoof of Bolsheviki. Top 
musical with nemes of Fred 
Astaire and Cyd Charisse, and 
— Porter tunes. Strong re- 
urns, 





Hollywood, May 21. 

Metro release of an Arthur Freed pro- 
duction. Stars Fred Astaire, Cyd Charisse; 
s Janis Paige, Peter Lorre; features 
Eeorge Tobias, Jules Munshin, Joseph 
py Wim Sonneveld. Directed by Ruu- 
Mamoulian. Screenplay, Leonard 
igelgass; based on 
with book by 


musical, ‘ Stockings,’ 
Geor e S. Kaufman, Leueen McGraih, 


Abe rrows, suggested by “Ninotchka”: 
camera (Jechnicolor), R Bronneri: 
editor, rold F. Kress; music supervi 


on, Andre Previn. Previewed May 15. 
7. Running time, 117 MINS. 


it Canfield .... 
Seotehinn enone ene yoete ate on cnarieee 
2s vctoud ehetste anis e 
wad a " so gcrccsoce eoeees. Peter Lorre 
assili Markovitch.........George Tobias 
DT. <vogterdessaeeens a Joseph Buloff 
pe ee OF . Jules Munshin 





“Silk Stockings,” has Fred As- 
taire and Cyd Charisse, the music 
of Cole Porter and comes off as a 
top-grade musical version of Met- 
ro’s 1939 “Ninotchka,” from which 
studio may expect handsome re- 
turns. Adapted from the Broadway 
musieal adaptation of same tag, 
latter of course imspired by the 
Metro spoof aforesaid film is slick- 

, dressed in CinemaScope and 
Metrocolor for sock production ap- 
peal. 

Porter has added two new songs 
for the Arthur Freed production 
which has a total of 13 numbers, 
several on the near spectacular 
side. Miss Charisse has role first 
played by Greta Garbo and on 
Grcodees _ by Hildegarde Neff. 
Astaire enacts ‘an American film 

roducer in Paris who falls for the 

eautiful Commie when she arrives 
from Moscow to check on the activ- 
ities of three Russian commissars. 


Tighter editing of the rather long 
117 minutes’ running time would 
have improved. Assets are Janis 
Paige, as a Hollywood star come to 
French capital for Astaire’s pic- 
ture, and clever clowning of Peter 
Lorre, Jules Munshin and Joseph 
Buloff, the commissar trio who suc- 
cumb to the allure of gay Parece. 

Rouben Mamoulian in his deft 
direction of the well-developed | 
Leonard Gershe-Leonard Spigel- 
gass screenplay maintains a flow- 
ing if over-long course. Musical 
numbers are bright, inserted nat- 
uratly, and both Astaire and Miss 
Charisse shine in dancing depart- 
ment, together and singly. Chore- 
ography is by Hermes Pan (Astaire 


numbers) and Eugene Loring 
(others). 
Film has several outstanding 


song numbers, including ‘Stereo- 
phonic Sound,” comedy number 
pairing Astaire and Miss Paige; | 
M@s Charisse warbling title song, 
in a sequence showing her trans- 
formation, via dainty femme rai- 
ment, from a Commie martinet to 
a lovely lady who falls in love with 
the American; “Satin and Silk,” 
comedy strip-tease by Miss Paige; 
“Siberia,” Lorre - Munshin - Buloff. 
“Red Blues” is one of pic’s high- 
lights, as terped by femme star 
and a chorus of Russians. Porter’s 
two new tunes are the melodic 
“Fated To Be Mated” and closing 
“Ritz Roll and Rock,” which 
Astaire swings over. 

Astaire delivers with his custom- 
ary style, and Miss Charisse brings 
a fascinating brightness to her| 
role. Miss Paige shares top honors | 
with the stars for a knock-’em-dead | 
type of performance, George To- 
bias has a few good moments as a 
Commie chief, and Lorre, Munshin 
and Buloff are immense. Wim Son- 
neveld, Dutch actor making his 
American film bow, handles him- 
self well as the Russian composer 
whose threat not to return to Rus- 
sia from Paris springboards entire 
action, 

Technical credits are above av- 
erage. Robert Bronner beautifully | 
photographs, music supervision of } 
Andre Previn and orchestral ar-| 
rangements by Conrad Salinger 
are finely executed and costumes 
by Helen Rose particularly attrac- 
tive. Harold F. Kress’ editing 
makes the most of his footage, and | 
Robert Tucker is credited with vo- | 
cal supervision of the finé Porter 
numbers. Art direction by William 
A. Horning and Randall Duell also 
is effective. Whit. 


British Pick 2 Films 
For Berlin Film Fest 


London, May 21. 

The two British productions 
selécted by the British Film Pro- 
ducers Assn. for screening, at the 
Berlin Film Festival, are the 
Associated British Picture Corp.’s 
“Woman In A Dressing Gown.” 
and J. Arthur Rank’s “The Span- 
ish Gardiner.” 














John and Julie 

“John and Julie,” was re- 
viewed in Variety from Lon- 
don on Aug. 3, 1955. The Brit- 
ish Lion (Herbert Mason) pro- 
duction and release, currently 
at the Guild, N. Y. is being 
released in the U.S. by Dis- 
tributors Corporation of 
America. Features Moira Lis- 
ter, Noelle Middleton, Con- 
stance Cummings and Wilfrid 
Hyde White, 

Reviewed Clem opined 
“With a firstclass aggregation 
ot legit players and two en- 
gaging youngsters, this pic is 
emphatically aimed more for 
the overseas than the home 
market, It deals with the Cor- 
onation from the visitors’ an- 
gie, introducing authentic 
camera shots, including the 
actual crowning in Westmin- 
ster Abbey. Locally it will 
appeal more to the femme pa- 
trons to whom the extreme 
youth of the main characters 
will prove a major draw.” 


Let’s Be Happy 
(BRITISH-C’SCOPE-COLOR) 
{SONGS) 





Entertaining musical for popu- 
lar tastes, with Vera-Ellen 
and Tony Martin sure-footed 
in conventional roles, 


London, May 14. 

Associated British-Pathe release of a 
Marcel Hellman Production. Stars Tony 
Martin, Vera-Ellen, Robert Flemyng. 
Directed by Henry Levin. Screenplay, 
Diana Morgan from play “Jeannie,” by 
Aimee Stuart; camera, Erwin Hillier; edi- 
tor, E. B. Jarvis; music by Nicholas Brod- 
sky; lyrics, Paul Francis Webster. At 
Studio One, London, May 8, ’57. Running 
time, 107 MINS, 





Jeannie MacLean .....+...++- Vera-Ellen 
Stanley Smith ...........-. Tony Martin 
Lord James MacNairn....Robert Flemyng 
0 TBP PA Zena Marshall 
Sadie Whitelaw ...... «.+. Helen Horton 
Rev. MacDonald ..... ..+. Beckett Hould 
French Ticket Clerk........ Alfred Burke 
Air Line Steward........Vernon Greeves 
Bearded Man .......... Richard Molinas 
Diner Attendant ...... Eugene Deckers 
Hotel Clerk ....+.. «ess» Russell Waters 
Page Boy ......+. Fivecoues . Paul Young 
ee Te Peter Sinclair 
Mrs. MacTavish .......se0- Magda Miller 
Hotel Valet ..... ebeonecceses Brian Oulton 
Mr. Fielding ..... err yer Guy Middleton 
Mrs. Fielding .......- «++s Katherine Kath 
My; Per@neeR 5 ..cccsscces Charles Carson 
Elderly Dancer ....eeses-- Jock McKay 
Monsieur Fior .....+¢+-+ Michael Anthony 
Mire, Cate ©. 36 '600s0sde% Jean Cadell 
Dougal MacLean .....-.. Gordon Jackson 





A gay, lively musical has been 
made from the old stage comedy, 
“Jeannie” giving ample opportuni- 
ties for Tony Martin and Vera- 
Ellen to exhibit their talents. The 
appeal of the rags-to-riches story 
should satisfy the general run ot 
audiences. For overseas patrons, 
there is the background of the 
Edinburgh Festival, showing color- 
ful panoramas of Scottish beauty 
spots as added interest. In addi- 
tion, there is a Worth fashion pa- 
rade that will insure appeal to 
femme patrons. 

Vera-Ellen never loses the au- 
thentic wideeyed look of the 
smalltown girl whose sudden 
wealth sends her scurrying off to 
see the land of her forefathers. 
Her tieup with a high pressure 
salesman, who helps her over the 
thorny patches of foreign travel, 
supplies the main love interest. 


This, however, gets lost enroute 
until re-established for the final 
clinch. The dancer gets her op- 


portunity to shine when she visual- 
izes herself in the shoes of the 
prima ballerina in an enchanting 
Ballet of Cards. 

The girl soon runs through her 
inheritance, having spent her last 


+ slinky clothes. he is 





hotel suite and 
mistaken 
for a millionairess and ardently 
wooed by a Scottish Lord reduced 
to living in two rooms of his 


cent on an elabora 


ancestral castle. The mating in- 


stinct arises in the American toc 
late, the prize having been won 
by the kilt. As soon as the Scot 
learns the true state of the girl’s 
fortune, he gracefully backs out of 
their engagement. Back home. in 
Vermont, Cinderella snaps out of 
her dreams and her salesman turns 
up again to the inevitable happy 
ending. 

Martin as the ubiquitous Mr. 
Fix-It who finally gets his mate, 
sails through the role with an easy 
assurance, and gives full value to 
the attractive vocal numbers. Zena 
Marshall is alluring as an ensnar- 
ing redhead and Robert Flemyng 
represents with dignity and charm 
the impoverished nobleman. Sup- 
porting cast gives sterling support. 
The pic is directed with effortless 
precision. Clem. 





Hell's Crossroads 
(NATURAMA) 


Friends of Jesse James— 
again, Western strictly for the 
lower half of a double bill. 


’ Hollywood, May 16. 
Republic release of Rudy Ralston pro- 
duction. Stars Stephen McNally, Peggie 
Castle, Robert Vaughn. Features Barton 








MacLane, Harry Shannon, Henry Bran- 
don, Douglas Sommere, Grant ithers, 
Yileox, Jean How- 


beh Healey, Frank 
ell, Morris Ankrum. Directed by Franklin 
Adreon. Screeneplay, John Butler, 
Barry Shipman, from story by Butler; 
camera, John L. Russell Jr.; music, Ger- 
ald Roberts; editor, Tony Martinelli. Re- 
viewed May 15, 1957. Running time, 73 


MINS, 
\ 2 Rae Stephen McNally 
Paula Collins ............- eggie Castle 
Ee Ra Robert Vaughn 
Clyde O’Connell ........ Barton MacLane 
oe .. Saree Harry Shannon 
Jesse James .........+.- Henry Brandon 
Frank James ......-.. Douglas Kennedy 
Sheriff Steve Oliver...... Grant Withers 
CORO WOME oi. 0c cccseecs Myron Healey 
Gov. Crittenden............ Frank Wilcox 
Mrs. Jesse James .........- Jean Howell 
. | ES SRS PN Morris Ankrum 





The James boys (Frank & Jesse), 


Bob Ford and the Younger Broth- 
ers are among the outlaws romp- 
ing through “Hell’s Crossroads.” 
The basic story-line holds little in- 
terest, however, so it all shapes up 
as a below-par programmer. 
Yarn centers about Stephen 
MeNally, long-time friend of Jesse 
James and a member of his gang. 
After a hold-up at film’s start, how- 
ever, he decides to give up the 
crime-life so he can marry the girl 
of his choice, Peggie Castle. An- 
other gang member wanting to 
give it all up is Miss Castle’s broth- 
er, Robert Vaughn (Bob Ford). 
McNally and Vaughn are still 
criminals in the eyes of the law, 
however, and gain their eventual 
freedom only after Miss Castle 
makes a deal with the Governor, 
i.e., pardons for both if either 
brings in Jesse—dead or alive. 
Ford shoots Jesse in the back, kill- 
ing him, the full pardons follow, 
and McNally is able to settle down 
with Miss Castle. To a degree that 
was the literal history of Bob Ford. 


Acting runs along acceptable 
lines, newcomer Robert Vaughn 
making thé ‘best impression. Thesp, 
incidentally, is now a Hecht-Hill- 
Lancaster contractee, temporarily 
pacted by the U.S. Army. Showing 
up well, too, as Jesse James, is 
Henry Brandon. 

Franklin Adreon’s direction of 
the Rudy Ralston production is 
stock, as are majority of the tech- 
nical contributions. Neal. 





Capsule Foreign F im Reviews 


Les Aventures D’Arsene Lupin 
(FRENCH-ITALIAN; COLOR). SNE-Gau- 
mont release ef Francoise Chavane-Gau- 
inont-Lambor-Costellazione production. 
Stars Robert Lamoureux; features, Lise- 
lotte Pulver, Huguette Hue, Henri Rollan, 
Renaud Mary, Georges Chamarat, O. E. 
Hasse. Directed by Jacques Becker. 
Screenplay, Becker, Albert Simonin based 
on character created by Maurice Leblanc; 
camera (Technicolor), Edmund Sechan; 
editor, G. Vaury. At Colisee, Paris. Run- 
ning time, 105 MINS, 





Not since John Barrymore 
played him in Hollywood years ago 
has this gentleman burglar been 
back on the screen. Here he per- 
forms in a series of adventures 
dressed up in color. Despite a nice 
period touch, this remains sketchy 
in its three distinct episodes and 
rarely builds any drama. Its lan- 
guishing movement makes this a 
chancey item for the U. S., but 
may do in some special situations. 


Lupin first walks off with some 
priceless paintings. Then he steals 
a mass of jewelry only to be later 
recognized as the gentleman thief 
by a manicurist who had done his 
hands. However, being a known 
rich man-about-town, nobody be- 
lieves her, His final bit is in being 
kidnapped by the Kaiser of Ger- 





The ABPC picture was directed 
by J. Lee-Thompson. The Berlin 
Fest will be June 21 to July 2. 


many. Film meanders too leisurely. 
Robert Lamoureux takes well to 
the disguises, but lacks the dash 





needed. Liselotte Pulver is fetch- 
ing as the girl who gets him at last 
while O. E. Hasse gives a neat 
cameo as the Kaiser. Director 
Jacques Becker has given this fine 
mounting. Production credits are 








good. Mosk. 
Jusqu’av ernier (Until The Last One) 
(FRENCH). Marceau production and re- 


lease. Stars Jeanne Moreau, Raymond 
Pellegrin, Paul Meurisse: features Mou- 
loudji, Jacqueline Noellé, Max Revol, Mid- 
janou Bardot. Directed by Pierre Billon. 
Screenplay, Michel Audiard from novel 
by Andre Duquesne; eamera, Pierre Pe- 
tit; editor, Georges Arnstam. At Berlitz, 
Paris. Running time, 90 MINS. 


This film details how a gang of 
thieves wipe themselves out after 
one tries to run off with the loot 
from a bank robbery. He hides out 
in a travelling carnival where most 
of action occurs. He is tra¢éked 
down by the two remaining crooks 
and all die in a bloody finale.. Di- 
rector Pierre Billion has given this 
arty treatment, replete with sym- 
bols, etc., which slows down the 
Pace and makes this a lagging ac- 
tioner. It has little chance for 
American cinemas except for pos- 
sibly some dual fare. 

Jeanne Moreau gives a fine per- 
formance as a sensual dancer while 

(Continued on page 20) 








Sold 333% of 0% 
Los Angeles, May 21. 

Agent Murray Rosen goes 
on trial in Superior Court to- 
day (Tues.) on charges he sold 
333% of a property he didn’t 
own. 

Rosen is accused of collect- 
ing in excess of $10,000 from 
at least 10 persons to each of 
whom he promised a one-third 
option to purchase Frederick 
Wakeman's novel “The Was- 
trel.” District Attorney's office 
said Rosen never had rights to 
the novel. 








Tammy and Bachelor 
(C’SCOPE-COLOR) 


Bright romantic comedy about 
modern South, but without 
“that problem.” Should please 
family trade. 


Hollywood, May 21. 


Universal production and release. Stars 
Debbie Reynolds, co-starring Leslie Niel- 
sen, Walter Brennan, Mala Powers, Sid- 
ney Blackmer, Mildred Natwick; features 
Fay Wray. Philip Ober, C Hill, Louise 
Beavers. with April Kent, oduced by 
woss Hunter, directed by Joseph Pevney. 

reenplay, Oscar Brodriey, —_ s 
Ricketts Sumner novel; camera - 
color), Arthur E. Arling; editor, Ted J. 
Kent; music, Frank Skinner; song. 
“Tammy,” Jay Livingston and Ray Evans. 
Previewed at Chinese Theatre, Hollywood, 
May 7, ‘57. Running time, 87 MINS. 








ives ts bdo s Chee Debbie Reynolds 
DE bo nduchenbs tic Leslie Nielsen 
PP bons 6600 00p Uneed Walter Brennan 
PE... «ab heaWis doen é ala Powers 
Professor Brent ........ Sidney Blackmer 
pO eee Milded Natwick 
Mrs. Brent ....... Soavoes: ae Fay Wray 
BEETOE TAGS sccoccovcececee Philip Ober 
Er A Craig Hill 
CEE“ Sits oo 63s T 0% Hh590 8 Louise Beavers 
FMA 0900 CIS de vocncowoaes ees April Kent 





This Debbie Reynolds starrer, 
although localed in the modern 
South, studiously avoids. any so- 
ciological-racial problems. Rather, 
the emphasis of the Oscar Brod- 
ney scenario, from a Cid Ricketts 
Sumner novel, is on romantic 
comedy, and a fresh and winsome 
offering it is, too. Bolstered by 
the Reynolds name, it should prove 


(SCOPE) 


“ ; oe 
Okay entry for elo market, 
: 
Pwontieth Fon pion ere ae 


ler production. 3 Barry, A 
Dickinson, Nat » Gene. features Paul 


DuBov, Lee V: George Givot 

Gerald Milton, “heey! ‘orrow, Marcej 
rae . ri ere. 
Jose Biroc; music, _ xOung, Max 
Steiner; editor, Gene ~Jr. Pre. 
viewed May 7, ‘57, Running time, 9 MINS, 
OER satinvebo eels es 0eeere Gene Barry 
Lucky Legs ..... eseseee Angie Dickinson 
Goldie eee ree eee teetene Nat Ki Cole 
Captain Caumeont eae beeeer- Paul Bov 
Major seer eeeeere Van Cleef 
Corporal MIRE . i cccncives rge Givot 
Private reades eeeteeee Gerald Milton 
NOE 6 kx. a anew =o ata nie Morrow 
Father Paul ...... ebevoee- arcel Dalio 
Colonel De Sars ........ Maurice Marsac 
The Boy ........eeees+++. Warren Hsieh 
Corporal Kruger ,......... Paul Busch 
PERVGSO SOG vcnec ccesd cic Sasha Harden 
Charlie ore rere ee eee 2 James Hong 
Moi Leader ....... ++.» William Soo Hoo 
Guard ...... acceccess.s Walter Seo Hoo 
Khuan ....... etasirenit uate Weaver Levy 





“China Gate” is an over-long but 
sometimes exciting story. of the 
battle between Vietnamese and Red 
Chinese, told through the efforts of 
a small band of- nch Legion- 
naires to reach and destroy a hid- 
den Communist munitions dump, 
Realistic in its action sequences 
the effect ently is dissipated 
through lengthy scenes of dialog 
which slow movement to a walk. 
Given a 10 to 15-minutes’ trimming, 
it should do okay in the melodrama 
market. 


Samuel Fuller gives his indie 
good production values, early use 
of Oriental war footage elips estab- 
lishing an interesting story setting. 
A novel touch is inserted through 
the dominating character being a 
beautiful Eurasian woman, who 
leads the Legion demolition patrol 
to its objective through enemy 
territory. An added exploitation 
turn is the casti of Nat King 
Cole in dual assignment of a 
straight role and warbling title 
song. 

Gene Barry and Angie Dickinson 
top the cast, former an American 
in the Legion, in charge of dy- 
namiting operations of the Red 





an okay attraction, especially for) 
the family and femme trade. | 


Tale is a restatement of the fa-| 
miliar theme of the wide-eyed in- 
nocent transported to a sophisti-| 
cated world, and her candid ob- 
servations, spiced with a native 
and ingenuous wisdom. Miss Rey- 
nolds portrays a teen-aged miss 
from the backwoods bayous of 
Louisiana, who’s staying with the 
family of playboy bachelor Leslie 
Nielsen. ’Pears as how Miss 
Tammy and_ “her lay-preachin’ 
grandpaw. Walter Brennan, saved 
Nielsen’s life after a plane crash. 
When grandpaw gets in trouble 
with some fool law over a speck 
of corn-likker makin’, Miss Tammy | 
takes up the Nielsen invite to! 
come and visit a spell. 

Well, sir, set a wide-eyed inno-| 
cent loose on a frustrated, over- 
sophisticated household, and in 
practically no time at all she’s 
solved most of their problems. 
There's Nielsen, vearning to make 
the family plantation again self- 
supporting; his maiden aunt, Mil- 
dred Natwick, who wants an art) 
career in New Orleans; his in- 
secure mother, Fay Wray, who’s | 
trying to make the plantation a 
re-incarnation of the Old South; 
his fiancee; Mala Powers, a coldly 
ambitious. wench; and his profes-* 
sorial father, Sidney Blackmer, re- 
treating into his books. Not only 
does Miss Revnolds win Nielsen 











away from Miss Powers by the 
time the pic has run its course, 
but has set the other cast char- 
acters well on _ their 


individual 
ways to happier lives. 

Actually, there’s a lot more fun 
to this than the bare outline indi- 
cates. Director Joseph Pevney 
shrewdly underlines Miss Rey- 
nalds’ indomitable  artlessness. 
without falling into the pitfall of} 
oversentimentality, 

Miss Reynolds is refreshingly | 
attractive in both comic and ro-| 
mantic sequences, and makes a! 
fetchingly tart innocent. Nielsen, | 
largely a foil for Miss Reynolds, | 
handles the assignment with com-| 
mendable aplomb. | 


Brennan, a vet at this sort of| 
thing, knows what to do and does| 
it well. Miss Natwick also con-| 
tributes a standout support chore 
as the briskly sentimental aunt. 
Miss Powers hasn’t much to do, 
but is definitely decorative, as is 
Fay Wray. Craig Hill, Philip 
Ober, Blackmer and Louise Beaver 
2 0 ada smart bits in lesser 
roles. 


Title song, “Tammy,” sung un- 
der the opening credits by the 
Ames Brothers and during the pic 
by Miss Reynolds, has a pleasant, 
folksy quality that fits the pic's 
mood well, Tune, cleffed by Jay 
Livingston and Ray Evans, might 
go as a folk-tune entry. 

All technical credits are top- 
rate, especially excellent Techni- 





ammunition cache; latter the Eura- 
sizn who is trusted by the Com- 
unists but on the side of the pa- 
triots. Romantic conflict is realized 
through their having once been 
married, Barry having left her 
when their child was born with 
strictly Chinese features. A return 
to their former relations is begin- 
ning on the march, but before they 
can resume femme is blown up at 
the dump when she deliberately 
makes a dynamite connection the 
Reds have cut. 

Miss Dickinson does yoeman 
service with her colorful role and 
should benefit in/ further castings. 
Barry also handles himself well but 
part sometimes is negative. Cole 
as the only other American in 
Legion patrol shows he can act as 
well as sing. Expert support is 
lent by Paul DuBow, Maurice 
Marsac, Sasha Harden, Gerald 
Milton, . Legionnaires; Lee Van 
Cleef, Communist commander; 
Warren Hsieh, five-year-old son of 
two principals. 

Technical departments are well 
handled by Joseph Biroc, camera; 
Max Steiner adding to late Victor 
Young’s music score; John Mans- 
bridge, art- direction. Whit. 


The Monster That 
Challenged the World 





Routine science fiction entry 
geared for secondary houses 
on double feature. 





United Artists release of Jules V. Levy 
and Arthur Gardner production. Stars 
Tim Holt and Audrey Dalton. Features 
Han Conried, Barbara Darrow, Casey 
Adams and Harlan Ware. Directed by 
Arnold Laven. Screenplay, Pat Fiedler; 
from a story by David Duncan. Camera, 
Maurice Vaccarino; editor, John Faure; 
underwater cameraman, Scotty Welborn: 
music, Heinz Roemheld. Previewed in 
N.Y., May 17, ’57.. Running time, 83 MINS. 


Lt. Comdr. John Twillinger ....Tim Holt 
Gail MacKenzie .......... Audrey Dalton 
Dr. Jess Rogers .........: Hans Conried 
Lt. Bob Clemens..........Harlan Warde 
COO GEE 56k. coneeaeedmas Casey Adams 
Sandy MacKenzie .........-. Mimi Gibson 
SOG TEOOTE. . .sccdeccvesias Gordon Jones 
Connie Blake .......+;. Marjorie Stapp 
George Blake ..... -«see Dennis McCarthy 
SOGGY BR .40resedecab Barbara Darrow 
Mort Beatty 2.0. csce vases Bob Beneveds 
"Ee ener Michael! Dugan 
CAC. REGMEOTS oo cc eccsiscc Mack Williams 
 vees'> + demees baudbdatee Eileen Harley 


Seaman Fred Johnson. .... Jody McCrea 


Seaman Howard Sanders William Swan 


Me Pee PRS Charies Tannen 
SE ls ab ce ae par tCads ba Byron Kane 
Dats *aPeEe * do oveupaedoovede Hal Taggert 
ene: MEOOEE” . 10's van bd buch ees Gil Frye 
Deputy Brewer .......... Dan Gachman 
By ans FéR 63 cove se Milton Parsons 
Old Gatekeeper ........... Ralph Moody 





“The Monster That Challenged 
the World” is a standard and fa- 
miliar science fiction - monster 
entry geared for secondary houses 
and double feature playing time. 
It’s a technically well made pic- 
ture, however, and neatly fits the 
groove for which it is obviously 
intended. 

Producers Jules V. Levy and 
Arthur Gardner have assembled a 
competent cast that does its best 
to provide the most for what now 


color photography by Arthur E.|seems a well-worn plot. An earth- 
(Continued on page 20) 
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Kim Novak Color-Charts Stars 


Montreal, May 21. 


“ft see everyone in terms of color,” says Kim Novak to staff 
writer Stan Handman in Weekend Magazine. This is how Miss 
Novak’s palette paints some contemporaries: 


Marilyn Monroe: “I suppose I 


would say a powder blue under- 


neath with a front of red. But not a thick front, only a shallow 
thin thing, not a real part of her but baby blue underneath.” 
Diana Dors: “A lovely girl. Black and white underneath, red in 


front.” 


Jeff Chandler: “I can't determine him.” 
Jayne Mansfield: “. ...1 see hér as a grey also trying to have 


a front of red.” 


Frank Sinatra: “White first, then a powder blue and then red, 
but a different kind of red, a blood red. And then some black.” 

Bill Holden: “Multi-multimulti colors. Millions of layers of colors. 
The top layer black, a black with a slight bit of pink, starting 


with pink on the bottom. sd 





?.000-3,000 Owners of United Artists: 


-_ 


First Full Fiscal Disclosures 





In his first report since United +— 


Artists became publicly owned last 
month, president Arthur B. Krim 
disclosed that the company’s 
world gross from theatrical dis- 
tribution amounted to $20,761,962 
for the first 19 weeks of 1957. The 
gross for the similar period of the 
previous year was $17,899,799, 
representing an increase Of $2,872,- 
163, or 16% over 1956. 

Flanked by the managgement 
team of Robert Benjamin, William 
Heineman and Max Youngstein, 
Krim met the press in his N. Y. 
office on Monday (20) to give an 
optimistic picture of the company’s 
prospects for the final six weeks 
of 1957. He stated that the gross 
for that period would be sub- 
stantially higher than those real- 
ized last year for the six months 
starting July 1, 1956. UA’s world 
gross for the 12 months of 1956 of 
$64,771,784 represented an all-time 
high for the company. Krim pre- 
dicted additional revenues of $5,- 
000,000 in 1957 from the syndica- 
tion of films to television. Last 
year the company realized $2,000,- 
000 from that source. 

The UA topper emphasized that 
the company’s upcoming feature 
production program — which he 
characterized as the “strongest” in 
the UA’s history—would be de- 
voted mainly to “A” and block- 
buster-type pictures. He said that 
during the final six months of 1957 
the company would release. as 
many “A” pictures as were re- 
leased throughout the entire past 
several years. 

Krim noted that the company 
was cutting down on the issuance 
of the so-called “little pictures” 
because other companies were mak- 
ing more of these films. He 
warned of a possible saturation of 
the market with the “little pic- 
tures.” In addition, he stressed 
that exhibitors continued to clamor 
for the “A” pictures. UA, accord- 
ing to Krim, will release the films 
on the regular UA pattern of four 
a month. 

The UA topper and his associates 

(Continued on page 22) 


Failure to Warn of Dock 
Strike Threat Basis For 
Film Suit Before Top Court 


Washington; May 21. 

An appeal by Aspen Pictures 
Inc in the company’s action 
ag ainst Oceanic Steamship Co. and 
Matson Navigation Co.; has reached 
the U. S. Supreme Court. 

Aspen, which lost in the Califor- 
nia state courts, seeks damages 
against the steamship companies. 
It claims that its equipment, which 
Was being shipped to Samoa to 
Shoot a film in 1952, was tied 
up in the S.S. Sierra for six weeks, 
during a strike. This, says Aspen, 
resulted in‘a loss of over $126,000. 

Aspen argues that the Matson 
Line had advance notice that a sea- 
nian strike was on the verge of 

reaking out. Yet, says Aspen, it 
accepted the cargo without notify- 
ing the film company that there 
Was a possibility of labor trouble, 


David O. Selznick is expected to 
Complete ‘his production of “A 
Farewell to Arms” in Rome by 
July 4 when he will return to the 
US. to edit the 20th release, 











Barron’s Weighs Films 


Barron’s, financial weekly 
published by Dow Jones & 
Co., has had its scout out doing 
a roundup on the fiscal ups and 
downs and outlook for the 
picture business. 

Report is to be published in 
a special article in the issue 
of next Monday (27). 


Poles Agreeable 
To US. Info On 
Dollar Swap 


Washington, May 21. 

The Polish government has ap- 
proved the convertibility guaran- 
tee proposal under which the 
U. S. Information Agency will be 
able to pick up the Polish zloty 
paid for the purchase of American 
films and convert them for the 
film companies for dollars in 
New York. 


The guarantee had been ap- 
proved in principle from American 
side, but required the approval of 
the Poles. Similar approval is still 
required from the Czechs, where 
the Motion Picture Export Assn. 
also is selling a batch of pix. 


Polish arrangement was firmed 
up by the Polish Finance Minister 
visiting Washington, after a con- 
fab with MPEA prexy Eric Johna- 
ston. It clears the way for the pur- 
chase by Poland of some 50 to 60 
films at a price reportedly run- 
ning close to $1,000,000. 

The film companies have con- 
vertibility deals in Turkey and 
Indo-China. They may have one, 
too, in East Germany, with the 
Polish settlement setting some- 
thing of a pattern. 

MPEA discussions looking to the 
sale of pictures in Hungary are to 
be résumed soon, 








U. S. Package for Poland 
Cannes, May 21. 

Marc Spiegel, Continental repre- 
sentative of the Motion Picture Ex- 
port Assn., has closed a deal with 
Poland for 40 to 45 American pic- 
tures. Deal was set here with 
Leonard Borkowicz, Poland’s film 
topper, who said his country would 
likely take an addtional 10 or 15 
independent films in light of the 
convertibility guarantee agreement. 

The Poles will pay a top price 
of up to $15,000 per picture, but 
the average price is expected to be 
much lower. They will chose from 
a list of some 80 pictures, 


THEATRE GOES T0 BANK 
FOR FORCED $30,000 


Bethlehem, Pa., May 21. 

Palace Theater ‘here has been 
sold by the Beilin Theatres Corp. 
to the Bethlehem National Bank 
for $30,000. The bank had caused 
the property to be seized for debt, 
which amounted to $3,850. 

City has tax liens of $9,762 
against the theater, 





FROZEN ASSETS 
BEHIND TWIST 


In a curious development, RKO 
has adopted a program of bankroll- 
ing foreign films while at the same 
time its Hollywood studio contin- 
ues idle. Company’s three top- 
echelon figures, namely Tom 
O’Neil, William Dozier and Walter 
Branson, have been in Europe the 
past two weeks on the prowl for 
deals under which RKO will 
finance native film-makers, take re- 
leasing rights and participate in 
the profits. 

Reason behind the new move is 
two-fold. For one, RKO has frozen 
money in Europe which can be put 
to use via production. Because of 
this the dollar outlay will be no 
burden. Secondly, the product 


made abroad can keep RKO’s for- 
eign distribution organization busy. 
The films in mind would be for 
the overseas market, wth foreign 
talént. In cases where unusually 
promising story properties are 
come upon, however, a second ver- 
sion would be made in English and 
with Yank stars. 


Keeping the foreign distribution 
offices in action is of key import- 
ance. If these were to be closed 
the severance monies due to veter- 
an employees would be a severe 





blow ‘to the RKO _ economic 
structure. 
Thus, while there’s activity 


o’seas, the company’s Gower Street 
plant in Hollywood, according to 
recent visitors, is “like a ceme- 
tery.” Meaning nothing’s going on 
and the payroll roster is down to 
absolute minimum, 


Lopert, Kingsley Buys; 
Other New York Foreign 
‘Film Handlers Dicker 


, Cannes, May 21. 

Some last minute U.S. indie dis- 
trib buys were made with Ilya Lo- 
pert sewing up Federico Fellini’s 
“Nights of Cabiria” and Ed Kings- 
ley “Les Sorcieres De Salem” the 
Gallic pic based on Arthur Miller’s 
play “The Crucible.” 

Richard Davis is trying to get the 
Swedish revelation Ingrid Berg- 
man’s “The “Seventh Seal” and 
Jean Goldwurm took a Gallic com- 
edy “Un Cheveu Dans La Soup” 
(A Hair in the Soup). 

Walter Reade and Harry Brandt 
are going to follow up some dick- 
ering on Gallic and French pix on 
their coming visits to Paris and 
Italy. 








SHELDON BONNEWEIL SUES 





Charges Double-X By Pair of 
Literary Agents 





Los Angeles, May 21. 
Charging fraud and conspiracy, 
writer Sheldon Bonneweil filed a 
$16,250 suit in Superior Court 
here against literary agents Wil- 
liam Shiffren and Jay Finger over 
the property “Angel Manager” 
also called “Angel in My Wake.” 
Bonneweil asked for an account- 
ing of profits on the story. 
Complaint contends Bonneweil 
wrote the story with John Bera- 
dino and entered into an agree 
ment with Shiffren under which he 
was to get 10% of the sale price 
which was to be a minimum of 
$20,000. Subsequently, the plain- 
tiff charged, Shiffren declared that 
he intended to produce the prop- 
erty himself and knowing that Bon- 
neweil was in need of funds, 
bought out Bonneweil’s rights for 
$3,750 and promised $2,000 for a 
screenplay. Shiffren concealed, 
the action contends, the fact that 
he was negotiating a sale with 
MCA with a part interest to Finger 
and did in fact finally sell it to 
MCA for $20,000. 

Bonneweil a.ked $10,000 exem- 
plary damages, $6,250 represent- 
ing the balance due on his original 
half interest and an accounting of 





RKO FINANCES FILMS-IN EUROPE 





\Color Films Fewer, 


So Techni Down; 


H.T. Kalmus Cheerful for Future: 
Floor Questions Meet Rebuff 





Alversons Allege Malice 
In Color Corp. Attachment 


Los Angeles, May 21. 


Charging wrongful and malicious 
attachment, Edward L. Alperson 
Sr., and his son Edward Sr., and 
their National Pictures Corp., filed 
a $306,000 damage suit in Superior 
Court against Color Corporation of 
America and Ray C. Wilcox. 


Action is based on a suit filed by 
Color Corp.-in August 1956 seek- 
ing to collect $14,555 on promis- 
sory notes. Writ was discharged 
10 days later but the complaint 
contends the Alpersons’ bank ac- 
count was attached as well as some 
monies due from Fox. Suit claims 
the action was brought out of mal- 
ice since the tint firm knew it could 
look to returns on “New Faces” 
for its dough and that the attach- 
ments impaired their reputations 
in the industry. 


Alan Ladd Just 
Makes Money But 


Yens Prestige 


Alan Ladd is in a rut, according 
to Albert J. Cohen, exec producer 
of the actor’s independent com- 
pany, Jaguar Productions. In 
New York from the Coast this 
week, Cohen stated that Ladd’s 
pictures consistently have been 
making money but the critics have 
been taking potshots at them. and, 
unless some changes are made, the 
public would become disenchanted, 
too. 


Film-maker said that too fre- 
qently Ladd appears as “the all- 
American Boy Scout” in stories 
that have been overworked. And 
he’s in Gotham to call on a flock 
of publishers with the hope of com- 
ing up with material that’s fresh 
and different. 


Cohen argues the point that the 
public will buy anything new to 
the screen and he backs this up 
with some statistics. He said his 
Production. “The Fighting Sea- 
bees,” was the first on that branch 
of the service, he made it at a cost 
of $720,000 and it grossed $3,;500,- 
000. His “Sign of the Pagan,” he 
added, was the first dealing with 
Atilla the Hun, was brought in at 
$1,500,000 and grossed over $6,000,- 
000. 


The two pictures were among 20 
he produced at Universal, Cohen 
related. He quit U to join Ladd 
because U wouldn't give him a par- 
ticipation in his pictures, he re- 
ported. (Producers on both the 
U and Columbia lots all are on 
straight policy.) 

Jaguar has a new deal to make 
10 features for Warners, with Ladd 
likely to be starred in some but not 
all of them. As part of the pack- 
age Cohen is contemplating biopix 
on comedian Bert Lahr and song- 
writer L. Wolfe Gilbert. 


20th Exploiteering Shifts 


As a result of the retirement of 
Ted Tod, 20th-Fox’s Chicago’ field 
exploitation rep since 1949, the 
company is realigning its midwest 
exploitation territory. 

Sol Gordon, veteran fieldman at- 
tached to Detroit for the past 
years, shifts to Chi to succeed Tod. 
He’ll cover the territory serviced 
by the Chi, Detroit and Milwaukee 
exchanges. 

Stephen Pirozzi, formerly with 
Metro, joins 20th to assume some 
of Gordon’s previous territory. 
Headquartering in Cleveland, he'll 
cover the Cleveland, Cincinnati 











any profits. 


By HY HOLLINGER 

Because of the continuing “low 
volume” of business in the profes- 
Sional motion picture division, 
Technicolor earnings for the first 
quarter of 1957 were substantially 
below that of the previous year, 
prexy Herb T. Kalmus told the 
stockholders at the annual meeting 
in N.Y. Monday (20). However, 
he tempered -the disappointing 
news with an optimistic outlook for 
1958. 

At that time, according to Kal- 
mus, Techni hopes to reap rewards 
from the acceptance of Techni- 
rama, its new widescreen anamor- 
phic process, and from the develop- 
ment of its consumer photograrhic 
products division. 

Earnings for the first quarter of 
1957 were $188,536 .after taxes, 
equivalent to 9c per share, as com- 
pared with $503,904, equal to 25c¢ 
share, for the similar stanza of 
1956. 

As part of the upbeat for 1958, 
Kalmus anticipates an increase in’ 
the umber of color films that Hol- 
lywood will turn out. He noted 
that in 1956 there was a trend to 
black and white, but that indica- 
tions are that there is a swing back 
to color which will reach its peak 
“later this year.” 

Kalmus also had disappointing 
news for stockholders relating to 
the company’s foreign affiliates. 
The British company, he said, con- 
tinues to earn a good profit al- 
though earnings were off 10% last 
year. The French company, be dis- 
closed, is in serious difficulty and 
that “something drastic must be 
done.” He is leaving for Paris 
pronto. 

Explaining why the company is 
building a plant in Rome at a time 
when the British and French op- 
erations are having difficulties, Kal- 
mus said that when arrangements 
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Confer in London on Plan 
For European Handling 
Of ‘Ten Commandments’ 


Group of Paramount executives 
from New York joined British and 
Continental managers at a series 
of meetings _beginning Monday 
(20) in London to set the stage for 
the first openings of “Ten Com- 
mandments” in foreign territories. 
Clay Hake, Par’s managing direc- 
tor of the Australia-New Zealand 
division, has been appointed head 
of the overseas sales. 

Attending from N. Y. are George 
Weltner, company’s worldwide sales 
head; James E. Perkins, exec. v.p. 
of Par International, who’s now 
visiting Paris; Jerry Pickman, ad- 





pub v.p., and Charles Boasberg, 
“Commandments” overall~- sales 
chief. 


Production is tc open in London 
and Paris in the fall. Foreign per- 
sonnel at the London parleys are 
to be given reports on the sales 
pattern followed in the United 
States. 


‘MONKEY’ CASE PENDING 
BEFORE CODE BOARD 


Print of Edward Small’s 
“Monkey on My Back,” which was 
handed over to the Motion Picture 
Assn. of America last week, is now 
being circulated among the organ- 
ization’s board members who are 
considering the film’s Production 
Code eligibility. ‘‘Monkey” was 
nixed by Code administrator 
Geoffrey Shurlock and an appeal 
was taken to the board by Small. 
Board's decision is to be made 
at a New York meeting tomorrow 
(22). Meanwhile, “Monkey has 
opened in several situations with- 
out the Code stamp. 








Bradford Dillman, currently in 
“Long Day’s Journey Into Night” 





and Indianapolis exchange areas. 


on Broadway, signed for 20th’s “A 
Certain Smile.” 
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VARIETY 





New Product 


Little Help to L. A.; 
Desk’ Fair $14,000, ‘Dolphin’ 246, 
Monkey’ Lean 15446, ‘Night’ 76 





Los Angeles, May 21. #— 


Los Angeles first-runs are limp- 
ing along to another disappointing 
week, with pallid returns from 
eight new bills although holdovers 
continue doing well. Indicative of 
the poor biz of recent sessions is 
the fact that no second-week pix 
are current in town, newest apart 
from newcomers being “Strange 
One” in third week. . 

Typical of the thin trade is “This 
Could Be Night” which is heading 
for a grim $7,000 or under at Pan- 
tages. “Desk Set” looks fair $14,- 
000 at the Chinese. Best new 
entrant is “Boy On Dolphin,” with 

24,000 in four theatres on its first 

ate after an exclusive showcasing. 
“Monkey on My Back” looks poor 
$15,500 in three spots. 

“Around World in 80 Days” con- 
tinues strong with $25,500 in 22d 
session at Carthay while “10 Com- 
mandments” is off but still good 
at $16.000 in 27th stanza at Warner 
Beverly. 

Estimates for This Week 

Chinese (FWC) (1,908; $1.25-$2) 
—-"Desk Set” (20th). Fair $14,000. 
Last week, “Boy on Dolphin” (20th) 
(4th wk-6 days), $9,900. 

Pantages (RKO) (2,812; $1.10- 
$1.75) — “This Could Be Night” 
(M-G). Dull $7,000 or less. Last 
week, “Designing “Woman” (M-G) 
(5th wk-6 days), $8,800. 

Orpheum, Fox Wilshire, Vogue 
(Metropolitan-FWC) (2,213; 2,296; 
885; 80-$1.50)—"‘Monkey Ons Back” 
(UA) and “Cruel Tower” (AA). 
Poor $15,500. Last week, Orpheum, 
Fox Wilshire and Iris “12 Angry 
Men” (UA) (5th wk Wilshire, first 
elsewhere), $11,000; Vogue in other 
unit. 

Downtown Paramount, Egyptian, 
Wiltern (‘ABPT-UATC-SW) (3,300; 
1,503; 2,344; 90-$1.80)—“Untamed 
Youth” (WB) and “Hell's Cross- 
roads” (WB). Slow $16,000 or near. 
Last week, Downtown Paramount 
“Riot” and “Chain Gang” (WB) 
{reissues) (1st wk), $3,300. Other 
houses in other units. 

Hillstreet, Iris, Uptown (RKO- 
FWC) (2,752; 756; 1,715; 80-$1.80) 
—‘“Way To Gold” (20th) and “Man 
In Vault” (RKO). Sad $7,400. Last 
week, in other units. 

State, New Fox, El Rey (UATC- 
FWC) (2,404; 965; 861; 90-$1.25)— 
“Designing Woman” (M-G) and 
“The Vintage” (M-G). Fair $16,- 
000. Last week, State and Egyp- 
tian “Battle Hell” (DCA) and 
“Mutiny Bounty” (M-G) (reissue), 
$15,000; New Fox with Hillstreet, 
Wiltern, “Abandon Ship” (Col) and 
“Shadow on Window” (Col), $12,- 


000. El Rey in another unit. 
Downtown, Hawaii (SW-G&S) 
(1,757; 1,106; 80-$1.50)—“Voodoo 


Woman” (AIP) and “The Undead” 
(Continued on page 18) 


‘Night’ Mild 846, Cincy; 
‘Bell’ Lusty 8G, ‘Stranger’ 
$7,000, ‘Wonders’ Hep 166 


Cincinnati, May 21. 

First-runs are in for some more 
fairish grosses this week. Most 
coin is going to “This Could Be the 
Night,” shaping thin at the flag- 
ship Albee. “Young Stranger” at 
Grand is okay but “Hit and Run” 
at Palace looks drab. Reissue of 
“For Whom Bell Tolls” looms as a 
hefty revival at Keith’s. “Seven 
Wonders of World” continues 
strong in 50th week with lift from 
baseball-hotel tiein package on 
home games of Cincy Reds. 


Estimates for This Week 





Albee (RKO) (3,100; 90-$1.25)— 
“This Could Be Night” (M-G). 
Mild $8,500. Last week, “Un- 
tamed Youth” (WB) and “Heart 
Show Business” (Col), $8,000. 

Capitol (SW-Cinerama) (1,376: 
$1.20-$2.65) — “Seven Wonders” 


(Cinerama) (50th wk). Sturdy $16,- 
000. Last week, $17,000. Weekend 
trade puffed by out-of-towners in 
for home stand of Cincy Reds on 
combination baseball-Cinerama and 
hotel package. 


Grand (RKO) (1,400; 75-$1.10)— 
“Young Stranger” (U) and “Death 
Oke $7,000 or 
“Shoot-Out at 
Medicine Bend” (U) and “Counter- 


of Scoundrel” (U). 
mear. Last week, 


feit Plan’ (U). 


Keith’s (Shor) (1,500; 75-$1.25)— 
“For Whom Bell Tolls” (Par) (reis- 
Last week, 


sue). Good $8,000. 


“La Strada” (T-L), $7,300. 


Palace (RKO) (2,600; 75-$1.10)— 
“Hit and Run” (UA) and “Delin- 
Slow $6,500. Last 
(U) and 


quents” (UA). 
week, “Tattered Dress” 
“Deadly Mantis” (U), $7,000. 


Broadway Grosses 


Estimated Total Gross 


This Weelkt............ $538,500 
(Based on 27 theatres) 


i Oh PS re $487,200 
(Based on 23 theatres) 


Desk’ Trim $9,000, 
St. L.; 100s Same 


St. Louis, May 21. 

Biz is only fairish this stanza 
with “Desk Set” rated trim at the. 
St. Louis. “Boy On _ Dolphin” 
wound a good week at the Fox 
while “This Could Be Night” 
shapes mild at Loew’s. “10 Com- 
mandments” moved over to the 
West End 1,000-seat Pageant, and 
is rated fancy on initial week of 
this date. “Spirit of St. Louis” 
was excellent on moveover week at 
the Missouri. Rain on Sunday did 
not help wicket activity. 


Estimates for This Week 

Ambassador (SW-Cinerama) 
(1,400; $1.20-$2.40)\—“Seven Won- 
ders Of World” (Cinerama) (57th 
wk). _ Fair $5,500. Last week, 
$6.000. 

Esquire (Indie) (1,400; 75-90)— 
“The Vintage” (M-G). Mild $4,500. 
Last week, “Mister Cory” (U) (2d 
wk), $4,000. 

Fox (Arthur) (5,000; '75-90)— 
“China Gate” (20th) and “Oklaho- 
man” (AA). Opened today (Tues.). 
Last week, “Boy On Dolphin” (20th) 
and “Shoot-Out At Medicine Bend” 
(20th), good $13,000. 

Loew’s (Loew) (3,221; 50-85)— 
“This Could Be Night” (M-G) and 
“Big Boodle” (U). Mild $8,500. 
Last week, “Garment Jungle” (Col) 
and “Burglar” (Col), $8,000. 

Missouri (Arthur) (3,500; 75-90) 
—“McConnell Story” (U) and “To 
Hell and Back” (U) (reissues). 
Opened today (Tues.). Last week, 
“Spirit Of St. Louis’ (WB) and 
“Heart Of Show Business” (Col) 
(m.o.), good $7,500. 

Orpheum (Loew) (1,914: 50-85)— 
“War Drums” (UA) and “Revolt At 
Ft. -Laramie” (UA). Light $4,000. 
Last week, “Edge Of City’ (M-G) 
and “Hot Summer Night” (M-G), 
$2,200. 

Pageant (St. L. Amus) (1,000; 75- 
90)—"10 Commandments” (Par) 
(m.o.). Neat $9,000. Last week, 
“Royal Affair At Versailles’ (In- 
die), $2,000. 

Richmond (St. L. Amus) (400; 75- 
90)—“‘Vitellion” (Indie). Good 
$2,500. Last week, “Paris Does 
Strange Things” (WB), $2,000. 

St. Louis (Arthur) (4,000; 75-90) 
—“Desk Set” (20th). Trim $9,000. 
Last week, “Ten Commandments” 
(Par) (21st wk), $21,000. 

Shady Oak (St. L.. Amus.) (800; 
75-90)\—“‘Vitellion” (Indie). Okay 








‘Night’ Brisk $12,000, 
Buff.; ‘Shrinking’ 9G 
Buffalo, May 21. 
Canadian weekend holiday is 
helping grosses here considerably 
this round. “Dragstrip Girl” is 
rated sharp at Center while “This 
Could Be Night” looms bright at 
the Buffalo, “Shrinking Man” 
shapes okay at Lafayette. “Un- 
tamed Youth” is heading for a 
good take at Paramount. Both 
“Around World in 80 Days” and 
“Seven Wonders of World” are 
great running ahead on previous 
rounds. 
Estimates for This Week 


Buffalo (Loew) (3,000; 60-85)— 
“This Could Be Night” (M-G) and 
“Edge of City” (M-G). Bright $12,- 
000 or close. Last week, “12 Angry 
Men” (UA) and “Revolt at Ft. Lar- 
amie” (UA), $8,000. 

Paramount (AB-PT) (3,000; 60- 
85)—“Untamed Youth” (WB) and 
“Shoot-Out at Medicine Bend” 
(WB), Good $11,000. Last week, 
“Way to Gold” (20th) and “Break 
in Circle” (20th), $8,000. 

Center (AB-PT) (2,000; 60-85)— 
“Dragstrip Girl” (AIP) and “Rock 
All Night” (AIP). Sharp $11,000. 
Last week, “For Whom Bell Tolls” 
(Par) (reissue) and “Oasis” (20th), 
$10,000. — : 

Lafayette (Basil) (3,000; 50-85)— 
“Shrinking Man” (U) and “Night 
Runner” (U). ‘Okay $9,000 in 9 
days. 

Century (Buhbawk) (1,400; $1.50- 
$3)—“‘Around World” (UA) (7th 


wk). Great $15,000. Last week, 
$13,200. 
Teck (SW - Cinerama) (1,200; 


$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (38th wk). Sturdy $10,- 
0CO. Last week, $8,500. 7 


‘Bell’ Bangup 126, 

Philly; ‘10C's’ 106 

y; 1WUS 
Philadelphia, May 21. 

Last Saturday proved the lone 
solid day at first-runs here this 
session, with newcomers mostly 
very disappointing. “For Whom 
Bell Tolls,” out on reissue, sounds 
very loud opening stanza at the 
Goldman. Neither “The Burglar” 
nor “Counterfeit Plan” are doing 
anything, former being particular- 
ly dull at the huge Mastbaum. 
“Boy On Dolphin” still is big in 
second frame at the Fox. “Around 
World in 80 Days” continues great 
in 21st week at Midtown. “Vin- 
tage” is terribly weak at Stanley. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“10,000 Bedrooms” (M-G) (3d wk). 
Drab $4,000. Last week, $6,000. 

Boyd (SW-Cinerama) (1,430; 
$1.25-$2.60)—“Seven Wonders of 
World” (Cinerama) (56th wk), Oke 
$5,600. Last week, $5,500. 

Fox (20th) (2,250; 55-$1.80)— 
“Boy on Dolphin” (20th) (2d wk). 
Big $18,000. Last week, $21,000. 

Goldman (Goldman) (1,250; 65- 
$1.35*—“For Whom Bell Tolls” 
(Par) (reissue). Loud $12,000. Last 
week, “Strange One” (Col), $11,000. 

Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays) -—— “John 
and Julie” (Indie). Mild $3,000. 
Last week, “‘Colditz Story” (Indie) 
(4th wk), $2,300. 

Mastbaum (SW) (4,370; 90-$1.49) 
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Key City Grosses 


Estimated Total Gross 


This Week ........ $2,390,800 

(Based on 23 cities and 246 
theatres, chiefly first runs, in- 
cluding N. Y.) 


Total Gross Same Week 

Eee Tee). et $2,268,300 
(Based on 23 cities and 236 

theatres.) 


Dress’ Fair 126 
Paces Slow K. C. 


Kansas City, May 21. 

Weather and esyre product 
will combine for a mediocre week 
here currently. Rains which have 
dribbled for a week or so pounced 
in foree last Thursday as many pix 
were cpesing. e 3-incher virtual- 
ly halting trade. “Tattered Dress” 
in four Fox Midwest houses has 
some strength, but remainder of 
town is light, including “Halliday 
Brand” in four Dickinson theatres, 
“For Whom Bell Tolls” at Para- 
mount and “Garment Jungle” at 
Midland. 

Estimates for This Week 

Dickinson, Glen, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(750; 700; 1,100 cars; 900 cars; 75c 
person) — “Halliday Brand” (UA) 
and “Running Target” (UA). Fair 
$8,000, but dampened considerably 
by rains. Last week, “Dance with 
Me Henry” (UA) and “Tomahawk 
Trail” (UA), same. 

Midland (Loew) (3,500; 60-80) — 
“Garment Jungle” (Col) and “Bur- 








glar” (Col). Thin $5,000. Last 
week, “Strange One” (Col) and 
“Phantom Stagecoach” (Col), 


(SW-Cinerama) (1,194; 
90-$2)—"‘Cinerama Holiday” (Cine- 
rama) (llth wk), Steady $9,000. 
Last week, same. 

Paramount (UP) (1,900; 75-90)— 
“For Whom Bell Tolls” (Par) (re- 
issue). Fair $5,000. Last week, 
“Buster Keaton Story” (Par), same. 

Roxy ‘Durwood) (879; 90-$2) — 
“10 Commandments” (Par) (14th 
wk). Holding at oke $5,000. Stays. 
Last week, same. 

Esquire, Uptown, Fairway, Gra- 
nada .(Fox' Midwest). (820; 2,043; 
700; 1,217; 75-90) — “Tattered 
Dress” (U) and “Man Afraid” (U). 
Fair $12,000. Last week, “Kettles 
On Old MacDonald's Farm” (U) 
and “Kelly and Me” (U), $10,000. 
Tower (2,100 seats) closed after biz 
May 14, readying for opening of 
“Around World in 80 Days” (UA) 
on May 29. Esquire, next door, 
replaces Tower in four-theatre 
situation. 


80 DAYS’ SMASH 136, 
DENVER; “iMONKEY’ 126 


Denver, May 21. 
“Around World in 80 Days,” 











$3,000. Last week, “Paris Does 
Strange Things’ (WB), $2,000. 


—‘‘Burglar” (Col). Dull . $8,000, 
(Continued on page 18) 





Minneapolis, May 21. 
Continuation of cold, rainy 
weather plus pix possessing more 
potent boxoffice qualities is giving 





|the Loop somewhat of a lift from 
jits sluggish recent pace. “This 
|Could Be Night” heads the list of 
|newcomers and promises to give 
| Radio City its best session in some 
jtime. “Dragstrip Girl’-and “Rock 
|} All Night” looks hot at the Gopher. 
|Other fresh entries include ‘For 
| Whom the Bell Tolls” fine at State 
land “Deadly Mantis”’-“Girl in 
Kremlin” combo at Orphetam. 

Still stout is “Seven Wonders of 
World” in 41st week at Century. 
Fourth week of “Spirit of St. 
Louis” is rated good at RKO Pan. 

Estimates for This Week 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (41st wk). Despite its 
age still leading city week after 
week. Stout $12,000. Last week, 

13,000 


Gopher (Berger) (1,000; 85-90)— 


All Night” (AIP). - Big $6,500. 


Last week, “Vintage” (M-G) and 
“Hot Summer Night” (M-G), $2,000. 
| Kyrie (Par) (1,000; $1.25-$2.65)— 





Mpls. Better; ‘Night’ Lush $10,000, 
Dragstrip Big 6/56, ‘Bell Loud 76 


“Dragstrip Girl’ (AIP) and “Rock | $5,506 


“10 Commandments” (Par) (13th 
wk). Remained an extra week, and 
goes out despite a terrific $13,000. 
Last week, $7,500. 

Radio City (Par) (4,100; 85-90)— 
“This Could Be Night” 
Given a tremendous exploitation 
and campaign and that’s helping. 
Good $10,000. Last week, “China 
Gate” (20th), $6,000. 


RKO Orpheum (RKO) (2,800; 75- | 


90)\—“‘Deadly Mantis” (U) and 
“Girl in Kremlin” (U). Horror 
films like “Deadly Mantis” have 


sizable following here but looks 
only light $4,500. Last week, 
“Abandon Ship” (Col), $5,400. 

RKO Pan (RKO) (1,800; 75-90)— 
“Spirit of St. Louis” (WB) (4th 
wk). Fine $5,000; stays another 
week. Last week, $5,600. 

State (Par) (2,300; 85-90)—‘“For 
Whom Bell Tolls” (Par) (reissue). 
Cast 
and Gary Cooper of course helps 
this one. Fine $7,000. Last week, 
“Dragoon Wells Massacre” (AA), 


World (Mann) (400; 85-$1.25)— 
“Silent World” (Col). Good $4,000. 
|Last week, ““Young and Passionate” 





(Indie), $2,400. 


|which opened nicely, 
_|for a sock opening round at 930-| 


(M-G). | 


P pinnae oe of Ingrid Bergman |" 





is heading 


seat Tabor. “Monkey On My} 
Back” looms fine at Paramount if | 
not smash. “Desk Set” at Centre 
is goed enough and wins a hold- 
over. Other new pix are some- 
what disappointing with “This 
Could Be Night” rated drab at 
Orpheum. 
Estimates for This Week 

Aladdin (Fox) (1,400; 70-90)— 
“Tarzan and Lost Safari” (M-G). 
Okay $4,000. Last week, on re- 
issues, 

Centre (Fox) (1,247: 70-$1.25)— 
i“Desk Set” (20th). Good $10,000. 
Holding. Last week, “Way to 





Gold” (20th), $8,000. 





Denham (Cockrill) (1,428; 70-90) | 
(Par). | 


i—“Buster Keaton Story” 
| Dull $6,000. 
mandments” 


Last week, “10 Com-| 


(Par) (13th 
$9,000. 


Denver (Fox) (2,525: '70-90)— 
“Abandon Ship” (Col and “Sha- 
dow on Window” (Col). Mild 
$9,000. Last week, “China Gate” 
(20th) and “Smiley” (20th), ditto. 

Orpheum (RKO) (2,600; 70-90)— 
“This Could Be Night” (M-G) and 
“Edge of City” (M-G). Drab 
$7,000. Last week, “Voodoo Wom- 
an” (AIP) and “Undead” (AIP), 
$6,000. 
Paramount (Wolfberg) (2,200; 
70-90) “Monkey On My Back” (UA) 
and “Gun Duel in Durango” (UA). 
Fine $12,000. Last week, “Kettles 
Old McDonald’s Farm” (U) and 
“Kelly and Me” (U), $10,000. 

Tabor (Fox) (930; $1.25-$2.50)— 








“Around World in 80 Days” (UA). 
Socko $13,000. Closed last week. 


Det. Up, ‘Monkey’ Great $20,000, Desk’ 
186, ‘Night’ Hot 136, Face’ 126,34 


Detroit, May 2). 

Good biz is in prospect for first. 
runs ere week. “Monkey on 
My Back” looks great at the Palms 
“Desk Set” shapes fairly good at 
the Fox. “Buster Keaton Story” 
is okay at the Michigan. Ns 
tamed Youth” looms good at the 
Broadway-Capitol. “This Could Be 
Night” is oke at the Adams. 
“Funny Face” is strong in third 
round at the Krim. ngtermers 
“10 Commandments,” “Around 
World in 80 Days,” and “Seven 
Wonders” continue wham. 


Estimates for This Week 


Fox (Fox-Detroit) (5,000; 90. 
$1.25)—“Desk Set’ (20th) and 
“Spoilers of Forest” (Rep). Good 


$18,000 or near. Last week, 
“China Gate” (20th) and “Badlands 
of Montana” (20th), $14,000. 

Michigan (United Detroit) (4,000: 
90-$1.25)—“Buster Keaton Story” 
(Par) and “Fear Strikes Out” 
(Par): O $16,000. Last week, 
“12 Angry Men” (UA) and “Iron 
Sheriff” (Rep), $12,000. 

Palms (UD) (2,961; 90-$1.25)— 
“Monkey on My Back” (UA) and 
“Gun Duel in Drango” (UA). Great 
$20,000. Last week, “For Whom 
Bell Tolls” (Par) (reissue) and 
“Footsteps in Night” (AA), $8.00. 

Madison (UD) (1,900; $1.25-$2.75) 
—10 Commandments” (Par) (26:h 
wk). Terrific $18,000. Last weck, 


$19,000. 
(UD) (3,500; 


way 
90-$1.25)—"“‘Untamed Youth” ‘Wp) 
and “Shoot-Out at Medicine Bend” 
(WB). Good $14,000. Last week, 
“Three Violent People” (Par), 
$7,000 in 5 days. 

United Artists (UA) (1,668; $1.25- 
$3)—“Around World” (UA) (2ist 
wk). Great $19,000, Last week, 
$19,215. 

- Adams (Balaban) (1,700; 90-$1.25) 
—"This Could Be Night” (M-G), 
Fine $13,000 or close. Last week, 
“Gaslight” (M-G) and “Postman Al- 
ways Rings Twice” (M-G) (reis- 
sues), $6,800. 

Music Hall (SW - Cinerama)— 
1,205; $1.50-$2.65)—"‘Seven Won- 
ders” (Cinerama) (49th wk). Swell 
$17,900. Last week, same. 

Krim (Krim) (1,000; $1.50)— 
“Funny Face” (Par) (3d wk). Big 
$12,000. Last week, $13,500. 


Hub Slower; ‘Dragstrip’ 
Lively $25,000, ‘Mantis’ 
Fat 126, ‘Bell’ Dim 136 


Boston, May 21. 
Biz is radically off this frame de- 
spite cooler weather and some new 
product. Exhibs can’t figure it out. 
“Dragstrip Girl’ and “Rock All 
Night” looks hotsy at Paramount 
and Fenway. “Deadly Mantis’ and 
“Girl In Kremlin” combo at the 
Memorial shapes sturdy. “Garment 
Jungle” .is rated smash at Pilgrim. 
Metropolitan’s reissue, “For Whom 
Bell Tolls” is mild. “Strange One 
looms fair at State and Orpheum. 
Holdovers are steady with “Bach- 
elor Party” still big in fifth frame 
at the Kenmore. 
Estimates for This Week 


Astor (B&Q) (1,372: $1.90-$2.75) 
—‘10 Commandments” (Par) (27th 





wk). Oke $16,000. Last week, 
ditto. - 

Beacon Hill (Beacon Hill) (678; 
90-$1.25) — “Snow Was Black 
(Cont) (3d wk), Okay $4,000. Last 
week, $5,000. . 

Boston (SW-Cinerama) (1,354: 


$1.25-$2.65) —“‘Seven Wonders of 

World” (Cinerama) (39th wk). 

Socko, $19,000. Last week, ditto. 
Exeter (Indie) (1,200; 60-$1.25)— 


'“Gold of Naples” (DCA) (3d wk). 


Second week was neat $8,000. | 
Fenway (NET) (1,373; 60-$1 10 ~ 
“Dragstrip Girl” (AIP) and “Rock 


| All Night” (AIP). Big $8,000. Last 


week, “Buster Keaton Story” (Par! 
and “Shoot-out at Medicine Bené 
(WB), $4,000. 


Kenmore (Indie) (700; 85-$1.25) 
—“Bachelor Party” (UA) (5th wk’. 


wk), | Fourth week ended Friday (17) w® 


slick $12,500. 


Memorial (RKO) (3,000; 60-90’— § 


“Deadly Mantis” (U) and “Girl In 
Kremlin” (U), Fat $12,000. an 
week, “Public Pigeon No. 1” (U 
and “Man Afraid” (U), $13,000. , 

Metropolitan (NET) (4,357; % 
$1.25)—“For Whom Bell Tolls’ ‘Te 
issue), Slim $13,000. Last weet 
“Way To Gold” (20th) and “Dead: 
liest Sin” (Indie), $5,000. 0 

Paramount (NET) (1,700; 6 4 
$1.10)—"Dragstrip Girl” (AIP) and 
“Rock All Night (AIP). Bright $1, 
000. Last week, “Buster Keato? 
Story” (Par) and “Shoot-out Medi- 
cine Bend” (WB), $8,000. ma 

Pilgrim (ATC) (1,000; 65-95\— 
“Garment Jungle” (Col) and om 
Strike’ (Indie). Smash $12,000. 

(Continued on page 18) 
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Cold, Rain, Not Boosting Chi Much; 
‘Monkey’ Okay $26,000, Desk’ Wobbly 
186, ‘Kronos’ 106, ‘8) Days’ $24,400 


a 





Chicago, May 21. + 


A cold, rainy weekend is not 
helping much this round. “Monkey 
On My Back,” despite boldly pub- 
licized legal actions concerning its 
Chi opening, shapes only okay 
$26,000 at the Woods. “Desk Set” 
moved in at the Oriental in time 
for the bad weather and looks for 
moderate $18,000, “China Gate” 
at the Chieago is drab $10,000. 

Action house entries pack this 
week’s boxoffice punch with the 
Roosevelt's “Voodoo Woman” and 
“Undead” lively at $17,000. “Kron- 
os” with “She-Devil” at Grand 
looms fast $10,000. At the Surf, 
“Gold of Naples” is hefty. 

Second-framers are mostly in 
the lower brackets. “Abandon 
Ship” is fading at the State-Lake 
and “Young Stranger” is oke at the 
Esquire. “Bachelor Party” shapes 
good at the Garrick. } 

“Seven Wonders of World” dis- 
plays the greatest vitality among 
the vintage shows making 2 
frames at the Palace, “10 Com- 
mandments” is ‘still stout in 26th 
week at McVickers. “Around World 
in 80 Days” at Todd’s Cinestage 
shapes wow. 

Estimates for This Week 


Carnegie (H&E Balaban) (480; 
95)—“Albert Schweitzer” (Indie) 
(3d wk), Fine $3,500. Last week, 
$4,500. 

Chicago (B&K) (3,900; 90-$1.50) 
—"China Gate” (Col). Slight $10,- 
000. Last week, “Spirit of St. 
Louis” (WB) (4th wk), $8,000. 

Esquire (H&E Balaban) (1,400; 
$1.25)—“Young Stranger” (U) (2d 
wk). Oke $5,000. Last week, $6,500. 

Garrick (B&K) (850; 90-$1.25)— 
“Bachelor Party” (UA) (2d wk). 
Good $5,000. Last week, -$9,000. 

Grand (Indie) (1,200; 90-$1.25)— 
“Kronos” (UA) and “She-Devil” 
(UA). Fast $10,000.. Last week, 
“On Waterfront” (Col) and “Al 
Jennings Oklahoma’ (Col) (reis- 
sues), $1,800 in 4 days, and, “Guns 
of Ft. Petticoat” (Col) and ““Phan- 
tom Stagecoach” (Col) (2d wk), 
$2,100 for 3 days. 

Loop (Telem’t) (606; 90-$1.25)— 


“Cinderella” (BV) (reissue) (7th 
wk). Fair $5,000, Last week, 
7,000. 


MeVickers (JL&S) (1,580; $1.25- 
$3.30)—"10 Commandments” (Par) 


(26th wk). Stout $21,000. Last 
week, $23,000. 
Monroe (Indie) (1,000; 67-87)— 


“1,000 Years From Now” (DCA) 
and “Invasion U.S.A.” (DCA). Ten- 
der $4,000. Last week, $6,500. 
Oriental (Indie) (3,400; 90-$1.50) 
—“Desk Set” (20th). Modest $18,- 
000. Last week, “Boy On Dolphin” 
(20th) (2d wk-4 days), $6,000. 
Palace (SW-Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (2d wk). Potent $35,- 
000. Last week, $33,200. 
Roosevelt (B&K) (1,400; 65-90)— 
“Voodoo Woman” (Cap) and “Un- 
dead” (Cap). Chipper $19,000. Last 
week, “Oklahoma” (AA) and “Tall 
T” (Coi) (2d wk), $16,000. 
State-Lake (B&K) (2,400; 90- 
$1.50)—“Abandon Ship” (Col) (2d 
(Continued on page 18) 


Races, Rain Cut Indpls.; 
‘Night’ Fairish $6,000, 
‘Bell’ 7G, ‘10 C’s’ 106 


od Indianapolis, May 21. 

First weekend of time trials for 
Memorial Day “500,” which attract- 
ed record crowd of 133,000 to In- 
dianapolis Speedway Saturday. 
plus heavy rain Sunday. night, cut 
into first-run trade here this stanza. 
“For Whom Bell Tolls,” out on re- 
issue, looks to lead the city with 
4 neat take at Circle. “This Could 
Be Night” is only fairish at Loew's. 
China Gate” looms drab at Indi- 
ana. “10 Commandments” is still 
sturdy in 16th week at Lyric. 

_Estimates for This Week ~ 

Cirele (Cockrill-Dolle) (2,800; 60- 
90)—“For Whom Bell Tolls” (Par) 
(reissue), Neat $7,000. Last week, 
Oklahoma” (20th), $6,500 at 75- 
$1.25 scale, four months after close 
of Todd-AO version ran here. 
ri Indiana (C-D) (3,200; 60-90) — 
China Gate” (20th) and “Spring 
Reunion” (UA). Drab $5,000. Last 
week, “Untamed Youth” (WB) and 
Deep Adventure” (Indie), $7,500. 
an oew's (Loew) (2,427; 60-85) — 
This Could Be Night” (M-G) and 
Lizzie” (M-G). Fairish $6,000. Last 
week. “Strange One” (Col) and 
Shadow in Window” (Col), $4.500. 
. Lyrie (C-D) (900; $1.25-$2.20)— 
an eae or (Par) (16th 
$11,000. g ae 1,000. Last week, 





’ 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 

rices, however, as indicated, 
nowy the U. S. amusement 

x. - 


‘Untamed Fast 86, 
L'ville; ‘Gate’ 96 
’ bate 
Louisville, May 21. 

Wicket pace is generally on slow 
Side this week, with many houses 
reporting slower biz, Longrunner 
“10 Commandments” is perking up 
as run nears windup date. It's 
strong in 13th week at the Brown. 
“Buster Keaton” looks strong at 
the Kentucky as does “Untamed 


Youth” at Mary Anderson. “China 
Gate” is light at Rialto. 


Estimates for This Week 


Brown (Fourth Ave-UA) (1,000; 
$1.25-$2) — “10 Commandments” 
(Par) (13th wk). Going for strong 
$8,000, and near sellouts over 
weekend. Last week, $6,000. 

Kentucky (Switow) (1,000; -50- 
85)—“Buster Keaton Story” (Par). 
Strong $7,000. Last week, “Hold 
Back Night” (AA) (retssue) and 
“Hold Hypnotist” (AA), $4,500. 

Loew’s (United Artists) (3,000; 
50-85)—“Tall T” (Col) and “Strange 
One” (Col). Mild $8,000. Last 
week, “ADandon Ship” (Col) and 
“Nightfall” (Col), $7,500. 

Mary Anderson (People’s) (1,000; 
50-85) — “Untamed Youth” (WB), 
Solid $8,000. Last, week, “Shoot- 
Out Medicine Bend” (WB) and 
“Counterfeit Plan” (WB), $5,000. 

Rialto (Fourth Avenue) (3,000; 
50-85)—“China Gate” (20th) and 
“Badlands of Montana” (20th). Fair 
$9,000 or near. Last week, “River’s 
Edge” (20th) and “Quiet Gun” 
(20th), $8,000. 


° 4 ) 
Frisco Up; ‘Desk’ Smart 
4 ? 
$17,000, ‘Bell’ Loud 116, 
“cy, : ’ ‘PD: 3.? 
Strange’ 106, ‘Ride’ 76 
San Francisco, May 21. 
Weekend rains chased many ex- 
tra patrons into the cinemas and 
helped things generally all along 
line. Some of new product did not 
fare too well but nearly all films 
did remarkably well. “Desk Set” 
is rated fancy at the big Fox while 
“For Whom Bell Tolls” shapes 
good on reissue at Golden Gate. 
“Strange One” looms okay at St. 
Francis. “Untamed Youth” is only 
fairish at Paramount. 
“Seven Wonders of World” is 
great in 26th Orpheum 
while “Around World in 80 Days” 
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‘Desk’ Oke $7,000, Port.; 
‘80 Days’ Sockeroo 14G 


Portland, Ore., May 21. 

Plenty of new pix here this round 
but not many of them are doing 
too well. Best newcomer is “Desk 
Set,” okay at the Fox. “Around 
World in 80 Days” still is smash in 
fifth Broadway session. “This Could 
Be Night” looks slim at Liberty 
while “China Gate” is only fair at 
Orpheum. “For Whom Bell Tolls” 
is not catching on reissue at Para- 
mount. 

Estimates for This Week 

Broadway (Parker) (980; $2-$2.50) 
—Around World ” (UA) (5th wk) 
Smash $14,000. Last week, $14,300. 

Fox (Evergreen) (1,536; $1-$1.50) 
—“Desk Set” (20th). Okay $7,000. 
Last week, “Helicats of Navy” (Col) 
and “Tall T” (Col), $7,300. 


Guild (Indie) (400; $1.25)—“Wee 


Gordie” (Indie) (2d wk). Modest 
$1,500. Last week, $2,800. 
Liberty (Hamrick) (1,890; 90- 


$1.25) — “This Could Be Night” 
(M-G) and “Iron Sheriff’ (UA). 
Slim $4,500. Last week, “Bachelor 
Party” (UA) and “Spring Reunion” 
(UA), $6,100. 

Orpheum (Evergreen) (1,600; $1- 
$1.25) — “China Gate” (20th) and 
‘The River’s Edge” (20th). Fair 
$5,500. Last week, “Kronos” (20th) 
and “She-Devil” (Indie), $6,300. 

Paramount (Port-Par) (3,400; 90- 
$1.25) — “For Whom Bell Tolls” 
(Par) (reissue) and “Affair In Reno” 
(Rep). Slow $5,000. Last week, 
‘10 Commandments” (Par) (10th 
wk), on two-a-day, $8,000 after nine 
big rounds. 


Gate’ Stout 126 
Cleve.; ‘10C's’ 116 


Cleveland, May 21. 

Unusually rainy period is blamed 
for slack keyhouse grosses cur- 
rently but routine product also is 
held responsible by some. Best 
showing is being made by “China 
Gate,” doing fairly well at State. 
“Guns of Ft. Petticoat” looks only 
fair at Hipp. “Way to Gold” 
shapes slow at Allen. Reissue of 
“For Whom Bell Tolls” at Stillman 
promises -average biz. “This Is 
Cinerama” is going rather languid- 
ly into its final six week session at 
Palace, with “Cinerama Holiday” 
booked for late June. “10 Com- 
mandments” perked to big take at 
the Ohio, where it bows out June 5 
with “Around World in 80 Days” 
its successor. 

Estimates for This Week 


Allen (S-W) (3,000; 70-$1)—“Way 





To Gold” (20th). Slow $8,000. 
Last week, “Abandon Ship” (Col). 
$12,000. 

Hipp (Telem’t) (3,700; 70-$1)— 


“Guns of Ft. Petticoat” (Col). Dull 
$8,500. Last week, “Zombies of 
Mora Tau” (AA) and “Man Who 
Turned to Stone” (AA), $8,000. 

Ohio (Loew) (1,244; $1.25-$2.40) 
“10 Commahdments” (Par) (27th 
wk). Perked to big $11,000. Last 
week, $9,000. 

Palace (SW-Cinerama) (1,485; 
$1.25-$2.40)—"‘This Is Cinerama” 
(Cinerama) (27th wk). Modest $13,- 
000. Last week, $14,000. 

State (Loew) (3,500 70-90)— 
“China Gate” (20th). Trim $12,- 
000. Last week, “Strange One” 
(Col), $6,000. 

Stillman (Loew) (2,700: 70-90)— 


session |““For Whom the Bell Tolls’ (Par) 


(reissue). So-so $6,500. Last 


shapes wow in 2lst week at Cor- | week, “Edge of City” (M-G), $5,000. 


onet. 
Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—“For Whom Bell Tolls” (Par) 
(reissue) and “Spoilers Of Forest” 
(Indie), Good $11,000. Last week, 
“Deadly Mantis” (U) and “Man 
Afraid” (U), $10,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Desk Set” (20th) and “Oasis” 
(20th). Fancy $17,000. Last week, 
“China Gate” (20th) and “Bad 
Lands of Montana” (20th), $17,500 


in 9 days. 

Warfield (Loew) (2,656; 65-90)— 
“The Vintage” M-). Dull $8,500. 
Last week, “Could Be Night” 


(M-G) (2d wk), $8,000. 

Paramount (Par) (2,646; $1.25)— 
“Untamed Youth” (W-B) and 
“Shoot-Out At Medicine Bend” 
(WB). Fairish $12,000. Last week, 
“Hellcats.of Navy” (Col) and “Bur- 
glar” (Col), $13,000. . 

St. Francis (Par) (1,400; 90-$1.25) 
—‘Strange One” (Col). Okay $10,- 
000. Last week, “10 Command- 
ments” (Par) (12th wk), $16,000. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (26th wk). Great $29,- 
000 or over. Last week, $15,800. 

United Artists (No. Coast) (1,207; 
70-$1)—“Ride Back” (UA) an 
“Big Caper” (UA). Weak $7,000 in 
6 days. Last week, “Tall T” (Col) 

(Continued :on page -18) 
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‘Keaton’ Dull $6,000, 


Omaha; ‘Monsters’: 4G 


Omaha, May 21. 

All new bills at downtown first- 
runs this week, but biz continues 
poorish. Opening of the Ak-Sar- 
Ben hoss races today (21) isn’t ex- 
pected to help either. “Buster 
Keaton Story” is slow at Orpheum 
while “Attack of Crab Monsters,” 
at the Omaha, is sad. “Shoot-Out 
at Medicine Bend” is fair at the 
Brandeis. 


Estimates for This Week 


Brandeis (RKO) (1,100; 75-90)— 
Shoot-Out at Medicine Bend” (WB) 
and “P. T. Raiders” (Indie). Fair 
$3,000. Last week, “Spirit of St. 
Louis” (WB) (3d wk), $3,000 at 90- 
$1.25 scale. 

Omaha (Tristates) (2,066; 75-90) 
—‘"Attack of Crab Mgnsters” (AA) 
and “Not of This Earth” (AA). 
Grim $4,000. Last week, “Kelly 
and Me” (U) and “Quiet Gun” 
(20th), ditto. 

Orpheum (Tristates) (2,980; 75- 
90)—“Buster Keaton Story” (Par). 
Sad $6,000. Last week, “For Whom 
Bell Tolls” (Par) (reissue), $6,500. 

State (Goldberg) (850; 75-90)— 
“Lizzie” (M-G) and “Slander” 
(M-G). Modest $3,500. Last week, 
“La Strada”: (T-L), $4,000. 





New Bills Bolster B'way: Woman’ 
Fast $145,000, ‘Desk’ 706, ‘Night’ 
OK 206, ‘Value’ Great 276 in 2d 


Four new bills are helping to 
give Broadway deluxers a little 
stronger tone in the current stanza 
although overall results continue 
very spotty. Considering so much 
cool weather in recent days, many 
individual theatres are surprising- 
ly weak. Also many houses are 
holding off launching top product 
until the Memorial Day session 
later this month. 


Best newcomer is “Designing 
Woman,” with stageshow, which 
looks to hit big $145,000 opening 
week at the Music Hall. It holds. 
“Desk Set,” with stagebill topped 
by Tommy Sands, looks nice $70,- 
000 for initial stanza at the Roxy. 


“This Could Be Night” hit an 
okay $20,000 opening round at the 
State, disappointing in view of re- 
views and word-of-mouth. ‘“Okla- 
homan” hit a modest $6,000 in first 
week at the Globe. 


“Something of Value” continues 
smash in second session at the 
Astor with $27,000. It stays on, 
naturally. “Bachelor Party” still 
was doing nicely in the sixth week 
at the Victoria with $14,000. It’s 
now in its seventh round. “Little 
Hut” is sagging to light $16,000 in 
third week at the Capitol. 


“China Gate” opens at the Par- 
amount today (Wed.) after 12 lean 
days with “Way To Gold.” The 
Mayfair brought in “Girl in Krem- 
lin” yesterday (Tues.) after “Un- 
tamed Youth” proved unbelievably 
tame in 11 days, 


The three hard-ticket films still 
are excellent, especially in view of 
generally sluggish conditions. 
“Around World in 80 Days” was 
wow $37,100 in its 31st week at the 
Rivoli. “Seven Wonders of World” 
was “great $42,000 in 58th stanza 
at the Warner. “10 Command- 
ments” looks to hit socko $41,000 
in 28th week at the Criterion. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Something of Value” (M-G) (2d 
wk), Initial holdover round winding 
tomorrow (Thurs.) looks like sock 
$27,000. First week, $32,000. 


Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“‘Nana” (Times) 
(6th wk). This week ends tomorrow 
(Thurs.). Fifth week was fine 
$8,500. Fourth was $10,000. 


Baronet (Reade) (430; $1.25- 
$1.80)\—“French, They Are a Funny 
Race” (Cont). Opened Monday (20). 
In ahead, “Roof of Paris” (2d wk- 
2 days) plus 4 days of “Lovers of 
Verona” (Indie), was okay $3,800. 
First week of “Paris” was $4,300. 


Capitol (Loew) (4,820; $1-$2.50) 
—*‘‘Little Hut” (M-G) (3d wk). This 
week ending tomorrow (Thurs.) 
looks to hit mild $16,000. Second 
was $18,000. “Gunfight at O.K. 
Corral” (Par) due in May 29. 

Central (Maurer) (501; $1.25- 
$1.80) — “Jim Thorpe, All-Ameri- 
can” (WB) and “Bright Leaf” (WB) 
(reissues) (2d wk). First round 
ended last. night (Tues.) was just 
okay $7,000. 

Criterion (Moss) (1,671; $1.80- 
$3.30)\—“‘10 Commandments” (Par) 
(28th wk). Current stanza finishing 
tomorrow (Thurs.) is heading for 
socko $41,000 in 15 shows. The 27th 
week was $42,000 in same number 
of performances. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Torero” (Col). Opened Monday 
(20). Last week, “Lost Continent” 
tLopert) (10th wk), oke $6,000 in 8 
days. Ninth week, $6,200. 


55th St. Playhouse (E-F) (300; 
$1.25-$1.50). — “3 .Feet in Bed” 
(Janus). First. week finishing 
tomorrow (Thurs.) léoks to hit 
sturdy $5,400. In ahead, “Win- 
ner’s Circle” (Janus) (2d wk-6 
davs), $2,500. 


Globe (Brandt) (1,500; 70-$1.50) 
— “Oklahoman” (AA) (2d wk). First 
session ended Monday (20) was 
mild $6.000. “Face in Crowd” (WB) 
is due in May 28. 

Guild (Guild) (450; $1-$1.75) — 
“Green Man” (Indie). Opens today 
(Wed.). Last week, “John and 
Julie” (DCA) (2d wk-9 days), fair 
$5,000 after $7,000 in first. 

Mayfair (Brandt) (1,736; 79- 
$1.80) — “Girl in Kremlin” (U). 
Opened yesterday (Tues.). In 
ahead, “Untamed Youth” (WB) (2d 
wk-4 days), dull $5,500 after $7,200 
opening week. Second round aided 
a of “Girl” on Monday 

Normandie (Trans-Lux) (592; 95- 
$1.80) — “For Whom Bell Tolls” 
(Par) (reissue) (2d wk). Current 
week ended yesterdey (Tues.) was 
big $8,500. First $13,000. 

Palace (RKO) (1,700; 50-$1.60)— 
“Public Pigeon No. 1” (U) and 


vaudeville. Week ending tomorrow 
(Thurs.) looks like fast: $16,500. In 


ahead, “Kronos” (20th) plus vaude, 
$14,500. 

Paramount (AB-PT) (3,665; $1- 
$2)—“China Gate” (20th). Opens 
today (Wed.). In ahead, “Way To 
Gold” (20th) (2d wk-5 days), thin 
$10,000 after $18,000 in first round. 

Paris (Pathe Cinema) (568; $0: 
$1.80)—“Gold of Naples” (DCA) 
(15th wk). The 14th session com- 
pleted Sunday (19) was $8,000. The 
13th week was $7,000. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85)—‘‘Design- 
ing Woman” (M-G) with stageshow, 
First week ending today (Wed.) is 
heading for big $145,000. Holds, 
natch! In ahead, “Funny Face’ 
(Par) and Easter stageshow (7th 
wk), dipped to $110,000, okay for 
time of run, after winding one of 
greater seven-week runs at Hall. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘Around World” (UA) (32d wk), 
The 3lst round completed last 
night (Tues.) was wow $37,100 in 
11 performances. The 30th week, 
with 12 shows, was $40,000. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life” (M-G) (36th wk), 
The 35th session ended Monday 
(20) was nice $6,000. The 34th 
week was $7,100. 

Roxy (Nat'l. Th.) (5,717; $1.25- 
$2.50)\—"‘Desk Set” (20th) with 
sSstageshow headed by Tommy 
Sands. First week ending today 
(Wed.) looks nice $70,000, albeit 
disappointing in view of costly 
stageshow. Holds. In ahead, “Boy 
on Dolphin” (20th) with Louis 
Armstrong combo, others, onstage 
$37,000 in final 5 days of fourth 
week. “Desk” may hold only two 
weeks. 

State (Loew) (3,450; 78-$1.75)—~ 
“Could Be Night” (M-G) (2d wk). 
First round completed Monday (20) 
was okay $20,000 but below hopes, 
In ahead, “Ride Back” (UA) (2d 
wk-8 days), $8,000, helped by pre- 
view of “Night.” 

Sutton (R&B) (561; 95-$1.75)— 
“Reach For Sky” (U) (4th wk), 
Third session completed Monday 
(20) was fine $5,400. Second week 
was $7,400. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)\—"La Strada” (T-L) (45th 
wk). The 44th frame finished Sun- 
day (19) was solid $7,300, The 43d 
week was $7,000. 

Victoria (City Inv.) 1,060; 50-$2) 
—‘Bachelor Party” (UA) (7th wk), 
Sixth week completed Monday (20) 
was sturdy $14,000. The fifth was 


$16,500. 

Warner (SW-Cinerama) (1,600; 
$1.20-$3.50) — “Seven Wonders’ 
(Cinerama). (59th wk). The 58th 
round ended Saturday (18) was 
great $42,000 for 17 shows. The 
57th week was $40,000 for 16 per- 
formances. 

World (Times) (501; 95-$1.50)—~ 
“Devil’s General” (Indie) (6th wk). 
Fifth round ended ‘Sunday (19) was 
fair $3,800. Fourth was $4,000, 
“Steila” (Burstyn) opens May 27, 

Rialto (Brandt) (594; 42-$1.25)— 
“Rebel Girls” (Brenner) and “Side- 
streets of Hollywood” (Bren). First 
week winding tomorrow (Thurs.) is 
heading for smash $10,000. 

Fifth Ave. Cinema (R&B) (249; 
95-31.50) — “Naked Eye” (Film 
Reps) (5th wk). Fourth round 
ended Saturday (18) was good $3,- 
700. Third was $4,100, 


‘DD: ? 
Pigeon’ Lofty $15,000, 
oi ’ 
Toronto; ‘Party’ Socko 
‘ e e 9 * 
136, ‘Designing’ Ditto 
Toronto, May 21. 
Queen’s birthday observance Is 
hurting biz on weekend holiday 
exodus, “Public Pigeon No. 1” is 
pacing the city’s newcomers, fine 
in three spots. “Joe Butterfly” is 
rated okay at Imperial. Of the 
holdovers, “Designing Woman” in 
third frame and “Bachelor Party” 
in second show little change, both 
being sock. “10 Commandments” 
shows a spurt in final (26th) stanza, 
with “Oklahoma” also up nicely on 
56th round. 
Estimates for This Week 
Carlton, Colony, Fairlawn (Rank) 
(2,518; 859; 1,165; 60-$1)—“Check- 
oint” (Rank) and “Tiger in the 
moke” (Rank). Light $13,000. 
Last week, “12 Angry Men” (UA), 


$12,000. 

Christie, Danforth, Humber, 
(Hyland (Rank) (877; 1,330; 1,203; 
1,357; $1)—“Spanish ‘Garden 
(Rank), So-so $12,000. Last w 
“Spring Reunion” (U) and “ 
Place” (Rank), $11,000. 

Downtown, Glendale, Scarbore, 
State (Taylor) (1,059; 995; 684; 694; 
50-75)—“Crab Monsters” (AA) and 








(Continued on page 18) 
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Cannes Opinion: Europeans Badly 
Lag in Quality Soundtracks 





Cannes, May 21. + 


One of the impressions gained 
here during the Cannes Film Fes- 
tival, which wound up May 17, con- 
cerns the averagely poor quality of 
goundtracks ‘n European pictures. 


Several potentially interesting 
features and shorts were spoiled by 
the,lack of good sound, particularly 
jn the area of musical recording. 

Those familiar with the techni- 
cal aspects of the film biz in Eu- 
rope say it’s the fault of antiquated 
equipment an dthe failure on the 
part of the studios and sound labs 
to install up-to-date machinery. 

Another reason given is that Eu- 
ropeans use very often a different 
technique of recording on the set, 
which tends to depress quality. 
even in films—such as an Austrian 
short on Mozart—where reproduc- 
tion is supremely important. 

Americans doing films in Europe 
say they have great difficulty ob- 
taining good sound. The Soviets, 
incidentally, use stereophonic 
sound in their CinemaScope films. 
It is evident that they have not 
made more progress in that depart- 
ment than Hollywood, for the 
stereo effects are forced and self- 
conscious, detracting from the 
storytelling. ‘ 


John Davis 


Seems ~4Continued from page 5 Goa 


ain the proceeds from the sale of 
those films outside of Britain. 


“If the American producers want 
to enjoy the full benefits of monies 
from the Eady fund, they should be 
made to operate under the same 
conditions that apply to British- 
made productions,” the Rank top- 
per held. He added that arrange- 
ments could be made for the par- 
tial return of revenues, but that— 
in such instances—the Eady bene- 
fits also should be graduated. 


Davis said he was content with 
the expansion of the Rank films’ 
overseas earnings which now hit 
above the 50% mark in ratio to 
total revenues. Rank toc ~— oper- 
ates or has_an interest in s 2 700 
houses around the world. “We in- 
tend to have a theatre everywhere 
we think we need an outlet,” Davis 
stated. He felt that, short of a 
war, the healthy pace of world 
economics should continue and 
that, thus, the large percentage of 
foreign revenue wasn’t out-of-line 
for Britain. He did think that the 
American market did not, give the 
Hollywood industry a sufficient in- 
come. 

Rank exec said he was very in 
terested in home-toll video and 
thought it would come about sooner 
or later. He felt that the Ameri- 
can companies had made a great 
mistake in unloading to television. 
In Britain, the Rank Organization 
hasn’t sold pix to tv, and doesn’t 
intend to do so. 

“Yours is a policy of expedi- 
ency,” Davis said. “You don’t seem 
to operate on a set policy. It is not 
so in my case. I set a policy, and 
I stick to it, though it may hurt 
sometimes. I think that’s the only 
way to run a business.” 

As for his American operation, 
Davis would say only that “we’re 
here to stay.” He said he had 
great confidence in his American 
staff, but wouldn’t disclose the aim | 
earnings-wise for the States. Once 
bitter about his chantes with Amer- 
ican exhibitors, Davis said things 
were different now that he had his | 
own organization selling the Rank 
product. -“Nobody can sell your 
pictures like yourself,” he com- 
mented. He added. that he would 

















watch “with interest” what Univer- | 
sal did with “Doctor at Large.” U| 
picked up the Rank film under its | 
option, thus depriving Rank Film| 
Distributors of a potential grosser. 
Two other “Doctor” pix in the 
States have done business. 

Davis said he intended to con- 
tinue foreign coproduction, and 
that these pictures would be in- 
troed on his British circuits. 

He said he had no desire for an 
upped quota for British films, but 
pointed to the significant two-year 
extension of the Quota Act by Par- 
liament earlier this year. 

Davis held that his circuits didn't 
miss the 20th-Fox product, now 
being released via the independent 
“cireuit’ ’and he disavowed any in- 
tention of a rapprochement be- 





tween Rank and 20th. 4, 


Jack Webb Film Ballyhoo 
Hampered by What’s Sold 
On Various Aircasts 


Because of sponsor conflicts re- 
lating to radio and television 
shows, Warner Bros. was forced to 
cancel appearances of Jack Webb 
on a number of network outlets. 
Webb, who arrived in Manhattan 
to bally his new film, “The D. I.,” 
was booked on several radio and 
tv shows for the express purpose 
of plugging his feature film. 

However, a number of the shows 
on which he was dated are under 
the sponsorship of companies with 
products in competition with those 
advertised on Webb’s tv program. 
For example, Webb appears for 
Chesterfield and Schick razors. As 
a result, he was yanked off the 
Perry Como and “What’s My Line” 
shows, both of which have Reming- 
ton razors as a sponsor. He was 
also crossed off the Robert Q. Lewis 
radio show, a Kent. cigaret pro- 
gram, and off between-inning inter- 
views on baseball broadcasts spon- 
sored by rival ciggie companies. 

“The D. L,” which stars Webb 
and Jackie Loughery, who is also 
in N. Y. for the opening, will. pre- 
miere at the Paramount on June 


bd b 
7 Join Academy’s Board 
Hollywood, May 21. 
Seven new members joined the 
Board of Governors of the Acad- 
emy of Motion Picture Arts and 
Sciences and six members were re- 
elected. . 
Elected to serve for two year 
terms were Robert Ryan (Actors), 
Edgar Preston Ames (Art Direc- 
tors), Hal Mohr (Cinematogra- 
phers), Frank Capra (Directors), 
Rudi A. Fehr (Film Editors), Bill 
L. Hendricks (Public Relations) 
and Gordon E. Sawyer (Sound). 
Re-eiected for another two years 
were B. B. Kahane (Administra- 
tors) Jacob H. Karp (Executives), 
Robert Emmett Dolan (Music), 
Samuel_F. Engel (Producers), Hal 
Elias (Short Subjects), and Valen- 
tine Davies (Writers). Board con- 
sistes of 26 members, two each 
from the Academy’s 13 branches. 
One member is elected from each 
branch annually. 











Cannes Outgrows 


~~~ continued from page 5 


a bigger festival hall to accommo- 
date at least 2,000 péople,’”’ LeBret 
said. Theatre now seats 1,500, and 
seats for the major showings are 
at a premium, There has devel- 
oped a regular black market not 
only for tickets, but also for invita- 
tions to receptions, which fre- 
quently never reach those to whom 
they are addressed. 

LeBret said the Cannes budget 
needed to be between 60,000,000 
fr. and 70,000,000 fr. at least. He 
was frankly at a loss to guestimate 
where the additional funds will 
come from. He does admit that 
Cannes can’t continue to function 
in this manner without losing 
some of the reputation it has built 
u 











p. 

Christiane Rochefort heads the 
public relatiqns staff, which is 
completely inadequate to service 
so large a number of journalists. 
Miss Rochefort struggled valiantly 
with: her problems, but many were 
left dissatisfied. 

LeBret still thought this year’s 
festival better than last year’s, say- 
ing that some of the small coun- 
tries’ entries were very good. But, 
he stressed over and over, “unless 
we get more money and more 
space, I don’t know what will hap- 
pen.” He expressed great disap- 
pointment over the lack of Amer- 
ican stars at the festival. 

The Cannes director said that 
the revenue to Cannes from the 
fest was vastly greater than what 
Cannes itself contributed to the 
festival, with the gambling Casino 
alone benefitting to the tune of 
millions of francs. - ; 

“Phe Festival badly needs reor- 
ganization or all past gains will be 
wiped out and Cannes. will ulti- 
mately lost to Venice. Cannes is too 
big to“ee spoiled in this fashion,” 
Mare Spiegel declared. . e.¢ 


By FRED HIFT 


Cannes, May 21. 

Author Georges Simenon par- 
tied celebs and journalists at his 
mountainside villa. Seven of Si- 
menon’s books will be made into 
films this year alone. To-the- 
shoulder hairdos the fashion at 
Cannes this year. It’s the Swedish 
stars that started it. Now all star- 
lets are in the act. Elizabeth Taylor, 
refusing to be photographed at 
her home, got the tele-lens treat- 
ment from Italian photogs while 
she took her kids out on a boat. 
She later refused to leave her car 
until the lensers were removed, 
showed up the same night—radi- 
ant—at the Carlton Hotel with. 
hubby Mike Todd where everyone 
could take all the pictures they 
wanted. The French abbreviation 
for the Soviet Union: URSS. Some 
Americans thought the fest had 
been guilty of some misspelling. 
Mare Spiegel, the MPEA rep, one 
of the hardest-working Americans 
at the fest. Also one of the most 
frustrated, At the big American 
reception, the whisky gave out. 
When the Russians poured, their 


vodka supply didn’t last long. So/ 


maybe there’s still hope? 


Hotel porters creating a_ black- 
market from tickets and reception 
invites. The invitations for the 
Unifrance reception at the fashion- 
able Eden Roc went for 1500 fr. 
Storm in a Teacup: A French pa- 
per said a film from Tunis in- 
vited tourists to come “now that 
the barbarians (French) haye 
left.” Denials, denials. Bikinis are 
usually worn by girls who (figure- 
wise) can’t well afford them. The 
eclipse of the moon during the 
festival ‘(not arranged by the 
MPEA) went virtually unnoticed. 
French “admiration” for the U. S. 
is approximately at its lowest point 
ever, and conversation with the 
average Frenchman will “empha- 
size the point. 


East and West are talking co- 
production, but the East and West 
Germans, quartered in the same 
hotel, had little contact. Funny 
thing about the Iron Curtain boys. 
Even when they speak English, the 
trusty interpreter stays within 
hearing range. American indie dis- 
tribs didn’t huddle at Cannes. The 
beach and the gin-rummy table are 
ideal places to brag of one’s com- 
mercial exploits. Harry Brandt 
bought four films—two French and 
two Italian. Shops at Cannes are 
more expensive than those at 5th 
Ave., New York. Most of the Brit- 
ish nhewspapermen weren't  in- 
vited to the Wilcox party aboard 
the visiting HMS Birmingham. The 
headwaiter at the Hotel Martinez 
showed. 


William Wyler was sitting in a 
room at the Carlton when in 
walked a girl—split naked. She 
didn’t get a part. 


At the Belle Auberge Restaurant 
the ashtrays carry the inscription: 
Please don’t take me away. I like 
it here! Nate D. Golden, the U. S. 
Government rep here, was hosted 
by his friends to mark his decora- 
tion by the French with the Legion 
‘of Honor. Bella Darvi suntan a 
fixture at the Casino. Georges Cra- 
venne, p.r. head for the festival, 
spent most of his time in Paris. 


Gary Cooper was skedded but 
couldn’t make it because his wife 
objected for personal reasons. Cyd 
Charisse wanted a husband and a 
companion invited. Fest nixed this. 
Yul Brynner was honest. He said 
he had two days in Paris and pre- 
ferred to enjoy himself there. 
James Stewart said he’d come if 
“Spirit of St. Louis” would be 
shown, It wasn’t. Henry Fonda did 
show up, and left almost unnoticed. 


Dave Lewis, Metro’s topper on 
the Continent, says MPEA did the 
only thing possible in quitting the 
Spanish market. He holds the con- 
ditions asked by the Spaniards 
would have set an impossible pre- 
cedent. Heard but rarely seen: 
France’s George Loureau British 
starlet Anne Heywood, a real look- 
er, made a strong impression. She’s 
got all the attributes of interna- 
tional appeal, which the photogs 
seemed to sense. Tony Downing 
masterminding the British con- 
tingent. 








Rank’s John Davis off for a 





month’s holiday. é 


‘Of Course It May Hurt US’ 
e | 

Flaud: ‘Of Cour y Hurt US. 
There is now small question that, once the eee 3. 


Market goes into effect, and possibly even before that, the “1jh- 
eration” of the Continental market will work.to the detriment of 


the American film companies, 


This frank admission came last week here from Jacques Flaud 
the quietly dynamic head of the French Centre National du Cine. 
matografie and one of the sparkplugs of the movement to make 
the Common Market a reality in the film field. 

“Neither the Common Market, nor the current discussions 
within the framework of the European Economic Cooperation 
Organization are directly aimed at the American companies,” 
Flaud said. “But it would be foolish to assume that, if the plans 
work out, the American interests would not suffer. Obviously, if 
European films go up, the U. S. pictures are apt to lose ground.” 


‘Common Market 
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via an unimpeded interchange of 
pix, the Americans at Cannes 
show an increasing awareness of 
the importance of the “Market” as 
a problem looming ahead. Without 
being undyly analytical about it, 
these U. §. film men, react almost 
instinctively against this European 
groping for a new trading setup 
which, in the view of most Ameri- 
can observers, would definitely mil- 
itate against the free flow of the 
Hollywood product to Europe. 
“What we are really afraid of 
is that we'll find Europe one of 
these days setting up a common 
import policy and an equal import 
quota,” admitted one highly placed 
executive of the Motion Picture 
Export Assn. Said another: “It’s 
very simply a case of the Europeans 
trying to accomplish through the 
Common Market the very thing 
which they’ve been so anxious to 
set up in the past, Le. a poor ar- 








rangement that must work against 


the American interests.” 
-_-_--eoOo ee 


Yank Fest Films 
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an attitude which, based on the cur- 
rent Cannes experience, is definite- 
ly out-of-tune and which, unless 
it is altered, will continue to bring 
grief to the American producers 
who come expecting acclaim and 
leave burdened with criticism. 
Impression is gained that Hetzel 
will take up this matter with the 
companies in Ps York and that 
MPEA in the future will seek to 
find a compromise approach. Het- 
zel, it is said, was impressed with 


the need to “howl with the wolves” 
and to bow to festival necessities. 


Picked in N, Y. 


At the moment, American en- 
tries for festivals are selected in 
New York by an MPEA commit- 
tee. . It’s been suggested that, at 
least, the selection should be made 
by the Continental managers in 
Paris who are closer to the scene. 
The American reps here don’t ques- 
tion Hollywood’s ability to meet the 
Europeans on their own level at 
these fests. Wht is missing up 
till now is the will to do so, even 
at the risk of losing the big “plug” 
for a commercially potent attrac- 
tion, 

Some even think it was a mis- 
take for Mike Todd to screen 
“Around the World in 80 Days” 
here, on the theory that it, too, 
wasn’t a festival-type picture. It 
was shown out-of-competition. Oth- 
ers argue that, despite the mixed 
reviews, the publicity throughout 
Europe for the picture was worth 
millions. 

The question of “commercial” vs. 
“art” has plagued Cannes, and 
the Americans in attendance, a 
great deal this year. A number 
of interesting pictures have been 
shown, one of the most outstanding 
possibly being “Celui Qui Doit 
Mourir,” which Jules Dassin direct- 
ed. -As one U. §S. indie put it: “It’s 
an artistic triumph—and I wouldn’t 
touch it with a 10-foot pole.’’ Some 
of the smaller countries, too, have 
had films in the competition which 
definitely rate attention, such as 
the Danish “Quivitok,” a simple 
story, but beautifully done and ex- 
quisitely photographed. 

But the indies these days have 
their eye on the larger market and 
they aren't in any mood to gamble. 
That’s why there is so much in- 
terest in a picture like the Italian 
“Guendalina,” ‘which is compara- 
tively inconsequential in artistic 
terms, but has certain exploitation 
values and very engaging perform- 
ances. : 

That, too, is the reason why pre 


HIGH ECHELON DECIDING 
ON ‘ISLAND IN SUN’ 


Greensboro, N.C., May 21, 

Will the controversial motion 
picture, “Island in the Sun,” wij] 
be shown in Greensboro? 

Local theatre officials say they 
won’t decide until they have pre. 
viewed the 20th-Fox film which is 
based on a best seller and is set 
in the British West Indies. It in. 
cludes an inter-racial “romance.” 

Stars are James Mason and Joan 
Fontaine, who play roles of Brit- 
ishers, and Harry Belafonte and 
Dorothy Dandridge, who have 
roles as islanders. 

Neil McGill, .manager of the 
Carolina Theatre, explained his po- 
sition: 

“The decision as to whether we 
will play ‘Island in the Sun’ in 
Greensboro rests with my home 
office, North Carolina Theatres 
Inc,. in Charlotte. The decision 
will be reached after the picture 
has been previewed, which is the 
customary procedure.” 

Ben Allen, owner-operator of 
the Victory and State Theatres, 
said he would never consider show- 
ing a “controversial” film unless 
he previewed it first and found it 
unoffensive, 


‘Persuasion’ 


aaa Continued from page 5 =a 


Allied Artists decision to deny 
screen credit to Michael Wilson, 
a rebel against the Congressional 
UnAmerican Activities Committee, 
might have swayed the vote. 

Audience cries of “Dassin’’ and 
“Felini” were allusions to Euro- 
pean features which had strong 
advocacy. Apparently many here 
were wholly unconditioned men- 
tally for the selection of the Amer- 
ican Quaker film. Reactions ran 
gamut from amazement to chag- 
rin. 

Walter Reade, the American ex- 
hibitor, though himself puzzled 
and surprised, cautioned his fel- 
low-countrymen, “We Ameris 
must be more objective. Europeans 
see in this picture a side of Ameri- 
can life which appeals to them.” 

Jean Cocteau, who was on the 
jury, considered the choice un- 
fortunate (his own nominee was 
Dassin’s “Qui Doit Mourir’”’) but 
acknowledged that perhaps it was 
an ideal winner “for simplest of 
reasons—they liked it.” He sar- 
castically added, “It could have 
been worse—Gary Cooper might 
have won as Best Actor.” 

It was felt here that the award 
weuld intensify the “art” versus 
“commerce” debate which is in- 
herent in the mixed delegations. 
Point is madé that the Gary 
Cooper film was liked for its “mes- 
sage” of pacifism rather than for 
the cinematographic artistry. 

Other awards this year: 

Best Actress—Giulietta Masina 
(“Cabiria’’) 

Best Actor—John Kitzmiller, 
American Negro (“The Peaceful 
Valley,” Jugoslavia) . 

Best Director—Robert Bresson 
(“A Condemned Man Escaped,” 
French) 

Best Original Script—“‘The 41st” 





(Soviet) 
Best Short—“Short History” 
(Roumanian) 


Best Documentary—‘‘Gold Capi- 
tal” (Canadian) 

The direction prize to Robert 
Bresson for the French “Un Con- 
damne A Mort S’Est Echappe” ‘A 
Condemned Man Escaped) got big 
mitts. But there was some dis- 
agreement on nods to three full 
length documentaries while forget- 
ting the unique Norwegian pic on 
the Laplanders “Same Jakki” (Lap 
Calendar). ! 

It was also felt that the Argen- 
tinian pic “La Casa Del Angel” 
was slighted since it unveiled 4 
new, adroit director in Leopoldo 





and co-production are so much dis- 
cussed -here these days. 


Torre Nilsson. At any rate, re- 
actions this year were energetic. 
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With the Cannes Film Festival 
just ended, the following festivals 
will take place this summer: . 

Cork, Ireland—World Film Week’ 
(June 3-9) offers feature films plus 
documentaries, cartoons and edu- 
cational films. ' 

Berlin, Germany—Berlin Inter- 
national Film Festival (July 21- 
July 2) presents prize-winning fea- 
tures, documentaries, and cultural 


films. 
Locarno, Switzerland—Interna- 
tional Film Festival (mid-July) 


showing features and documenta- 
ries from the U.S. and Europe. 
San Sebastian, Spain—Film Fes- 
tival, (Aug. 11-18) is part of the 
traditional Semana Grande (The 


195 7 Film Fests 









— 





Great Week) which i:.*ludes bull- 
fights, processions, and folk fetes. 
Venice, Italy—18th Annual In- 
ternational Festival (latter part of 
August) includes screenings of fea- 
tures, art films, scientific, educa- 
tional and folk films in addition to 
costume balls and dinners. 
Edinburgh, Scotland—Interna- 
tional Film Festival (Aug. 18-Sept. 
8) is a part of the Edinburgh Fes- 
tival of Music and Arts. 
(Edinburgh fest will for the first 
time this year stage an interna- 
tional conference on the produc- 
tion and use of the documentary 
film in television and will discuss 
plans for the international ex- 
change of television material.) 





Venice, Karlovy, Sebastian Tagged: 
Brussels Asked to Solve Impasse 


Cannes, May 21. + 





The Venice Karlovy Vary and 
San Sebastian Film Festivals were 
given official recognition here to- 
day by the FIAPF (Federation of 
Producers Associations), following 
three days of meetings held during 
the Cannes Film Festival. Action 
on the 1958 Bruselles Film Festival, 
to be held during the International 
Fair in that city, was deferred un- 
til the next meeting of the FIAPF 
in Berlin, by which time the Brus- 
elles officials were asked to come: 
up with a solution to the present 
impasse which has prevented recog- 
nition. 

Venice event received the okay 
following explanation of rule 
changes by its director, Floris 
Amannati, The Italian fest is now 
bound to take 10 films from among 
those submitted by various motion 
picture associations or govern- 
ments, remaining free to invite an 
additional four from any source. 
If the associations submit more 
than one pic, these are submitted 
in order of importance, and the fest 
must respect this order, inviting 
first the number one item on the 
list, then No. 2, etc. A joint an- 
nouncement by Venice and the 
FIAPF is forthcoming regarding 
the reasons for acceptance, etc. 

Among other routine items of 
discussions covered by the associa- 
tion meeting were such topics as 
author’s rights, especially in re- 
gard to the new French convention, 
UNESCO, ete. 

Particular attention was dedi- 
cated to the difficulty encountered 
by filmmakers shooting outside 
their country of origin, and a set 
of regulations to facilitate the ex- 
change and reexportation of film 
material will be submitted to OECE 
and GATT by the FIAPF. 

A project for fusion of FIAPF 
with the Federation of Producers 
of Short Subjects was also contem- 
plated. Next meeting of the FIAPF 
will be held in Berlin on June 26, 
27 and 28. 





NATIONAL SANCTIONED 


May Take Over Woodlawn 
at Littleton, Colo. 








Petition of National Theatres to 
lease and operate the 800-seat 
Woddlawn Theatre in Littleton, 
Colorado, was approved in New 
York Federal Court last week by 
Judge Edmund L. Palmieri. WNa- 
tional, which is subject to a Gov- 
ernment consent decree, requires 
court permission before it can add 
to its theatre holdings. 

Judge Palmieri signed the order 
approving the petition, submitted 
about a month ago, after it was es- 
tablished to the court's satisfaction 
that the new, chain-operated thea- 
tre would not unduly restrain com- 
petition in the area. No objections 
were raised by the Dept. of Justice 
or by exhibitors, in the territory. 
House, which is being put up by 
local builders, is partially com- 
pleted and will ‘be turned over to 
National to operate. 


Berlin Film Fest 
Still Snubs Reds 


Cannes, May 21. 
The Berlin Film Festival, which 
—like most festivals in Europe— 
suffers from budget trouble, this 
year has been given a shot in the 
arm via the West German Govern- 
ment which is contributing two- 
thirds of the total expenditure. 
According to A. Bauer, director 
at Berlin, Bonn has allocated 400.- 
000 DM ($100,000) for the event. 
Total budget runs to about 600,000 
DM ($150,000). Berlin Senate 
stands good for the difference. 
Some 32 nations, none from the 
East, will participate, according to 
Bauer. He said there was no in- 
tention of relaxing the Berlin ban 








BERLIN FILM FESTIVAL 
(JUNE 21) GOT A MEDAL 


Berlin, May 21. 

For the first time, a new prize, 
known as the Council of Europe's 
Film Prize, will be awarded at the 
Berlin Film Festival which takes 
place June 21 to July 2. The prize 
has been authorized by the Com- 
mittee of Cultural Experts of the 


Council of Europe. It will be 
awarded annually to a film made 
by a producer whose country is a 
member of the Council of Europe 
or to a picture made by a member 
country in conjunction with an- 
Other country. 

The prize, in the form of a 
medal, will be awarded to films of 
“artistte merit” and that “illus- 
trate the basic notions of Euro- 
pean civilization or give a sym- 
Pathetic and truthful picture of 
the way of life of the people of 
one or more of the members states 
of the Council of Europe.” Fea- 
ture-length, documentary and ex- 
perimental films are eligible for 
the prize. Films must have been 
completed the year  proceding 
March 31 of the year of the Fes- 
tival at which ‘the award is pre- 
sented, 

Selection of the winner will be 
made by a jury of five chosen by 
ne secretary-general of the Coun- 
cil of Europe, 


é ; 
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vs. the Iron Curtain producers. 
| Both Cannes and Venice admit the 
| Reds. 


READY ‘80 DAYS’ FOR 
TOWER, KANSAS CITY 


Kansas City, May 21. 
“Around the World in 80 Days” 
| is set for a run at the Fox Midwest 


, Tower Theatre and will have its 
|; premiere showing as a benefit for 
the Order of DeMolay May 29. 
Boys order has taken the entire 
theatre and is selling ducats at $5 
each. About 60% of the gross is 
expected to go to DeMolay, which 
will use the funds in its rebuild- 
ing program. 

Tower seating capacity is being 
pegged at 1,140 for this engage- 
ment, against the 2,100 seats the 
theatre actually holds. Regular 
run beginning May 30 will have 
a $2 top with a scale down to $1.25 
for some matinee seats. It will be 
a reserved seat policy with ten 
shows per week, matinees Wed- 
nesday, Saturday and Sunday. 

Roy Hill, Tower manager who 
has been laid up by surgery, is 
back on the job prepping the open- 
ing. He has Harry Hollender of the 
Todd organization working with 
him. Tower is closed until pre- 
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NO CURBS, BUT CIRCUIT 
NOT GOING DRIVE-IN 


Minneapolis, May 21. 

Although it’s now in a position to 
enter the outdoor theatre field, the 
parent United Paramount company 
having completed consent decree 
requirements, the Minnesota Am- 
usement Co. here has no such plans 
‘for the present,’ says Charlie 
Winchell, president-general man- 
ager. 

During the past few years the 
chain has been steadily cutting 
down its four-wall theatre holdings 
throughout the territory which in- 
cludes Minnesota, North and South 
Dakota and western Wisconsin. 

It now operates a total of only 
39 houses in comparison to more 
than 70 a few years ago. In the 
Twin Cities, it’s down to five loop 
first-runs—three here and two in 
St. Paul. It now operates only two 
Twin Cities’ meighborhood houses, 
both in Minneapolis. At one time 
it boasted more than 20 Twin Cit- 
ies’ theatres. 

Enactment of daylight saving in 
Minnesota and in a number of 
North Dakota towns for the first 
time has made the ozoner field 
considerably less attractive. It’s 
indicated there'll be no further 
construction. of the outdoor thea- 
tres. In several instances, in fact, 


plans along that dine already have 


been abandoned. 
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“delighiful districts to be found on 
the Pacific Coast.” He noted that 
it bordered three country clubs 
and the residential district of Bev- 
erly Hills. 

The 20th topper emphasized that 
the conversion of the property 
would in no way interfere with the 
full development of the entire area 
for the production of oil and natu- 
ral gas since these activities will 
be confined to two or possibly 
three drill sites of limited acreage. 

Skouras noted, too, that it is gen- 
erally felt that the main studio 
could operate more efficiently and 
effectively in a more confined area. 
Many of the permanent sites and 
facilities, the said, could be in- 
stalled at 20th’s ranch property of 
2.300 acres in back of Malibu 
Beach, about a 30 mile drive from 
the main studio. 

The development of ‘the studio 
property, Skouras stressed, will be 
carefully handled and will prob- 
ably take several years “in order 
to achieve a maximum realization 
from this very valuable real es- 
tate.” 
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Flans Uncertain 

Skouras declared that 20th has 
as yet not determined how it will 
handle the development of the 
property—whether 20th will do it 
itself, lease or sell the site. In ad- 
dition, he said, no decision had 
been made whether to move the 
studio or to maintain the plant on 
property that is less suitable for 
improvement, 

If the negotiations with Metro 
fall, he said the architects had in- 
formed the company that “we can 
use our studio in the center of the 
proposed development of our prop- 
erty where it would not be as 
valuable as the outlying portions.” 

Survey of the 20th property is 
being made by Welron Becket & 
Associates with the assistance of 
Homer Hoyt Associates. 





20th Holders Okay 
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Stock Option Plan 


At Harmonious Meet; Earnings Soar 


Stockholders of 20th-Fox at the 
company’s annual meeting in N.Y. 
yesterday (Tues.) overwhelmingly 
approved a stock option plan for 
executives of the company. The 
plan, in the form of stock deben- 
tures, was characterized by one 
stockholder “as one of the fairest 
in American industry.” 


The meeting, which filled 20th’s 
homeoffice screening room to ca- 
pacity, disclosed a harmonious re- 
lationship between management 
and the shareholders and _ con- 
cluded with 20th receiving an 
award from the United Sharehold- 
ers of America for its contribution 
to management-stockholder rela- 
tions. . 


Following the meeting, 20th re- 
vealed consolidated net earnings 
of $2,171,680 for the first quarter 
ended March 30 as compared with 
$460,739 for the same period of a 
year ago. The new total is equiva- 
lent to 8lc per share as against 17c 
per share for the same stanza of 
1956. Worldwide film rentals for 
the period jumped to $30,898,398 
for the most recent 13-week period 
as compared with $23,964,547 a 
year ago. 

In his report to stockholders, 
prexy Spyros S. Skouras gave an 
indication of the expected upbeat 


‘by noting that the company’s earn- 


ings showed an increase in the 
third and fourth quarters of 1956 
and the first quarter of 1957. Dur- 
ing 1956, a period in which the 
firm ended.up in the red, Skouras 
said the company lost money in 
its basic operation of producing 
and distributing pictures while 
other departments showed a profit. 
These included the De Luxe Lab 
oratory, tv productions, and the 
sale of backlog films to television. 


Movietonews a Problem 


He said the only department that 
still concerned the company was 
Movietonews “because we lost 


many accounts since the advent of | 


television.” The 20th topper said 
the company was sounding out ex- 
hibitors on the possibility of pre- 
senting -Movietonews in Cinema- 
Scope. 

At a meeting of the directors, 
all of whom were reelected by th® 
stockholders, all officers of the 
company were reelected and a 
quarterly dividend of 40c per 
share was declared, payable June 
29 to stockholders of record June 
14. 


The stock option plan approved | 


by the investors limits the options 
to 200,000 shares and to some 20 
executives. The options are based 
on a willingness of the participants 
to purchase $25 face amount of 
subordinated 5° five-year deben- 
tures and also to accept a salary 
reduction of 75c for each share of 
stock optioned. Skouras revealed 
that he is taking a reduction for 
the duration of his contract, which 
expires in 1960. Others partici- 
pating in the plan would accept 
salary reductions for two years. 


Skouras estimated that on the 
basis of the company’s current 
earnings it appeared that the first 
six months will produce earnings 
of about $1.50 per share as com- 
pared to 8ic for the same period 
of 1956. 

In reviewing other operations of 
the company; Skouras disclosed: 





British, F peach Duck Brussels 


Resent $2,500 Limit on Guarantees—So Not 


Participating in 








Paris, May 21. 
Neither Britain nor France at 
the moment intend to participate 


in the International Film Festival 
skedded for Brussels, Belgium, in 
1958. 

Reason is that the Belgian Govy- 
ernment continues to insist on a 
$2,500 ceiling on guarantees that 
Belgian distributors can give for 
French and Britsh product. The 
regulation, considerably vexing 
for the French, has led to ex- 
tensive under-the-table dealings 
between producers and distribs, 

The American companies, hav- 
ing their own distribution setups 
in Belgium, aren't effected by the 
regulations, ‘4 
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1958 Exposition 





PHIL LIEBMANN GOTTA PAY 





For Script Never Used By Ex-Wife 
Linda Darnell 





Hollywood, May 21. 

Scripter George Beck was 
awarded $7,200 in Superior Court 
here last week in a breach-of-con- 
tract suit against brewer Philip 
Liebmann, ex-hubby of Linda Dar- 
nell, revolving around a feature 
pic Liebmann proposed te make 
starring Miss Darnell. 

In his complaint, Beck said he 
had been paid $2;000 of a promised 
$9,200 for script of “Constantia,” 
on agreement with producer 
Gregg Tallas, a project subse- 
quently called off. 


arate deals for the sale of backlog 
pictures to tv, covering 237 fea- 
tures, Pictures are evenly divided 
between “A” and “B” films, on the 
basis of $100,000 per “A” film and 
$50,000 per “B” picture. There are 
still 560 pre-1949 pictures uncom- 
mitted and 210 pictures, mostly in 
color, constituting that portion of 
a accumulated from 1949 
o date. . 


The company plans to continue 
to make subjects for National Tele- 
film Associates and is also working 
on a plan where it will continue 
the Fox Hour on tv and three addi- 
tienal shows on major networks, 
If negotiations are successful, 20th 
will have six or seven tv shows on 
the air. 


Drilling for oil at the studio has 
started on well number 13. A sec- 
ond drill site will be placed in op- 
eration later this vear which is ex- 
pected to speed up operations, 
From the inception of drilling op- 
erations, Universal Consolidated 
Oil has expended $4,873,000 on 
equipment and drilling cost. 


During same period value of the 
oil and gas produced totalled $3,- 
920,000 and $3,136,000 has been 
|applied to the cost of the field, 
leaving $1,737,000 unrecovered on 
Feb. 28. During the same span of 
months, 20th received $444,000 in 
basic royalties. With full develop- 
ment costs completely paid off, 
20th would be receiving $1,600,000 
annually from the sale of oil and 
gas. 


The firm’s South Africa op- 
ation—the takeover of the 
Schlesinger theatre interests—is 
working out to the company’s sat- 
isfaction. Total cost was $30,000,- 
000 with $4,000,000 being advanced 
in the U.S. and the remainder be- 
|ing paid out over a 25-year period. 


The company has adopted a new 
Group Insurance Plan “whereby 
|much greater benefits will be paid 
lat a very moderate cost.” If all 
|employees buy this insurance, an- 
nual cost to the company, for its 
contribution, will be about $115,- 
000 additional. 


Twin Bills Back 
After Mpls. Test 


Minneapolis, May 21. 
The Edina and Hollywood, two 
local neighborhood houses in the 
earliest 28-day clearance _ slot, 
which recently started the innova- 
tion of a single feature showing 
at 8:15 p.m. Mondays through Fri- 


days, are going back to the former 
two-a-night schedule “for the sum- 
mer at least.” 


“We found the public reaction 
quite favorable, but you can’t 
keep a theatre open on that,” ex- 
plains Martin Stein, Edina owner, 
“Our business has been very poor, 
but all other downtown and neigh- 
borhood houses here also have 
been suffering similarly, so it’s 
doubtful if the schedule innova- 
tion has been a factor. 


“However, we figure that with 
daylight saving and with the warm 
weather coming up and more peo- 
ple likely turning to air-condi- 
tioned theatres as a haven of es- 
cape from the heat it will be ad- 
| visable to run the feature twice 
|and keep our theatres open until 
| a later hour. We may return to the 
| single feature showing next fall.” 

In introducing the single fea- 
ture showing in large newspaper 
ads, the theatres pointed out that 
the feature would end at about 10 
p.m, This, it was explained, would 
be more leisure for patrons—plenty 
of time between dinner and fea- 
ture time—and would. permit all 
patrons to be seated before the 
start of the feature, eliminating 
distractions. Also, the ads empha- 
sized, those not caring to see the 
shorts that followed the feature 
could get back home earlier. 


Stein largely blames the pres- 
ent city-wide boxoffice slump on 
the current “low quality of prod- 
uct, generally speaking” both 
downtown and in the neighbor- 
hoods and to daylight saving which 
finds more people tending to their 
lawns and engaging in other out- 














door pursuits until later in the 
evening. 
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and all over New York! 


IN LEO McCAREY'S 


AN AFFAIR TO REMEMBER 


PRODUCED BY JERRY WALD. / DIRECTED BY LEO McCAREY 
SCREENPLAY BY DELMER DAVES AND LEO McCAREY 


_— SOON... FROM 20th IN CiNemaScoPE I COLOR BY DE LUXE 
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Bish BOT Asses BFPA Thal 
~ Earopean Market Pool Covers Pix 


‘5 Berlin, May 14. 
‘ The British Film Producers Assn. 
has been given a positive assurance 
by the Board of Trade that motion 
pictures come within the orbit of 
the European Common Market, and 
the government department is 
keeping the association fully in- 
formed of all developments. 

From the BOT point of view, the 
advent of the Common Market once 
again brings into focus the thorny 
qtiestion of the definition of a 
British film. As that issue has been 
evaded for the time being in the 
new film legislation, the govern- 
ment will have to make a decision 
ahead of 1959, the year in which 
a new Quota Act is to be introduced 
in Parliament. 

It's already been openly sug- 
gested that British and French pro- 
ducing interests have been canvas- 
sing the view that a British pic 
should be defined as one released 
by a British distributor. Such a for- 
mula would disenfranchise films 
made by completely British out- 
fits, which happen to be distrib- 
uted in Britain and elsewhere by 
Amefican companies, 

Several independent producers 
in membership of the BFPA would, 
for example, affected by such a 
ruling. A-number of them have 
distribution deals with US majors, 
notably with Columbia and 20th- 
Fox. Ealing Films, who resigned 
from the BFPA last year and are 
among the founder members of the 
Federation of British Film Makers, 
is now releasing through Metro. 





Horse-Racing Tax-Free 
' 4n_ Brit. But Cinemas 
Still Taxed Via B.0. 


Glasgow, May 14. 
The British treasury has saved 
the small exhibitor in the rural 
area, but something must now be 
done to save the small owner in 
districts not benefitting by the new 


tax concessions, said Sir Alexander 
King, cinema magnate, at a meet- 
ing here of Scot exhibs. What was 
the difference, he wondered, be- 
tween the small cinema in a rural 
area and a small cinema taking 
the same amount of coin in a com- 
petitive area. 

They must no longer refer to it 
as the Entertainment Tax, he said. 
From now on it was a Cinema Tax. 
Horse and dog racing were tax-free, 
and only cinemas were discrimi- 
nated against: 

Sir Alexander called on all ex- 
hibS to be aggressive. The most 
disappointing thing of all was that 
the public and some of the press 
thought exhibs should reduce 
prices. 

“There won't be much to reduce 
by the time all this is whittled 
down,” said Sir Alexander, 

George Singleton, 
Glasgow exhib, and president of 
the Cinematograph Exhibitors 
Assn. of Great Britain, said the 
relief was not sufficient to save the 
cinema industry. 

“It will be so trifling in many 
cases that it will make every lit- 
tle difference,” he said. “Until we 
know the exact position of the 
levy, my over-all feeling is one of 
great disappointment.” 


‘Arms’ Director Lands 
Navy Demolition Yarn 


Rome, May 14. 

Andrew Marton, writer-director 
who took over from John Huston 
when the latter left “A Farewell 
to Arms” production, has revealed 
that his New Ventures Co. had ac- 
quired “The Naked Warrior’ by 
Commander Fane, This is a story 
of Navy demolition work. It’s to 
be Ventures’ next project. Mar- 
ton is second unit director on 
“Arms.” 

Company also plans to make a 
film version of John Gunther's 
“Inside Africa,” starting in Sep- 
tember. More tentative on Marton’s 
sked are a Curt Jurgens-Maria 
Schell pic, to be made in Greece 
for a German produczr, and “Jet 
Stream,” described as a science 
Story, also to be a New Ventures 
pic. : 
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Mex NCB Okays 2 Pix 
Featuring Naked Dames 


Mexico City, May 14. 

Nod by the National Cinema- 
tographic Board on all Mexico ex-. 
hibition of two pix that frankly fea- 
ture naked females. “Tinieblas” 
(Total Dark Hell) and “Diana 
Casadora” (Diana, Huntress), in the 
face of the government’s frown on 
nudity on the screen, was because 
both pix were produced last year 
before the barn was enacted, - 

This was the explanation of Miss 
Carmen Baez, NCB subdirector. 


20th Fox Inks Mex Choir 
Mexico City, May 14. 
20th-Fox has inked the Morelia 
Boy ‘Singers, Mexican choir, ac- 
cording to its director, Romano 
Piecuti. — ‘ 
Singers would be used in a musi- 





Trapeze’ a Top 
Grosser in Spain 


Madrid, May 14. 

“Trapeze” (UA) is sure to rate 
among top five grossers in Spain 
this year. Opening at the Capitol 
last December, the Hecht-Lancaster 
tinter ran nearly four months with 
boff biz at the Gran Via showcaser. 
Pie is still big currently in its 
fourth week in six Madrid second- 
run uptown nabes. Another United 
Artists favorite here is “‘Ambassa- 
dor’s Daughtér” also in second-run 
after registering solidly for .oyer 
three months at the mainstem 
Rialto. Both pix aré released here 
by C. B. Films (UA Iberian outlet). 

Disney’s “Lady And Tramp” is 
doing terrific biz at the big Lope 
de Vega. Other U. S. pix are 
“Phenix City” (AA) which had 
okay three-week run and “Mohawk” 
(20th) at the Dipenfa. 

“Zarak Khan” (Col) proved dis- 
appointing, getting double trim- 
ming from the censor and the pub- 
lic. One entire Anita Ekberg dance 
number was scissored. 

Sleeper of the year so far is 
Mexican-made “Con Quien Andan 
Nuestras Hijas?” (Who's Dating 
Our Daughters?). Now in eighth 
week at one of Madrid’s top cine- 
mas, Coliseum, the film is enjoying 
unusual press limelight and word- 
of-mouth. Some local Catholic 
spokesmen publicly disagreed with 
the Int’l Catholic Cinema Office 
award which lauded this produc- 
tion. 


PAKISTANI FILM DEALS 
WITH USSR, SATELLITES 


Karachi, May 14. 
For the first time in the history 





|of Pakistan a deal has been made 
independent 


by a Pakistani distributing. concern 
with Russia to import films from 
that country. 

Jaffer Film Productions Ltd., 
has been granted import licenses 
for two of the ‘better known Rus- 
sian art films, “Romeo and Juliet’ 
and “Othello.” — 

Jaffer will in return export Pak- 
istani films to Soviet where: films 
will be dubbed in Russiian. Again 
this is a “first.” 

Similar deals are also being ne- 
gotiated by Jaffer with Czecho- 
slovakia and Poland. 





Moscow Ballet Group 


Tokyo, May 14. 

A group of 50 dancers from Mos- 
cow’s*Bolshoi Ballet Co. is sched- 
uled to arrive in Japan late in Au- 
gust to perform here and in Osaka 
at the invitation of Yomiuri-Shim- 
bun (newspaper) and the Art 
Friends Assn. Arriving in this city 
Aug. 29, the troupe will dance at the 
Koma Theatre, Shinjuku, and 
Osaka’s Takarazuka Theatre, leav- 
ing Japan Sept. 27. 

Arrangements were made by 
Viadimir T. Stepanov, chief of the 
Overseas Cultural Liaison Bureau, 
Soviet Foreign Office, who visited 
Japan earlier this year. Last Oc- 
tober, the company played a highiy 
successful month’s stand in Lon- 
don. 





-}the Theatre of Nations six months 


Of 50 to Visit Japan| 


Barrault Gets New Home 


Paris, May 14. 

The Jean-Louis Barrault-Made- 
leine Renaud Rep Co., which made 
no appearance here this season be- 
cause of~ being unable to find a 
suitable theatre, will be housed 
temporarily at the Sarah Bern- 
hardt Theatre next season from 
late September to early February. 

Company accepted the invite of 
this municipal house from prexy 
A, M. Julien, Theatre is used by 


US. Distribs To 
Deal Privately 
With Mosaik Lab 


Cannes, May 21. 


Following a period of protracted 
negotiations re the future of the 
Mosaik dubbing studios in Berlin, 
the American film companies now 
have decided to tackle the issue 
individually rather than through 
the Motion Picture Export Assn. 


German sources here for the 
festival last, week reported that, in 
the wake of MPEA withdrawal 
from the talks, three companies 
now are definitely planning to 
swing away from Mosaik and allo- 
cate their dubbing work to Ham- 
burg and Munich. 


Mosaik is the biggest, if at this 
moment not necessarily the best 
dubbing studio in Germany. Its 
owner, Ernst Wolff, got into serious 
difficulties when the Allianz dis- 
tribution company, in which he was 
interested, went into bankruptcy. 
At one stage, the UFA entered into 
the negotiations, but later bowed 
out. There was always a question 
whether the Americans would 
continue -at an UFA-dominated 
plant. 

The latest development reported | 
is that the strongly-placed Geyer 
Laboratories, and the UFA together 





Buenos Aires Exhibs Get 2 Breaks: 
Midnight Shows, Chance to Expand 





627,000 to Cinema In 
Tokyo’s ‘Golden Week’ 


Tokyo, May 21, 

An estimated 627,000 persons 
went to the cinema in Tokyo April 
28-29 bringing in revenue that 
shows a 32% increase over last 
year’s figures. The two days mark 
the beginning of “Golden Week” 
in Japan and spells even bigger 
b.o. than the New Year holiday. 
The week includes the Emperor’s 
Birthday (29), Constitution Day 
(3) and Boy’s Day (5), all holi- 
days. Also included is May 1, a 
labor holiday here. 


The figures released by the Tax 
Administration Agency were com- 
piled from 132 key Tokyo theatres. 
The Nichigeki, which alternates 
stage productions with a Japanese 
film, was tops with 25,000 for the 
two days. The Kokusai, in Asakusa, 
was second with 17,257 patrons, 


Mex Plans Spas 
To Hypo Tourism 


Mexico City, May 14. 

Biggest hypo yet to thriving 
tourism, converting into mere or 
less swank spas the numerous 
scenic-located, easy-to-reach medi- 
cinal springs throughout Mexico, is 
counted upon by a report made for 
the Confederation of Chambers of 
Commerce. It is figured to hike 





000 (it’s now crowding 500,000). 
Also ‘that their spending would be 
boosted to $1,000,000,000. Ameri- 


last year. * 





have made an offer to Wolff, who 


The American position to date | 
has been that Mosaik must be sup- 
ported for political reasons also, 
since it is located in Berlin. The| 
Americans are far and away 
Mosaik’s best customers. 


British Exhibs Charge 
False Impression Stems 
From Davis’ Tax Talk 


- Gleneagles, Scotland, May 14. 

British exhibitors have publiely 
declared that a “false impression” 
probably has been created on the 
cinema tax as a result of the 
speech here by John Davis, man- 
aging director of the J. Arthur 
Rank Organization. 

They passed a resolution stating 
that they will give careful consid- 
eraton to all contents of papers 
read by Clifford Barclay and John 
Davis “giving their personal views 
of the future of the industry.” 

It added: “At this stage, how- 
ever, delegates to the general coun- 
cil of the CEA must immediately 
correct a false impression which 
may have been created by a single 
statement in the press and over 
the BBC -to the effect that Enter- 
tainments Tax relief was not the 
solution to many of the cinema in- 
dustry’s problems. 


“The General Council once again 
reiterates the desperate need of ex- 
hibitors, especially small ones, for 
further tax relief, and will con- 
tinue to press for amendments to 
the Finance Bill covering in par- 
ticular the rebate scheme to give 
immediate and additional relief to 
small exhibitors.” 








wig Scot Blaze Guts 


Theatre Supply House 
Edinburgh, May 14. 

One of worst theatrical world 
fires over here in years destroyed 
almost 100,000 costumes and thou- 
sands of back-cloths on the prem- 
ises of William Mutrie in Dean 
Village here. Warehouse was prac- 
tically gutted. 

Many summer shows will face a 
wardrobe. shortage as a result. The 
Mutrie firm was one of the largest 
theatrical suppliers in Britain. Cos- 
tumes and scenery lost included 
those for “The King and I,” “South 


CCC points gratefully to tourist- 


has plainly been playing for time. | drawing power of such old-estab- 


lished spas, all in this area, as Te- 
tapan de la Sal, and reasons that 
huacan, San Jose Purua and Ixta- 
with adequate promotion numer- 
ous others can be established and 
made top visitor attractors.» The 
potential spas, says the survey, 
have hot and cold waters that are 
good for bones, nerves, blood cir- 
are agreed on the advisability of 
keeping overtime down to a mini- 
mum. In its original beef, Equity 
explained that it was not after ad- 
ditional money, but primarily want- 
ed to regularize working hours. 


In the meantime, Equity has 
signed a separate pact with the 
new Federation of British Film 
Makers. It’s likely the new pact 
with thie BFPA will be on similar 
lines, 


| The business body expects that 
| Texas will cooperate in this new 
move by Mexico to attract more 
tourists. The Lone Star State, 
Mexico’s nearest major U. S. neigh- 
| bor, regularly draws literally mil- 
| lions of Americans from adjoining 
| states and from the northern tiers. 








to induce a goodly number of these 
Texas visitors to continue on down 
here, with the spas as added in- 
ducement. 


BFPA-EQUITY SETTLE 





London, -May 14. 

Overtime pay dispute between 
British Actors Equity Assn. and 
the British Film Producers Assn. 
has been settled. The agreement 
is similar to the one recently 
reached between Equity and the 
Federation of British Film Mak- 
ers. It is likely that the agree- 
ments will be co-ordinated in a 
single document, to be sigaed by 
all three parties. 


members not to sign new 
tracts unless demands for regular- 
izing hours were met. Terms of 
agreement include a working day 
of 1i0 hours including a meal 
break together with not more 
than one additional hour for-make- 
up if required. Payment for 
overtime has been agreed for 
artists engaged by the day on §gal- 
aries up to $28 a day,.and for all 








} Pacific” and “Carousel.” 


other artists on salaries up to $700 


the average annual number of visi- | 
tors, mostly Americans, to 3,000,- | 


cans spent $489,332,000 down here | 


CCC is arranging ways and means | 


OVERTIME PAY ISSUE 


+ Buenos Aires, May 14. 


Buenos Aires first-run exhibitors 
received twe breaks here in re- 
cent weeks. First they were heart- 
ened by the mayor’s agrement to 
allow them to resume midnight 
shows Friday through Sunday 
nights. This permits them to cash 
in on the big demand for cinema 
entertainment from the 4,000,000 
population here plus an additional 
5,000,000 which are attracted to the 
city from the outlying suburbs. 
Naturally, the most terrific demand 
for admission to film houses comes 
over the weekends, and this okay 
on extra shows means plenty. 


. The other constructive move for 
exhibition interests comes via re- 
shaping of the obsoltete building 
codes which will aliow sensible con- 
struction of new cinemas. The old 
building regulations precluded con- 
struction of .offices or apartments 
above the well of a theatre. The 
old rule was set up when wooden 
beams were customary, but natur- 
ally is outdated in’an era when 
there is concrete construction. 


City officials also are revising 
fire regulations and seating since 
motion picture films no longer are 
inflammable, These changes should 
|} make new theatre construction 
feasible and profitable, and doubt- 
lessiy will result in considerable 
cinemas construction activity. 


And, of course, amendment of 
the rent laws hs cued consider- 
able juggling betwen lessees and 
landlords of film-theatre buildings, 
with the future of some much in 
balance. With building owners 
recovering their property, under 
the new regime, the Paramount, 
Petit Splendid and the Florida soon 
He cease to operate as pic thea- 
res. 


Owners are boosting rentals for 
their houses.or are evicting the 
present tenants. Pabloe Cavallo has 
increased the rent paid on the 500- 
seat Regina in Mar del Plata. He 
also is reported mulling a plan to 
| build a new cinema right in the 


heart of the city’s theatre district. 
| The Lococo Circuit will also 
| have to let go of a number of 
| houses in its city chain. It also is 
| struggling with Domingo Di Fiore, 
| who wants possession of the Nor- 
|mandie and Premier, first-runs 
| held with that circuit on a joint 
| lease. 


| Thriving Pix Business 


In Tokyo Being Choked 
By Surplus of Cinemas 


Tokyo, May 14. 
What appears to be a case of 
| thriving picture business in Tokyo 
is becoming choked by a ,surplus 
of cinemas. Some 30 houses in the 
metropolis are for sale and 200 
{others are reported in drastic finan- 
‘cial difficulties. Despite this over- 
iseating headache, applications for 
construction of 93 more theatres 
have been filed by Tokyu and Keio- 
Teito private railways and others. 

The number of cinemas in Tokyo 
|is estimated at 550. Their earnings 
are said to have dropped 20% to 
30% as compared with the previous 
corresponding period. 

In addition to 30 houses on sale 
and 60 facing bankruptcy, the seri- 
ousness of the.situation is reflected 
by a 9c admission fee for regular 
features and a 3c for newsreels 
{that some smaller houses have be- 
| gun. 
| The b.o. slump is caused by 
| lower quality of Japanese product, 
rapid increase in number of tv sets 
and mushrooming of houses, the 
|Japan Promoters Guild believes. 
Thirty-three theatres were built 
| last. December and only 10 in 1957, 
|Being operated and subsidized by 
| big business, most theatres are ex- 
|pected to survive. The ‘Guild has 
asked the railway companies to 

















In view of the settlement, Equity | halt construction of theatres. The 
has withdrawn its instructions to|Tokyu operates eight houses and 
con-| the Kein-Teito, three. 





30,060 See ‘Wind’ 


London, May 21. 

. Run of “Gone With Wind” (M-G) 
at Gaumont Theatre, Haymarket, 
has been extended by three weeks. 

In the first two weeks, the pic- 
ture attracted 30,000 people and 
some of the longest lines seen out- 
side a London picture house for a 





a week. 


jlong time, 
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FOR INSTANCE — CATCHLINES FOR THE CAMPAIGN. 
They’re all in M-G-M’s high-powered press-book: 
i She thought she gs. \# 
was getting <@ 
| ki away with it— 4 The world for- 
but every woman gives many things 
pays for “THE but not...“THE s 
SEVENTH SIN”! SEVENTH SIN”! G 
THEY TOOK A @@® gi. 
CHANCE ON& : 
LOVE—can any $ 
one escape the }4 
penalties of “THE ‘“F 
SEVENTH SIN”? 
Is there a way 
back for the ga 
-. woman who has 4 %,; Lovers become 
committed “THE 4 — careless — but. 
SEVENTH SIN”? \3ar. everyone must’ / 
; \g pay for “THE @ 
SEVENTH SIN”! @ 
ia . 
ig M-G-M presents “THE SEVENTH SIN” starring Eleanor Parker + Bill Travers * George Sanders + Jean 
1 Pierre Aumont + Francoise Rosay + Screen Play by Karl Tunberg + Based on the Novel “‘The Painted Veil” 
; by W. Somerset Maugham + In CinemaScope + Directed by Ronald Neame + Produced by David Lewis 





co 


Co Ss me eS eS DH © 








Wednesday, May 22, 1957 





~ ‘Merger’ Magic Word in Britain? 


[SELLING MORE CUT-AND-DRIED THERE] 


London, May 21. 


Mergers of distribution facilities, either among the American 
companies or involving U. S. and British interests, are definitely 


in the wind tn Britain. 


Situation to an extent parallels that in the States, except that 
the setup in Britain is such that mergers make even more eco- 


nomic sense than they do in 


e American market. sinte the 


release of pictures is so formalized, leaving little room for high- 


pressure individualized selling. 


American film execs in London, with some-notable exceptions, 
voice the opinion that mergers would be a good thing from an 
economic point-of-view. Question seems to be who’s to merge with 
whom and, if it’s done, who gets the advantage. 


A Warner Bros. exec expressed open disappointment over the 
failure of the Warner-British Pathe merger to jell. Opposition 
came from Allied Artists, and also from Pathe’s Robert Clark who 
felt that his British productions needed special handling and 
wouldn't get it if thrown in with the WB slate. 

Only merger so far has been between Republic and British Lion, 
with the latter taking on the former’s films. It’s a matter of open 
discussion and questioning among the Americans in London why 
mergers havé not yet been worked out involving such companies 
as RKO, for Instance, and also Paramount, Latter has compara- 
tively few releases for the year. 

There’s a strong feeling that, prodded by economy-minded New 
York, WB will make a distributien alliance sooner or later. Same 


is said of Metro. 


The only major where a merger is highly unlikely is 20th-Fox, 
which is btessed with a multitude of product and furthermore, 
must sell it to the independent “circuit” which it has created. 
20th’s product hasn’t played the Rank circuits‘since the advent 
of CinemaScope, when 20th wanted extended engagements and 
Rank refused to change his one-week policy. ; 


While 20th. now plays some Rank spots, its director, Jim Pattin- 
son, firmly denies the recurring rumors that 20th and Rank are 


due for a rapprochement. 


There’s no question that Rank today sorely misses the 20th 
product. According to Pattinson, a return to the Rank circuits 
wouldn’t increase his company’s current take in Britain. It’s noted 
that, in-recent months, Rank Has departed from what used to be 
a fixed policy and has gone in for extended engagements in some 
spots. The experiments have met with varied success. 








Bob Benjamin, General and Rank 
Sued Under 1951 TV-Residual Deal 


Robert S. Benjamin, General + 


Film Distributors Ltd. and the J. 
Arthur Rank Organization have 
been named defendants in a $375,- 
000 damage suit brought in N. Y. 
Supreme Court by International 
Film Corp. Action came to light 
Friday (17) when Justice Irving L. 
Levey granted International the 
right to examine the defendants 
before trial. 

Suit charges that “false repre- 
sentations” of Benjamin induced 
International to purchase some 27 
British films from General Film 
for theatrical and tv distribution 
in the U.S., Alaska and Hawaii un- 
der agreements inked in 1951-52. 
Benjamin allegedly informed In- 
ternational that some of the pix 
were “cleared” for tv when this 
was not the case. 

In addition, complaint states, 
Benjamin represented that Penta- 
gon Pictures, which originally han- 
died the films had no liabilities. 
On the contrary, it’s asserted, this 
and other representations were 
false, and it cost International 
more than $90,000 to pay off cer- 
tain Pentagon obligations before it 
could get clear title to the pix. Ac- 
tion also sues for non-delivery of 
10 films of the 27 agreed upon. 

But the cruelest blow of all, In- 
ternational charges, was Benja- 
min’s claim that “London Town,” 
a $1,000,000 Wesley Ruggles pro- 
duction, had never been televised 
and the distrib could get its $280,- 
000 purchase price back on that 
alone. Papers, however, state that 
when International went to peddle 
the film it discovered the picture 
was “practically worthless” since 
many stations had already aired it. 

















‘Gulf Exhibs Meet Aug. 30 


New Orleans, May 21, 

Annual convention of the Allied 
Theatres Owners of the Gulf States 
will be held Aug. 30-31 at the 
Edgewater-Gulf Hotel on the Mis- 
Sissippi Gulf Coast. Chairman for 
the conclave is Edward Ortte, a 
theatre owner in the Gulf Coast 
area, 

Whn not kicking around trade 
Problems, the membership will 








Srapple with an extensive social, 


agenda that includes cocktail par- 
ties, dances, deep sea fishing, swim- 
ming .and a golf tournament, 





ALL-STAR ‘3 SISTERS’ 


Ponti-Girosi Seek Bergman, Loren, 
Hepburn Lineup 








Hollywood, May 21. 

Italian producers Carlo Ponti 
and Marcello Girosi have set up 
a production partnership and sked- 
ded a pair of pix beginning with 
“Three Sisters,” starring Ingrid 
Bergman and Sophia Loren. 

Dickering for Audrey Hepburn 
for third sister role. Second film 
will be “Sea Of The Dead.” 





Ex-Cinemas Boom 


In Hoofing Lessons 


Hollywood, May 21. 


Chain of Fred Astaire Dance 
Studios created from shuttered or 
distressed film houses is in the 
works as a result of the conver- 
sion of the Alameda in Houston, 
Texas, to a dance _ operation. 
Charles Casanave, repping the As- 
taire outfit, currently is in town 
discussing deals with National The- 
atres and Fox West Coast execs. 


Alamada, which had been gross- 
ing under $1,000 per week prior to 
its conversion a few months ago, 
last week grossed $23,000 as an As- 
taire studio—a new record for a 
single week in the dance business. 


Casanave is on a national trek 
studying the projected chain of con- 
versions. Talks thus far, he said, 
have indicated a strong possibility 
of working out franchise arrange- 
ments in this area. 
business __ possibilities, 
pointed out, it’s figured that at 
least eight dark theatres in the Los 
Angeles area alone could be con- 
verted for the dance studio setup 
without straining the market. 
Around the country, it’s figured 
some 2,000 installations would be 
in order. 

Refurbishing of the Alameda in 
Houston is understood to have cost 
around $65,000 but it’s figured the 
average for the transition would be 
some $20,000 less. Astaire outfit 
franchises the house and sends in 
management and training person- 
nel to help get the situation. rolling. 

Indicative of the interest in the 
dance biz in the fact that the Ar- 
thur .Murray Studios last yéar 
grossed around $3,500,000 in this 
area alone, 


Film Row Briefs | 


Hollywood, May 21. 

Fay Wray and Edward Piatt 
signed for featured parts in U's 
“Summer Love” ... Warners set a 
new title, “Tender Fury,” for the 
Arwin production formerly known 
as “Greeneyes” ... Guy Madison 
stars in “The Hard Man,” last 
Romson production for Columbia 
.. . Metro signed 8S. J, Launer for 
“Jailhouse Rock” ... U assigned 
George Nader as male lead in “The 
Female Animal,” replacing John 
Gavin who is otherwise engaged 
. . . Barry Kelley replaces Ward 
Bond in Allied Artists’ ““Walk*Tall,” 
because Bond has a conflicting as- 
signment . . . Will Cowan assigned 
by U to direct “The Big Beat,” a 
musical .. . Sam Katzman handed 
Joy Stoner femme lead in “The 
Tijuana Story” at Columbia... 
Milo Frank’s second production at 
Metro will be “The Millionaire 
Man,” 


Linguals Pushed 
In Rank Houses; 
Results Vague 


London, May 21. 

A conscious effort is being made 
by the J. Arthur Rank Organiza- 
tion to get more playing time for 
foreign-language pictures on the 
two Rank circuits. Push so far 
hasn’t shown any outstanding. re- 
sults, but—as one Rank executive 
put it—‘“the will is there.” 

Last year, only two Continental 
imports made the circuit grade. 
This year, according to Fred Thom- 
as, head of Rank Film Distribu- 
tors, the number should rise to 
perhaps 10 or 12. 

“We feel that, by encouraging 
playdates for the ‘continentals,’ we 
are actually helping our own pic- 
tures in their distribution in Eu- 
rope inasmuch as trading general- 
ly seems to be conducted more and 
more on a reciprocal basis,”’ he said 
He pointed out that Rank was quite 
active in coproduction on the Con- 
tinent and that the incentive was 
there to play off these productions 
in Britain. 

Several foreign films have been 
presented in dubbed form in Brit- 
tain and have done quite well. Un- 
der union regulations, synchroni- 
zation has to be done in British 
studios. British voices are used. 
Question is asked, in the light of 
the rising interest in dubbed pix 
in the States, why the dubbing is 
not done with Americans, so that 
the same version could be circu- 
lated in the U. S. 








Some years ago, several films 
dubbed in London, were booked 
into U. S. houses, but audiences 


found them approximately as hard 
to understand as the original ver- 
sions. 

There are in London now be- 
tween 20 and 25 theatres that could 
be called the equivalent of the U. S. 
arties in that they stick to foreign- 
language fare. They have an ad- 





Because of the | 
Casanave | 


vantage in that they are exempt 
|from the Eady levy, which is cus- 
i|tomarily added to the admission 
| fee, and are exempt from .the sec- 
ond-feature ‘quota under the law. 
It’s figured that a reasonably good 
foreign lingualer today can get be- 
tween 150 and 200 bookings on the 
indie “‘circuit.” Getting a tumble 
from one of the three big circuits, 
of course, shapes as a boon. 

During May, June and July, un- 
der the aegis of the British Film 
Institute, a series of German films 
—ranging from the silent days to 
the East and West German present 
—will be offered here at the Na- 
tional Film Theatre. Not long ago, 
the French had a special week in 
London. 





TOWER, CHI UP FOR SALE 
Chicago, May 21. 
Chicago’s 83,012-seat Tower Thea- 
tre is being put up for sale, Tower 
Building Corp. has store, apart- 
ment and theatre building open for 
inspection to prospective buyers. 
Southside theatre was shuttered 
last year. 








YOU CAN GET YOURSELF AN 
PRO OR CON, IF MENTIONING SINDLINGER 


ARGUMENT 
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Research analyst Albert Sind- 
linger is emerging as a controver- 
sial industry figure. From .the 
standpeint of the motion picture 
indusiry, the value of his services 
is both condemned and acclaimed. 
There appears to be no middle 
ground views. One group of in- 
dustryites feels he is providing im- 
portant “motivational” research for 
a business that has been woefully 
laggard in facts about itself. An- 
other group, frankly antagonistic, 
charges that information provided 
by Sindlinger is “a lot of eye- 
wash” and a “waste of money.” 


Universal in particular considers 
the Sindlinger approach a valuable 
asset in designing an advertising 
campaign. The eventual b.o. re- 
sults of several U pictures tended 
to give support to. the company’s 
confidence. 


But Columbia acknowledges poor 
experiences with Sindlinger data 
and has not renewed his services. 

“All he does is count noses,” 
said one pub-ad director. “He pro- 
vides no real feeling or interpreta- 
tion.” Another pub-ad chief 
claimed that all he does is gives 
validity and endorsement to a pre- 
conceived notion. 


One pub-ad topper revealed that 
the only reason the company used 
Sindlinger’s services on title re- 
search was to provide evidence to 
an actor-producer. The company 
had already decided that a title 
change on a particular picture was 
essential. The actor-preducer 
wasn’t so sure. So the company 
retained Sindlinger to prove that 
it was right. When the evidence 
assembled was presented to the 
actor-producer, he agreed to the 
change. 

It has also been charged by the 
anti-Sindlingerites that he takes 
too much credit for the success of 
a picture. It’s pointed out, for ex- 
ample, that the pub-ad departments 
do the tough job of selling a pic- 
ture by conceiving and carrying 
out the campaign. Often, it’s 
claimed, Sindlinger then asserts 
that the success is due to the re- 
search he has provided. 

Too Many Speeches? 

Companies partcularly burned at 
Sindlinger are those whose pic- 
tures receive a low rating in the 
Sindlinger reports. In addition, 
it’s charged that he makes frequent 
speeches before exhibitor organiza- 
tions in whch he condemns the 
title or the pre-selling job on a 
picture. Recently, Sindlinger’s 
target has been “Friendly Persua- 
sion” which, he charged, had a 
poor title and was poorly pre-sold. 
He also asserted recently that 
“Funny Face” was poorly pre-sold. 
Spokesman for both Allied Artists 
and Paramount, distributors of the 
pictures, vehemently denied the 

harges and presented evidence to 
prove that the pictures had large- 
scale penetration before they were 
opened. AA, for example, pointed 
to important pre-opening “breaks” 
n Life, Look, This Week, Parents 
Magazine, Women Home Compan- 
ion, Seventeen, Saturday Evening 
Post, Newsweek and a host of other 
national magazines, In addition, it 
was noted, the. picture was sold 
through various devices via depart- 
ment Stores, schools, service or- 


ganizations, women’s groups and 
religious organizations. 

Similarly, Paramount cited a 
large number of “breaks” and ac- 


tivities designed to build up word- 
of-mouth talk before the: picture 
opened at the Radio City Music 
Hall in New York. 

Several pub-ad chiefs have 
charged that Sindlinger is a “pub- 
licity seeker” and that his infor- 
maton lacks “scientific value.” 

Passed Him By 

When the business building com- 
mittee of the Motion Picture Assn. 
decided to retain a research or- 
ganization, the Sindlinger organi- 
zation was by-passed in favor of 
Opinion Research Institute of 
Princeton. Before retaining the 
Princeton outfit, considerable in- 
vestigation of various research 
groups was made. The MPAA com- 
mittee hired J. Stevens Stock, a 
recognized research specialist, to 
help it retain the right company 
to perform a motivational research 
campaign. 

In addition, various advertising 
agencies that employ research 
groups were consulted. As a re- 
sult of the preliminary work, let- 


ters of solicitation were sent out 
to some 15 research organizations, 
including Sindlinger, asking them 
to present their ideas and bids for 
the job. Answers were received 
from all except Sindlinger. In- 
stead, it’s said, Sindlinger sent let- 
ters to the various film company 
presidents saying that the reten- 
tion of a research group was un- 
necessary since the industry al- 
ready had one of its own—that is, 
Sindlinger’s—which already had 
all the information that was re- 
quired. 

Alinough Sindlinger did not re- 


was screened as were the other$ 
that applied for the job. Stock was 
sent down to Sindlinger's Ridley 
Park, Pa. quarters to study Sind- 
linger’s methods. On the basis of 
Stock’s report, the MPAA group 
did not retain Sindlinger and de- 
cided upon the Opinion Research 
Institute. 


Germany Ponders 





amburg, May 21. 


German Government, under prese 
sure from its producers and also 
from France and Italy, is again 
giving serious consideration to the 
so-called “Groschen” plan under 
which German production could be 
subsidized. 


The plan would make available 
about 23,000,000 DM (about $5,500, 
000) via the addition of a penny’s 
worth of tax at the German box- 
office. Of this amount, production 
would need approximately 17,000,- 
000 DM to cover its annual esti- 
mated loss; the rest could be used 
for additional production financ- 
ing. 

The plan had been pushed quite 
far about a year ago, and had been 
approved by the American inter- 
ests. However, it was eventually 
killed by the German exhibitors. 


It is the discussions about the 
European Common Market that 
have caused the German Ministry 
of Economics to take another look 
at the situation. The Germans, 
recognizing the need for an equal- 
ization before any common moves 
can be made, started their tactics 
by demanding that France and 
Italy drop their government sub- 
sidies. 

The expected result was that the 
Italian and French industries then 
went to the German Government 
to argue it was necessary to adapt 
their subsidy pattern, rather than 
for them to conform with that of 
Germany. 

While the German Ministry has 
its reservations about aspects of 
the Common Market, it neverthe- 
less appears sympathetic to the re- 


vival of the Groschen Plan project, 
which would not-—after all—in- 
volve Government subsidy. The 


Plan would be administered by a 
separate organization. 

The Germans, currently without 
a screen quota, do not intend to 
ask for one, on the assumption that, 
eventually, a common screen quota 
me be established. 


[KIRK DOUGLAS CABLES 
| REPLY TO CAMERAMEN 


Hollywood, May 21. 

Cameramen’s local 659 is pro- 
iceeding with its investigation of 
Bryna Productions’ lensing of “The 
Vikings” in Europe despite a de- 
nial by Bryna owner Kirk Douglas 
that his company went abroad, be- 
cause of “cheaper” Tabor costs, as 
alleged by the lensers: Douglas, 
now in Munich readying “Vikings,” 
cabled an emphatic and categorical 
denial of the union charges. 

Douglas pointed out his company 
has hired cameraman Jack Cardiff, 
a top-salaried lenser “even by 
American standards,” and _ also 
“have engaged outstanding Amer- 
ican technicians who besides sal- 
aries require transportation and 
living expenses.” 

Producer-actor said he would be 
glad to assist in any investigation 
of his film as is proposed by the 











union and furnish more details. 


ply to the original bid, his outfit. 
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East Germany Nearer Circulation 
Of Yank Features at Fixed Price 


Cannes, May 21. 


East Germany has been told by the 
American Motion Picture Export 
Assn, that the MPEA will do every- 
thing possible to remove _ road- 
blocks vs. the release of East Ger- 
man films in the States. 


Statement comes from Frau 
Charlotte Schlotte, the director of 
the export department for DEFA, 
the East German production outfit. 


Confirming it, Mare Spiegel, 
European manager for the MPEA, 
who is handling the Red orbit 
sales, said MPEA had checked in 
Washington to establish just where 
the difficulty was and that, as mat- 
ters stood now, the sale of Amer- 
jean pictures to East Germeny 
probably would be followed by the 
lifting of bars against the East 
German films. 


Just how many MPEA films the 
Germans will buy appears open to 
question. Frau Schlotte says be- 
tween 10 and 14. Spiegel says be- 
tween 20 and 25, at a top $25 900 
each, with prices varying. The 
Germans have made their pre- 
selection of some 50 films and now 
will start screening them. 

According to Spiegel, the prob- 
lem is one of copyright, with the 
U.S: Government unwilling to al- 
lew the distribution of East Ger- 
man films with no copyright pro- 
tection. There are other versions, 
however, of why the East German 
product is blocked. It’s argued 
that, since—technically—a state of 
war still exists between East Ger- 
many and America, all East Ge. 
man product imported becomes 
automatically the property of the 
Alien Property Custodian. Up to 
1949, the East Germany pictures 
were freely imported and released 
in the States. 


Bartlesville, Okla., ‘Set’ 
For Cable-TV Films 


Oklahoma City, May 21. 

Signing of a contract between 
Video Independent Theatres Inc. 
and the Southwestern Bell Tele- 
phone Co. paves the way for the 
Start of telemovie operations at 
Bartlesville, Okla. 

Agreement calls for the con- 
struction of the coaxial cable for 
the telemovie transmission. The 
telephone company will pay the 
construction costs, with Video in 
turn paying rental charges for use 
of the cable and utility poles. Ini- 
tial rate is being figured on the 
cost of constructing and maintain- 
ing the cable, but the eventual rate 
schedule is expected to be fixed 
by the state corporation commis- 
sion, which regulates the telephone 
company’s tariffs. 

This is the first contract signed 
for a system designed to bring 
films playing in theatres to home 
tv sets for a fee. Video plans to 
begin operations of the first tele- 
film theatre at Bartlesville in July 
or early August. Video expects to 
string some 38 miles of cable in the 
next six to eight weeks. In addi- 
tion, Video will install its own 
“tap-out” lines from the main cable 
te subscribers’ homes. A cam- 
paign to sign up subscribers at 
$9.50 per month will begin as soon 
as the main lines are in place. 


‘Reach for Sky’ 
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are earmarked for commercial 
houses. These include “Triple De- 
ception,” a cops and robbers yarn, 
and “Search for the Graf Spee,” 
an adventure film, among others. 
The sales chief asserted that an 
important aspect in releasing each 
of these films will be the policy 
of accompanying each one with an 
American-type campaign, including 
Americanization of the trailers. 
Field bally men will go out on the 
road and stars will be brought over 
from England to help the drum- 
beating activities. No picture will 
be released, Sochin stressed, unless 
it can be complemented with a 
hard-hitting campaign. If all as- 
pects. of the campaign are not 
available, Sochin said the release 
of the picture would be delayed 
until all the necessary campaign 
details are assembled. 

“We learn something new from 
each campaign,” he noted. “How- 
ever, I can assure theatremen that 
none of our pictures will sneak in.” 
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Chamber of Commerce 
In K.C. Salutes Industry: 
Rhoden Cites Pic Vigor 


Kansas City, May 21. 

Optimism over the immediate 
future of the motion picture in- 
dustry was the keynote of the ad- 
dress by Elmer C. Rhoden, presi- 
dent of National Theatres, speak- 
ing at the Chamber of Commerce 
Salute to the Motion Picture In- 
dustry at the regular luncheon 
meeting at the Hotel Muehlebach 
last Wednesday (15). 


More people than ever are be- 
ing exposed to motion pictures 
through television added to the 
theatres. This creates a new ap- 
petite for more and better films. 
The industry has upped ‘produc- 
tion this year, as one evidence of 
this trend, and there is better in- 
tegration between independents 
and the _ established producers, 
Rhoden told the overflow crowd. 


About 170 persons from the in- 
dustry joined with the regular 
chamberites for the affair, the first 
tribute by commerce here since 
1949 to the motion picture indus- 
try. Richard Brous, president of 
Fox Midwest, handled the m.c. 
chores, throwing in a few facts 
and figures about local theatres, 
and called upon John Gage, for- 
mer mayor, to introduce Rhoden, 
the home town boy back home. 


Other industryites at the speak- 
ers table included Arthur Cole 
and Senn Lawler, co-chairmen of 
the affair, M. B. Smith, president 
of Kansas Missouri Theatre Assn.; 
Beverly Miller, Allied president, 
and committee members William 
Murphy, Hardy Hendren and Ed 
Hartman, president of the Motion 
Picture Association of Greater 
Kansas City. 


The affair began with a news- 
reel filming of the chiefs of -in- 
dustry entering the hall, and the 
finale was the showing of this com- 
pleted film 90 minutes later. The 
industry also put a bright foot for- 
ward with a small pamphlet of 
coer and figures 6n the business 

ere. 


The tycoons also received an in- 
vitation to attend any of 49 the- 
atres here between May 15 and 19 
as guests of the industry, a move 
made to get the brass themselves 
into theatres. 


Rhoden also expatiated on 
home-toll television as a next 
major development. “We can’t 
say it will fail, and we can’t say 
it will succeed... We need to watch 


it closely.” He described the in- 
stallation now under way in 
Bartlesville, Okla. where 1,000 


homes are being wired for Tele- 
movies. The gadget becomes a 
utility for which the householder 
pays $9.50 per month and for 
which he gets 13 current movies, 
plus music and news. 





Cable-TV Dominant Theme 
At Kansas-Missouri Meet; 
Bartlesville Prize Example 


Kansas City, May 21. 

The tenth annual convention of 
the Allied Independent Theatre 
Owners of Kansas and Missouri 
which opened at the Hotel Phillips 
today (Tues.) will concentrate much 
of its attention on pay home-toll tv 
and its ramifications. 

This will be the main topic on 
the agenda for the business ses- 
sion to be held after lunch Tues- 
day and Wednesday, and a number 
of prominent speakers have been 
brought in to treat the subject, ac- 
cording to Beverly Miller, presi- 
dent. 

The speakers include Milton 
Shapp, president of Jerrold Elec- 
tronics”Corp., Philadelphia, whose 
firm is making the telemovies in- 
stallation- in 1,000 homes in Bar- 
tlesville, Okla, Also on the subject 
is William Daniels, president of 
National Community T.V. Associa- 
tion, Denver. Julius Gordon, na- 
tional president of Allied ‘States, 
Beaumont, Tex., is also on the pro- 
gram. 

Also to speak is Al Sindlinger, 
trade trend tracer of Ridley Park, 
Pa. Other subjects on the docket 
are the new tax evaluation plan, 
new insurance plan, film terms, 
clearances, print availabilities, and 
others. 

The plan for the two days of 
convention will be to begin the 
day’s activjties with a luncheon fol- 
lowed by business sessions and 
winding with an early evening 
cocktail party. This leaves the 
mornings free for exhibs to carry 
on individual business and makes 
no demands on evening time, Mil- 
ler pointed out. 

A trio of Allied officials made 
the trip to Bartlesville last week in 
order to make an up-to-the-minute 
report here. Making the trip were 


Miller, Jay Wooten and Joseph 
Stark. 
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procedure, under which MPEA div- 
vies up the permits among its com- 
panies, was undesirable in that 
some important films were unable 
to get into France, while others of 
lesser value were brought in. 
“Some of the companies actually 
are having trouble finding enough 
pictures for their licenses, while 
others have to stand in line wait- 
ing,” he held. 


The MPEA makes it quite plain 
that it doesn’t go for the French 
proposal and will vigorously re- 
sist it; as it will resist also any 
attempt at cutting down the. num- 
ber of French permits, which al- 
ready is considered as being ex- 
tremely low. With rising opera- 
tional costs, several of the U. S. 
distribs actually have trouble mak- 
ing ends meet and, going by the 
accounting books, should really 
quit distribution. This is freely ad- 
mitted, and Flaud said last week he 
was aware of it. 





Vogel Avoids Blank Check Studio Authority 
Similar to Dore Schary 


Appointment of Sidney Franklin 
as “associate” to Benjamin Thau, 
administrative chief of the Metro 
studio, is seen as filling a void in 
the cOmpany’s production opera- 
tion. Although a capable adminis- 
trator, Thau has not generally 
been considered a creative produc- 
tion executive. 

Franklin, a veteran director and 
producer with a long record of 
creative accomplishments, will take 
over the supervision of that side 
of the studio. He'll have an im- 
portant say in the selection and 
development of scripts and will 
keep an eye on the progress being 
made in production. 

In a period when quick decisions 
are necessary, particularly in the 


matter of purchasing properties in- 


a highly competitive market, an ex- 
ecutive with knowhow in the pro- 
duction and creative end of film- 
making is felt to be an essential 





requirement for a major studio. 
Metro has operated without a crea- 
tive chief since Dore Schary exited 
the studio as production topper. 

Franklin’s job will not be as all- 
powerful as that of Schary’s. His 
appointment as Thau’s “associate” 
seems to indicate that Loew’s 
prexy Joseph R. Vogel does not 
feel it’s necessary for the studio to 
have a production chief. Vogel has 
stated that Franklin’s experience 
as both a producer and director 
would prove of invaluable assist- 
ance to Thau in production mat- 
ters. 

Franklin joined the studio in 
1927 as a director. He has been as- 
sociated with such films as “The 
Yearling,” “The Good Earth,” 
“Mrs. Miniver,” “Random Harvest” 
and others and was one of Irving 
Thalberg’s key men during the late 
production executive’s regime at 
Metro. 





ledile: Sinkt-Pictures. 


Among recommendations made at a recent Hindu film conference 
of Sangeet Natak Akadami, an Indian cultural group, was the regula- 
tion of foreign film imports and the imposing of conditions for ex- 
change of films. This proposal does not agree with the view of the 
government’s Film: Inquiry Committee which feels that.the Indian 
film industry faces very little competition from foreign films. In addi- 
tion, it’s noted that the proposal for reciprocity in films will not be 
practical unless the industry itself makes efforts to produce pictures for 
the foreign market. , 

The Akadami’s recommendations to the Government include pro- 
posals for the return of a fraction of the entertainment tax to the 
film industry, formation of a-film finance corporation and a film in- 
stitute, promotion of the manufacture of raw film and equipment, and 
exchange of indigenous films with foreign films. 

The Akadami’s own goal includes the setting up of a film library, 
the establishment of a research center, and the holding of competi- 
tions for different categories of films. 

Except for the proposal for the regulation of foreign film imports, 
the government’s Film Inquiry Committee substantially recommended 
the same propd$al as the Akadami. 





In Detroit last week Recorder’s Judge W. McKay Skillman’s court- 
room was turned into a screening room for “12 Angry Men” (UA), 
with the audience consisting of a score of jurors who had just been 
discharged after serving on panels ior two weeks. Screen was set 
up behind judge’s bench. The judge viewed thé picture from the 
prisoner’s box. 

Judge Skillman declared after seeing pix: “You know, I've been 
on the, bench 32 years and I’ve never had jury duty, I always wanted 
to know just what goes on in theresbut, of course, I’m excluded. At 
last, thanks to this picture, I’ve got into the sanctum.” 

A juror, William Cottrell, commented: “I was on a second degree 
murder case and we brought in a ‘guilty’ verdict. But we didn’t go 
into as much detail in the discussion as the jurors in the movie. I sort 
of wish we’d been .saown the movie first.” 

When UA press agent Howard Pearl complained to Skillman that 
thieves had stolen some draperies he had brought to courtroom to 
cover windows, the Judge retorted: “That’s nothing! Someone came 
right into my office and stole my topcoat a couple of days ago.” - 





Here’s how the ballyhoo for “Around the World in 80 Days,” ap- 
peared in an 1882 edition of The Detroit Free Press: 


WuitNey’s GRAND OPERA House 
Three nights oniy, commencing Thursday, with Saturday matinee. 
KIRALFY BROTHERS’... . ee 
Grand combination in their Brilliant production, 
“ARouND THe Wor.tp IN 80 Days” .....- .eeee- sue 
First appearance of the Premier Danseuse, Mile. THE DeGIL- 
LERT: the Italian Premier, Mile. TURRI: the Marvelous Grotesque 
Dancer, M. AARNOLD: Kiralfy Brothers’ Elephant, BAMBOO. 
New scenery, gorgeous new costumes, armors, jewels, marvel- 
ous mechanical and optical effects. Unequaled on any stage. The 
entire grand spectacle produced under the personal supervision 
of Imre and Bolossy Kiralfy. Usual prices. Seats now on sale 
at Whitney’s Music Store. 
Note the “marvelous mechanical and optical effects’—the 1882 ver- 
sion of Todd-AO wide screen, no doubt. The ad was dug up by James 
S. Pooler, columnist for the Free Press. 





A. H. Blank, president of Tri-States Theatres and Central States 
Theatres, has offered to donate two-thirds of the cost of a new $200,000 
building for the Des Moines Child Guidance Centre. The additional 
one-third would be available from federal hospital funds. The Centre 
offers treatment for children suffering mental, emotional and behavior 
disorders and is an agency of the Community Chest. In making this 
offer, Blank said he would want the Community Chest to continue to 
contribute as much money as it has in the past. 

The new building would adjoin Raymond Blank Memorial Hospital 
and it would be known:as the Anna Blank Memorial in memory of the 
first Mrs. Blank, who died in 1952. Mr. and Mrs. Blank gave the city 
the Raymond Blank Memorial hospital in 1944 in memory of their son 
who died in 1943. 





National Film Service complained this week that National Screen 
Service might inherit a crop sowed by the first-named. Last week's 
issue of Variety broke the story that the Booz, Allen & Hamil- 
ton analysis of distribution costs might turn out to be helpful to 
National Screen’s own ambitions, similar to National Film’s, to take 
over and operate centralized depots for the handling of prints. National 
Screen has long serviced film accessories and trailers.. National Film, 
in contrast, derives from the film truckers side of the industry. James 
P. Clark, of National Film, was quick to write Eric Johnston and the 
major distribs of its own pioneering, pointing up the situation in 
New Haven. 





Anthony Wedgwood Benn, a member of the British Parliament, asked 
the Secretary cf State for the Colonies why the Northern Rhodesia 
Native Film Censorship Board prohibited the screening of Ealing 
Studios’ “The Lavender Hill Mob” to African audiences. He was told 
that the picture was unsuitable for them because it contained scenes 
“judged lkely to encourage disrespect of law and order,” 

Benn said that the only other countries in the world where such a 
ban was enforced because of similar views, were Hungary and Czecho- 
slovakia. Also that as the picture was exhibited in South Africa without 
the slightest difficulty, someone should have a look at this “absurd 
business of censorship.” 





The work of the Texas motion picture industry in raising money 
for the Battleship Texas was commended by thé Texas Senate with 
the adoption of a resolution by Sen. Culp Krueger of El Campo. The 
resolution noted that the people of Texas contributed $80,000 to bring 
home the ship and. berth it at San Jacinto Battleground. 

“More than half of this sum was raised through the good offices of 
the Interstate Theatres and of Karl Hoblitzelle,” the resolution stated, 
‘and through the motion picture industry in Texas by showing a 
short on the Battleship Texas, starring Linda Darnell and Dana 
Andrews, both Texans.” 





Name of Eric Johnston, president of the Motion Picture Assn. of 
America, cropped up last week in the Congressional probe of teamster 
boss Dave Beck. His name was introduced by Roy Fruehauf, head of 
a firm that builds truck-trailers, who cited a. quatrain recited by 
Johnston at a dinner given in honor of Beck to support his (Frue- 
hauf’s) statement that “as far as I know Beck was a highly respected 
gentleman.” Fruehauf quoted Johnston as saying with respect to 
Beck: “If I had a ticket to heaven, And you didn’t have one, too, 
I'd throw away my ticket, And go to hell with you,” “That’s pretty 
good evidence,” Sen. Irving Ives (Rep., N.Y.) commented& 





Compilation of almost 100 titles, said to be the largest listing of 
technical books in the motion picture and tv industries, has been com- 
pleted by the S.0.S. Cinema Supply Corp. Bibliography includes tomes 
on audio-visual, motion pictures, and telecasting. The S.0.S. “book- 
shelf”. is broken down into various categories and includes advertising, 
writing, production and editing techniques, electronics theory, screen- 
ing room and projection methods, sound recording etc. 
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a rip-roaring 7 yee LEX 
action thriller ‘iggy "3m BARKER 

in war paint color... (iPr Miecommey, i Nam Meznifcen 
off ona boxoffice rampage! Yaga P ; /f ‘A’. - tle 
ee Chief! 





Beautiful JOAN TAYLOR 
... loved like a woman 
... fought like a wildcat! 


"WAR DRUMS" conor uy 0+ xe LEXBARKE 


JOAN TAYLOR: BEN JOHNSON sis use cusce-rcuwo cure no nou 


Written by Music by Executive Producer Produced by Directed by a 
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‘KEATON’ OK-$10,000, 
D.C.; ‘80 DAYS’ 216, 7TH 


Washington, May 21. 

Despite an unusually large num- 
ber of newcomers, mainstem b.o. 
remains mild this session. Addi- 
tion of a live Calypso show to “The 
Vintage” has done little to hypo 
trade at Loew’s Capitol. “Buster 
Keaton Story” in 2 spots is okay. 
“This Could Be Night” at Loew's 
Palace and “Beyond Mombasa” at 
Loew’s Columbia are both tepid. 
Best bet in holdover class contin- 
ues to be “Around World in 89 
Days,” remains solid-in 7th stanza 
at Warner’s Uptown. “Seven Won- 
ders of World” is holding its own 
in 21st week at Warner. 


Estimates for This Week 


Ambassador (SW) (1,490; 70-90) 
—"Buster Keaton Story” (Par). 
Mild $4,000. Last week, ‘“Shoot- 
Out at Medicine Bend” (WB), 
$3,000. 

Capitol (Loew) (3,434; 90-$1.50) 
—The Vintage” (M-G) plus Geof- 
frey Holder’s Calypso show on- 
stage. Fair $18,000 in. view of ex- 
tra nut of stageshow. Last week, 
“Boy On Dolphin” (20th) (4th wk), 
$10,000 for 5 days. 

Columbia (Loew) (1,174; 70-90)— 
‘Beyond Mombasa” (Col). Average 
$7,000. Last week, “Hellcats of 
Navy” (Col) (2d wk), $5,000. 

Keith’s (RKO) (1,859; 70-90)— 
“Battle Hell” (DCA). Lively $9,- 
000. Last week, “Young Stranger” 
(RKO), $6,000. 

Metropolitan (SW) (1,100; 70-90) 


-—Buster Keaton Story” (Par). 
Fair $6,000. Last week, “Shoot- 
Out at Medicine Bend” (WB), 
$5,500. 

Palace (Loew) (2,360; 70-90)— 
“This Could Be.Night’” (M-G). 


Tepid $11,000. Last week, “Bach- 
elor Party” (UA) (2d wk), $10,000 
in 10 days. 


Plaza (T-L) (290; 90-$1.25)—“Bed | 


of Grass” (Indie) (4th wk). Slug- 
gish $2,500 after $3,500 last week. 
Holds. 

Trans-Lux (T-L) (600; 90-$1.25) 
—“Abandon Ship” (Col) (2d wk). 
Oke $5,000 after $7,500 last week. 
Stays. 

Uptown (SW) (1,100; $1.25-$3)— 
“Around World” (WA) (7th wk). 
Wow $21,000. Last week, $20,500. 

Warner (SW-Cinerama) (1.300; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (21st wk). Steady $16,- 
000 after $17,000 last week. Stays. 


CHICAGO 


(Continued from page 9) 


wk). Slow $10,000. Last week, 
$13.500. 

Surf (H&E Balaban) (685; $1.25) 
—“Gold of Naples” (DCA). Smash 
$8,500. Last week, “Baby and Bat- 
tleship” (DCA) (2d wk. $2,800. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50)\—“‘Around World” (UA) 
(7th wk). 
$23.600. 

United Artists (B&K) (1,700; 90- 





$1.50)—“‘Funny Face” (Par) (6th/} 
wk). Oke $9,000. Last week. | 
$10.500. 

Woods (Essaness) (1,200; 90- 
$1.50)—“‘Monkey On My Back” 
(UA). Not too big at $26,000. Last | 
week, “Edge of City” (M-G) (5th 
wk), $13,000. 


World (Indie) (606; 90)—‘Spell 
of Ireland” (Celtic) (3d wk). 
$3,500. Last week, $4,500. 





Ziegfeld (Davis) (430; $1.25- 
$1.50)—“‘Marcelino” (Indie) (13th 
wk). Sharp $6,700. Last week, 
$6,400. 

PHILADELPHIA 
(Continued from page 8) 
Last week, “Fury at Sundown” 
(UA) plus Calypso _ stageshow, | 
$12,000. 

Midtown (Goldman) (1,000; $2- 

$2.75) — “Around World in 80 


Days” (UA). (21st wk). Great $14,- 
000, same as last week. 


Randolph (Goldman) (2.250: | 
$1.40-$2.75)—“10 Commandments” 
(Par) (26th wk). Sturdy $10,000. | 


Last week, $11,000. 

Stanley (SW) (2.900; 99-$1.49)— 
“Vintage” (M-G), Poor $7,500. Last 
week, “Spirit of St. Louis” (WB) 
(4th wk), $5,200 for 6 days. 

Stanton (SW) (1,483: 99-$1.49)— 
“Counterfeit Plan” (WB) and “Un- 
tamed Youth” (WB). Sad $6.000. 
Last week, “Zombies of Mora Tau” 
‘Cob and “Man Turned To Stone” 
(Col), $4,800 for 5 days. 


Viking (Sley) (1,000; 75-$1.40)— | 


“Funny Face” (Par) (6th wk)... Big 
$9,000. Last week, $11,000. 
Trans-Lux (T-L) (500; 99-$1.80) 
—"“Anastasia” (20th) (21st). Oke 
$4,300. Last week, $5,200. 
World (Pathe) (499; 99-$1.49)— 


“Invitation to Dance” (M-G) (3d 
wk). Slow $2,300. Last week, 
$2,200. 


Wow $24,400. Last week, 


Par | 


LOS ANGELES 


(Continued from page 8) 


(AIP). Slight $9,000 or less. Last 
week, Downtown with Vogue, El 
Rey “Hot Rod Rumble” (AA) and 
“Calypso Joe’: GAA), $6,400; Ha- 
waii, “Girl in Kremlin” (U) and 
“Deadly Mantis” (U) (2d wk), 
$1,600. 
..Los Angeles, Hollywood, Ritz, 
Loyola (FWC) (2,097; 756; 1,330; 
1,248; 90-$1.50)—“‘Boy on Dolphin” 
(20th). Okay $24,000 or near. Last 
week, “China Gate” (20th) and 
“Bermuda Affair” (DCA) (8 days), 
$20,400. sire 

Four Star (UATC) (868; $1-$1.75) 
—“Strange One” (Col) (3d wk). 
Light $2,300. Last week, $3,600. 

Fine Arts (FWC) (631; $1.25- 
$1.75)—“Bachelor Party” (UA) (6th 


wk). Okay $4,000. Last week, 
$4,500. 
Carthay (FWC) (1,138; $1.75- 


\wk). Wow $25,500.\ Last week, 
$27,600. 

Warner Beverly (SW) (1,612 
$1.50-$3.30)—"10 Commandments” 
(Par) (27th wk). Big $16,000. 
Last week, $20,500. 

Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65)—‘“Cine 
Holiday” (Cinerama) (80th wk). 
Into current week Sunday (19) 
after big $23,100 last week. 

Canon (Rosener) (533; $1.50)— 
“Gold of Naples” (Indie) (4th wk). 
Okay $4,500. Last week, $5,000. 

Vagabond (Rosener) (390; $1.50) 
—‘Lady Chatterly’s Lover” (Indie) 
(4th wk). Oke $3,100. Last week, 


Hollywood Paramount (F&M) 
(1,468; 90-$1.80) — “Funny Face” 
(Par) (5th wk). Big $9,500. Last 
week, $13,400. 


‘80 Days’ Boffo $10,000 
In Balto; ‘10C’s’ Same 


Baltimore, May 21. 
| It was the blues again this week 
at downtown houses with biz just 
so-so, There are no really strong 
entries and the others are hold- 
,overs. Bright spot is ‘Around 
| World In 80 Days,” which goes on 
|and on at the Film centre, main- 
|taining a steady boxoffice while 
'takes at other houses dip. “10 
| Commandments” looms big in its 
22d and final week at the New. 
“Abandon Ship” shapes dull and 
“Way To Gold” looms light. “Vin- 
tage” is drab at the Town. 
Estimates for This Week 
Century (Fruchtman) (3,100; 50- 
$1.25)—“Boy On Dolphin” (20th) 
(3d wk). Nice $7,000 after $8,000 


in second, 
(Schwaber) (460; 50- 








Cinema 
$1.25)—““Moulin Rouge” (UA) (re- 
issue). Fair $2,800. “Gold of Na- 
ples” (DCA) (4th wk), $3,000. 

Film Centre (Rappaport) (890; 
$1.50-$2.50) — “Around World” 
(UA) (22d wk). Still holding at 
hefty $10,000 after same last week. 

Five West (Schwaber) (460; 50- 
| $1.25)—“Colditz Story” (Indie) (3d 
|wk). Nice $2,900 after $3,100 in 
| second. 

Hippodrome (Rappaport) (2,300; 
| 50-$1.25)—“‘Abandon Ship” (Col). 
; Dull $5,500. Last week, “Design- 
ing Woman” (M-G) (4th wk), $5,000. 
Mayfair (Hicks) (930; 50-$1.25)— 





“Deadly Mantis” (U). Fairish $3,- 
600. Last week, “Istanbul” (U), 
| $4.500. 


(22d wk). Big $10,000 after $8,000 
last week. 


$1.25)—“12 An 
wk). 
$3.800 in fourth. 


Men” (UA) (5th 





“Way to Gold” (20th). Poor $4.000. 


icine Bend” (WB), $4,500. 


Town (Rappaport) (1,400; .50- 





|Face” (Par) (4th wk), $5,000. 


BOSTON 


(Continued from page 8) 





$3.50)—“Around World” (UA) (22d | 98 





| 


} 





New (Fruchtman) (1,600; $1.25-| (2d wk). 
$2.25)—""10 Commandments” (Par) | $6,000. 


| 


Doing well at $3,000 after | $1.25)—‘“Silent World” (Col) 


| 
} 
} 
| 


} 


‘Dragstrip’ Torrid 106, 


Prov.; ‘Strange’ Fair 96) 


Providence, May 21. 

The rock and roll set is giving 
a nice play to RKO Albee’s “Drag- 
strip irl.” Falling behind for 
first time in its five weeks is 
Strand’s “10 Commandments,” 
though stili on the happy side. 
Pare Strange One” looms fair at 

ate. 


Estimates for This Week 
Albee (RKO) (2,200; 65-80)— 
“Dragstrip Girl” (AIP) and “Rock 
All Night” “AIP). Hot $10,000. 
Last week, “Public Pigeon No. 1” 
(U) and “Man Afraid” (U), $5,000. 


Majestic _‘S-W) (2,200; 65-80)— 
“Rawhide” (20th) and “Buffalo 
Bill” (20th) (reissues). Strong 


$9,000. Last week, “River’s Edge” 
(20th) and “Oh, Men! Oh, Women!” 
(20th), $8,000. ; a 

State (Loew) (3,200; 65-80)— 
“Strange One” (Col) and “Halliday 
Brand” (Col). Fair $9,000. Last 
week, “Abandon Ship” (Col) and 
Ra tom Stagecoach” (Col), 


Strand (Silverman) (2,200; $1.50- 
$2)—"‘10 Commandments” (Par) 
(5th -wk). . Still nice $9,000 but 
down sharply from fourth week’s 
$12,000 


‘Desk’ Strong $11,000, 
Seattle; ‘80 Days’ 12G 


Seattle, May 21. 

The Blue Mouse had its “biggest 
Sunday” last week, with “Around 
the World in 80 Days” which is 
proving a sensational puller here. 
It’s wow in its fifth week. “Desk 
Set” looks solid at Fifth Avenue. 
“This Could Be Night” and “Un- 
tamed Youth” both are dull. 

Estimates for This Week 

Blue Mouse (Hamrick) 
$1.50-$2.50)—“‘Around World 
80 Days” (UA) (5th wk). 
$12,000. Last week, $11,000. 

Coliseum (Evergreen) (1,870; 90- 
$1.25)—“Helicats of Navy’ (Col) 
and “Tall T”’ (Col). Fine $10,000 
or over. Last week, “Fort Petti- 
coat” (Col) and “Shadow on Win- 
dow” (Col), $6,800. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“‘Desk Set” (20th). Solid 
$11,000. Last week, “China Gate” 
(20th) and “River’s Edge” (20th), 
$6,700. 

Music Box (Hamrick) (850; 90- 
$1.25) — “Invitation to Dance” 
(M-G). Weak $3,000. Last week, 
“Funny Face” (Par) (4th wk), 
$3,400. 

Music Hall (Hamrick) (2,200; 90- 
$1.25).—“This Could Be Night” 
(M-G) and “Big Caper” (UA). Slow 
$5,000; last week, “Bachelor 
Party” (UA) and “Iron Sheriff” 
(UA), $5,300. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—‘Untamed Youth” (WB). 
Drab $4,500. Last week, “Crab 
Monsters” (AA) and “Not This 
Earth” (AA), $6,200. 

Paramount (SW-Cineram a) 
1.282: $1.20-$2.45) — “Cinerama 
Holiday” (Cinerama) (6th wk). 
Okay $9,000. Last week, $8,900. 


SAN FRANCISCO 


(Continued from page 9) 





(800; 
in 
Huge 





and “No Place To Hide” (AA), 
$7,000. 

Stagedoor (A-R) (440; $1.25- 
$1.50) — “Rebecca” (20th) and 
“Third Man” (20th) (reissues) (3d 
wk). Nice $2,000. Last week, 
$3,500. J 

Larkin (Rosener) (400; $1)— 


“Lady Chatterley’s Lover” (Indie) 
Big $4,500. Last week, 
(400; $1)—‘“Al- 


Clay (Rosener) 


|bert Schweitzer” (Indie) (6th wk). 
Playhouse (Schwaber) (410; 50-| Okay $2,100: Last week, $2,300. 


(S.F. Theatres) (364; 
(6th 


Last week, 


Vogue 
wk). Great $2,800. 


Bridge (Schwarz) (396; $1-$1.25) 


Stanley (SW) (3,200; 50-$1.25)—.| $3.000. 
|Last week, “Shoot-Out At Medi-|—“Simon and Laura” (U) (3d wk). 


Good $1,500.: Last week,..$3,000. 
Coronet (United California) (1.- 


$1.25)—“The Vintage” (M-G). Drab | 250; $1.50-$3.75)—“‘Around World” 
$5,000 or near. Last week, “Funny | (UA) (21st wk). Great $21,000. Last 


week, same. 

Rio (Schwarz) (397: $1)—‘Wee 
Geordie” (Indie) and “Innocents 
In Paris” (Indie) (reissue). Fancy 
$2,500. Last week, “Invitation To 


Last week, “Untamed Youth” (WB) | Dance” (M-G) (2d wk), $1,200. 


‘and “Counterfeit Plan” (WB), 


| $7.000. 
| Saxon (Saxon) (1,100; $1.50- 
|$3.30) — “Around World in 80 


| Days” (UA) (5th wk). Fourth week 
'ended Friday (17) was 11 soldout 


‘shows for $28,000. Last week, 
| Same. 
| Orpheum (Loew) (2,900; 90- 


/$1.25)—"This Could Be Night” 
(M-G) and “Gun Duel In Durango” 
(UA). Opened Saturday (18). Last 
week, “Strange One” (Col) and Sil- 
ent World” (Col), okay $10,000. 

State (Loew) (3,600; 90-$1.25)— 
“This Could Be Night” (M-G) and 
“Gun Duel Durango” (UA). Opened 
Saturday (18). Last week, “Strange 
One” (Cof) and “Silent World” 
'(Col), fair $7,000. 
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Col Signs 0’seas Director 
London, May -21. - 

Paul Sheridan has been signed 
by Columbia as casting director for 
the ‘company’s productions based 
in London. He will set up offices 
immediately at Film House here. 
Sheridan, who was formerly an 
actor, has been asociated with sev- 


.|eral of Columbia’s independent 


productions lensed in Britain dur- 
ing the last four years. Among 
them are “Footsteps in the Fog,” 
“Cockleshell Heroes,” “Seven 
Waves Away,” and “Fortune is a 
Woman.” 
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meeting it resembled a political 
convention. There were some 300° 
press representatives in the great 
arena. As Graham intoned, “Let 
every head be bowed, let every eye 
be closed in prayer. Think of Madi- 
son Square Garden as a Cathedral 
to Jesus,” it was indeed a good idea 
to shut out the conflicting image 
of motion picture and still camer- 
amen who milled about in the 
open spaces between the congre- 
gation and the pulpit. 


Oldtimes will recall how Max 
Reinhardt transformed the Cen- 
tury Theatre that was on Central 
Park West for his religious spec- 
tacle, “The Miracle.” That was 
truly a “spiritual” setting. 

The photographers are now less 
numerous each evening and better 
policed. Opening night at the Gar- 
den they did a lot for the Cru- 
sade’s public relations but not 
much for the mood of reverehce. 
Their presence presumably also 
necessitated the harsh flat light- 
ing at the platform (9th Ave.) end 
of the auditorium. Theatre folk in 
the audience were quick to com- 
ment on “the way the perform- 
ance was lighted.” Paging Jo 
Mielziner! 

Opening night of a _ six-week 
evangelical stand may be compared 
to a radio or television series in 





Billy Graham Box Score 


Attend- Deci- 
ance sions 

May 15...... 18,500......704, 
May 16......13,000......477 
May 17......16,500......786 
May 18...... 17,000...... 646 
ae ee 19,000...... 957 
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the sense that the premiere is a 
first sample rather than-the ulti- 
mate evaluation. But, of course, 
the tone, the flavor, the direction 
was clear. So, too, were the traits 
and talents which make Graham a 
unique figure in world evangelical 
Protestant Christianity. 
Broadway’s Looksee 


Broadway with its inbred curios- 
ity about all things showmanly, 
and what draws the crowds, has 
already manifested a considerable 
interest in Graham. Many perform- 
ers were in the Garden opening 
night to watch this “performer” 
from a different miliew. Paren- 
thetically a member of the Gra- 
haf Team is a former cafe singer, 
Lane Adams, who has been circu- 
lating around Manhattan muster- 
ing what he describes as “Chris- 
tians among the pros.” He’s abetted 
by his wife, also from show biz, 
a former Merriel Abbott dancer, 
Annette Burr. 


If Billy Graham is not Elmer 
Gantry, nor Billy Sunday, he is also 
not an intellectual theologian like 
Reinhold Neibuhr. Nor is he as 
glib by one-half as Norman Vin- 
cent Peale. Graham does not in- 
dulge in Freudian insights at all. 
He did crack opening night that 
the psychiatrists were how consult- 
ing one another, his inference be- 


TORONTO 
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“Not of This Earth” (AA). Fine 
$16,000. Last week, “5 Steps to 
Danger” (UA) and “War Drums” 
(UA), $11,000. 

Hollywood, Palace, Runnymede 
(FP) (1,709; 1,486; 1,385; 60-75)— 
“Public Pigeon No. 1” (RKO). Nice 
$15,000.. Last week, “Young Stran- 
ger” (RKO), $9,000. 


Imperial (FP) (3,344; 60-$1.10)— 
“Joe Butterfly” (U). Okay $11,500. 
Last week, “Abandon Ship” (Col), 
$11,000. 

International (Taylor) (557; 
—‘Green Man” (IFD) (9th 
Oke $3,500. Last "week, same. 

Loew’s (Loew) (2,096; 60-$1)— 
“Bachelor Party” (UA) (2d wk). 
Sock $13,000 or over. Last week, 
$15,000, | 

Tivoli (FP) (995; $1.50-$2)—‘“‘Ok- 
lahoma” (Magna) (56th wk). Push- 
ing up to good $9,500. Last week, 
$7,500. 

Towne. (Taylor) (1,080; 
“Gold of Naples” (Indie). Nice 
$5,000. Last week, “Edge of City” 


(M-G), $3,500. 
(FP) (1,536; $1.75- 








$1) 
wk). 


500 
University 
$2.50)—“10 Commandments” (Par) 
(26th wk). Jumping to hotsy $10,- 
000 on final week. Last week, 

$6,500. 

Uptown (Loew) (2,098;; 75-$1.25) 
—"“Designing Woman” (M-G) (3d 
wk). Smart $13,000. Last week, 
$14,000 
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Billy Graham Belts — 





—————— 





ing that they should better con. 
sult Holy Scripture. 

Graham is a powerful and mag- 
netic personality but not, strange. 
ly enough, particularly colorful, 
He eschews mannerisms, is far less 
the poker than Bishop Sheen. 
Nonetheless, it is easy to under- 
stand why he is a star on the 
Bible Circuit, for he has a star's 
inherent authority and command. 
Varying the show biz analogy: the 
way Judy Garland belts out bal- 
lads, Graham belts out chapter 
and verse. , 


Showmanship & 24-Sheets 


Nobody from show business can 
view this man in action and not au- 
tomatically translate his perform- 
ance into theatrical values. But 
this is never to suggest that the 
proceedings are faked. Organized, 
yes, But not gimmicked the way 
the cynics would have it. 

Showmanship is, of course, ob- 
vious. The use of lithography, 
three-sheets, 24-sheets, car cards 
and the come-on announcement in 
the premium-rate amusement sec- 
tion of the dailies all partake of 
entertainment technique. So, too, 
with the massed chorus of 1,500 
voices, a stunning effect, and the 
canyon-deep baritone of George 
Beverly Shea, a soloist who might 
make an ideal “Boris Godunov” 
in grand opera. 

Billy Graham fs the star. No 
doubt about that. And he is one 
star who cannot complain against 
the New York critics. There has 
been little or none of the heavy 
sarcasm and tongue-in-cheek fea- 
ture attention originally given the 
Carolinian (later modified) in the 
London press. 

If it be argued that the Garden 
event is essentially a Sunday morn- 
ing service at night and seven 
nights a week, this is true. It is a 
matter of taste. The evangelical 
wing of Protestantism favors con- 
scious, organized, highpowered 
evangelism. There’s surely noth- 
ing new about such revivals ex- 
cept their relatively moderate tone 
and spieling. Those who suggest 
that this is the huckster school of 
operatiéns transferred to religion 
have neglected to read up on old 
American folkways. 


Billy Graham Sidelights 


Young evangelist’s wife was in- 
troduced from the loges, proved a 
looker. Businessman George Cham- 
pion was on the platform and 
singled out as one of the “spon- 
sors” but declined to speak, as in- 
vited, 























Fear of the second night letdown 
was emphasized by several of the 
participating clergy and Graham 
himself. This proved a_ 13,000 
capacity, reputedly largest second 
night ever. 





Front rows are occupied by 
“counsellors” who proceed, one by 
one, to infiltrate the “converts” 
they come to the pulpit at the c! 
max. Only Graham doesn‘t call 
them converts. Just “inquirers.’ 


as 





Collection is taken up immedl- 
ately before Graham’s main talk. 
A businessman explained that 
$400,000 had already been raised, 
that another $250,000 was sought 
during the sixweek Crusade. The 
financial candor impressed Manha-- 
tan public relations experts 
wise, That Graham himself gets a 
fixed annual wage from a religious 
foundation relieves him of the 
wisecracks of old where a perce!- 
age cut, or the entire final nights 
take, goes to the evangelist. 


as 








Max Asnas, proprietor of The 
| Stage delicatessen and a chum of 
| the Broadway nightowls, was pres- 
ent opening night. To the aston- 
ishment of his friends, who tried 


to dissuade him, he donated $100. 


AB-PT Cutting 


Continued from page 3 jee 


of late has been good. But he’s 
looking to strengthen the economy 
of the industry via a lesser num- 
ber of houses piaying the better 
pictures. 

AB-PT’s theatre holdings repre- 
sent $58,000,000 in fixed assets. 
The entire outfit, including the 
ABC network, has fixed assets of 
$69,501,000. 
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You feed in a boy 
at one end...twelve weeks 
later out comes a Marine.:! 


The guys mainly responsible for this 
phenomenon are not generals 
or even officers, but a special breed 
of real tough non-com called the D.I.— 
Drill Instructor. He’s hand-picked 

_ and unique, even to his uniform 
with its cocky campaign hat. Lately 
he’s been catching headlines— 
some good, some bad. This motion 
picture tries to show him just as 
he is—and hopes to set the 
record straight. 


It’s the personal story of the roughest 
D.I. of all, T/Sgt. Jim Moore and the 
twelve blistering weeks of his 

Platoon 194. It comes off real—the boys 
you see are actual Marines, borrowed for 
the filming of the picture. You'll know 
why a D.I. does what he does, how he 
turns out the world's toughest fighting 
outfit, why he’s a guy who’s mean, who's 
tough, and who’s wonderful. It’s a story 
with a big new excitement. It’s 
the first motion picture 
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STARRING The girl with the Marine-biue eyest 


DON DUBBINS -JACKIE LOUGHERY- LIN McCARTHY: MONICA LEWIS -VIRGINIA GREGG 


_ ANO “PLATOON 194”-REAL MARINES WHO MAKE A GREAT STORY RING TRUE! 


Screen Play by JAMES LEE BARRETT- Produced and Directed by JACK WEBB -A MARK Vil LTD. Production 
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The Monster That 
Challenged the World 


quake near a Naval research cen- 
ter in an isolated California desert 
area activates pre-historic mon- 
asters in the Salton Sea, a salt 
water body in the middle of the 
desert. 


The monsters, who are amphibi- 
ous, cause havoc in the area as 
they fan out in search of food in 
the form of humans. An emergency 
is declared in the area and naval 
and local police authorities com- 
bine their forces to search out and 
kill the monsters..The job is done 
under the direction of the Naval 
Base intelligence officer, played 
by Tim Holt. 


The search and tracking down of 
the creatures has a semi-documen- 
tary flavor. In addition, a degree 
of suspense and excitement is built 
up while the job is being carried 
out. However, there are a number 
of ludicrous and cliche moments. 

The cast attempts to make the 
whole thing believable. In addition 
to Holt, it includes Audrey Dalton 
as pretty young widow who pro- 
ides the romantic interest for the 
dedicated lieutenant commander, 
Hans Conried as a research scien- 
tist, Harlan Warde as a young naval 
officer, Casey Adams as a scientist, 
Gordon Jones as the local sheriff, 
and Mimi Gibson as Miss Dalton’s 
five-year-old daughter. 

Arnold Laven squeezes as much 
suspense as possible out of the Pat 
Fiedler screenplay. Technical con- 
tributions are good. Holl. 


The 27th Day 


Science fiction again. This time 
an unknown planet” supplies 
the means for the people of 
this earth to destroy them- 
selves. For exploitation piay- 
dates. 








Hollywood, May 14. 

Columbia release of Helen Ainsworth 
(omson) production. Stars Gene Barry, 
Valerie French; features George Vosko- 
vec, Arnold Moss, Stefan Schnabel, Ralph 
Clanton, Frederick Ledebur, Paul Birch, 

zemat Janti, Marie Tsien. Directed by 

illiaam Asher. Screenplay, John Mant- 
ley, from his novel; camera, Henry Freul- 
lich; editor, Jerome Thoms; music cen- 
ducted by Mischa Bakaleinikoff. Pre- 
viewed April 18, °57. Running time, 75 
MINS. 
Jonathan Clark 
Eve Wingate 
Prof. Klaus Bechner .. 
The Alien 
Leader ean 
Mister Ingram ....... 
Dr. Karl Neuhaus ... 
Admiral 


Sao 6 nuns oad Gene Barry 
Valerie French 
George Voskovec 
ee PPO eT Arnold Moss 
. Stefan Schnabel 

Ralph Clanton 
Frederick Ledebur 
Paul Birch 


Ivan Godofsky .......+.<.: Azemnrt Janti 
i Sn.; Pawo bone 6nd Sos beaten Marie Tsien 
Commander PTY Tee 
. NM. OBMCOP ncovsies Grandon Rhodes 





Space ships, mysterious destruc- 
tive capsules and plans for con- 
quest are the science-fiction gim- 
micks used in “The 27th Day” to 
manufacture an okay thriller. It 
should team handily with a similar 
subject in the exploitation market. 

An unknown planet, whose uni- 
verse is dying, sends an emissary 
to earth to make plans for a new 
home, Since the planet’s moral 
code forbids it to invade or de- 
stroy any form of intelligent life, 
the space people decide to lei 
earth’s people kill themselves off. 
Figuring panic will help, they 
snatch five nationalities, give them 
five small plastic boxes, each con- 
taining three capsules individually 
capable of destroying human life 
within a distance of 3,000 miles 
and leave the rest up to the 
humans. 

In the John Mantley screenplay 
from his own novel, the Commun- 
ists are used as the big menace to 
earth since one of the box-holders 
is a Red soldier. Another is an 
English girl, Valerie French, who 
promptly throws hers into the sea 


and then joins Gene Barry, news- | 


paper reporter, in America, where 
they go in hiding to wait out the 
time limit of 27 days before the 
capsules become harmless. 

William Asher’s direction works 
up a good degree of suspense via 
the Reds’ efforts to break the se- 
cret of the box held by the soldier 
so Russia can take over the world. 
In the VU. S., Washington big 
brains are attempting to find Barry 
and Miss French and get European 
scientist George Voskovec to re- 
veal the secret of his. Instead, the 
scientist works out the secret and 
turns it against all men of ‘evil, 
which automatically takes core of 
the Communists. Ending finds 
earth inviting the space aliens to 
move in and share the new era of 
freedom and peace. 

Barry*and Miss French make a 
good team for the requirements of 
the story, while Voskovec also is 
convincing as the scientist. Per- 
forming satisfactorily are Azemat 
Janti, the Red soldier with a con- 
science; Marie Tsien, Chinese re- 
cipient of the capsule, who imme- 
diately renders it useless by com- 








miting hari-kari; Stefan Schnabel, 
Red leader who sees world dom- 
ination from the space weapon; 
Arnold Moss, space alien; Ralph 
Clanton, Frederick Ledebur, Paul 
Birch and others. 

Heien Ainsworth, under the ex- 
ecutive supervision of Lewis J. 
Rachmil, produced the Romson 
production for Columbia and. the 
values are good for budget outlay. 
Henry Freulich’s lensing, editing, 
background score and other techni- 
cal factors are expert. Brog. 


Guendalina 
(FRANCO-ITALIAN) 


Rome, May 14. 

Cei-Incom release of Ponti-Incom-Les 
| Films Mareeau Production. Stars Jacque- 
line Sassard, Raf Mattioli. Directed by 
Alberto Lattuada. Screenplay, Lattuada, 
Blondel, Benvenuti, DeBernardi, 
sto by Valerio Zurlini; camera, Otello 
Martelli; music, Piero Morgan. Previewed 
in Rome. Running time, 100 MINS. 





from 





Guendalina .......... Jacqueline Sassard 
WRGEOE © ccc cccccececes Raf Mattioli 
FYaMCe@sSCO ...ccccccedoces: Sylvia Koscina 
DED - coveeondes i tesosesin Raf Vallone 

Sentimental story of teenage 


love is one of the better efforts of 
the year in Italy, with prestige- 
gaining qualities for export. I 
properly handled, feature may 
have some Stateside possibilities, 
either for the art trade or the 
aes general market, possibly 
bot 


Tale focuses on the end-of-sum- 
mer flirt, which blossoms into first 
love, of Guendalina, a spoiled girl 
of rich divorcing parents, and 
Oberdan, a working boy of mid- 
dile-class family. Parental disat- 
ention leads her to create a 

orld of her own, aided by the 
boy, while slowly and unwittingly 
they fall into puppy love. Fadeout 
finds them being dealt life’s first 
cruel blow as she’s forced to leave 
to follow her family, knowing 
she’ll never see him again. 

Tale is backdropped by some 
sharply observed beachside doings, 
with special attention to an au- 
thentic flavor of teenage life. 
Parental dallying is straightfor- 
wardly portrayed and dialoged in 
the character of the father, whose 
eve is ever-roving to a shapely 
ankle, while the boy’s first experi- 
ence (with a prostie) is also graph- 
ically woven into the story for 
maximum effect, counterpointing 
innocence of kids’ “love affair.” 

Thesping is expert all along the 
line, with Raf Mattioli and Jacque- 
line Sassard standing out in their 
first roles. Both are finds, with 
latter a cross between Audrey 
Hepburn and Leslie Caron. While 
script is not always as good as the 
basic story, dialog rings true. Al- 
berto Lattuada’s direction, while 
slow in warming up, keeps action 
to essentials and gets good per- 


thespers not usually known for 
their innate acting ability. 


pert throughout in copping the 


in a modern tempo. 

credits are all tops. Hawk. 

Carry on Admiral 
(BRITISH) 





Light-hearted naval romp with 
a land’ubber in trouble mas- 
querading as sailor. 





London, May 14. 

Renown Pictures release of a George 
Minter production. Stars David Tomlin- 
son, Peggy Cummins, Brian Reece and 
Eunice Gayson; co-stars A. E. Matthews. 
Directed by Val Guest. Screenplay, Val 
Guest, frem stageplay, “Off the Record,” 
by lan Hay and Stephen King-Hall; cam- 
era, Arthur Grant; editor, John Pomeroy; 
music, Philip Green. At Rialto Theatre, 
London. Running time, 85 MINS. 


| es ae v.. cc cecuce David Tomlinson 
| Susan Lashwood ...,.... Peggy Cummins 
Peter Fraser 
| Jame Godfrey .......eee:s:. 
| Admiral Godfrey 

| Mary 





Eunice Gayson 
evsevac A. E. Matthews 
| PS Sho bins ome 400 6 tee nee enen Joan Sims 
| PUPCMMETIS oc ccctccccess: Lionel Murton 
Receptionist’ ......... Reginald Beckwith 
Willy Oughton-Formby ; 
} Desmond Walter Ellis 
| Salty Simpson Ronald Shiner 


| Lieut. Lashwood .......-- .. Peter Coke 
| Lieut. Dobson .<....4-. Derek Blomfield 
| eens GQEICOP ccvvsccoeds. + ceges Tom Gill 
Sub-Ldeut. ...cccccses Howard Williams 
DE y wees cccsteaseneeas Joan Hickson 
BOE oo cncccncecsoavvas Toke Townley 
CS Paar Arthur ,Lovegrove 
First Sea Lord.......+....- Ronald Adam 
Attendant ....ccccescsccces. Sam Kydd 
First Officer .........+..-- Philip Ashley 
Second Officer ........ Donald kering 





The source of this film was a 
successful stageplay, and although 
the film rights were bought at the 
time of its production 10 years ago, 
it has only now reached the screen. 
Most recent British b.o. winners 
have been in broad comedy vein, 
and so the time was considered 
ripe to dust off this one and cash 
in on the current trend. It is neatly 
made, extracting every: ounce of 
humor from ludicrous situations, 
which have greater scope visually 
than in their, former limited 
sphere. It should rouse healthy 








boxoffice reaction here with its 


| locale and typically native brand of 


cemedy. 

The mixup of identities jn a 
Naval Dockyard that sets the ball 
rolling arises from two reunited 
wartime buddies being switched to 
each other’s jobs following a me v' f 
drinking session, during whic 


they changed clothes. One is a, 
Navy cap about to take over a 
new ship, the other a press rela- 


tions official to the Civil fountain- 
head at the Admiralty. The lands- 
man, wearing uniform, is shang- 
haied to the ship, while the dis- 
guised sailor is forced to pass him- 
self off as the press exec. 

Most of the humor arises when 
the bogus Captain is piped aboard, 
where, ignoring salutes and other 
service etiquette while uttering 
stupid comments, he makes futile 
efforts to get-ashore. His crowning 
folly is in proming the torpedo 
switch, which fires its deadly tube 
across the harbor, capsizing the 
launch of the First Sea Lord. To 
save further disaster he is hastily 
transferred to the observation ward 
of the Naval Hospital, where every 
effort to explain his predicament 
is by-passed. Finally through con- 
fession to the old Admiral com- 
bined with genteel blackmail and 
petticoat uence, the pair are 
shuffled back into their respective 


niches. 
David Tomlinson and _ Brian 


f | Reece handle the two leading char- 


acters with commendable zest and 
a fine sense of the ridiculous. Vet 
legiter A. E. Matthews mumbles 
-+ris way with delightful .inconse- 
quence through the role of the 
Admiral who is coerced into co- 
operation while Eunice Gayson is 
perkily attractive as his conniving 
granddaughter, Peggy Cuffimins 
supplies the remainder of the 
glamor as sister of one of the Heu- 
tenants, crisply acted by Peter 
Coke with main support by Derek 
Blomfield, Ronald Shiner, Tom 
Gill and Desmond Walter Ellis. Di- 
rection is smooth and workman- 
like, and the camerawork is univer- 
sally excellent. Clem. 


Not Enough Sex 


Continued from page 1 =e 














treatment of situations involving 
men and women.” 

The complaint is rampant that 
Hollywood has not yet caught up 
with the economic realities of the 
global market which now sees 50%, 
and in some instances more, of the 
total revenue coming from outside 
the domestic market. “Why 
shouldn’t this be considered at the 
production stage?” asked.one. 

Going by’ European reaction to 
pictures, which is distinctly dif- 
ferent from the one in the States, 
the argument has merit. Just as the 
average American finds the Bugo- 





formances (besides the leads) from | 


pean imports at times difficult to 
understand and appreciate, so the 


| Europeans public finds the Ameri- 


| 
| 


Brian Reece . - 
lof “message”: pictures, but rather 


ily feel that 


can pictures often lacking in can- 


Lensing by Otello Martelli is ex-| dor and too glossy for acceptanace. 


Also, there exists in much of 


early-fall greyness on_ Riviera lo-| Europe a definite and pronounced 
cations, while Piero Morgan has | antagonism vs. musicals, which has 


written a very apt musical score | caused companies such as Oth-Fox, 
Production | for instance, 


to virtually cut the 
musical score from its “The King 
and I.” Metro, too, has faced the 
problem of the musicals, though 
there are exceptions such as “An 
American in Parjs.” 

The American managers general- 
the U.S. industry is 
going to have tough sledding in 
the years to come. They are sharp- 
ly and uncomfortably aware of the 
growing pressures to confine the 
Hollywood film, and they feel that, 
to compete properly, they must 
have the kind of “meaty” product 
that can hold its own with what 
the Continentals themselves put 
into their films. 

By this they do not mean a flood 


the type of picture that deals real- 
istically with human relations. Be- 
ing used to much greater frankness 
in their own films, Europeans show 
a tendency to shrug off the for- 
mula Hollywood approach, which— 
thanks to Code and Legion of De- 
cency—leaves a great deal to the 
imagination and, basically, is geared 
to the broad range of what’s cate- 
gorized as “the family audience.” 

This audience does, of course, 
exist also in Europe, but native 
producers have long assumed that 
there are areas in which they can 
legitimately appeal to the “adult” 
audience sector.. It is this specific 
appeal which, say the company 
people here, is often and painfully 
missing, in the American film. They 
feel that there should. be closer 
liaison between the Continental 
managers and the prdducers in Hol- 
lywood, and they regret that their 
views are rarely consulted except 
on specifically economic and dis- 





tribution matters. 








Capsule Foreign Film Reviews 





Raymond Pellegrin and Paul Meu- 
risse are adequate as two of the 
top thieves. Direction rarely gets 


the needed movement into this. 
The carny head keeps saying that 
tv is killing the circus, and this 


pic looks mainly slanted for video. 
- . Mosk, 





: Paris, May 14. 
Action Immediate (FRENCH). Gaumont 
release of Francois Chavane-Gaumont-SFC 
production. Stars Henri Vidal, Barbara 
Laage, Nicole Maurey; features Jacques 
Dacomine, Marguetite Rung, Jess Hahn, 
Harald Wolf, Line Ventura. Directed by 
Maurice Labro. Screenplay, Frederic 
Dard, Yvan Audouard, Jean Redon from 
novel by Paul Kenny: ‘camera, Jean 
Leherissey; editor, R. and M. Isnardon. 
At Raimus, Paris, Running time 105 MINS. 





This is a racy espionage ale. 


obviously patterned after U. S. 
toughguy p . Though story is tele- 
aphed, it has a good amount of 


sticuffs, comely dolls and violence 
to make this an okay actioner pic. 


It looks a good bet locally, but 
for the U. S., due to its cliches, 
could only do for a few spots. 


Film concerns a French secret 
service man after some stolen 
rocket plans. He meets some un- 
savory characters but plenty of 

retty damsels. Cast eases through 
ts chores agreeably. Director Mau- 
rice Labro has given this neat pac- 
ing. Mosk. 


Cannes Fest Pix 


Cannes, May 21. 


Shires Sammyahu (The Roof of Japan) 
(JAPANESE COLOR). Daei production and 
release. Directed by Sadao Imamura. 
Screenplay supervision by the Oomachi 
Alpine Museum; commentary, Masuji 
Ibuse; camera (Eastmancolor), Daei Alpine 
Team; editor, Ichiro Saito. At Cannes 
Film Fest, Running time 100 MINS. 





This is the first Japanese full- 
length nature film. It has good 
color and some good animal work 
as it follows the seasons and de- 
picts the struggle for survival 
among the denizens of the slopes 
of the Japanese mountain ranges. 


Somewhat familiar in eontent 
and not as stylish as the Walt Dis- 
ney nature films,-this looks like 
only a program possibility for the 

< ie Mosk, 


—_—_— —— 


Same Jakki (Lapland Calendar) (NOR- 
WEGIAN; DOCUMENTARY; COLOR). 
Kinografen Film release and production. 
Written, directed and lensed (EKastman- 
color) by Per Host; editor, Titus Vibe- 
Muller; music, Christian Hartmann. At 
Cannes Film Fest. Running time, 90 MINS. 





Eastmancolor documentary 
sketches the daily life and ritual 
of the Laplander of Norway .and 
details the yearly trek to get their 
reindeer to proper grazing grounds. 
In these scenes it has a certain 
amplitude, with reindeer swimming 
the fjords, in battle, giving birth, 
etc., which could make this of in- 
terest for dual supporting fare in 
the U.S. or for specialized shows 
there. 

Laps’ simple lives are also well 
done and pic emerges sincere and 
ethnically imteresting in spite of 


Continued from page 6 





again and the hunter gets his 
woman. ' 
Color is fine and the exciting 
landscapes of oeeere cones, plus 
the dignity of the os and th 
verisimilitude of the people an 
their reactions, makes this an in- 
teresting documentary-type pie 
with chances on the U.S. screen 
scene. Mosk. 





Faustina (SPANISH; COLOR). Chapalo 
release and production. Stars Maria Felix; 
features, Fernando Gomez, Fernando Rey, 
Conrado Martin. Written and directed by 
Jose .Luis Saenz De Heredia. Camera 
(Eastmancolor), Alfredo Fraile; editor, 
Julio Pena, At Cannés Film Fest. Running 
time, 1109 MINS, 





This is another comedic takeoff 
on the Faust legend, but this time 
Faust is a woman in modern times 
and the old Devil’s assistant-is a 
man who loved her in her youth. 
He spends the pic ony to foil 
her attempts of youthful conquest 
but love finally conquers all. Pie 
is a slight comedy, with some good 
moments, and shapes mainly as a 
lingo entry but could pass for 
dualers fare on its fair entertain- 
ment values. 


Maria Felix from Mexico is prop- 
erly hambone as the rejuvenated 
woman and Fernando Gomez 
brings a fine comic assurance to 
the devil’s rep. Technical values 
are good. Mosk. 





Sorok Pervyi (The Forty First) (RUS- 
SIAN; COLOR). Mosfilm release and pro- 
duction. With Isolda Izvitskaia, Oleg Stri- 
jenov, Nikolai Kriutchov. Directed y 
Grigori Tchoukhrai. Perecnaiay. G. Kole 
tounov from a novel by Boris Lavrensky3 
camera (Sovcolor), 8. Curousevski; edi- 
tor, J. Lyssenkova. At Cannes Film Fest, 
Running time, 90 MINS. 





The quality of Sovcolor is no se- 
cret but in this picture it is more 
striking than before. Film reveals 
more destalinization and emerges 
an extremely well made adventure- 
love opus which has a taking mood 
— story despite the propaganda 
ine. 

A female sharpshooter, taking 
back a White Russian prisoner dur- 
ing the Revolution, is marooned on 
a desert isle with him and they fall 
in love only to have it end in 
tragedy when she shoots him rath- 
er than be rescued by Czarist sol- 
diers searching for him. Well act- 
ed, expertly mounted and with a 
slick love tale, in spite of the hefty 
qualities of the girl, this is en- 
tertaining and could be something 
for specialized U. S. mien - 

osk, 


Ztracenci (The Lost Children) (CZECHO- 
SLAVAKIAN). Czech State Film release 
and production. With Stanislav Fiser, 
Gustav Valach, Viadimir Hlavaty, Rado- 
van Lukavsky. Directed by Milos Mako- 
vec. Scree . Jiri Brdecka, Makovec; 
camera, Vladimir Novotny; editor, Oldrich 
Bosak. At Cannes Film Fest. Running 
time, 90 MINS, 





Pacifistic pic abounds in a sty- 
lized violence giving this an “arty” 
format which might make this an 
okay. entry for specialized spots 
Stateside. During a mitteleuropa 
war of the 18th century two men 
meet after a battle in which they 
are the only survivors. They en- 
counter another soldier and film 
recounts their trek hiding from the 
enemy, their return to the home of 





some sudden forced dramatic 
shafts. Color is uneven at times but | 
acceptable and the Laps, the land- | 
scapes and, above all, the reindeer, | 
make this an offbeat documentary | 
with U.S. possibilities. Mosk, 





_Qivitoq (Evil Spirit) (DANISH; COLOR). 
Nordisk release and production. With 
Poul Reichhardt, Astrid Villaume, Niels 
Platou,. Dorthe Reimer, Justus Larsen. 
Directed by Erik Balling. Screenplay, 
Leck Fischer; camera (Agfacolor). Poul 
Pedersen; — editor, Carsten Dahl. At 
sarees Film Fest. Running time, 105 





Film fs the 50th anni pic to cele- 
brate the existence of the Danish 
Nordisk company and was one of 
the nominations for the best for- 
eign pic award at the recent 
Academy Awards. It is a tale of | 
the people of Greenland, and sim- 
ply details the relations between 
the Danes and the Eskimos. Story 
is well constructed and the color- 
ful backgrounds make this of pos- 
sible dualer fare in the U.S. and 
it also shapes a likely video entry. 


A woman comes to see her fiance 
who has fallen in love with some- 
y else. While waiting to return 
home in shame she meets a rough, 
embittered man running a trading 
company. Film unfolds their bud- 
ding love plus that of a proud 
young Eskimo hunter who is talked 
into turn to fishing by the 
trader. He feels it is necessary for 
these people. The Eskimo is 
shamed when he tries it alone and 
runs off to an icy section where 
the evil spirit Qivitog is supposed 
to live. He is brought back by the 
hunter and the people accept him 





one of them, their renouncing of 
war and their final death when 
they try to save new friends from 
an enemy attack. 


Film is well directed and gives 
the battle scenes a baroque feeling. 
Acting is- good and director Milos 
Makovec gives this fine~pacing and 
rhythm. Lensing is adroit and fits 
the atmosphere expertly. An off- 
beater worth some art attention is 
the tag on this one. Mosk. 


Rose Bernd (WEST GERMAN; COLOR). 
Bavaria-Filmkunst release and production. 
Stars Maria Schell, Raf Vallone; features 
Kathe Gold, Hans Messemer, Leopold 
Beberti. Directed by Wolfgang Staudte, 
Screenplay, Walter Ulbrich from the play 
by Gerhart Hauptmann;. camera (Agfa- 
color), Klaus von Rautenfeld; editor, Her- 
bert Windt. At Cannes Film Fest. Run- 
ning time, 110 MINS. 





Film is a heavyhanded tale of a 
servant girl on a farm in the Ger- 
many of the 1920’s who is seduced 
by her employer, raped by a work- 
er and finally loses her child to be 
saved from despair by an old ad- 
mirer who really loves her. Som- 
bre, humorless, and without much 
feeling for character or time, film 


drags. Too Teutonic to be any real 
possibility for the U. S. 

It has Maria Schell, a big Euro- 
pean mame, who was recently 
signed for a Hollywood feature. 
She has become a mass of manner- 
isms and drowns the character in 
tricks rather than sensitivity. Di- 
rection is stilted and slow. Techni- 
cal credits par, Mosk. 
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Amusement Stock Quotations 


For Week Endin 


g Tuesday (21) 


y N. Y. Stock Exchange 


1957 Net 
High Low Weekly Vol.Weekly Weekly Tues, Change 
in 100s High Low Close for wk. 
1434 1114 ABC Vending 57 14% 137% 14 — % 
2473 20° Am Br-Par Th 209 2412 2358 24 — %4 
3614 2934 CBS “A” ... 113 3618 3514 3558 — % 
35144 291%, CBS “B” ... 79 3514 34% 3438 — % 
1878 17 Col Pix ..... 41 1754 17% 1734 iite Sh 
171%4 13% Decea ...... 71 165% 161% 1614 — % 
98'5 81%4 Eastman Kdk. 88 9812 96°48 98% +134 
or.) a . | Coe 517 4'% 37% 4 — 
9 7%— “List Ind. 144 858 818 814 + % 
22 185g Loew’s ..... 274 20% 1934 20 +% 
9148 77% Nat. Thea. .. 106 8 1% 8 — 
36°4 284 Paramount .. 93 36 3434 357% + 3% 
18*g 1414 Philco ..... ae at 17 1614 1614 —M% 
40 ol ee - ape 354 3928 38% 3814 — \% 
814 514 Republic ... 93 734 1% 742 —%M%, 
1316 1156 Rep., pfd. ... 3 123% 12% 12% +% 
17° 14% Stanley War. 116 1634 15% 1654 + 58 
29% 25% Storer ...... 34 27% 274% 27% — %4 
2814 22'4 20th-Fox ... 88 27% 27% 2754 — 
25734 22 Univ. Pix ... 4 26 26- 26 — 
7142 +269 Univ., pfd. .. *50 6912 6912 6914 — 
287% 225g Warner Bros, 26 2538 25 2514 — 3% 
121% 91% Zenith ...... 59 120 113% #116 +334 
American Stock Exchange 
4142 3% Allied Artists 57 3% 312 334 + 3% 
10% 85 All’d Art., pfd 13 914 9 9 — 
1% 34 C & C Super.2241 1% 5% 1 + % 
643 4% DuMont Lab 134 538 51% 51% —% 
453 2% Guild Films . 1586 458 37% 3% — % 
934 72 Nat'l Telefilm 79 834 834 834 — 
612 3% Skiatron .... 136 61% 536 6 + % 
8°4 658 Technicolor . 75 6% 654 634 + % 
73 3% Trans-Lux .. 9 47% 412 434 +% 
Over-the-Counter Securities 
Bid Ask 
Ampex Coe eeercsoersore eee eee eeeeeeeeeere 41%%4 AT% +. Y, 
Chesapeake Industries .....csccseseeesss 2°58 2% + % 
Cinerama Inc. *eeeeeeeeeeeeeeeeee oF 1% 1% — &% 
Cinerama Prod. eee ee esse eereresesee 2% 25% — % 
DuMont Broadcasting eeeeeeeeeeeetteoeeee 73% 81g —! 
Magna Theatres eee eee eee eee ee ee ee ener e 234 334 ote %4 
Official Films ee eeeeeeeeee ee ee eeeeeeeeee 158 17% a 
Polaroid YITITETTLIELILT TT TTT 165 +1 
wv. A. Theatres eeeeeeeeeoe ee ee ee eeeeee ete 514 6 — 4 
Walt Disney eee eee eeeeeeeeeeees 2234 245% — 58 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 
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Goldenson Attacks Toll-TV 





— Continued from page 1 





on record for some time as being 
opposed to the principle of this 
proposed new use of the electronics 
medium (such as Skiatron, Zenith 


and the Paramount-controlled In- | 


ternational Telemeter) but never | 
before has he been so steamed up 
about its allegedly negative values. 


In each of the aforementioned 
categories it’s obvious that the 
public is getting gratis an over- 
whelming proportion of all that is 
best, said Goldenson. In contrast, 
the introduction of toll tv wili 
mean the backbone of tv audiences 
(people in lower and middle in- 
come groups) will still have to 
shell out for purchase and main- 
tenance of tv sets, may fave to 
pay additional charges for conver- 
sion to subscription tv, and then, 
inevitably, will have to pay for 
programming that now costs noth-| 


ing, he argued. 
Shift of Values 
Toll tv, in Goldenson’s opinion, 


will lead to the withdrawal from 
free tv of all the top sports events, 
and the top comedy, drama and 
variety shows. Further, he added, 
news and public service programs 
will vanish because of the absence 
of commercial support. 








established it would be a “colorless 


‘medium.’ He went on to say that 


the toll advocates, having been 
proved wrong anent these early-- 
day claims, now are offering toll 
tv as a help to Ultra High Frequen- 
cy station operators, the small 
Very High Frequency operator and 
stations with no network affilia- 
tion. They claim, Goldenson con- 
tinued, that cultural programs can 
be made available of the type now 
seen on free tv, along with a new 
quality and diversity of program- 
ming generally. 

But this is not so, he insists. 
There’s very little that free tv 
doesn’t already beam to the living 
rooms and toll tv will not benefit 
either tv or ty audiences. 


Re theatre business, Goldenson 
said he’s encouraged by the num- 
ber of better pictures being turned 
up by the various studios. 
ening, too, he said, is the an- 
nounced intention of several com- 
panies to step up production. 

Stockholder session largely was 
a mild one, marked only by a few 
barbed questions concerning stock 
options for key personnel and sal- 
aries given top execs, The routine 
answers were given: Important 
money must be paid for important 





Exec also rapped proponents of 
ag tv for “shifting their ground.” 


n the infancy of broadcast tv, he | 


said, they asserted that a national | 
tv service could not be economical- 
ly operated, and if one were to be 


New York Theatre 


“ecco orca socneneranmaemani 
— RADIO. city MUSIC HALL— 


eller Cent 


GREGORY PECK . + LAUREN BACALL 


“DESIGNING WOMAN” 
in CinemaScope and METROCOLOR 
An M-G-M Picture. 
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manpower’in such a competitive 
| industry. 

Goldenson and all other direc- 
tors were reelected, the board was 
j}set to comprise 15 directors, and 
dividend payments on the pre- 
ferred stock were fixed at the 20th 
days of April, July, October and 
| December, 


Reds Flood Egypt 








expectedly will be nil. Yank ob- 
servers said the Russians have 
tried similar measures in other 
Middle East countries before and 
discovered they had to lease thea- 
tres in order to showcase the pic- 
tures; those in the business of the- 
atrical exhibition wouldn’t buy 
them because of the heavy propa- 
ganda content, 


It was stated further that the 
Reds, having leased theatres for 
playing the films, also had to give 
tickets away in order to lure audi- 
ences, 





Heart- | 
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John Huston 


20th-Fox banner with John Wayne 
in the title role. 


When questioned on the touchy 
subject of Okichi, a geisha with 
whom Harris has been strongly at- 
tached, Huston said he plans to 
handle the romance ‘‘delicately.” 
He said he is here on a “voyage of 
discovery” and that if he finds the 
relationship to have been different 
than what he imagines, “‘we will go 
to the truth” rather than abandon 
the project. He added that the 
script hasn’t been written yet. 


Huston praised Japanese pic- 
tures, saying they rank with the 
finest made in the last 20 years. He 
admitted that he had only seen 
about half a dozen, and only the 
very best, but offered that “They 
have a use of color quite unique... 
as a painter would choose colors 
from a pallette.” This, he said, is 
the effect he had tried for in 
“Moulin Rouge” and‘“Moby Dick.” 


Al Daff 


aaa CONtinued from page 5 =e 




















tion and subsidization of any coun- 
try’s film industry by its govern- 
ment does not guarantee quality 
product nor does it guarantee pub- 
lic acceptance of pictures made 
this way. You cannot legislate qual- 
ity nor should incompetence be 
supported.” 


| He noted that “we are all for a 


common market alihought we also 
know that all films will continue to 
have language and ethnical bar- 
riers and be faced with the prob- 
lems generated by local condi- 
tions.” 

Reporting on U’s own operation, 
Daff revealed that the company was 
now operating in 74 out of 83 coun- 
tries in the civilized world and 
that U’s standing had greatly in- 
creased in the last five years. 
are still opening branches, while 
other companies are closing theirs,” 
he said. He asserted that the com- 
pany’s global business has_in- 
creased 39% over the last five 
has gone up 78% in the same 
period. 

Other speakers at the conven- 
tion included U board chairman 
Nate J. Blumberg and v.p. and for- 
eign manager Americo Aboaf. 
Blumberg reminded the delegates 
that Hollywood has seen many evo- 
lution and revolutions from all of 
which U “has emerged even strong- 
er than before” in its 45-year his- 
tory. 

Aboaf reported that the com- 
pany’s foreign sales drive, recently 
completed, was the most successful 
in the company’s history and that 
| billings for the European division 
lin “ne last week of the ‘drive were 
OV $,000,000. In addition, he 
stated that 10 territories throughout 
the world established new records 
for billings, bookings and _ collec- 
tions. 








. : 
Disney Report 
man Continueds from page 3 jane 


in new “Zorro” series. Sked, with 
some of the shows to be repeated, 
will provide 52 weeks of continu- 








series starting in September and 
October. 

In reference to the Disneyland 
Amusement park, in Anaheim, at- 
tendance during nine 
ended April 30, 1957, was up 10% 
and gross jumped 25% over eorres- 
ponding period last year, Disney 
reported. He said that a net profit 
of over $1,000,000 was expected for 
park’s fiscal year ending July 31, 
1957, after taxes and depreciation 
of approximately $2,200,000. 

Disney declared that figures for 
Disneyland, Inc., which owns and 
operates park, and of which Disney 
Productions either owns or controls 
through options, repping about 
65% of outstanding stock, are not 
included in Disney financial state- 
ment. 

“We intend to exercise these op- 
tions before the end of the current 
fiscal year,” he added, After this, 
he said, figures will be consoli- 
dated. 








“We 





UA TAKING TELEPIX 
PLUNGE; TO FINANCE 


United Artists will shortly enter) 
the telepix field on the same basis | 
that it is now operating in mo-| 
tion picture production, prexy, 
Arthur B. Krim disclosed Monday | 
(20). It will finance telepix pro-| 
duction and distributing and mer- 
chandising of films. 

It’s believed UA will be fully 
involved in telepix within three to 
six months. May either involve 
the acquistion of an established | 
telepix distributor or the organiza- | 
tion of its own operation. It de- 
pends, Krim said, on what the com- 
pany’s study reveals, but in any 
event “we intend to be in television 
in one way or another.” 

UA expects to realize $5,000,000 | 
in 1957 from the syndication of | 
UA films to television. The com-| 
pany has made 52 additional films 
available for tv distribution. Krim 
said that UA, after exploring the 
possible national sale of the 52) 
films, decided in favor of the syndi- | 
cation method. Last year the com- | 
pany realized $2,000,000 from tv | 
film sales, a total of 39 features be- | 
ing involved. 


Italy Asking Loan | 
FromUS. Film Biz 
To Buoy Its Own: 








| 


Rome, May 21. 

ANICA topper Eitel Monaco re- 
ports that the Italians are asking 
the American film industry for a 
loan to help finance local produc- 
tion. The loan, according to Mon- 
aco, would be guaranteed by the | 
Italian government and local banks | 
with three to four percent interest 
and would be repayable in dollars 
in New York. 

Amount of the loan would be $4.,- 
000,000, representing half of the 


American companies here can re- 
mit or use up 60% of the revenue. 
The rest is frozen and its use is re- 
stricted for production in Italy. | 
There is presently $8,000,000 in | 
the account. 


According to Monaco, U.S. com- 
panies are not producing sufficient 
pictures in Italy and the Italian | 
producers need financing which is 
the biggest local problem. Indica- 
tions are that the Italians are 


strongly impressed .with Motion 
Picture Export Assii.’s loan to 
Japan, 





‘Family Man’ Pitch Is 
Nixed, Dealer in Lewd | 
Films Is Given 7 Years’ 


Dallas, May 21. 
Wyman. H. Parr wag convicted 
and sentenced to seven years in | 
prison for conspiring to put lewd | 
motion pictures into interstate | 
commerce. The all-male jury in 
U. S. District Judge T. Whitfield 





ous programming of each of three | 


months | 


Davidson’s court deliberated almost 
|an hour before finding Parr, an Oak | 
| Cliff camera store operator, guilty 


on two counts. 


Defense Attorney G. H. Kelsoe 
| Jr., immediately gave notice of ap- 
| peal and bond of $5,000 was set. 

Judge Davidson gave Parr four 
years on the count charging him 
with conspiring with George Robert | 
Bly, and three years on a second | 
count of conspiracy with Samuel | 
Gold. The sentences are to run) 
consecutively. | 


| 
Also found guilty by the jury was | 
Bly, sometimes burlesque come- 
dian, on three counts charging the | 
actual transportation of the ob- 
scene films. Gold, St. Louis novelty 
salesman, is under indictment for 
transportation of obscene films in 
Missouri. 
In sentencing Parr, Judge David- 
son, who is 80, expressed the 


thought that the increases in rapes 
and criminal assaults was “probab- 
ly due to the stimulation of sex 
pictures.” 








the. checks. 
$10 to $25. 


|idea with 


years and that its foreign business | £U"4s in the so-called 40% account. | 


ito set up a 


| munity 
| radio campaigns if the Denver test 
proves successful. 


WELL-STAFFED TOP TIE-IN CHARITIES 
RARE, 50 WB DREAMS UP NEW IDEA 


+ 


Finding a charity peg for a film 
| premiere is not as easy as it sounds. 
Although there are a lot of philan- 
,thropic groups ready and willing 
to tie in with a plush preem, the 
organizations do not always have 


ithe stature and facilities necessary 


to make the event a success. Many 
of the groups do not have a suffi- 
cient staff or contacts to sell the 


high-priced tickets and it is often. 


necessary for the film company to 
paper the house. The companies, 
as a result, are forced to shell out 
the cost of the “‘uneaten” tickets. 


Most of the companies vie for 
the top charities—March of Dimes, 
Red Cross, Cancer, etc. However, 
when the cream of the top groups 
have been booked, it becomes some- 
thing of a problem to find a char- 
ity with the organizational facill- 
ties as well as public appeal. 


Warner Bros. believes it has 


| solved the problem by designating 
,its “A Face in the Crowd” opening 


at the Globe Theatre, N. Y., on 
May 28 as “Your Favorite Charity” 
premiere. Ticket purchasers can 
| earmark the coin for any charitable 
group—from a national organiza- 
tion to the church around the cor- 
| ne- -r. Warners sent out letters to 
more than 300 different charities 
and the response so far has been 
| encouraging. The groups requested 
| application blanks to send to their 
| supporters. In addition, many or- 
ganizations called the WB home- 
office and the Globe Theatre for 
ticket applications. 

The accounting firm of Price, 
Waterhouse & Co. has donated its 
services to break down the coin 
that goes to each charity and will 
handie the details of sending out 
Tickets are priced at 
Afier the price of the 
house ticket and Federal and State 


| taxes are deducted, the designated 


charity receives $23.20 for each $25 
ticket and $8.20 for each $10 
ducat. 

The response WB has received 
so far has not only pleased the film 
company but has also intrigued 
rival firms which are contemplat- 
ing similar charity preems in the 
future. WB will follow up on the 
a similar premiere in 
the fall on the Coast for “The Pa- 
jama Game.” Interest in the gim- 
mick is also being expressed in 
London, with a British firm request- 
ing information from WB on how 
“Favorite Charity” 
event, 








Biz-Building 


—=——_e. Continued from page 3 =e 





motion picture editors) to 
Coast will also be made. 
Additional funds, the report 
notes, will also be requested, per- 
haps at a later date, for a com- 
reel, and for additional 


the 


Other projects 
that the business building commit- 
tee feels should gain attention are 
industry consideration of sponsor- 
ship of the Academy Awards tele- 
cast, support of an Academy mu- 
seum and travelling exhibits, new 
product trailers, and personality 
tours. 

The Denver radio test, scheduled 
to start shortly, is being handled 
by Donahue & Coe, ad agency with 
many amusement accounts. 


Genevieve 
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Hollywood Production Pulse | é 








ALLIED ARTISTS 


Starts, This Year.......... 7 
This Date, Last Yeor......12 











“WALK TALL” 
Prod.—Walter Miriech 


Thomas Carr 
Virginia Mayo, Michael 


Dir.— 
Joel McCrea, 
Ansara, Rebert Foulk, Ray Teal, Leo 


. Gordon 
(Started May 9) 


COLUMBIA 
Starts, This Year.........12 
This Date, Last Year......10 














“HIGH FLIGHT” 
Sh rt ri England) 
n n 

Prods. —Irv G a A. R. Broccoli 
Dir. ° 
Ray Milland, Sean Kelly, Anthony New- 

Haight." H oe chert Ry 

» Helen > 

Duncan Lamont, Leslie Philips 

(Started April 2) 


“PAL JOEY” 
(Essex-Sidney Productions) 
Prod.—Fred Reseeee 
Dir.—George Sidne , 
Rita Hayworth, ank Sinatra, Kim 
Novak, Bobby Sherwood, Hank Henry, 
Verna Felton, Barbara Nichols, Bek 
Nelson, Ellie Kent, Mara McAfee, 
Betty Vitti, Tol Avery. Everett Glass, 
Barry Bernard, Robin Morse, Bob 
Anderson, Syd Chatton, Eddie Bartell 
(Started Apri! 15) 


Ce ARE NA 
mson uction 
Prods.— Wallace MacDonald, Helen Ains- 


wort 
Dir.—George Sherman 
Guy Madison, Valerie French, Lorne 
reen, Rudy Bond, Robert Burton, 
Myron Beale. Rebess Williams, Ricky 
Sorenson, ry Atwarter, Frank 
Richards, Bob Cason, Trevor Bardette 
(Started May 13) 
“THE TIJUANA STORY” 
Prod.—Sam Katzman , 
Dir.—Leslie Kardos 
Rodolfo Acosta, James Darren, Robert 
MeQueeney, Joy Stoner, William Faw- 
cett, Jean Willes, Rick Vallin, Paul 
Newland, Michael Fox, George E. 
Stone, William Tannen, Susan Sea- 
forth, Susan Ridgway, Gloria Rhoads 
(Started May 14) 


WALT DISNEY 


Starts, This Year......... 1 
This Date, Last Year...... 1 














“OLD YELLER” 
(Buena Vista Release) 
Prod.—Walt Disney 
Dir.—Robert Stevenson 
Dorothy McGuire, Fess Parker, Jeff 
York, Tommy Kirk, Kevin Corcoran 
(Started Jan. 28) 


METRO 


Starts, This Year......... 7 











This Date, Last Year......10 
“1 ACCUSE” 
(Shooting in England) 

Prod.—Sam _ Zimbalist 

Dir.—Jose Ferrer 

Jose Ferrer, Viveca Lindfors, Leo 


Gwenn, Emlyn Williams, David _Far- 
rer, Anton Walbrook, Donald Wolfit 
(Started March 27) 
“JAILHOUSE ROCK” 
Prod.—Pandro S. Berman 
Dir.—Richard Thorpe 





Elvis Presley, Judy Tyler, Mickey 
Shaughnessy, Lynn Barton 
(Started May 13) 
PARAMOUNT 
Starts, This Year......... 6 
This Date, Last Year...... 9 








“TEACHER’S PET” 
Prod.—WiHhiam Periberg 
Dir.—George Seaton 
Clark Gable, Doris Day, 

Mamie Van Doren, Vivian 
Nick. Adams, Marion Ross 
(Started April 17) 

“OBSESSION” 

Prod.—Hal Wallis 
Dir.—George Cukor 


Gig Young, 
Nathan, 


Anna Magnani, Anthony Quinn, An- | 
thony Franciosa, Dolores Hart ; 
(Started May D 
“DESIRE UNDER THE ELMS” 
Prod.—Don Hartman 
Dir.—Delbert Mann 3 
Sophia Loren, Anthony Perkins, Burl 


ves, Parnell Roberts, Frank Overton, 


“KISS THEM F | id 
Broa wery” Wald 
‘ anle 
Cary p moe a Mansfield, Suzy Par- 
ker, | hs oe Leif Erickson, 
Larry 2 Netheniel Frey, Wer- 
ner Klemperer, Ben right, Anne 


McCrea 
(Started April 29) 
“STOPOVER TOKYO” 
et | Reisch 
r.—Richard Breen 
Robert Wagner, Joan Collins, Edmond 
O’Brien, Ken Scott, Larry Keating 
(Started April 29) 
“PEYTON PLACE” 
Prod.—_Jerry Wald 
Dir.—Mark Robson 


Lana Turner, Lloyd Nolan, Hope Lange, 
Arthur Ke y. Betty Fiel , Lee 
. Robert Harris 


Philips, 
(Started April 29) 


UNIVERSAL 
Starts, This Year.........13 
This Date, Last Year......13 
“THE LADY TAKES A FLYER” 

Prod.—William Alland 
Dir.—Jack Arnold 














r, Richard 
Jerry Paris, 
Chuck nore, w, Dee J. 
| opens Nestor Paiva, Alan Hale 
r. 
(Started April 15) 
“THE AMAZONS” 
(Shooting in B 


razil) 
Prod.-Dir.—Curt Siod 
Don. Taylor, Giana 


Ciannelli 
(Started May 7) 
“DAMN CITIZEN” 


mak 
Sigale, Eduardo 


(Shooting in New Orleans) 
Prod—Hermafi Webber 
Dir.—Robert Gordon 
Keith Andes, Margaret Bezee. Gene 
Evans, y Stone, Ann 


Jeffre 
Robinson, Edward Platt, Charles Hor- 
vath, Carolyn Kearney 
(Started May 7) . 


“THE FEMALE ANIMAL” 
biee-siars keller 
co er 
Hedy Lameke, Jane Powell, Jan Ster- 


started May 20) 


WARNER BROS. 


Starts, This Year........- 
This Date, Last Year...... 


“DARBY'S RANGERS” 

Prod.—Martin Rackin 

Dir.—William A. Wellman 

James Garner, Etchika Choureau, Jack 
Warden, Murray Hamilton, Andrea 
King, Adam Wiiliams, William Well- 
man Jr., Peter Brown, Corey Allen, 
Torin Thatcher, Stuart Whitman, Ed- 
ward Ashley, Joan Elan. Venetia Ste- 
venson, Reginald Owen, Frieda Ines- 
cort, Philip Tonge, Raymond Bailey, 
Willis Bouchey, Frank Gifford 

(Started April 22) 

"GREENEYES” 

Prod.—Martin Melcher 

Dir.—Bernard Girard 

Susan Oliver, Linda Reynolds, Carla 
Merey, Beverly Long, Norma Nilsson, 
Tommie Moore, Sally Brophy 

(Started May 8) 


INDEPENDENT 


Starts, This Year.........5] 
This Date, Last Year......33 


“THE QUIET AMERICAN” 

(Figaro Production) 

(For UA Release) 

(Shooting in Saigon) 

Prod.-Dir.—Joseph L. Mankiewicz 
Audie rphy, Michael Redgrave, 
Claude Dauphin, Giorgia Moll, Bruce 
Cabot, Richard , Fred Sadoff, 
Peter Trent, Frank Colson . 
(Started Jan. 21) 
“PATHS OF GLORY” 
(Bryna Productions) 
(For UA Release) 
(Shooting in g@ermany) 
Prod.—Jamés B. Harris 
Dir.—Stanley Kubrick 
Kirk Douglas, Ralph Meeker, Adolphe 
Menjou, George Macready, Wayne 
Morris, Richard Anderson, Timothy 
Carey 

(Started March 18) 

“PARIS HOLIDAY” 

(Tolda Productions) 

(For UA Release) 

(Shooting in Paris) 
Dir.—Gerd Oswald 
Bob Hope, Fernandel, 

Martha Hyer 
(Started April 15) 





9 
5 























Anita Ekberg 


i\/THE MISSOURI TRAVELER” 


(Cc. V. Whitney Pictures) 
(For Warners) 
Prod.—Patrick Ford ; 
Dir.—Jerry Hopper 
Brandon de Wilde, Lee Marvin, Gary 
Merrill, Mary 





Anne Seymour, Greta Granstedt, Jean 
Willes, Rebecca Welles 
(Started May 6) 


20th CENTURY-FOX 


Starts, This Year......... 
This Date, Last ‘Year...... 8 











“THE SUN ALSO RISES” 
(Shooting in Mexico) 
Prod.—Darryl F. Zanuck 
Dir.—Henry King 
Ava Gardner, Tyrone Power, Mel Fer- 
rer, Errol ynn, Eddie Albert, 
Gregory Ratoff, Robert Evans, Juli- 
ette Greco, Marcel Dalio, Dank Patis- 
son, Jacqueline Evans 
(Started Mar. 


“A FAREWELL TO ARMS” 
«(Shooting in Italy) 
Prod.—David O. Selznick 
Dir.—Charles Vidor ‘ 
Jennifer Jones, Rock Hudson, Vittorio 
de Sica, Mercedes McCambridge. 
Oscar Homolka, Kurt Kasznar, 
berto Serdi, Elaine Stritch 
{Started March 25) 


“NO DOWN PAYMENT” 


Jeffrey Hunter, Sheree North, Tony 
Randall, Joanne Woodward, Barbara 
Rush, Cameron Mitchell, Patricia 
Owens, Pat Hingle, Charles Herbert, 
Richard Cutting, Frank Gerstle, Philo 
WeCuioush, Edith Claire, Robert 

arris 

(Started April 15) 


| 


Rosford, Paul Ford, Cal 
Tinney, Cap’n. B: 


illy Bryant, Ken Cur- 
tis, Frank Cady a Bell, Eddie 
Little, . Barry éurtis, iy Newell, 
Mary Field, Roy Jensen, Helen Brown, 
| Kathleen Freeman 
| (Started April 28) 


\"THE DEERSLAYER” 


| (20th-Fox Release) 
Prod.-Dir.—Kurt Neumann 
Lex Barker, Forrest Tucker, Rita 
Moreno, Cathy O’Donnell, Carlos 
Rivas, Jay C. Filppen 


(Started April 30) 


“ZJERO HOUR” 
(Bartlett-Champion Pictures) 
(For Paramount Release) 
Prods.—John Champion, Hall Bartlett 
Dir.—Hall Bartlett 
Dana Andrews, Sterling Pazoen. Pegg 
King, Elrey “Crazylegs” sch, Geof- 
frey Toone, Charles Quinlivan 
(Started May 6) 
“FROM HELL IT CAME” 
(Milner Bros. Productions) 
(For Allied Artists) 
Pro.—Jack Milner 
Assoc. Prods. — Richard 
Byron Roberts 


Dir_D , 
od Andrews, Linda Watkins, John 


Bernstein, 


Tod Andrews, 

McNamara, Mark Sheeler, Baynes 
Barron, Rhodes, T Marsh, 
Suzanne ce Mathews, 


. ra 
Robert Swan, Neil Fletcher, Lenmane 
Guerin, Joey Ray, Ewing Mitchell 
(Started May 6) ; 
“CRICAGO CONFIDENTIAL” 
(Peerless Productions) 
(For UA Release) 
(Shooting at KTTV) 
Prod.—Robert E. Kent 
Dir.—Sidney Salkow 
Brian Keith, Beverly Garland, 





Dick 


Fred Aeneas £che 

—Howard W. K 

Ben Johnson, Jan Harrison, Kent Tay- 
lor, Jana Davi, Peter Mamakos, Larry 
Chance, Jerry Frank, Hinton, Bar- 
bara Perry 

(Started May 13) 

Fn nnn) 


Color Films 
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were made to finance and form the 
French and Italian companies the 
general motion picture business in 
Hcllywood and abroad “was much 
better that at present.” 

Kalmus referred to 1957 as “a 
year of transition” for the com- 


that period. The company, he dis- 
closed, had made a capital expendi- 
ture of over $5,000,000 for various 
diversification projects. 


Considerable attention was given 
at the meeting to the company’s 
entry into the amateur photography 
field. The company, Kalmus indi- 
cated, is continuing to expand its 
facilities in this direction and en- 
visions a gross of $25,000,000 to 
$30,000,000 from this source by 
1961. The N.Y. and Coast labs are 
expected to do $5,000,000 worth of 
amateur business this year. 
Kalmus also confirmed that 
Technicolor was holding talks with 
the various companies involved in 
the Cinerama process, but declined 
to issue any details as to what as- 
pects of the Cinerama business 
Techni may acquire. 

Technicolor laid off 359 em- 
ployees, since the first of the year, 
leaving a total of 1,855 employees. 
He stated that there had been no 
salary cuts for the top executives 
or the 45 staffers under contract, 
but that, with one exception, all 
contract employees had waived in- 
creases due in 1957. Total salary 
of executives and contract holders 
was listed as $1,400,000 annually. 
Of the 2,235,700 shares outstand- 
ing and entitled to vote, 1,403,452 
shares, or 69% of the total issued 
stock, was present in person or by 
proxy. 

Kalmus held the floor for a ma- 
jority of the meeting and came in 
weil prepared wiih anticipated 
questions. There was considerable 
stockholder complaints near the 
end of the session. Shareholders 
were particularly burned when 
Kalmus and the directors present 
refused to reveal their. stock hold- 
ings. After considerable coaxing, 
two directors revealed the number 
of shares they held. Kalmus, how- 
ever, adamantly refused to disclose 
the exact number of his shares, 
saying only that they were “sub- 
stantial.” 

A stockholder request for a post- 
meeting report of the annual meet- 
ing was turned down when the 
management voted its proxies 
against the proposal, 

The four directors up for new 
three-year terms were reelected 
unanimously, They included David 
S. Shattuck, Murray D. Welch, 
Hugh Fulton and James Bruce, 


Jack Webb 


Continued from page 3 














tailored for a specific budget, it 
can be brought in at the designated 
price.” 

Webb disclose? that “Dragnet” 
had grossed$5,000,000 and that in- 
dications are that “Pete Kelly’s 
Blues” will hit the same amount. 
According to the actor-director- 
producer, “The D.I.” marks the 
first feature picture for which he 
employed the entire’ production 
crew involved with the filming of 
his television series. ‘‘We’ve worked 
closely as a team for the past five 
years,” he said, “and I saw no rea- 
son why this crew couldn’t make a 
feature picture as well as it can 
produce a tv series.” 


“The D.I.,” according to Webb, 
represents another first for him. 
It will be the first time that he 
departs from the “Dragnet” tech- 
nique which he has popularized. 
His initial feature films—because 
“of a fear of changing my playing 
style’—carboned the “Dragnet” 
technique. 

As yet Webb hasn't chosen any 
properties for his new series of 
feature film. He said he would con- 
tinue to star in the pictures as long 
as they continue to gross satisfac- 





torily. 


pany since Techni had started its | 
policy of diversificatiog during 





Bavaria Films 


_=——s Continued from page 5 ome 


| week, Wolf Schwarz, Bavaria 
production chief, disclosed that— 
to strengthen its release setup in 
France—Bavaria had acquired a 
30% interest in the Les Produc- 
tions Elan outfit in Paris. Bavaria 
may eventually coproduce with 
Elan. tee 

_ Bavaria now has acquired the 
Schorcht distribution company, 
through which it releases between 
18 and 20 films a year, and it has 
dropped its option on a 25% inter- 
est in the former UFA theatre 





chain because, as Schwarz ex- 
plained it, “25% isn’t worth 
while.” 


Schwarz, whose Bavaria is cur- 
rently renting space to two Amer- 
ican (United Artists) films in 
Munich, said he was anxious for 
American major companies to take 
on German pictures worldwide 
outside Germany. “Why not?” he 
asked. “When we have a picture 
like ‘Rose Bernd,’ we sell it to 
distributors all over the world. 
There must be interest in it:’ He 
added that he understood that the 
American companies might show 
more interest if they were finan- 
clally involved. 


The Bavaria chief is currently 
discussing a production deal with 
UA. Script is all ready. An 
American male star and an Eng- 
lish-speaking German star would 
be used and the film would be 
made in English and German lan- 
guage versions. 


As for experts to the U. §&., 
Schwarz said there weren't as yet 
enough strong films available to 
make a concerted effort in that 
direction. “Rose Bernd,” which— 
with Maria Schell—will more than 
cover its production costs in Ger- 
many alone, is being taken to New 
York by Carroll Hellmann of the 
Omnia Export Co. at Schwarz’s re- 
quest for screening to interested 
parties, including the majors. 
Schwarz felt that, in the light of 
Miss Schell having been signed by 
Metro, unusual interest should at- 
tach to “Rose Bernd,” one of the 
entries here at Cannes. 

Bavaria has a 10 picture produc- 
tion program this year, of which 
eight will actually roll in 1957. 
Company also helps finance 
number of indie producers. While 
Bavaria has no problem with the 
banks re its own program, finan- 
ciers are showing signs of balking 
re the bankrolling of the indies, 
Schwarz said. 

Schwarz saw normal competiticn 
looming with the UFA outfit. As 
for East Germany, he said: “I 
think that, eventually, it is inevi- 
table that we should work with 
the East Germans on a purely 
commercial basis.” 


2,000 UA Owners 


Continued from page 7 

















cited the tight money market as 
one of the factors that led to the 
decision to make the company a 
publicly owned one. However, 
Krim noted, too, that the enor- 
mity of the company’s future pro- 
duction program required the type 
of financing that banks could not 
provide. The UA president also re- 
vealed that UA is still seeking an 
additional source of financing for 
film production and is continuing 
the discussions relating to the 
raising of $6,000,000 from exhibi- 


a! 


DROP 2 CHAINS IN-/N.Y, 
+] . 

EXHIB’S ANTITRUST SUIT 

Action against RKO Theatres 
and Stanley Warner Corp., as well 
as two corporations associated with 
the theatre circuits, in connection 
with $3,000,000 antitrust suit 
brought by a Queens, L. I., ex- 
hibitor was discontinued in an or- 
der signed in N. Y. Federal Court 


last week by Judge William Her- 
lands. ‘ 


Suit, filed by Morris Stein, 
operator of the Corona Theatre, 
named the eight major film com- 
panies in addition to the two the- 
atre chains. The action, charging 
discrimination in the acquisition 
of product, is still pending against 
the film companies. 





Vienna Boys 


=——as Continued from page 2 ———— 
Gerhard Track and Gerhard Lang, 
are awaiting their turn to go to the 
Far East and around Europe. 


Learned From U. S. Trip 


Mayer learned in the U. S., con- 
trary to general belief, that pro- 
grams simply must start with mad- 
rigals and motettes. An trend to 
modern music would do great 
harm. The audiences expect that. 
A few waltzes might be added and 
merely as a windup Austrian folk- 
songs could be used. 

“The financial side, of course, is 
very important,” said Dr. Taut- 
schnig. “However, anybody will 
understand that the main problem 
for us is transportation and hous- 
ing. After all, it’s youth we handle, 
not grown up stars.” Rector Dr. 
Franz Broinger and artistic chief 
Prof. Ferdinand Grossmann are 
cooperating in all these problems. 

With the filming in Duernstein 
near Vienna, a remake of the 
Donau Film (Eduard Hoesch), 
“Singing Youth,” festival weeks, 
disking for Berlin companies and 








Columbia, appearing in Oscar 
Straus’ “Waltz Dream” in the 
Volksopera, the coming visit of 


Chancellor Adenauer of Germany 
fone of their great admirers) their 
time is absolutely occupied. No 
more engagements are being ac- 
cepted. 

O'dest Outfit of Its Kind 


Proof that this is the oldest still 
existing ‘organization of its kind is 
| given by a document, dated July 
| 20, 1498, at Freiburg. When the 

Austrian Archduke Maximilian 
| married, he ordered the founda- 
| tion of “The Royal Chapel of Boy 
Singers.” It was reorganized by 
Emperor Joseph II in 1788 under 
the famous composer Antonio Sa- 
lieri. (Franz Schubert was a Sing- 
ing Boy, who had the worst mark 
in mathematics, reveals Franz 
Josef Grobauer, in his book “The 
Nightingales of Vienna.”’) 

Thanks to the efforts of Profes- 
| sor Joseph Schnitt in 1918, when 
| the dual monarchy toppled, the 
new association was founded and 
had its first quarters in rooms for- 
merly occupied by Crown Prince 
Rudolf of Austria. Later they 
were moved to Augarten’ Palace, 
where they still are. 
| Professor Schnitt writes in his 
| book, “The Singing Boys” (to- 
| gether with Prof. Holzer) that there 
| are two things the boys do not like 
about America. One, that there is 
too much to eat at breakfast and 
second that it is sometimes difficult 
to find a Jewish delicatessen be- 
cause only there can they buy Bo- 
hemian bread or Russian dark 
bread since they do not want the 











tor sources. 


In discussing other aspects of 
UA’s operations Krim disclosed: | 

That UA will be listed .on the | 
N. Y¥. Stock Exchange within 90! 
days. 

That there are between 2,000 and 
3,000 stockholders. 

That profits as well as the gross, 
for 1957 will be substantially 
ahead of 1956. : 


That a stock option plan is un- 
der consideration. 


That UA was having “conversa- 
tions” relating to rejoining the Mo- 
tion Picture Assn. of America, but 
that the final decision depended 
on an agreement concerning the 
interpretation of the industry’s 
production code, a subject on 
which UA and the MPAA members 
have disagreed. 

That Mike Todd’s “80 Days 
Around the World” will be dis- 
tributed in both the Todd-AO 70m 
version and 35m, but that 35m ver- 
sion will also be shown on a road- 





white bread. “We promised Sam 
Hurok a team in December ‘this 
year, and we shall keep that prom- 
ise,” said Mr. Tautschnig. 











Barney Ross 


Continued from page 4 





nection with the advertisements 
and not the pic itself. Ross is seek- 
ing $5,000,000 reimbursement for 
injury suffered in his personal life 
and in his professional career as 
publicity man. Secondly; the suit 
calls for an injunction against the 
further use of such ad copy. 


Zeman says his legal office has 
not yet decided to ask an imme- 
diate pre-trial injunction against 
the copy, but meanwhile new ads 
for the pic, prepared by the Woods 
Theatre and United Artists, are al- 
tered to such phrases as “Yester- 
day ... Idol of Millions, Once... 
a Dope Addict.” Also new ad mats 
used by local papers stress that 
the film is also the story of Ross’ 





show basis. 


recovery from the dope addiction. 
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Last Chapter of ‘Big Story’ 


The longrunning Friday night “Big Story” this week rang in 
as the 56th cancellation of the season when American Tobacco 
and Ralston-Purina decided to drop the newspaper series at the 
end of the season in favor of a new MCA-Revue Productions cops 


’n’ robbers entry, “Manhunt.” 


Effective in September, “Manhunt” goes into the NBC-TV Fri- 
day at 9 period for the two sponsors.. Series, featuring a Chicago 
locale, stars Lee Marvin as a policeman. The American Tobacco 
(Pall Mall)-Ralston decision gives the web a firm 8 to 9:30 lineup 
for Fridays, with Old Gold in at 8 with “Court of Last Resort,” 
Lever Bros. with half of “Life of Riley” at 8:30 and “Manhunt” 


set for 9. 


“Big Story,” originally created by Bernard Prockter (now a CBS- 
TV staff producer since quitting the indie packaging field), is 
one of the oldest continuing series on tv, dating back to 1948, and 
has also been a radio series, with Pall Mall its continuous sponsor. 
Package was taken over a couple of years ago by Pyramid Pro- 
ductions headed by Everett Rosenthal, the show’s exec producer. 
Last season, Rosenthal initiated a change in format with Ben 
Grauer as host, and this year, the show switched from its regular ~ 
9 o'clock Friday period to 9:30, but to no avail. 





Kaiser Wraps Aluminum Around Sun. 
In Web's Biggest Time Sale—$5,000,000 





ABC-TV has concluded the 


“Jargest single time sale in the net- 


work’s history, a solid two-hour 
block for the fall on Sunday nights. 


At the same time, the network is 
keeping close wraps on the name 


of the sponser or sponsors and 
the type of programming to be 
used during the 7:30 to 9:30 p.m. 
weekly period. 

However, it was verified else- 
where that Kaiser Aluminum, long 
reported seeking at least an hour- 


and-a-half of ABC-TV Sunday 
time, is in for all or a good portion 
of the two-hour slotting. Bank- 
roller is currently placing orders 
for feature films as the slot’s pro- 
gramming content. 


Weekly sale of thé time will 
total better than $5,000,000 a year, 
even on ABC’s minimum buy ar- 
rangement and after discounts. 

With this sale wrapped up, only 
9:30 to 10 remains open on Sun- 
day nights. Best Foods just re- 
newed on the 7-7:30 “You Asked 
For It,” and Mike Wallace is good 
for another 17 weeks firm under 
the Philip Morris banner. 


CBS-AM ‘Impact’ 
To Fly GM Wings 


CBS’ Radio this week pulled in 
two more automotive accounts for 


short-term deals following its 52- 
week, $5,500,000 Ford Motors coup. 
Web signed Pontiac to sponsorship 
of 30 five-minute nighttime and 
weekend capsules under the “Im- 
pact” plan for a two-week period 
ending June 1, and also inked 
Fisher Body Division of General 
Motors to sponsorship of the web’s 
exclusive coverage of the July 30 
Craftsman’s Guild Annual Awards 
dinner, 


Other business in the house this 
week includes a Grove Labs deal 
for three “Amos 'n’ Andy” seg- 
ments a week for 13 weeks starting 
today (Wed.) and purchase of a 
weekly Arthur Godfrey quarter- 
hour by American Home Products 
starting July 3. 


Indication of the acceptance of 
the web’s, five-minute ‘“Impact” 
operation is that for the first week 
of June, there are 44 sponsored 
segments on the books, compared 
with 11 in the first week of March 
when the plan started. Average 
cost per segment is about $1,000, 
figuring discounts, which gives the 
web a $44,000-a-week stake in the 
segmented nighttime-weekend op- 
eration. 


’57-’58 ‘GE’ Shooting 
Hollywood, May 21, 

Shooting on next season’s “Gen- 
eral Electric Theatre” series start- 
ed yesterday (Mon.) at Revue, with 
Paul Henried directing George 
Montgomery, John Agar and Mar- 
jorie Lord in “$1,000 Gun.” 

Jules Bricken produces. 
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Frigidaire-Buick a Duo 
‘ . ’ 

On Patrice Munsel TV’er 

Frigidaire has signed for the 
remaining half of the upcoming 
Patrice Munsel half-hour on ABC- 
TV, joining sister company Buick. 
Frigidaire, a division of General 
Motors, was pacted this week, and 
like Buick was delivéred to the 
network by the Kudner agency. 

Miss’ Munsel was signed two 
weeks ago through William Morris 
to fill the 8:30-9 Friday anchorage. 
Decision on a show came several 
weeks after Buick pacted for half 
of the time period. 


Pat Weaver Rings 
Dollars on ‘Dong’ 
In Ist-PS Sale 


Pat Weaver has his first sponsor 
for Program Service, his new “ma- 
jor” market television network.” 
Taylor-Reed Corp. has bought the 





‘former NBC “Ding Dong School,” 


with Dr. Frances Horwich, in 
eight television markets beginning 
July 1, 

Sponsor, maker of Cocoa-Marsh, 
QT Frosting and other products, 
has inked for three participations 
‘a week in the moppet stanza, to be 
televised from 10 to 10:30 daily in 
New York, Chicago, Washington, 
Philadelphia, Baltimore, Cleveland, 
Cincinnati and St. Louis. Hicks & 
Greist, agency for the sponsor, said 
Taylor-Reed will extend the show 
to at least five other markets by 
October, drawn from Hartford, 
New Haven, Indianapolis, Milwau- 
kee, Minneapolis and Detroit. 
There’s also the possibility before 
long that the number of spots will 
be increased from three to five, 

Stations on the Weaver hookup 
have not been signed as yet. Weav- 
er plans to emanate “School” from 
New York, ‘but he is still negotiat- 
ing for time on the Daily News- 
owned WPIX. His office reported 
the other alternative is DuMont’s 
WABD. 





‘Clarence Darrow’ for ‘90’ 


CBS-TV's “Playhouse 90” has 
acquired rights to novelist Irving 
Stone’s “Clarence Darrow for the 
Defense” and is negotiating with 
Don Mankiewicz, author of “Trial,” 
to adapt it for the 90-minute show. 
Property is being prepped for next 
season. 

Darrow’s role in the Scopes trial 
is the subject of the current 
Jerome Lawrence-Robert E. Lee 
Broadway hit, “Inherit the Wind,” 
in which Paul Muni plays the law- 
yer, but the Stone treatment cov- 
ers the Scottsboro and Loeb-Leo- 
pold cases as well. Latter is the 
sibject of still another current 
novel, Meyer Levin's “Compul- 





sion,” x 





‘MULTAGENCIES 
DPOIL THE BROT 


Television, the “show-business- 
in-a-hurry,” ‘is being slowed down 
to a walk by a growing trend 
toward a multiple-agency cross- 
over pattern in nearly all major 
sponsorship decisions. The day 
when one single agency could 
choose a show, recommend it to the 
client, get an okay and order full- 
speed-ahead is nearly over, and 
the intricate red-tape and pro- 
cedural complex which has suc- 
ceeded it is creating a creeping 
paralysis in the industry. 


Ironically, this paralysis, caused 
in part of the desire of the multi- 
million-dollar sponsor to insure a 
qualitative program choice, re- 
sults in quite the opposite. By their 
very hesitation and vacillation in 
selecting a show and ordering a 
go-ahead, the sponsors and agen- 
cies are making it wel!-nivh im- 
possible for the pregram produc- 
ers to come up with top-quality 
seriés in time for the fall season. 
By delaying their decisions until 
May and June, the _ sponsor- 
agency factotums are imposing a 
June-September time deadline 
which the producers can’t meet 
without sacrificing quality. 


Though the question of program 
quality is a large one in explain- 
ing the multiple-agency red tape, 
it’s not the principal one. With 
an expanding economy which sees 
the major television spenders 
branching out with new brands, 
most have built up a large agency 
stable, especially where the new 
brands are competitive to the old 
ones. Soap manufacturers, with 
the detergent boom, have brought 
out literally dozens of brands, com- 
petitive not only to other com- 
panies’ but to their own. The 
cigaret field has produced a com- 
petitive situation between filter 
and non-filter in the same house. 
Even in the beverage field, the 
competitive problems loom — at 
Nestle, for example, Nescafe and 
DeCaf are competitive brands. 


Everyone in the Act 


The result, in most cases, has 
been an assignment of products to 
several agencies. A secondary re- 
sult, due largely to the enormity of 
the television expenditure, is a 
procedure whereby every new 
show submitted to one agency 
must be screened by all the cli- 
ents’ agencies and joint decisions 
made by the group. (Even in mul- 
tiple-agency setups in the past, the 
agency of record on the brand in- 
volved never had to submit the 
proposed property to the other 
agencies.) - Adding to the com- 
plexity of the procedure, the show, 
once okayed by the agency group, 
in many cases then must be sub- 
mitted to the client’s board of di- 
rectors for approval. 

In terms of screening time alone, 
the procedure: has become _ so 
drawn-out as to create long delays 
in- approval, The mere physical 


(Continued on page 34) 


6 for WABD’s Wallace: 
Wingate, Cannon, Morgan, 





MMM, Ford, Berman| 


WABD, New York television in- 
dependent which is losing Mike 
Wallace permanently to ABC-TV 
after May 31, has signed a stable 
of six “specialists” to replace the 
interviewer. John Wingate has 
been inked as anchorman for the 
11 p.m. four-a-week program, and 
the others will be lawyer Emile 
Zola Berman, columnist Jimmy 
Cannon, novelist Al Morgan, and 
two radio personalities, womens’ 
commentator Mary Margaret Mc- 
Bride and disk jockey Art Ford. 

Station plans to “match the in- 
terviewers as closely as possible 
with the persons they will be in- 
terviewing.” There will be no reg- 
ular rotation, because of the 
matching. Wingate, however, will 
be a nightly performer, doing the 
opening news slot, commercials on 
“Nightbeat” and occasional inter- 
views. Station said that other in- 
terviewers may be added to the 
roster later on. 


TV GOES INTO T THE RED (TAPE) 





Kintner-Goldenson Feud on Ouster 
Explodes at AB-PT Annual Meeting 


+ 





New Life for ‘Loretta’ 


You can’t tell those sum- 
mer reruns without a score- 
card, and even then it’s diffi- 
cult. Last week, Procter & 
Gamble purchased “The Web” 
as a summer replacement for 
its Sunday NBC-TV night “Lor- 
etta Young. Show,” prefer- 
ring the mystery format to re- 
runs of Miss Young dramatic 
Stanza. 

So what happens? Purex and 
Speidel, committed through the 
summer to their Tuesday at 8 
period on NBC-TV, purchased 
13 “Loretta Young” reruns and 
will sponsor them Tuesdays 
starting July 2, 


‘Ir. Miss’ Musical 
In duPont Skein; 
CBS Taps Lewine 


CBS-TV has finalized still an- 
other musical spec for its duPont 
series next fall, with rights to the 
Jerome Chodorov-Joseph Fields 
“Junior Miss” now in the house 
and the two teams of Dorothy 
Fields & Burton Lane and Joe 
Stein & Will Glickman assigned to 
the adaptation. Miss Fields (lyrics) 
and Lane (music) will supply the 
score, while Glickman & Stein 
work on the adaptation of the book. 

With Talent Associates scheduled 
to do six of the 10 duPont 90-min- 
uters, there is only one unfilled 
spot in the series. Besides “Junior 
Miss,” CBS itself will produce 
“Aladdin” and Paul Gregory, work- 
ing for the web, will produce 
“Crescendo,” a historical revue of 
American music. CBS is still ne- 
gotiating with Frank Loesser to 
turn out the “Aladdin” score, but 
hasn’t finalized a deal. 

Meanwhile the web has named 
Dick Lewine exec producer for the 
duPont series, with Lewine prob- 
ably drawing the producer assign- 
ment on “Aladdin” and “Junior 
Miss” as well, Still hanging fire as 
candidates for the other duPont 
show are revamped versions of 
“The Red Mill” and “Rip Van Win- 
kle,” the former projected as a Phil 
Silvers starrer and the latter as an 
Art Carney vehicle. 


Helen 0’Connell Gets 
NBC-TV Summer Slot 


Singer Helen O’Connell, already 
under contract to NBC-TV via her 
Dave Garroway sidekick role on 
“Today,” gets her own two-a-week 
summer show starting next Wed- 
nesday (29), when she takes over 
the Wednesday-Friday quarter-hour 
currently filled: by Xavier Cugat. 
Miss O’Connell will hold down the 
7:30-7:45 p.m., slots through Sept. 
6, when NBC then drops its quar- 
ter-hour music & news pairings in 
favor of half-hour entertainment 
shows in the 7:30-8 strip. 

Show will feature the Marion 
| Evans combo and occasional guests. 


‘Sally’ Up Par’s Alley 


Hollywood, May 21. 
. For the first time, main Para- 
mount studio on Marathon St. will 
be used to lens a telefilm series 
headed for NBC, with Frank Ross’ 
“Sally” skein set to roll there next 
Monday (27). 

Ross will have full use of the 
lot’s facilities for ‘‘Sally,” which 
stars his wife, Joan Caulfield. 
Paramount has no other connection 
with the tv project. 

William Asher has obtained a 
leave of absence from Columbia, 
where he is under contract as a 
theatrical film director, to direct 
“Sally.” Before going to Col, 
Asher was director of “I Love 
Lucy.” 




















+ Robert E. Kintner, exec veep of 


NBC-TV, took advantage of the 
stockholders meeting of American 
Broadcasting-Paramount Theatres 
yesterday (Tues.) to challenge im- 
plications of his “inefficiency” 
when he was president of ABC, 
Edward S. Greenbaum, lawyer rep- 
resenting the former network 
chieftain at the session, said Kint- 
ner “refrained from making * any 
ranswer to statements by Leonard 
H. Goldenson” in a desire to avoid 
any public controversy,” but since 
Goldenson, AB-PT prexy and Kint- 
ner’s former boss, repeated the 
statements, an answer became 
“necessary.” 

Greenbaum revived the issue of 
ABC’s failure to sell out “Mickey 
Mouse Club,” afternoon kid show, 
this season. “Mr. Goldenson,” he 
‘said, “correctly points out that 
sales results of the show begin- 


[ning last October were disappoint- 


ing when compared with the pre- 
vious year. However, he neglects 
to say that this was caused by a 
doubling over the previous year of 
the guarantee to Walt Disney Pro- 
ductions and that it was Mr. Gold- 
enson and Mr. Kintner jointly who 
made this arrangement ... In so 
doing, Mr. Kintner pointed out 
that the 1956-1957 financial re- 
sults from the program would prob- 
ably be much less favorable 
because of the substantially higher 
cost of the show.” 


Greenbaum made three other 
points in answer to Goldenson: He 
noted that 1956 profits of ABC 
were substantially higher than 
1955, along with the fact that at 
the time Kintner resigned last 
fall prime evening television sales 
of the network were 1912 hours a 
week compared to the previous 
1744 hours. 


“On the basis of business of the 
ABC radio and television networks 
and on the basis of the previous 
earnings records of the owned sta- 
tions,” Greenbaum said, “it would 
appear that the surprisingly poor 
showing in the first quarter of 1957 
does not result from sales and pol- 
icies during Kintner’s time but 
from cancellations by sponsors who 
had previously used the radio and 
tv networks, lowered sales by ABC 
radio and television stations, and 
higher expenses in the operation 
of the broadcast division.” 


In the course of the meeting, it 
was disclosed that Kintner, who 
had an ABC contract running un- 
til 1960, was paid $230,000 on the 
remainder of his agreement, 


Goldenson, in his opening re- 
marks to the meeting of stockhold- 
ers, said that tv sales made last. 
spring and summer for the 1956 
fall programming sked “Were not 
satisfactory,” and that results to 
date have been lower than in the 
previous year. He pointed out, 
however, that ABC-TV’s “reorga- 
nized sales and program depart- 
ments are performing splendidly 
and most fruitfully” since then. 


Vick Chem. Fills 
Out CBS-TV Sun. 


CBS-TV is near to a multiple- 
show deal with Vick Chemical Co., 
under which the latter would buy 
the CBS Telévision Film Sales 
Civil War entry, “Grey Ghosts & 
Rebel Raiders,” along with a pas- 
sel of daytinie and network news 
segments. Details of the deal 
aren’t finalized, but CBS-TV and 
BBD&O, the Vick agency, are 
near the signature stage. 

It’s contemplated that “Grey 
Ghosts” would go into the Sunday 
6 p.m. time, thus giving the net- 
work SRO status from 6 to ll. 
Series, filmed on the Coast for 
CBS Film Sales, by Lindsay Par- 
sons, centres about the adventures 
of southern guerrilla John Mosby 








,and his Mosby’s Raiders. 
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NBC -TY BUNDLE $128,483,000 90 F FAR | 


FOR °57-’58 AS SRO’S SWELL 





In the face of a virtually com- 
plete facelifting of its schedule 
for next fall, NBC-TV has steam- 
rolled to a total of $128,483,000 in 
new and renewed business signed 
for the fall in the past couple of 
months. That figure includes both 
time and program charges, with 


most of the latter of course ac- 
cruing to independent producers 
rather than the network. 


The $128,483,000 figure includes 
some $80,000,000 rolled up by the 


web as of a month ago, with over 
$48,000,000 added in the past four 
weeks. Major hunk of this stems 
from the sellout of the Steve Al- 
len show, with Greyhound and 
Pharma-Craft throwing a $6,590,- 
000 chunk in for time & talent for 
their alternate week on the show 
(Johnson’s Wax alternate week 
had been previously set). 


Also a key factor is “specials” 
coin — $6,954,000 of it — breaking 
down into a $2,154,000 expenditure 
by U. S. Time for six Bob Hope 
shows, a $2,000,000 outlay by Hall- 
mark Cards for six 90-minute dra- 
matic shows and a $2,800,000 ex- 
penditure by Oldsmobile for six 
Jerry Lewis and two Dean Martin 
shows. Other big chunks include 
the American Tobacco-Toni deal 
for another go-round on “Your Hit 
Parade” for $5,980,000, the Chem- 
strand-Royal McBee deal for “Sal- 
ly” for $4,472,000, Old Gold’s $4,- 
876,000 for “Court of Last Resort,” 
American Tobacco-Ralston’s $4,- 
900,000 for the new “Manhunt” 
show, and Warner-Lambert’s $4.- 
948,000 for alternate weeks on 
“Restless Gun” and “Tic Tac 
Dough.” 

In the $3,000,000-or-under class 
are Lever Bros.’ alternate weeks 
on “Life of Riley,” Buick’s alter- 
nate week on “Wells Fargo,” 
Schick’s alternate weeks on the 
Gisele MacKenzie stanza, and R. J. 
Reynolds’ time-only expenditure 
on the “Bob Cummings Show,” 
with the client keeping the pack- 
age price under wraps. 


J. Hurdle to CBS 
In TV-to-AM Lure 


Jack Hurdle, seven years pro- 
ducer of Jackie Gleason on tv, 
joins CBS Radio in a two-year pact 
beginning June 3 as the new pro- 
ducer of the Robert Q. Lew’s 
nighttime strip. Meantime, Dee 
Engelbach who had the strip 
briefly becomes producer of “CBS 
Radio Workshop” and the “Second 
Mrs. Burton.” 

Engelbach, no stranger to radio 
(he did NBC’s “Big Show” with 
Tallulah Bankhead, among other 
programs), is moving in under a 
three-year deal and will replace 
Paul Roberts in the “Workshop” 
spot, which covers all eastern origi- 
nations of the show. Roberts asked 
to be released from his production 
post on the show due to his work- 
load on “Woolworth Hour,” which 
he produces for the net. On “Bur- | 
ton,” he’ll replace Stan Davis, 
who’s resigning from his staff pro- 
ducer spot. 

Both deals were set this week 





by the web’s y.p. in charge of | 





Karol Kudosed 


Chicago, May 21. 

Radio showed its effective mer- 
chandising muscles reste 
(Mon.) when John Karol 
Radio sales veepee, accepted an 
award from John J. Weber, prez of 
Weco Products (Dr. West) for 
“outstanding promotion and mer- 
chandising on ‘Arthur Godfrey 
Time’.” 

Award was made at a luncheon 
tessed by Dr. West’s agency, J. 
Walter Thompson, for agency and 
client execs. 


Ackerman Talking 
CBS-TV “0 Deal, 
Plotting Pilots 


Hollywood, May 21. 

Deal is being discussed for 
Harry Ackerman, former CBS-TY 
program chief here and now an in- 
die producer, to produce a filmed 
“Playhouse 90” tagged “The Day 
of the Dead,” for the network. 
Ackerman, who now has his own 
indie, Ticonderoga Productions, 
owns the property involved, a sus- 
pense adventure story by Bart 
Spicer. He's talking the deal with 
CBS program topper Hubbell Ro- 
binson and Coast program veep Al 
Scalpone. 

Ackerman is also planning sev- 
eral pilots, “Favorite Son,” a com- 
edy; “The Sky’s the Limit,” a fly- 
ing adventure series; a comedy, 
“Talk About a Girl,”; “In the Best 
of Families,” which he owns joint- 
ly with Norman Tokar and Nate 
Monaster, and currently being re- 
written by Monastar; and a project 
called “The World Is My Beat,” 
based on the life story of Baron I. 
Schacklette of Washington, cur- 
rently chief investigator for a Con- 
\gressional committee and formerly 
head of the Defense Procurement 
Agency, a branch of the Office of 
Compliance and Security. 

Ackerman also has two pilots, 
“Fremont, the Trailblazer,” star- 
ring Steve Cochran, and “Assign- 
ment—Mexico,” toplining Peggie 
Castle. 

Pilots were bankrolled by CBS- 
TV, and when Ackerman’s ticket 
with the network expires in June, 
he will have ownership of them. 
As to whether or not his relation- 
ship with the net centinues, Ack- 
erman commented, ‘‘that remains 
to be seen.” He amplified, “my 
present intention is to remain in 
indie production with Ticonderoga. 
CBS and I will continue to work 
closely in some areas. I am about 
to conclude a deal for a literary 





first option.” 


Bennett KDAY P.D. 


Hollywood, May 21. 
Program director of KDAY here, 
is Chuck Bennett, upped last week 
from newsman by station manager- 
v.p. George A. Baron. 








| director. 


property on which they will have} 





ee a 








Swing and Sway with 


SAMMY KAYE 


Currently: Hotel Roosevelt Grill, 


New York, (Fifth week.) 
Radio: Sunday Serenade—ABC, 
Col. Records: Rock and sway— 
YOUNG LOVER'S DREAM 
Calypso 
WAT A SATIDY NIGHT 
Col. Albums: SUNDAY SERE- 
NADE OF POETRY—MY FAIR 
LADY—BELLS ARE RINGING— 
WHAT MAKES SAMMY SWING. 


French Video On 


Qui Vive in Que. 


Montreal, May 21. 
Growth of the French tv net- 
work in Quebec Province, made up 


of private and government-con- 
trolled stations, is slow but steady. 


In mid-June the board of governors 
of the Canadian Broadcasting Corp. 
will consider applications for pri- 
vate stations in Matane and Three 
Rivers; in August from interests in 
New Carlisle and in September 
from a group in Rouyn, a mining 
town in northern Quebec. 

All four are considered a cinch 
for acceptance and will bring the 
network up to ‘*%~ stations. To 
date, no private st. ion has been al- 
lowed to operate in Montreal or 
Ottawa. The CBC controls all tele 
outlets in these major areas, to- 
gether with stations in Quebec 
City, Sherbrooke, Rimouski and 
Jonquierre. 


MAX WYLIE TO L&N 
AS TV PROD. CHIEF 


Max Wylie, vet radio-tv produc- 
tion exec and author and teacher 
on the medium, has joined the 
Lennen & Newell agency as pro- 
duction supervisor of the agency’s 
tv shows in New York. He’ll also 
work on program development with 
Nick Keesely, agency’s senior v.p. 
in charge of radio-tv. 

Wylie was last with “Omnibus” 
|during the 1955 season as script 
'editor. Before that he was with 
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programs, Howard Barnes, who as- | 


serts that radio is now in the posi- 
tion of being able to lure top cre- 


ative personnel back to the medi- | 


um. For one thing, he states, it’s 
CBS’ policy to strengthen its pro- 
gram lineup on the creative as well 
as property end, and for another, 
the network is now riding high 
commercially and can afford the 
kind of tab top creative people de- 
mand. He points to Roberts, who 
came out of the Benton & Bowles 
and Norman, Craig & Kummel 
agencies, as another case in point, 
and also on the talent end indi- 
cates the discussions with Bing 
Crosby and Rosemary Clooney on 
a new strip as talent examples. 

Hurdle’s is not a staff contract 
and allows him to do outside work. 
It runs for the same amount of 
time as the duration of Lewis’ own 
pact with the web. 


Sullivan Unranked on Nielsen AA 


Ed Sullivan placed out of the Nielsen Top 10 list for the first 


time in several years, and onl 
Nielsen total audience category 


either. 
The CBS-NBC split followed 


the other three. 
TOTAL AUDIENCE 


I Love Lucy (CBS).... 43.3 
Chevy Show-Bob Hope 
(HBC) sit, tel . 42.2 


$64,000 Question (CBS).. 4.19 
Perry Como (NBC)... 41.7 
December Bride (CBS). 38.9 
Steve Allen (NBC) .... 38.7 
Disneyland (ABC)...... 38.2 
Gunsmoke (CBS)...... 38.2 
Shower of Stars (CBS). .38.0 
Ed Sullivan (CBS) ..../ 36.9 





y made the No. 10 spot in the 
for the two week rating period 


ending April 20. Indication of the kind of competition Steve Allen 
is giving Sullivan is that Allen placed sixth in the TA list, though 
not hitting the Top 10 on the’all-important average audience list 


the customary pattern otherwise, 


with Columbia taking seyen of the Top 10 and NBC grabbing 


AVERAGE AUDIENCE 


I Love Lucy (CBS).... 4 
$64,000 Question (CBS)... 3 
Gunsmoke (CBS) ..... oe 
December Bride (CBS) . 3 
Chevy Show-Bob Hope 
CRUE Sevbes de ob eus 1 
Perry Como (NBC).... 34 
I’ve Got A Secret (CBS). 33 
The Millionaire (CBS)...33. 
Red Skelton (CBS). 33 
Tenn. Ernie Ford (NBC) 32. 
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Wednesday, May 22, 1957 


TV-Radio Production Centres 


IN NEW YORK CITY 


Jackie Gleason is exiting his Saturday CBS-TV.show three wecks 
before the end of the season, and Polly Bergen is set to take over 
as femcee of one of the three and perform in the other two... John 
Cameron Swayze signed by Ford to act as its commercial spokesman 
in the fall in the Ford-sponsored portion of CBS Radio’s “World News 
Roundup” ... The Bill Leonard-hosted “Eye on New /York” returns 
to network status June 9 in its old 11 to 11:30 am. CBS-TV spot, re. 
placing “UN in Action”... Sandy Stewart subbing for Denise Lor on 
the Garry Moore show June 17-21 while Miss Lor does a stint at the 
Steel Pier in Atlantic City ... Glenn Wolfe, ex-Mutual staff writer, 
set for the CBS-TV “Camera Three” scripting assignment through 
agent Leah Salisbury. He replaces John McGiffert, who moves over 
to become associate producer on “Seven Lively Arts” . .. Donald 
Symington, actor and nephew of Sen. Stuart Symington, will host- 
narrate a special nine-part summer series on “Look Up and Live” on 
CBS-TV devoted to teenagers. Don Kellerman produces . .. Dick 
Dudley, host of WRCA’s “Night Flight” show, speaks on radio-tv at 


the Rotary Club of Scarsdale tomorrow (Thurs.) . .. CBS Radio cast- 
ing notes: Ralph Camargo and Pasty Campbell into the “Backstage 
Wife” cast; Leora Thatcher and Elaine Host ditto in “Helen Trent” 
and Guy Spaull into “Our Gal Sunday” ... Rod Alexander staging 
Patrice Munsel’s act for her Las Vergas opening and also doing the 
choreography for the “Chevy Show” June 2 . ... Joan Carroll, secretary 
to a trio of CBS Radio producers, engaged to Thomas Bowan, non-pro, 
.-. John Raitt guests on “Woolworth Hour” Sunday (26). 


Henry A. Gillespie switches from Screen Gems to CBS Television 
Film Sales as manager of the Chi office . .. WRCA-TV’s Johnny An- 
drews awarded a special citation for his work as chairman of the 
Jewish Chronic Disease Hospital Month last fall... Jim Coy set to 
do the American Gas Assn. institutional filmed commercials on “Play- 
house 90”, first of which will be heard tomorrow (Thars.), and also 
signed for the fourth consecutive year as announcer on the Guy Lom- 
bardo summer show on NBC Radio. . . Elliott Silverstein signed for 
another season to direct six more “U. S. Steel Hour” shows, via the 
Grace Lyons office, and this summer will direct for Group 20 at 
Wellesley, Mass. ,.. E. Carlton Winkler, CBS-TV director of produc- 
tion operations, speaks at the Advertising Agency Financial Manage- 
ment Group luncheon today (Wed.) on “Growth of Color TV”. 

Mike Stokey due in town next month to select six regular panelists 
for his “Pantomime Quiz,” due to return for a summer run on CBS-TV 
July 5... William J. Moore, for the past eight years manager of 
program and facilities at NBC, joined Benton & Bowles as director 
of television operations . .. Sam F. Hill shifted from the Chicago office 
of CBS Television Spot Sales to the N.Y. homeoffice as an. account 
exec ... George Olden, director of graphic arts for CBS-TV, elected 
secretary of the Art Directors Club of New York. . .Jume Havoc and 
Sam Levene tapped for the leads in “Studio One’s” June 10 entry, 
“The Mother Bit” , . . Harry Gumbinner, CBS-TV traffic manager, 
addressed the Industrial Communications Forum in Atlantic City last 
week ... “Studio One” and “Kraft Theatre” both snatched up new 
scripts by Richard Fielder in the same week, which deals set by Olga 
Lee of the Lee-Draper agency ... Greater New York Council of the 
Boy Scouts presented WCBS g.m. Sam Slate with a “certificate of ap- 
preciation” for his work on behalf of the scouts ... Ronnie Beck of 
the WCBS-TV promotion dept. left for a three-week trip to Europe... 
WCBS staff threw a party last week for Buck Hurst, marking his first 
anni as sales manager. 


Jan Murray has kinescoped the last of his ABC-TV “Treasure 
Hunt” stanzas for Friday (24) so that he can open a three-week stint 
in Las Vegas tomorrow (Thurs.) ... Saul Rosenzweig, Katz agency 
tv sales development chief, in Chicago all this week .. . Jim Camp- 
bell was in “Whispering Streets” again on ABC Radio last week... 
WQXR String Quartet—Harry Glickman, Hugo Fiorato, Jack Braun- 
stein, Harvey Shapiro—celebrates 10th anniversary of its formation 
Saturday (25)... John T. (Jack) King made the switch from produc- 
tion for Barry & Enright to sales for the radio dept. of Peters, Griflin, 
Woodward . . . WABC-TV’s John Cameron Swayze hopping around 
town for a film report this week on Bellevue Hospital ... WOV sent 
a two-man team, Jack Walker and Thermon Ruth, to D. C. to cover 
Prayer Pilgrimage by Negroes last week... 


MBS sportcaster Harry Wismer will air developments of golfdom’s 
Palm Beach Round Robin Tournament for the 16th consecutive year 
via a series of five Mutual shows starting Wednesday (29) . . . Maurice 
J. Garrett has been appointed Los Angeles liaison exec for Kudner 
Agency, replacing Stephen H. Richards who becomes account manager 
on Buick ... David B. Graham who resigned last week as head of 
Lyons & Lyons tv department, planed out for Las Vegas and Holly- 
wood vacation prior to joining Lewis & Young Productions as gen- 
eral manager of their Music Circus in Sacramento . .. Nominating 
committee of the Associated Motion Picture Advertisers will meet 
tomorrow (Thurs.) to pick a new slate of officers ... Frank Sutton 
tonight (Wed.) on U. S. Steel Hour’s “Shadow of the Sky,” with David 
Greene directing and Richard Kiley, Peter Cookson, Bonita Granville 
as the leads. 


Hollywood pressagent (Miss) Pat McDermott opening a Gotham of- 








+ 


Ray Edinger, Seattle writer, is| the William Esty agency for five | fiice, with Don Garrett leaving Screen Gems after two and a half years 
|also joining station as continuity | years and with CBS as script edi-| to head it up... 


Larry Wilde making a return appearance Sunday 
(26) on WMGM’s “Caravan of Stars” . Hal March planing to Jack- 


| sonville to emcee this weekend’s (25-26) United Cerebral Palsy. tele- 


thon on WMBR-TV ... Anne-Marie Gayer, featured in CBS Radio's 
“Second Mrs. Burton,” to marry Milwaukee sales engineer Donald 
Burr Bodholdt Saturday (25) in N. Y. , , , Martha Randall back to 
N. Y. and tv chores from the Chi engagement of “The Desk Set” . 
Teenager Bonnie Sawyer tapped by Dancer-Fitzgerald-Sample for 
new Oxydol commercials ... Young thesp who won a N. Y. State 
scholarship. was Philip Rodd, not Dodd, as erratumed last week... 
Frank Albertson planed in from the Coast to do “Kaiser Aluminum 
Hour” next week, with wife Grace accomping him to do some com- 
mercial spots while here... 


Bret Adams of the Hartford agency set Peggy Bishop for the Speidel 
commercials on the “Arthur Murray Party” via Norman, Craig & 
Kummel agency ... Doris Vau Treek and Iris Joyce to Ottawa the 
week of May 27 to do an educational film via Crawley Films Ltd. for 
McGraw-Hill, with Lucile Philips agenting . . . Nancy Andrews signed 
with George Morris of the Jane Broder office for exclusive live and 
filmed tv representation . . . Steve Saxe, who for the past year has 
been doing the sets for the “Edge of Night’ CBS-TV soaper, did the 
scenery for Norman Dello Joio’s new opera, “The Ruby,” produced at 
Hunter (College) Playhouse last week ... “World Medical News,” 
panel and film show, one of the series of experimental shows produced 
by Hardy Burt and being aired on WOR-TY, will be telecast tomorrow 
(Thurs.) at 9:30 p.m... 


ABC's “Coilege News Conference” moderator Ruth Hagy copped 
one of the two NATO travel fellowships for American journalists and 
she takes off on a junket of NATO countries June 2... Don Morrow 


(Continued on page 32) 
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TV Programming 


s Everyman Era 


Chicago, May 21. 


-The changing cycles in television programming are virtually 


giving way to the entire range 


of program styles, according to 


AB-PT prexy Leonard Goldenson. Here for the dedication of 
ABC’s new facilittes last week, Goldenson told the Chicago Broad- 


casting-Advertising Club: “The 


public, through television, is 


broadening its taste. And the real answer to successful program- 


ming is the development of good 
gories as possible.” 


programs ...in as many cate- 


He said good programming was particularly necessary to in- 
crease the use of sets at daytime, which he termed the “great 
frontier” of television. Citing recent Nielsen research in 14 prin- 
cipal markets, Goldenson showed that there is slightly more tv 
usage per home—based on the homes that do view—by day than 


by night, and that there is also 
daytime than at night. “Just as 


more selection by dial-turning 
at nighttime,” Goldenson said, 


“selective daytime viewing means attentive viewing ... The po- 
tential for daytime audiences can be expanded with better pro-. 


gramming, which is our constant 


aim.” 


Pointing up his optimism with the future of television gen- , 
erally, the AB-PT head said ABC .will spend $65,000,000 in the 
next four years on plant and color telecast alone. The net has 


added prime live station affiliate 


s in St. Louis and San Antonie 


and will soon be expanded further to Omaha, Boston, Miami, Ft. 
Wayne, Norfolk, New Orleans and Pittsburgh. When that happens, 
fhe said, 85% of tv homes will be able to select on a live basis 


from all three networks. “In the 
country,” Goldenson said, 


top 20 television markets of the 


“ABC-TV will be the only network 


with primary VHF affiliates by the middle of this coming season.” 





Hill, Schaffner's CBS Director Pacts 
For 5-Man Rotation on ‘Playhouse 90 





George Roy Hill and Franklin + 


Schaffner, the latter a former CBS- 
TV staff director and both partners 
in the ill-fated Unit Four produc- 
tion outfit, are in the process of 
being signed to staff director pacts 
with Columbia. They'll work on 
“Playhouse 90” the balance of this 
season and next fall as part of a 
five-man rotating director team. 

Other three in the quintet are 
the show’s current directors, John 
Frankenheimer, Arthur Penn, and 
Vincent J. Donehue. Ralph Nelson, 
the fourth of the current season's 
rotating directors, has switched 
over to “Climax” as producer, and 
Hillis already working on the show 
in his place, having directed Polly 
Bergen in “The Helen Morgan 
Story” last week. Understood, how- 
ever, that be =: week’s stint was a 
freelance pepanmen’ pending the 
inking of formal contracts. 

Hill and Schaffner were part- 
nered with Fielder Cook and Tony 
Miner in Unit Four, the production 
outfiit which reined “Kaiser Alu- 
minum Hour” until early this 
spring, when Kaiser eased them out 
and signed Talent Associates in 
their stead. Schaffner is a _ vet 
drama director, having served on 
“Studio One” for many years and 
having also directed several “Per- 
son ‘to Person” shows even while 
with Unit Four. “Hill was one of the 
J. Walter Thompson staff producers 
on “Kraft Television Theatre” be- 
fore exiting to join Unit Four, hav- 
ing produced, among others, the | 
memorable “A Night to Remem-| 
ber,” which he also adapted. 


Shriner on Game 


Prowl at CBS-TY 


Herb Shriner and -CBS-TV are 
putting their heads together on a 
new format for the Hoosier monol- 
ogist. It’s a one-hour “game” for- 
mat-which Shriner would host and 
into which he would splice his 








comedy stints. Discussions are 
only in the preliminary stage, how- 
ever, and the show isn’t being of- 


fered yet for sponsorship. 

Shriner entered into an exclu- 
sive CBS-TV pact last spring, at 
which time a one-hour show was 
planned for the comic. This sub- 
sequently. was cut to a half-hour 
variety segment which was can- 
celled in mid-fall after an eight- 
week run. At the time of cancella- 
tion, the network announced it 
had committed itself to an hour 
show for the comic next fall. How- 
ever, Hubbell Robinson, web's 
vV.p. for programs, said this week 
that CBS is neither committed to 
nor does it have a contract with 
Shriner, but that they are work- 
ing on the format as a possible 
entry for later next year or the 
fall of 1958. 
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‘Celler TV’ Snag 


Washington, May 21. 

A snarl in the House mo- 
nopoly subcommittee contin- 
ues to tie up its report on 
television, A majority of the 
members of the group have 
refused to go along with chair- 
man Emanuel Celler (D., N.Y.) 
who wants to include a section 
highly critical of Broadcast 
Music Inc, They argue this 
will prejudice BMI in the 
pending suit against it by a 
group of ASCAP composers. 

Latest word is that the re- 
port will be issued in the near 
future sans the BMI action, 
but that Celler will add a mi- 
nority report of his own in 
which he will include this sec- 
tion as his personal view. 


Chi Bowling Along 
On TV; Ping Pong 








And Billiards Too | 


Chicago, May 21. 

There was some tittering when 
the first bowling show was aired 
here a couple years ago, but since 
then all four commercial Windy 
City channels have been beaming 
the: sport. Now WGN-TV enters 
ping pong and billiards in the curi- 
osity sweepstakes—and nobody’s 
laughing. 

Same station gave the whirl to 
polo, soccer and even curling, in the 
past,. but none has lasted. As the 


new shows are skirting remote | 


costs by originating in the studios, 
the prospects are deemed better. 
“Championship Ping Pong” de- 
buted on the station earlier this 
month, and the billiards show gets 
unveiled on Friday (24), with trick- 
shot expert Willy Mosconi fronting. 
Both shows are sold on shortterm, 
so far. 

Meanwhile the recent passing of 
Chi’s last wrestling show from 
WGN-TV’s lineup has brought the 
station less than a dozen protests. 





King Cole Chezcasts 
Chicago, May 21. 
Three of Nat King Cole’s Mon- 
day night shows will originate from 
Chi NBC-TV studios during the 
singer’s Chez Paree engagement 
here. Cole’s Chez date is from May 
24 through June 15, 
Nitery is mulling line charges 
for possibility of picking up one 
telecast, from the premises, 


‘show,” Robinson said. 





(FORMULA OF CBS 
RUBINGON: NO APE 


By BOB CHANDLER 


It’s a network responsibility to 
avoid imitation of. successful for- 
mulas in the hopes of riding the 
coattails of a winner, be it the net- 
work’s own or someone else’s. So 
believes—and practices as a mat- 
ter of policy—Hubbell Robinson 
Jr., CBS-TV’s exee v.p. in charge 
of programming. 


This philosophy is the overriding 
reason that the web has not in- 
stituted a second 90-minute drama 
series on the heels of its success 
with “Playhouse 90” this season. 
As a practical matter, Robinson ad- 
mits he couldn't find 90 minutes in 
the’ schedule for such a show, but 
in theory, he sees no point in du- 
plicating a format simply because 
it’s been successful unless he can 
provide it with a fresh twist. 


“Advertisers and agencies do it, 
of course, and we can’t blame them 
because they are not in the si- 
ness for art’s sake but to reach as 
many people as they can. But I 
think it’s the responsibility of a 
network, at least our network, to 
give the people something new and 
fresh each time.” 

Comedy-Shy 

Robinson said he has been fool- 
ing with the idea of a 90-mirtute 
comedy-drama series, but admits 
he’s afraid of it. “It’s tough to do 
90 minutes’ or even an hour of 
comedy, and I’m not sure there 
are enough comedy _ writers 
around to handle such an assign- 
ment. I don’t mean standup com- 
edy or variety, but comedy plays. 
There’s also the difference in tv 
and .stage technique for comedy 
and even the question of how well 
it comes over in the home.” 

In stressing the idea of a fresh 
twist or new approach to pro- 
gramming, Robinson points out 
that CBS-TV doesn’t have any du- 
plicating dramatic shows. There’s 
“Playhouse 90,” then “Studio One” 
as the straight dramatic hour. 
“Climax” was created as a sort of 
“Studio One” of melodrama. Next 
season, web will introduce “Perry 
Mason” as the first weekly hour 
series with continuing characters. 

“Advantage of an hour series is 
that it gives us a chance to de- 
velop both plot and character in a 
“In a half- 
hour, one or the other has to be 
sacrificed. Actually, in ‘Perry Ma- 
son,’ our big problem is to thin out 
the plot. Those stories are done 
from a novelist’s viewpoint, and 
sometimes the plot gets too intri- 
cate and complex.” 

Just as “Playhouse 90” was the 
1956-57 contribution to a new and 
fresh approach to television, 
Robinson sees three of next fall’s 
entries as the new season’s con- 
tributions from CBS-TV. They 
are the “‘Perry Mason” show, “The 
Seven Lively Arts” and “The Big 


Record.” He’s extremely bullish 
on. “Lively Arts,” claiming there’s 
never been anything like it be- 


fore in tv; that while “Omnibus” 
has been somewhat similar, “Arts” 
will attempt to present cultural 
attractions without sacrificing box- 
office; that it will be presented in 
terms of broad appeal, and “I 
think we can pull it off that way.” 
As for “Record,” this will be the 
first all-musical show -since “Hit- 
Parade” was brought to television 
six years ago. There will be no 
comedy or variety interlaced into 
the format, as in Perry Como, 
Dinah Shore and other layouts, and 
“Record” will “stand or fall on 
what we think is a new way of 
presenting music on television,” 


CBS-TV Daytime Biz 


CBS-TV_ this week signed some 
new daytime business for its Garry 
Moore, Arthur Godfrey and “Our 
Miss Brooks” strips. General Mills 
signed for alternate-week quarter- 
hours in Moore and “Brooks,” 
while Florida Citrus and Armour 
& Co. pacted for a quarter-hour a 
week each in the Godfrey morning 
simulcast. 

All but. the Armour business, 
which starts in the fall, is slated to 





_Lbegin in, Jupe and July. 
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INBC-TVs 10 P.M. Sat. Status in a Fix 
In Web's Nix of Quaker- Wyman Slot 





ABC-TV Vetoes Chi 
Chicago, May 21. 

On orders from ABC-TV 
brass, WBKB here aired a kin- 
nie of the net's first “Rock and 
Roll Revue” last Saturday (18) 
and has scheduled the second 
one for May 25. The r&r 
shows were twice rejected by 
the local o&o in favor of spon- 
sored feature films. 

Reason for ABC-TV’s eager- 
ness to have the shows beamed 
here is that a regular rock ’n’ 
roll series is in the mapping 
stage for next fall. The orig- 
inal telecasts reportedly were 
enthusiastically received 
around the country. 


TV ‘Mouse Not So: 
Mighty Now; ABC's 
Accas Goes to Bat 


A critical sales area for ABC-TV 
at present is in connection with 
“Mickey Mouse Club.” In light of 
past sales problems with the ex- 
pensive kid strip, the network is 
making every effort to get it all 
sold for next fall, in order to solid- 
ify its position with stockholders of 
American Broadcasting-Paramount 
Theatres, parent company of the 
network. 


Reportedly for that reason, Gene 
Accas, veep in charge of ‘adminis- 
tration and a strongman under net- 
work boss Oliver Treyz, has been 
moved into the sales picture tem- 
porarily, to assist in the selling 
of the juve strip. 


“MMC” no longer holds the eco- 
nomic importance it had previous- 
ly. The network, because of the 
past administration’s failure to sell 
eight of the available 20 weekly 
quarter-hours, has already marked 
the show to be cut to 10 quarter 
hours a week for next season. 
Moreover, increased nighttime sales 
at ABC-TV have lessened the bur- 
den of economic importance on the 
Walt Disney afternoon. production. 
Even so, it is still deemed that an 
SRO sign posted over the 5:30 to 
6 p.m. strip will help establish 
Treyz & Co. favorably in the é¢yes 
of the stockholders; the show has a 
rep for being a tough one to sell 
because of the high pricetag. 

Mars, Armour, Mattel Toys, Miles 
Labs, General Foods, and Pillsbury 
have each taken a skip-week quar- 
ter-hour for next season. Bristol- 
Myers bought a quarter-hour every 
week and General Mills is signed 
to two half-hours on alternate 
weeks. That’s a total of three hours 


(Continued on page 34) 


JOHN CROSBY TO HOST 
‘SEVEN LIVELY ARTS’ 


John Crosby, New York Herald 
Tribune and syndicated radio-tv 
critic, has been signed by CBS-TV 
to host the web’s ambitious “Sev- 
en Lively Arts” show next fall. 
Series, which goes into the Sunday 
5 to 6 period, is reportedly budg- 
eted at $117,500 per show, with an- 
other $80,000-plus for time 
charges, bringing it over the $200,- 
000 mark. 

Exec producer John Houseman 
and producer Robert Herridge are 
said to have approximately 75% of 
next season’s entire lineup of ma- 
terial and properties in various 
stages of work, but CBS is keeping 
details of the project under wraps, 
though indicating to agencies the 
type of material which will be 
done. Web has just begun to sell 
the show, with nobody in yet for 
a share of the sponsorship. How- 
ever, it has some sponsor interest, 
including Aluminium Ltd., which 
sponsored part of “Omnibus” last 
season. Aluminium hasn't ruled 
out “Omnibus” either, however. 














NBC-TV’s Saturday night 10 to 
‘10: 30 segment — bordered by the 
new Gisele Mackenzie show and 
“Your Hit Parade’’—was up in the 
air this week following the rejec- 
tion by the network of one alter- 


nate-week order for the time and 
its decision to hold off on accept- 
‘ing a second one. 


As of the moment, the web has 
an order in the house from Quaker 
Oats for alternate-week sponsor- 
ship of “The Jane Wyman Show.” 
Web has not decided whether to 
accept it, for two reasons—it’s not 
sure it can come up with an alter- 
nate sponsor, for one thing, or 
whether the filmed dramatic stanza 
is the right type of programming 
for the Saturday night schedule. 

Web already has turned down an. 
alternate-week order for “The Price 
Is Right,” a nighttime version of 
*| th. Goodson- Todman audience-par- 
ticipationer which currently airs 
as an NBC-TV morning strip, on 
the basis that it isn’t a strong 
enough format for the Saturday 
night lineup. Goodson-Todman had 
come up with Speidel as the alter- 
nate-week bankroller. G-T still has 
Speidel, as well as Lever Bros. and 
Sunbeam, interested, but now must 
find another time spot and get its 
prospective sponsors to agree on 
a time period. 


Back of the maneuvering is the 
web's desire to get the new Barry 
& Enright-created, network-owned 
“Hi-Lo” quiz companion-piece to 
“Twenty-One” into the slot. Web 
feels that while an audience-par- 
ticipationer like “Price” isn’t strong 
enough, a quiz show has enough 
entertainment values to create an 
audience in the Saturday slot. As 
for the Wyman show, which Procter 
& Gamble cancelled out of its Tues- 
day slot, the network isn’t certain 
about the drawing power of dra- 
matics in a lineup that includes 
“People Are Funny,” Perry Como, 
Miss Mackenzie and “Hit Parade.” 


Quaker, incidentally, is using its 
Sid Caesar coin of this season to 
finance the Wyman stanza, and is 
retaining all of “Sgt. Preston of 
the Yukon” on CBS-TV in the fall. 


Curb Storer On 
WPFH Operation 


Washington, May 21. 

Storer Broadcasting Co. will be 
permitted to relocate its recently 
acquired tv station, WPFH, in Wil- 
mington, .Del., to a site nearer 
Philadelphia but will not be al- 
lowed to operate from the new lo- 
cation pending hearings on a pro- 
test, under a ruling issued last 
week by the Federal Communica- 
tions Commission. 

Agency lifted its stay of an au- 
thorization to move because Storer 
has started to erect the tower in 
the new site. Agency was informed 
that to leave the tower unfinished 
would constitute a hazard to pub- 
lic safety. It therefore suspended 
the stay only until the tower is 
completed. 

Commission recently okayed 
Storer’s purchase of WPFH from 
Paul F. Harron but ordered a hear- 
ing on the relocation to determine 
whether Harron made misrepre- 
sentations as to the location of the 
transmitter when he bought the 
station two years ago. 

In view of this issue, attorneys 
for WIP in Philadelphia, which is 
protesting the move, served notice 
on Storer that if it consummates 
the purchase of WPFH it “may be 
succeeding to an invalid authori- 
zation.” 


FCC Nods Fla. Sale 
Washington, May 21. 
Sale of RKO Teleradio’s WEAT 
and WEAT-TV in West Palm 
Beach, Fla., for $600,000 to Palm 
Beach Television Co., operators of 
radio station WINZ in Miami, was 
approved last week by the Federal 
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Cal Nat Fronting All-Syndicaton; 
Web Deals, Etc., Out the Window, 
Ditto Pilots (Call ‘Em Prototypes) 


California National Productions, 
the NBC vidfilm subsid headed by 
Bob Levitt, appears to be chang- 
ing its tack from a multi-faceted 
telefilm operation to a_ single- 
themed enterprise. Henceforth, 
Cal Nat will specialize only in syn- 
dication, foregoing network deals 
and physical production enter- 
prises for other packagers. 

As originally envisioned when 
NBC set up California National as 
the successor company to Kagran 
Corp., the subsidiary was to oper- 
ate in three telefilm fields, syndi- 
cation, the production and sale of 
network shows and the leasing of 
physical production facilities for 
outside packagers and for NBC- 
owned properties. In the case of 
the latter, it was to act as house 
production company for filmed 
properties owned by NBC. 

Except for one or two NBC- 
owned shows, Cal Nat will hence- 
forth film only its own shows ear- 
marked for syndication. Moreover, 
it won’t attempt to sell its own 
properties on a network basis, 
either directly to NBC or other 
webs or to national advertisers for 
network use. Instead, it will ear- 
mark all product for regional and 
local sponsorship on a syndicated 
basis. Obviously if it should come 
up with a network sponsor, it will 
okay a web deal, but the attempt 
won't be made. 


Hits Pilot Films 


Levitt last week blasted thee use 
of pilot films and called “abhor- 
rent” the procedure by which pro- 
ducers first try for a network deal, 
and failing that, go into full pro- 
duction on a series only after a 
Cal Nat, he 
said, prefers the use of a. “proto- 
type” film to a pilot, with proto- 
type meaning a test film used only 
to improve the quality of future 
episodes and not for purposes of 
sale. In every case in the future, 
Cal Nat will go into full production 
on its properties without the use 
of a pilot. 

Also last week, Cal Nat dropped 
its option on six additional stages 
at the California National Studios, 
where it headquarters. It will re- 
tain its four leased stages, handling 
only “Life of Siley” production for 
NBC, with its own shows shooting 
on location or at Metro, with whom 
its got a coproduction arrangement. 


Westbrook Van Voorhis 
In March of Analysts 
To MBS; Drop Burt Seg 


Westbrook Van Voorhis, the fa- 
miliar voice of “March of Time,” 
has joined Mutual’s corp of news- 
casters and commentators, marking 
the newest addition to the net’s 
news department since MBS an- 
nounced plans to adopt a music 
and news format beginning June 2. 
Also hired was vet broadcaster, 
John B. Kennedy. 

Exact times of Van Voorhis’ pre- 
sentations are being worked out 
by MBS officials. New format calls 
for five-minute of news on the hour 
and half-hour, with net taking an 
alternate five - minute programs 
for national sale. 

With the adoption of new format, 
“State of the Nation,” weekly panel 
show produced by Hardy Burt, is 
being dropped by net after nearly 
four years of airing. 








‘Harbourmaster’ Needs 
A Skip-Week Skipper 


CBS-TV has another alternate- 
week half-hour on its hands as a 
result of a decision by Colgate not 
to go along with co-sponsorship of 
“Habourmaster,” the new R. J. 
Reynolds entry for Thursdays at 8. 
Web had anticipated that Colgate 
would share the tab on the show, 
since it alternated with Reynolds 
in the time period this season when 
they jointly sponsored the Bob 
Cummings show. 

Colgate, however, will remain as 
alternate-week sponsor on “Mr. 
Adams & Eve,” the CBS Friday 
night entry which it shares with 
Reynolds. Both clients are repped 
by the William Esty agency, which 
created “Harbourmaster” with Ziv 
as the nroduger, 2 nar : 


“O92 








Hawkeye’ CBC Oct. Bow 


“Hawkeye and the Last of the 
Mohigans” kicks off on the Cana- 
dian Broadcasting Corp. network 
Oct. 4, with alternating sponsors 
Brylereem and Lipton’s Tea pick- 
ing up the tab. 

Series was made in Canada via 
Television Program of America’s 
Normandie Productions affiliate, 
with CBC as co-producer. Ather- 
ton & Currier, Toronto, inked for 
Brylereem, while the Young & 
Rubicam Toronto office handled 
Lipton’s Tea. 


Cinema-Vue's Ist 
30-Min. Series To 
Shoot in Denmark 


Cinema-Vue Productions, the Joe 
Smith distributing outfit which has 


confined itself to cartoons and short 
subjects, is working on a deal 
under which it would produce and 
distribute its first half-hour series. 
Property, titled “Europe Confiden- 
tial,” would be filmed in Copen- 
hagen at the Palladium Studios 
there in collaboration with Mitch 
Hamilburg. 


Hamilburg, who’s head of/ Gene 
Autry’s Flying A Enterprises, is 
planing this week to Copenhagen to 
meet with Egon Neilsen, the Euro- 
pean producer. Hal Raywin, cur- 
rently with the Ray Bolger show, 
would produce and direct the series 
and work on scripts with Cinema- 
Vue’s Frank Smith. Finalization of 
the deal hangs on financing, with 
Charles Antell currently in negotia- 
tion on that score in return for 
sponsorship rights on the show. 


‘CALIFORNIANS’ GETS 
ABC-TV SAT. SLOT 


“The Californians,” half-hour 
telefilm western being produced 
for ABC-TV by Lou Edelman, has 
finally been pinned to a time slot 
by the network. Show, which was 
batted from Friday to Thursday 
to Monday and a good many other 
nights and places in the schedule 
until now, has been fixed at 8:30 
Saturdays. 


Show will be back-to-back with 
Warner Bros.’ 7:30 to 8:30 western 
films, “Maverick” and a “compan- 
ion piece.” At this point, there is 
nothing certain about “The Texan” 
as the alternate-weekly hour to 
“Maverick.” Lawrence Welk con- 
tinues in his current 9 to 10 an- 
chorage, and Guy Mitchell is 10 to 











10:30. 


Neill, Simpson, Byrnes 
New TPA Account Execs 
Television Programs of America 

has added three account execs to 

its staff, Walter K, Neill, Hugh M. 

Simpson and Stan Byrnes. 

Neill, formerly head of his own 
ad and public relations agency in 
Los Angeles, will headquarter in 
Detroit; Simpson, formerly with 
WALA TV, Mobile, Ala., will work 
out of New Orleans, while Byrnes 
will be on a roving assignment. 
Byrnes formerly was with WOR- 
TV, N.Y., and sales manager of 
Pathe Pictures. 


Regal TV's 10-Yr. 
Pact With Roach 


Moe Kerman’s Regal Television 
Pictures has negotiated a new 10- 
year deal with Hal Roach Produc- 
tions for distribution of 400 Roach 
features and shorts. Deal consti- 





tutes a renewal, since Kerman has | 


been distributing the product for: 
the past few years, but whereas 


formerly a profit participation ar- [ 


rangement was in effect, under the 
new contract Regal will retain 
100% of the income. Film will be 
distributed by Governor Television 
Attractfons, headed by Arthur Ker- 
man, Moe’s son. 


Product includes 52 Laurel & 
Hardy and 75 Charlie Chase-shorts, 
18 “Streamliner” featurets and 40 
features including “Captain Cau- 
tion,” “Captain Fury,” “Of Mice 
and Men,” “The Housekeeper’s 
Daughter” and three films in the 
“Topper” series. Deal was nego- 
tiated by the elder Kerman and 
Herb Gelbspan, Roach v.p. in N. Y. 


Tommy Rettig Still 
Young Enuf for ‘Lassie’; 
Retained for 4th Year 


Hollywood, May 21. 
Tommy Rettig retained the juve 
lead in “Lassie” as the fourth 
round of the telepix series went 
before the Jack Wrather cameras 
last week. Previous reports were 


that he might be replaced this sea- 
son because he’s growing. Other 
cast regulars, besides the canine 
star, include Jan Clayton, George 
Cleveland and Don Keller. 


Robert Maxwell, from whom the 
Wrather org purchased the 
“Lassie” property last year for 
a reported $3,500,000, is exec pro- 
ducer, with Peter Frank as asso- 
ciate producer repping the 
Wrather group. Phil Ford is 
directing the first batch of the 40 
half-hour telepix . skedded this 
season, 

New vidfilms will hit CBS-TV 
screens in September, with Camp- 
bell Soup bankrolling for fourth 
consecutive year. 








There were 600,000 tv sets in the 
Fort Worth-Dallas area as of May 
1, according to Harold Hough, di- 


Of Stock to 


Hal Roach Eyeing Public Issue 


Finance Expansion 





? 
Tunepix-Educ’l Series 
Hollywood, May 21. 

Hotelman Irving Berman and 
telefilm producer-director Martin 
Murray have teamed up to lens 13 
half-hour musical and educational 
vidpix, with Berman currently in 
Hawaiian Islands to scout locations 
for initial two stanzas, Pianist Al 
Anthony, Dot labelist, is slated to 
topline first. segment, entitled 
“Heartstrings.” 

Murray “will produce and direct, 
under his Martin Murray Produc- 
tions banner. 


Vidscribes’ Coin 
Up, Scenarists 
Income Drops 


Hollywood, May 21. 

Income of television writers here 
has increased from 26% to 32% of 
the revenue of Writers Guild of 
America West the past year, while 
the screenwriters’ contribution, .in 
proportion, has slipped from 66% 
to about 53% in the same petiod 
—typifying the current trend in 
show biz with employment in tv 
on the upbeat and in pix just the 
opposite. 

Radio writers’ income was down, 
not unexpectedly, but the slack 
here was taken up by changeover 
from radio to tv by many writers. 


Guild treasurer Curtis Kenyon; 
in his annual financial statement 
to the membership, said total cap- 
ital of WGAW for the fiscal year 
ended last May 31 is $83,148, as 
compared to $39,872—that the 
guild has doubled its net worth de- 
spite increased expanses stemming 
from merger of screen and tvy-radio 
writers into one guild. 

Video writers’ income for the 
period hiked nearly $2,000,000, 
from $4,742,404, to $6,814,622, and 
screen writers nearly a million, 
from $10,338,431 to $11,151,234. 
Radio writers’ income slipped from 
$765,939 to $467,227, Kenyon said. 


Total worth of guild does not in- 
clude a fund of $101,375 which be- 
longs to the Screen Writers Guild 
and is carried in a separate ac- 
count, 


Kenyon said that the total an- 
nual cost of running the Screen 
Writers Guild in 1951, the last year 
in which SWG operated without 
sizable tv expense, was $104,507 
or an average of $8,709 a nth. 
“Today, five and a half years la- 
ter, with twice the staff and treble 
the operation, to say notaing of a 
30% increase in membership, it 
costs us only 62% more than in 
those days of a single, not-too- 
complicated contract, and a single 
membership,” he said. 

Exact monthly expense for the 








rector of WBAP-TV, Fort Worth. 
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Chi Prescription: More Pix 


By LES BROWN 


Chicago, May 21. 
The growing reliance on cellu- 
loid in local tv programming may 
have a lot to recommend it in the 
dollars-&-cents departments, but to 
the creative talents— such as are 


left here—it’s a larger dose of the 
same old frustration. The pickin’s 
are slimmer than ever. 

Station heads still insist they’re 
wide open for good new shows, but 
the situation boils down to the 
simple logic of “why spend- more 
when you can do it for less?” Be- 
sides which, there is this arithme- 
tic: after network time, feature 
pix, and syndicated films there’s an 
aggregate remainder of about 110 
live hours per week originating 
from the four commercial stations 
here. And that includes newscasts, 
baseball telecasts, and religious and 
public affairs shows, none of which 
make use particularly of so-called 
creative talent. There are also the 
inexpensive staples of interview, 
weather, service and kiddie shows. 





Leaving how.much.- time .for. the, 


“good new” shows? 

In the main, and. of necessity, 
acting and variety talent here has 
to be content with making commer- 
cials, while directors and produc- 
tion crews must sate their artistic 
appetites on a handful of gab 
shows, besides the advertisements. 
At present, Chicago is hardly any 
longer a place where aspiring 


|young directors might come for 


the broad range of production ex- 
perience that would qualify them 
for the big leagues. 

Mostly it has been the greater 
availability of feature films that has 
brought this about. Next week, the 
four Windy City stations will show 
about 64 feature films between 
them, amounting to nearly 100 
broadcasting hours. In the same 
week a year ago, about 40 films 
were shown in less than 60 hours. 
All stations except WGN-TV show 
a marked increase in the use of old 
pictures; in the case of WBBM-TV 
the quantity has more than doubled 
over last year and on WBKB it has 
tripled. 

The heaviest feature film day is 


combine to show a total of 21. On 
Sunday it’s 15. These figures don’t 
include cartoons on the kiddie 
shows or half-hour features on the 
late-late shows. 
Pix Hours Vs. Live 

WBBM-TV, using 22%4 hours of 
feature film per week, has 22 hours 
left for live programming. The 
rest comes in on the CBS network 
or is syndicated film. WBKB, the 
ABC o&o, has slightly over 34 
hours live time available per week, 
and NBC’s WNBQ the smallest 
amount, 15 and a fraction. WGN- 
TV, the only indie commercial sta- 
tion here, has 40 live hours per 
week, but much of that time is 
used for baseball and other sports 
telecasts. The available time, by 
the way, does not include blurb 
periods during the film shows. 

For the talent that has lingered 
-in Chi in hopes that the city might 
yet become a major centre for 
network originations, the recent 
swing to celluloid on the local 
scene is the next io the last straw. 
One of the veterans opined, “Now 
we're just sone step away from 





Saturday, . when. all. the channels 


automation’. - 





Hal Roach Studios, one of the few 
| ter rree privately-held major op- 
erations, now humming with tele- 
film activity, soon may become a 
publicly-owned stock corporation. 
Hal Roach Jr., is in New York ex- 
ploring the possibility of floating a 
public stock subscription under the 
contemplated new corporate setup. 


Roach, questioned about reports 
of such a move, acknowledged that 
the step is being explored, but de- 
clined to givé any details, saying 
the move is still being negotiated. 
Earlier, though, he spoke of his 
company’s eventual entrance into 
the field of distribution and sales 
of telefilms, an expansion move 
which would require further capi- 
talization. Currently, the company 
is engaged mainly in producing of 
telefilm shows, selling some on the 
national level, and distributing oth 
ers via a tieup with syndicators, as 
well as operating an expanded com- 
mercial tv division which currently 
is billing between $1,500,000 to $2,- 
000,000 annually. 


Pushing 6 Pilots 


Roach Studios currently has six 
pilots which it is pitching for na- 
tional sale. They include: “Jacque 
& Jill,” a situation comedy; Bette 
Davis Show,” an anthology hosted _ 
by Miss Davis who also will star 
in a number of episodes; “Ben 
Blue’s Brother.” starring comedian 
Ben Blue; “The Joe DiMaggio 
Show,” a sports-anthology with D!- 
Maggio hosting; “Guns of Destiny,” 
an action-adventure anthology with 
Ralph Bellamy hosting, and “Pulit- . 
zer Prize Playhouse,” a series based 
on Pulitzer Prizewinners. 


Recently, renewals came through 
on two Roach half-hour network 
skeins, “Oh, Susanna,” CBS-TV, 
and “Telephone Time,” ABC-TV. 
On “Telephone Time,” Roach said 
he had just made a deal for Cana- 
dian distribution of last year’s pro- 
ductions, calling for a $90,000 ad- 
vance. NBC Television Films also 
has bought the 12 episodes of the 
Roach-produced “Charlie Farrell 
Show” for syndication. The skein 
had been used as a summer re-. 
placement last year by CBS-TV. 


It’s a Grocery Store 


Roach, questioned about the 
abundance of pilots now making 
the rounds, said he wasenot dis- 
heartened but rather optimistic. 
He pointed to the ever-increasing 
use of film on tv, a development 
which can only accrue to the bene- 
fit of his studio operation, he main- 
tained. He likened his operation to 
that of a grocery store that needs 
a variety of projects on its shelves 
to meet many demands. 


As to the telefilm industry in 
general, Roach saw the emergence 
of larger and larger such com- 
panies, with the major ones offer- 
ing a multiplicity of services to 
nets, sponsors and local stations. 
He forecast additional mergers of 
existing firms and acquisitions of 
smaller companies by larger out- 
fits. On the production end, he 
spoke of the decline of a unit op- 
eration, with a star, writer and 
producer getting together on their 
own for s series. Television, he 
felt, has grown too complicated for 
such an operation. 


British Pair Due Here 
For ‘America Now’ Prod. 


London, May 14. 


Caryl Doncaster and Michael In- 
grams of the Associated-Rediffu- 
sion feature program department 
sail for New York May 30 to com- 
pile a 60-minute feature program 
titled “America Now.” This show, 
which .is scheduled for airing in 
mid-July, will be the first in a 
series of three sponsored by the 
London weekday commercial tv 
programmers, which is aimed at 
getting behind the scenes of every- 
day life in different countries. The 
other two programs will spotlight 
Russia and the United Kingdom. 


Miss Doncaster and Ingrams are 
going to America at the invitation 
of the U. S. Information Service, 
which will supply them with a 
camera unit. Their five-week visit 
will take in Washington, Chicago, 
Los Angeles and Tennessee (latter 
presumably in Nashville, national 
headquarters of country and west- 
ern music). : 
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VIDPIX DIRECT-TO-SPONSORS © 





——-TTenets of 


Wh:te Sulphur Springs, W. Va., May 21. 
The seven fundamentals marking successful tv commercials 
were given as follows by Leonard Kudisch, exec v.p. of Schwerin 


Research Corp.: 
1. The successful commercial 


2. There should be but one dominant mood—either logical or 


emotional. 


3. The video should do the primary job, the audio merely 


supporting it. 


4. The structure and order should be as simple as possible. 
5. The story shouldy be presented in the viewer’s terms, not the 


product's. 


6. The viewer should be involved in what is presented. 


7. Any entertainment that is 
the product story. 


Kudisch outlined the tenets in an address before ‘a meeting of 
the Proprietary Assn. here. He said that on the basis of findings 
of his own organizations, tv advertising has beem getting steadily 


more effective. 





Giddy, Yes; Giddyap, No 


Teleblurbs 


leaves one unified impression. 


used should be integrated with 





‘Plumber With 4 Daughters Ain’t Gonna Be Plumber 
With 4 Cowboy Sons’—George Burns 








Hollywood, May 21. 

The upcoming season has been 
touted as the year of the western, 
but “we don’t go in for trends,” 
states George Burns, prexy of Mc- 
Cadden Productions and co-star of 
“Burns & Allen” series. “If we like 
a show, we do it. A good show will 
always find a spot for itself.” 


To underline this, Burns points 
out that within the past few weeks, 
three McCadden comedy series, 
“B & A,” “People’s Choice” and 
“Bob Cummings Show,” have been 
renewed; and fourth comedy se- 
ries “Maggie,” starring Margaret 
O’Brien, is reportedly near sale on 
Madison Ave. 


On the McCadden drawing board 
are two more series projects. One 
will star vet comic Howard McNear 
as a plumber with four daughters 
and “we're not going to switch it 
to a plumber with four cowboy 
sons,” Burns remarks, flicking an 
ash off his cigar. Other project is 
an adventure series with a Hawai- 
fan background, but Burns admits, 
“I lean toward comedy because I 
know it better.” 

Pilot-making is in itself a special 
art, Burns comments. Some pro- 
ducers make the mistake of lens- 
ing “a good picture, but not a 
good pilot,” he observes. He likens 
the pilot to a foundation for a 
series. With too elaborate a presen- 
tation, a series has no.place to go 
afterwards, he feels. 

McCadden has no plans to enter 
the feature film field, Burns states. 


(Continued on page 36) 





Byron-N.Y.Laddies 


On Fire Fighters 


Indie producer Ed Byron has 
worked out a deal with the New 
York Fire Dept. for a new vidpix 
package to be titled “Fire Fight- 
ers” and to be financed and dis- 
tributed by CBS Television Film 


Sales. Pilot in the series will roll 
in June at Hi Brown’s ‘studios in 
N. Y. 


Series, to be filmed in. coopera- 
tion with the Fire Dept., covers 
factual or legendary exploits of de- 
partment members. Fire Comr. 
Edward F. Cavanagh has promised 
cooperation in allowing .depart- 
ment firehouses and installations 
to be used for location shooting. 
Series will star Mark Miller as a 
lieutenant. George Bellak is the 
scripter. 


‘ , 

BBC-TV Buys ‘0. Henry 

Hollywood, May 21. 
BBC-TY_ has bought 39. stanzas 
of “O, Henry Playhouse” from 
Gross-Krasne for airing in Brit- 
ain, in deal set by G-K exec v.p. 
Guy V. Thayer Jr. Deal gives 
British government net two runs 

of series.. 

Other foreign deals are pending 
in Canada and the Netherlands, 
according to G-K spokesmen, , 





a 
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Elliott’s ‘Coyote’ Deal 

Hollywood, May 21. 

Wild Bill Elliott, cowboy star 
and more recently a ciggie pitch- 
man, last week signed with Ken 
Murray to both star as Bat Master- 
son in “El Coyote Rides” series 
and to participate financially in the 
39-vidpix skein. Ken Murray En- 
terprises will lens series in asso- 
ciation with RKO-Teleradio Pic- 
tures. 

Shooting start is tentatively set 
for July 14, and meanwhile Mur- 
ray and Elliot are looking for 
femme lead. 


MGM-TY Lines Up 
4 ‘Mixed’ Markets 
In $1,000,000 Deal 


MGM-TV, humming along at a 
steady pace on the feature front, 
has made deals with Westinghouse 
Broadcasting for WAAM-TY, Balti- 
more; with WTOP-TV, Washington; 
KBIZ, .Ottumwa, Ia.; and WEAR, 
Pensacola, Fla. 

The Baltimore deal is for the | 
full Metro library on a six-year 
licensing arrangement, with the 
purchase price put at about $1,000,- 
000. Deal, of course, is keyed to 
the projected Federal Communica- 
tions Commission okay of Westing- 
house’s acquisition of WAAM-TV, 

The Washington Post station, 
WTOP, bought 100 Metro pix, with 
options for 200 additional Leo the 
Lion features. Station selected fea- 
tures from entire library of over 
750, agreeing to pay about $350,000 
for the 100 over a three-and-a-half- 
year period. Under the deal, which 
still has to be’ reduced to writing, 
station is not granted exclusivity 
for the Metro label in the Washing- 
ton market. 

KBIZ, bought package No. 1 of 
the Metro library, consisting of 100 
pix, for about $25,000. Deal rep- 
resents the smallest market sold to 
date by Metro. 


AAP’s 5006 in Okla. 


A $500,000 sale was closed 
by Associated Artists Productions 
} with KGEO-TV, covering Enid and 
Oklahoma City, for the distrib’s 
Warner Bros. features and car- 
toons and the “Popeye” cartoons. 

Station will slot the features 
weeknights at 9:30. 


‘Sheriff’ Rides in P.R. 


“Sheriff of Cochise,” which has‘ 
been dubbed in Spanish by Na- 
tional Telefilm Associates, has been 
sold to WKAQ-TV, San Juan, 
Puerto Rico. 


Show is being offered to other’ 

















tv stations in Latin America.,, , ; 


‘COW, SLOT EDGE 
ON ToT-RUN PROD. 


By MURRAY HOROWITZ 


Direct salés to advertisers or 
their agencies—as opposed to sta- 
tion sales—of first-run product has 
grown considerably during the 
past year and indications point 
to a continued upward spiral in 
that department. 


From the viewpoint of the dis- 
tributor, the development, which 
is not new but has evidently been 
accelerated, is welcomed. The two 
big advantages in such selling are 
that the distrib by coralling the 
sponsor usually gets a better price 
for his show, as opposed to what a 
station might pay, and the prob- 
lem of time clearance at local sta- 
tions is eased—a sponsored tele- 
film series gets the nod much more 
readily. 

Another favorable factor relat- 
ing to the time clearance prob- 
lem, a knotty one in many mar- 
kets, is that a station is reluctant 
to turn down such large spot ad- 
vertisers as a Procter & Gamble or 
a Nestle, for fear that a turndown 
on same would adversely affect 
other local purchases of time by 
such sponsors. 

80-20°° Ratio 

An indication of the size of the 
direct-to-advertiser operation is 
gleaned from the experiences of 
such outfits as Ziv, Television Pro- 
grams of America, ABC Film Syn- 
dication and NBC Television Films, 


all of them companies offering a} 


range in size and reflective of the 
general situation in the field. 


Ziv reports that in terms of dol- 
lar volume, it now grosses be- 
tween 80 to 90% from advertisers 
on its first-run product, with the 
remainder coming from station 
sales. Ziv, which has always been 
strong in selling syndicated shows 
to advertisers, estimates the 
growth in that area to be about 
25% over the past 12 months. 


TPA finds its dollar volume on 


| first-run product split about 80% 


from advertisers and 20° from 
station sales. The ratio for TPA 
of 80 to 20 has remained fairly 
constant the past two years. 
“Code 3,” the only fresh skein 
to be handled the past 12 months 
by ABC Film Syndication, has 
been sold in a far greater major- 
ity of cases to sponsors than to 
stations. Even NBC Television 
Films, which has boasted only one 
major regional on its new “Silent 
Service,” selling the skein mar- 
ket-by-market, in the main, has 


(Continued on page 36) 


WOR-TV’s ‘In Syndication 
There’s Strength’; 1st Run | 





Segs for 9 to 10 Slot) 


WOR-TV, which began experi- 
menting about six months ago 
with syndicated first-run product 
in its 9 to 10 p.m. weekday slot, 
will go wholehog come the fall, 
having lined up at least four new 
shows for the period. 

The new ones 
Lancelot” and “The Buccaneers,” 
first-run off network, from Of- 
ficial Films, and Ziv’s “New Ad- 
ventures of Martin Kane” and 
“Harbor Command.” Currently, 


the New York RKO Teleradio flag- | 


ship is telecasting the ‘“‘O. Henry” 
series, “State Trooper” and ‘“Cru- 
sader” in the period, which on non- 
baseball evenings falls between the 
two night telecasts of its “Million 
Dollar Movie.” Station ousted a 
one-hour feature for the syndi- 
cated shows. 

In the afternoons, station has 
launched a new one-hour cartoon 
show, titled “Scrub Club” and 
emceed by Claude Kirscher, who 


«| holds a similar spot. on WOR-TV’s 


“Terrytoon Circus,” 7 to 7:30 p.m. 
“Scrub Club” is aired from. 2 to 
3 p.m. 


include ‘Sir | 





Other TV-Film News 
on Page 36 
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KNTY, San Jose, Sues 2 SF TV ers, 
23 Distribs for 5006 on ‘Overlaps’: 
See Vidpix Companies ‘Vulnerable’ 





Alka’s ‘Harbor’ Markets 


Alka-Seltzer has inked a Coast 
deal on Ziv’s “Harbor Command,” 
the regional contract taking in 
from 10 to 12 markets, including 
such keys as Los Angeles, San 
Francisco, Seattle and Portland. 

Earlier, Ziv had wrapped up a 
big regional on the show for 55 
markets taking in a good deal of 
the midwest, for Hamm Brewing. 


$10,000,000 Take 
For Guild in 5! 
Mos. Beats All ’ 


More than $10,000,000 in gross 
sales were reported by Guild Films | 
for the first five-and-a-half months 


of its fiscal year. Reub Kaufman, 
prexy of the production and dis- 
tribution company, told stockhold- 
ers Saturday (18) the figure rep- 
resents a 220% increase over total 
sales during all of 1956. 

Kaufman said that for the first 
| quarter Guild netted $155,000 be- 








the benefit of approximately $7,- 
500,000 in sales” consummated 
since the first quarter 
last of February. 
to a net of $70,000 for the like | 
period last year. Tally on the $10.- 
000,000, Kaufman said, was right 
up to the meeting Saturday. 

“Capt. David Grief.” the 
half-hour _ telefilm 
production by Guild, was reported 


new 


$1,750,000 in sales since the be- 


that 18% of the domestic market 
still was open for sale. 

The new net shows a marked 
annual report, published in ad- 
vance of Saturday’s meeting, 
a net income of $8,187, after taxes, 
on last year’s books. 

The $10,000,000 gross is known | 
to include the count from certain 
| barter arrangements made by 
Guild recently. Though the details 
were not officially disclosed, it 
was admitted that’ a sizable por- 
tion of the sales contracts 
closed via barter arrangement, al- 
| though a spokesman for the com- 
| pany said that the “Iargest ma- 
| jority” of the pacts were on a 
straight cash arrangement. 





show, 
21 program series, plus 230 film 
musicals, 
pix and 286 comedy and dramatic | 
films, 364 cartoons and 500 mis- | 
cellaneous pieces of celluloid. 








‘Quit Transfilm Over 


“Disagreement over structure of 
ithe company” was the reason 
| given by Robert H. 


Transfilm, after 11 years with the 
company. Klaeger, who wouldn't 
enlarge on his explanation, said 
/ he’ll ennounce future plans shortly. 


Klaeger, in charge of Transfilm’s 
two basic operating departments, 
was thought of as No. 3 man in the 
company, behind prexy William 
Miesegaes and Walter Lowen- 
dahl, exec veep in charge of spe- 
cial projects. Transfilm is one of 
the largest of the tv film commer- 
cial producers in the country, ac- 
cording to the latest Ross Reports. 


| After several years as Trans- 
| film’s supervisory film editor, 
Klaeger became production chief 
in. 1950 and.veep in. 1952, 2... 





fore taxes, which “does not. reflect | 


ended the | 
It was compared | 


series still in| 
by the president to have signed | 


ginning of the year. Kaufman said | 


recovery for Guild, which in its | 


had | 


; 
was 


Guild has a film inventory, not | 
counting “Grief” and another new | 
“Kingdom of the Sea,” of | 


169 mystery-adventure | 


Disagreement: Klaeger 


Klaeger for | 
quitting as veep in charge of tv | 
commercials and industrial films at | 


San Francisco, May 21. 

A problem which telefilm dis- 
tributors had hoped would quietly 
die instead has burst into the 
courts. The station “overlap” 
problem, in which distributors cus- 
tomarily avoid sales to smaller 
markets within the range of the 
signals of big-city stations, is the 
subject of a $500,000 suit filed last 
| week by KNTV in nearby San Jose 
; against 23 telefilm distribs and 
San Francisco stations KPIX and 
KRON-TV. 


Telepixers, faced with the over- 
lap situation since the lifting of 
the FCC station freeze in 1952, had 
| hoped that the problem would set- 
tle itself in terms of accepted in- 
dustry practice. Until now, it ap- 
peared that this would be the case. 
But the KNTV suit, filed in Cali- 
fornia Superior Court, throws open 
_the entire problem to the courts 
|and leaves the distribs in a vul- 
‘nerable legal position. 


| Term “overlap” refers to a sig- 
,nel overlap by two stations, one in 
a large market and the other in a 
| smaller city. Telefilm distribu- 
| tors generally grant exclusivity for 
|a series or a package in each mar- 
| ket, and consequently, such an 
|}overlap situation presents a con- 
‘flict. The larger market station 
traditionally has refused to pur- 
chase any series or package 
already. bought by the smaller 
neighbor on the grounds such a 
deal would not give it exclusivity. 
| Since the larger market brings a 
|higher price for the package or 
series, the distribs have tradition- 
ially held off on dealing with the 
| smaller station until every chance 
| of a deal in the largeg market has 
been exhausted. 
Small Markets Hurt 
Situation has generally forced a 
| hardship on the smaller market in 
; terms both of a flow of product 
|} and in forcing them to pay higher 





} prices where the distrib was will- 
| ing to sell to them. It’s also been 
| a delicate situation for the distribs, 
| since selling to the smaller market 
generally means losing the large- 
|; market deals, while selling to the 
(larger market has meant not only 
| the loss of the smaller market deal 
| but also the enmity of the small- 
market operators. 

| The KNTV suit charges the de- 
|fendants with restrictive practices 
}in this vein. San Jose is 40 miles 
|from San Francisco, while the 
(Continued on page 36) 





0.0. ‘Bengal- Jim’ 
As ABC Reruns 


Screen Gems and ABC-TV are in 
negotiation on a daytime rerun deal 


for two of the telefilm outfit’s 
| shows, “Bengal Lancers” and “Jun- 
gle Jim.’ ABC-TV wants both 


| properties for its 5 to 5:30 kid-ad- 
| venture strip leading into “Mickey 
Mouse Club.” Discussions are cur- 
rently a three-way affair, since ABC 
wants to have the shows sponsored 
before committing for them, so that 
the web and SG are meeting with 
sponsor prospects. 

The deal for “Jungle Jim” is 
| somewhat unusual, since it involves 
the network use of a show which 
already has been in syndication 
for some two years on a wide scale. 
it’s believed the first time a net- 
work has gone for a deal involving 
web-wide repeats of shows already 
shown locally, but ABC feels its 
position is justified in terms of the 
package price at which it must de- 
liver the films in view of the size 
of the 5 to 5:30 audience. 

“Bengal Lancers” represents a 
different situation, of course, since 
it will be firstrun-off-network, a re- 
peat pattern that’s become custom- 
ary. “Bengal Langers” is current- 
ly winding its run on NBC-TV un- 





.'der General Foods sponsership.: 
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VARIETY - ARB City-By-C 








VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis, Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


- 
~ 


ity Syndicated Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
. viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 
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TOP 10 PROGRAMS DAY AND ~ APRIL SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 





NEW YORK Approx. Set Count—4,525,000 


WCBS (2), WRCA (4), WABD (5), WABC (7), 


Stations— wor (9), WPIX (11), WATV (13) 





1. Highway Patrol (Adv)........ WAAR es sniese, PRs Ce. Centywae ~ Mon. 7:00-7:30 ........ )* [eee ey QUIT. oot 41.0 |7 O’Clock Report ...°...... WCBS ...:... 9.9 
| CBS News—D. Edwards... WCBS ....... 10.0 
2. Silent Service (Adv) ......... Wee sites: SE ta 54 dom og Oee-0's Fri. 7:00-7:30 -. 2.05.0.) ye ae + a 35.0 7 O'Clock Report ..... et, = SA 9.5 
’ ‘ | CBS News—D. Edwards:.. WCBS ....... 10.4 
3. Celebrity Playhouse (Dr).....WRCA......... Screen Gems...... Tues. 7:00-7:30 ST os Gernes 3 8 TERRI spetings 41.6 7 O'Clock Report ~; le # 11.7 
| CBS News—D. Edwards... WCBS ....... 13.7 
4. Whirlybirds (Adv)............ WPIX......» te OBS. bus ewe fh Fei Thurs. 7:30-8:00 ........ BTS ee ces me Se rae ee 45.5 | Sgt. Preston of the Yukon.. WCBS ....... 10.6 
5, Death Vailey Days (W)....... WRCA..... .»». McCann-Erickson.. Wed. 7:00-7:30 ......... re Raey ery Ee ae 33.6 |7 O'Clock Report * 2 UGB 06 ops oy 10.0 
| CBS News—D. Edwards... WCBS ....... 9.8 
6. Rosemary Clooney (Mus)...... WEARS 6 v0 wes ARS AE Sat. 9:00-7:30« 0... oe c.c.. Ri. cctin’s aris SS eevee 36.1 Abbott & Costello........ es Se eh 8.3 
7. Popeye the Sailor (Ch)....... WPIX.......... RAP. aso eieetie Sun. 4.30-5:60 ......... IGG ee kas 965: as. SRR Rarte Me os wi ccrsss it See 11.0 
M-F 6:00 
Sat. 5:30 
8. Superman (Adv).............. WABD. . 2.0 ss. Flamingo. .........Tues. 6:00-6:20 > ia ty aa CBD. Ficiiae. 37.7 | Popeye the -Sailor......... WPEX | «veces: 12.7 
9. Looney Tunes (Ch)........... WARD «needs. Guild & AAP..... Mon.-Sat. 6:30-7:09 ..... iy aa TABS re ee 90.2: +Early Show)... 40. SU RO WSS soseeu. 111 
| My Little Margie......... WEBS) fics. 6.8 
10. Abbott & Costello (Co)........ WEA stevie: ns tina's hire ah} Sat. 7:00-7:30 .......... | Seeded? 8 ee 36.1 |Rosemary Clooney.......... WHOA SS: 10.8 





CHICAGO Approv. Set Count—2,900,000 


Stations—WBBM (2), WNBO (5), WBKB (7), WGN (9) 





1, State Trooper (Adv).......... 1. . Sa Ss 2s the thane i Wed. 9:30-10:00 
2. Sheriff of Cochise (W)........ PM d.s o-eceies EEE c + ass 0.0 eso etree Fri. 7:30-8:00 

3. Superman (Adv)........... EE» av ck we ass Pinwengo.. oi... Fri. 6:00-6:20 . 
4. Secret Journal (Dr).......... Win abe HES MCA..)..."........ Satei0:00-10:30 
De re ne a ak en 6.5 AE Es 0 0 Oa 0's 0's 8 a ate eos Mon. 9:30-10:00 
6. Soldiers of Fortune (Adv).....WGN.......... MCA............- Mon: 6:00-6:30 
7. Wild Bill Hickok (W)........ ot. Pee eee Screen Gems......Tues. 6:00-6:30 
8. Buffalo Bill Jr. (W).......... WOM: i dais oo: COR. At al Thurs. 6:00-6:30 
8. Highway Patrol (Adv)........ WGN: sieht 583 MTs Catach s he Fri. 8:00-8:30 
8. San Francisco Beat (Dr)...... , io), Sree Re te oa kae eae Tues. 9:00-9:30 
9. Men of Annapolis (Adv)....... PAE, 0 act Sem aes MAGS Scale Guo ereha Mon. 9:30-10:C0 
10. City Detective (Myst)........ WEN. +86 cote MG Mi ek. ... Fri. 9:30-10:00 


Kedthe mcs 92.4 . cw ccc ce DBs occccecse, OOo, (200m Century Fos: .9 ccs. WERERe so 18D 
So stele | re hy Pee: Re ee So ne ols WERE oes CO 
aa eee VO.B nistec ac ce) GBR Se cbs s ORES: 1 Mew Reds: Se ows coos oe 3 ee 
CES News—D. Edwards... WBBM ...... 7.8 

get. ees 1G 8s oat ORF ho is oe 7-6 ee re dihese «tbh 0.6% A hate 6nd <n 
eB Se 14.4 i eo ee) BBB eee vec oo ee MRED CIDR oid U5 A oon 2 Oe os 208s RS 
Ir F ptace 13.7 .........-. 428: &. (oi. 2533.4. (News—J7, Bentley eewes || Ae ae oe 
| CBS News—D. Edwards... WBBM ...... 8.0 

Aah i sae 13.5......%.+. 466......... 29.0 |News—J. Bentley so WO ISESME Gecccn UM 
CBS News—D. Edwards... WBBM ...... yt 

oe eed BAS i. sis os oicie GBB ea rs ¢ DB: PR eee ae Ole . ..... 5s : . RE co cn > o cd ee 
| CBS News—D. Edwards... WBBM ...... 5.8 

“ee BD os Cie cc, OBB. Sects boos SEs Dreare Sie 3s co hd so . ath EE ce 
es. 4 mare Bae AY, oe ee 18.5 -esecese 69.4 | $64,000 Question........... WBBM ......39.9 
A Ahh 2 12.1 |». won eee MODs: oes cee. OBS Btudid “Ome Teese, MA Pe 
12.0 18.1......... 66.5 | Person to Person........... WBEM ..... 45.6 





LOS ANGELES Approx, Set Count—2,313,600 


KNXT (2), KRCA (4), KTLA (5), KABC (7), 


Stations— Ky (9), KTTV (11), KCOP (13) 

















1. Death Valley Days (W)....... Sigeeas Piece McCann-Erickson_ . Sat. 7:00-7:30 ae Pewee ST oee Pee © 47.3 4 Global. Zobel... ...........%. ) 4 'y Seer a 8.8 
2. San Francisco Beat (Dr)...... BREE packs Seb Crs: Sveeaein. ki Ot Pisea=tUG: sc teks DOE sin oo cosa tt we ae ee 54.6.1Hey Jeannie... 034 05 hs see ) & > ee Pre 16.8 
BS. Selte: 08 Bite (GaP. coos aes 68 we PRE EN es SoS bax Wii 2 907.8 a Mon. 8:30-9:00 ........°. 4, are, F UAE «cease he OM 65.0 | Producers Showcase......., Me Ge csee 12.9 
4. Highway Patrol (Adv) .......KTTV......... MOT is feb at codes Mon. 9:00-9:30 ....... RGB. Ped Riek nk 6 a o* ha 72.4 11 -Lowe, LoQey o> s nscc enc ccece Means, 0000s. .32.0 
5. Mr. District Attorney (Myst)... KTTV..........ZiV......... yea 0s Sapte SIOOHNOO 5 056 Salo at RR. 55s i eee. Mle a Seer er |. 4) > Y eer 20.8 
6. Whirlybirds (Adv)..... 5 SER ier re Pee eee Mon. 7:20-8:00 LE. 8. soe BO Fe kee te S72: 4 Stadio ONneiie v. ss tee viceek 4. > & ee 12.8 
7. Popeye the Sailor (Ch) MVS. casete ea ARP ok 6 Se et Mon.-F ri..7:00-7:30 L2cQas ira b%) Be ees RS 57.7 | $64,000 Question........... Wve ha bs ce 38.7 
". Science Fiction Theatre (Adv) KTTV.......... ZIV. i... 0000 eee. Non. 8:00-8:30 ........ Rh SS RE Gs E, -  AR 64.5 | Burns & AeA: .. «42k b< en: 80 he 19.7 
8. Man Called X (Myst)... SIE (is oets’s oo Eee « ba ced ... Mon, 8:30-8:90 12.0 FET, TGBiixs cc uevs Gods | aake OF OY... 5.44595 5065 bo en Wt wine oe #8 15.4 
9. Buffalo Bill Jr. (W).. , +. 8 oO ae ee, Fri. 6:00-6:30 Suk Ve ce Ee A Pe . 20.3 |6 O'Clock Report , Ae 8 fy BEAT AS 6.1 
CBS News—D. Edwards 0 & & air * te 8.2 
16. Search for Adventure (Adv) BOOP... iico.bea'e OL, 'cu)5.6¢s bh Ae ee, POST ae Se. a ees BAe e455 nl de 52.9 | Popeye the Sailor Wet © 9 ST Be eae 12.1 
RSET 
CLEVELAND © Approx. Set Count—1,900,000 Stations—KYW (3), WEWS (5), WJIW (8) 
1. Highway Patrol (Adv)........WJW.......... Bo be ve Tues. 10:30-11:00 .... Mee Mises at kchcas ie ll pepe 42.3 | Four Star Theatre.........°. WEWS.°...0. «4 8.3 
2. Sheriff of Cochise (W) nf So 5 kok dia bs tr cree Te. OST eee Se BOG avd ed be 57.3 | What’s My Line...........% Saat ey re 30.6 * 
3. Soldiers of Fortune (Adv) _%y 2 eee MCA hehe pads eK Thurs. 7:00-7:30... 3. 22.6 GaiBic:. 3. cee BR Te Se cecceccae WOU ahs «sake 8.0 
4. Frontier (W) Wi W . us 00n «oat eee Sat. 10:30-11:00 ios. CUED Cb tke BET cig ecw es BO ECR Tae WOOO, 6 wkicc dew on KYW 30.1 
5. Death Valley Days (W) WOE NEG diy Sb aes MeCann-Erickson”. Sat. 7:00-7:30 ........ BD oie eeaakcc, ons bo 5 Eee’ | Ce, RO... putes tenes A ae 12.3 
6. State Trooper (Adv).......... KYW..........:MCA é Mon. 10:30-11:00 tl ere 8 REP ar 47.4 | Studio One dtd Scdie ws CET ore oe dare 15.9 
i - mh 2. 4 ee 1 5). epee + Sere pre er MOR: TONES. s ewer EB aie wk rae ee 43.8 | Passport to Danger....... 3. KV Sin st: 15.7 
8. Annie Oakley (W)...... UT Pusey evanescent 5 Mud, pdehaes orn} % Sat: 6:90-7:00 ~.55...-.. PE OA Pe SBE s 6 oe Sco c Om AE TOO 4 ce ote 0 thee WEWS ...... 88 
9. Science Fiction Theatre (Adv) KYW.......... ae. Aka wed sate ote ¥ ERE ATU 16.5 Pe OPA « een , 01.5 | San Francisco Beat......«« MMT 0. bh 53 ee 11.1 
10. Studio 57 (Dr).. Boe We sae eae MCA , Fri. 7:00-7:30 16.3... pnw Me, otc Lhe ae: SEP ROO OEP eEND brtalen > Gan Rit WOW iss stele 12.2 
ATLANTA Approx. Set Count—565,090 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Badee 714 GRR? ees oe as Sens»: 5 cara PER ss tare dan Ke RS, RE as oo 5.3 1 i SE TP MT el oo On 41.3 |Rosemary Clooney......... We CER Ss Os eds 6.1 
News—John Daly..... 6 AWW Acs. cows o 5.7 
Beene WIRY). sass soe WSs ise. sudes% Flamingo divest ens Wed. 7:00-7:30) «. 6c ..tae Bae oi eves knk.s : , Y pere 40.3 |Man Called X...... ow be 0:0 IR AEREE ba 60 de 6 7.0 
3. Highway Patrol (Adv)........ WR ess 6 os3 plea ere be Pst. FBO SOD. oso cere-s Baul > 5 yaiseupne OLR 22:5 teas 46.7-:| Rin Taj S Mess cs os Wrest 7 tee ree 21.1 
4. Amos ’n’ Andy (Co)........... Fares: RNS. Sis Sap on ba Thirs/ 7:00-7:30. 6.6 oe &3 BOBs a WE '  ’ Sees 51.0 |Lone Ranger..... SUVS RRA CREEEE Vakas eee + 
5. State Trooper (Adv).......... WAGA | dso: cans on OS A I oo gp RS f+ | eg | Be ar OS BZ.O. éi ess: 37.21 DF. Chriatian +..ccccvcvecver WI) 70 tere as 13.7 
ey eee Jee OR! , EE Pic aqeed eae EA eto ies 2 HOT cS Moo. 7:306:00 .. veer BPS 6 ong ee ececte MDD 4.0 ¢has rte 49.0 |Robin Hood............ pews Meee cecebes 19.5 
7. Science Fiction Theatre (Adv) WAGA......... BV. cP Les inet 8 Tues. F070. is es v3 SBM ouvive te GR? oss save 30.7 Search for Adventure....... WSB. ........10.0 
{AS Sees ER ay) {. ¥ >. “6 RSE 8 ER ee Be: iB ase ap ot 23.9 |News; Weather; World’ News.WAGA ...7:... 4.7 
&. City Detective (Myst)...... 73 WLW-A: «cases MCA Wed. 6:30-7:00 15 63 | uh" heharit meearde WAGA pkg 
9. Wild Bill Hickok (W)....... VEWWeA Ws Cotes Screen Gems...... en rae Bak es aia ead 6.0008 42.8 Pihnenh + 40 33.7 | Clubhouse Gang..... ot neds We 2c cab cutee 
10. Sheriff of Cochise (W) .......WSB.......44.. TREMA habits 48 vs ee OS i bo Ey 6 | | a res EDs» Geshe ' ge 30.0 Ballard Show......... anon WED 00d 'e ea 12.4 
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RADIO-TELEVISION 








TV TUNERS COME OF AGE (21) 


CBS’ Hibernating Pilots 
While CBS-TV has all but closed out its fall schedule, the net- 
work has six hot pilots on its hands, most of which it may have to 
put on ice until the middle of next season or even next spring’s 
selling period. Of the six, the two with the strongest possibility 


of finding a place in the fall schedule are the new Eve Arden 
show, “It Gives Me Great Pleasure,” and Sidney Kingsley’s “The 


World in White.” 


These two are being mulled by Lever Bros. and Shulton as pos- 
sibilities for Tuesday at 8:30 next fall, following the refusal of 
Lever to take on “Slezak & Son.” The “Pleasures” pilot was 
completed on the Coast last week and the clients are waiting for 
a looksee; final prints on “World in White,” based on Kingsley's 


“Men in White,” are just about 


complete, 


Other properties which CBS now has are “21st Precinct,” which 
Bernard Prockter just finished for the web; “Nancy Drew,” teen- 
age series based on the books and produced by Art Hoffe; the 


new Dick Van Dyke show; and 


the “Bertha Cool-Donald Lam” 


whodunits based on the Erle Stanley Gardner (pen-name: A. A. 


Fair) novels 


Van Dyke show may get some summer exposure this year 
fn the Saturday 8:30 period following Jimmy Durante’s reruns for 
Old Gold. The others, which CBS controls, will be put on ice 
and not shown until the next selling season, if no last-minute sales 


interest is evoked within the next week or so. 














No Drop in Price of Color Sets 


For a Long, Long Time’: RCA's Burns 


Chicago, May 21. 
No drop in color television set 


prices is anticipated “for a long, 
long time,” RCA president John 
Burns told a press conference here 
last week, and “it is even possible 
that they may have to go up 
slightly.” 

Burns hit out at “a good deal of 
loose talk about new developments 
that will mean lower prices for 
color receivers. There have been 
claims about new types ‘of color 
tubes that can be mass produced at 
lower prices than present tubes and 
about receivers that can be of- 
fered to the consumer at substan- 
tially lower prices than present 
models. As you know, it takes years 
to bring a product from the draw- 
ing board to the market. Even if 
an idea for an improved product 
or a revolutionary development 
existed today it would still be 
three years away from real pro- 
duction. We know of no revolution- 
ary development in color television, 
even in the discussion stage, that 
gives any indication of being ready 
for production for at least several 
years.” 


Burns was optimistic on color’s 


future, stating that “with each pass-. 


ing week, we see indications—and 
by indications I mean steadily 
mounting sales—that the public is 
interested in color television and 
wants it. Everyone—even color’s 
severest critics—believes that it 
will take over. The only question 
that exists in anyone’s mind is 
when. Describing the charting of 


any new product’s progress as an | 


S-curve, Burns said that color “is 
right at the elbow on the base 
of the S-curve and at any time it 
can start its rapid rise.” 





Milwaukee Color Hoopla 


Milwaukee, May 21. 
W. E. Boss, former sales v.p. of 
the RCA Victor Distributing Corp., 
who last week was named color 
television coordinator for RCA, 


(Continued on page 39) 


Brit. Actors Unite 
On TV Wage Hike 


London, May 21. 

The Variety Artistes’ Federation 
and British Actors‘ Equity Assn. 
are pressing commercial tv pro- 
grammers for a wage increase. 
They have given the programmers 
four months’ notice of the ter- 
mination of their respective tv 
agreements, and intend to nego- 
tiate the new one together. 


A federation spokesman said 
both organizations felt that joint 
negotiations were necessary in the 
field of tv so that the fee paid for 
the employment of their members 
was in proportion with the serv- 
ices given. This is the first time 
that the two unions have acted to- 
gether. 





+ 





vv 


Wallace-Mickey Cohen 
9.7 Trendex, His Best 


“Mike Wallace Interview” is 
slowly picking up ground on the 
Trendexes. For the Mickey Cohen 


interview Sunday (19), the half- 
hour garnered a 9.7 on a 12- 
city count, while CBS-TV and $64,- 
000 Challenge” got 21.3 and NBC- 
TV’s “Loretta Young Show” pulled 
a 19.3. 


For his first week in the 10-10:30 
period, with Gloria Swanson guest- 
ing, Wallace got an 8.5; the follow- 
ing week, with Ku Klux Klan Im- 
perial Wizard Eldon Edwards, a 
9.0. There was no rating on the 
third show with Philip Wylie. On 
a quarter-hour breakdown, Wal- 
lace’s fourth show (Cohen) got a 
7.9 and then an 11.4. 


Mogen David Yens 
Duchess Split As 
Old Gold Gets Cold 








~~ 


looks as if “Dick & the 
Duchess,” the new Sheldon Rey- 
| nolds film series, will get the nod 
|}for CBS-TV’s Saturday at 8:30 
|lineup, if the web can work out 
| the details for Mogen David Wine 
| to alternate with Helene Curtis on 
the sponsorship. Old Gold ciggies, 
which had an option on the time 
period, has allowed its hold on the 
slot to lapse without taking any 
action. 


Curtis had placed the alternate- 
week order for “Dick” which OG 
had held the option, in order to 
secure itself a contiguous discount 
with its Saturday at 9 alternate 
sponsorship of the Gale Storm 
show. Mogen David, which has also 
bought alternate weeks at NBC- 
TV (Mondays at 7:30), thereupon 
placed an order for half the Sat- 
urday time period with CBS-TV, 
but did not specify a show. 

Web must now submit the pro- 
gram to Mogen David, and if it’s 
acceptable to the winery and Cur- 
tis agrees to the co-sponsorship, 
“Dick” will move into the spot 
in the fall. 


ABC Shooting Pilots On 
Tick’ & ‘Lucky Lady’ 


Pilots will be shot this week by 
ABC-TV on two daytime programs. 
Dennis James will be fronting the 
Roy Windsor package, “What 
Makes You Tick?” and Keefe Bras- 
selle and Virginia Graham will co- 
host Walt Framer’s “Lucky Lady.” 

Network is peddling the two 
audience - participation half - hours 
as strips for next fall. 














MIISICALORIES QN CBS-TV ‘Capitulates’ to Gen. Foods 


‘97-50 WEB [1675 To Have ‘Lucy’ Make 


+ Danny Thomas’ “Make Room for 


By ART WOODSTONE 


Network television is in for a 
flood of musical programming, the 
most in the history of the medium, 
next fall. In all, 20 items on the 
1957-58 agenda qualify in whole or 
in part as music stanzas. And since 
the network schedules are not fully 
firmed, a reasonable possibility 
exists that still another skein will 
be added to the list to make it 21. 


Eight new web programs of a 
substantial Tin Pan Alley nature 
are set to go at the beginning of 
the new season. Six programs, 
all or mostly musical, are returning 
from the current semester, and 
then there are an additional six 
other veteran stanzas in the music- 
variety category. 


Here’s the rundowr by networks: 

ABC-TV has four new shows com- 
ing up. Pat Boone, Guy Mitchell 
and Patrice Munsel loom as purely 
musical, apart from the bridgework 
gab and infrequent comedics. Im- 
portance of the tuner to video next 
season is implicit in ABC’s strategy 
of turning over prime time to 
Boone and Miss Munsel, particular- 
ly Boone, about whom the web is 
building its Thursday night sched- 
ule. Fourth “big” show at ABC-TV 
is Frank Sinatra’s upcoming tele- 
filmer, which, in being slated back- 
to-back with the Metopera thrush 
on Fridays, will mix humor and 
drama with a heavy ddse of music. 

Returnees & Newies 


Same network has a brace of 
Lawrence Welk shows and “Voice 
of Firestone” returning. Moreover, 
the network anticipates an Alan 
Freed-fronted rock ’n’ roll session 
on an every-week basis. Freed had 
two airtime “auditions” this spring 
in the proposed format. Total ABC 
tally—seven firm musical programs 
and a probable. 


CBS-TV appears as the lightest 
of the networks in musical stanzas, 
but its “Big Record” (replacing 
Arthur Godfrey on Wednesdays) is 
music from beginning to end of the 
Rour, according to network descrip- 
tions of the Patti Page show. The 
new 60-minuter has been getting 
considerably ballyhoo since it was 
fixed in the 8 to 9 time period. 


Also coming back to CBS-TV are 
Ed Sullivan and the “Shower of 
Stars” spectaculars, both in the 
music-variety vein. Same format- 
ting is expected to hold for the five 
specs the network plans for next 
season fronted by Lucille Ball & 
Desi Arnaz. CBS tally—four pro- 


(Continued on page 39) 


Room for Daddy 





Trendex Top 10 
(Week of May 1-7) 


“Playhouse 90” hit the Top 
10 list of the May Trendex, 
winding in sixth place for its 
highest Trendex perch of the 
season, Report, covering the 
week of May 1-7, lists 11 
shows, since “You Bet Your 
Life” and “Gunsmoke” tie for 
10th place, with the split run- 
ning seven for CBS, three for 
NBC and one, the Sugar Ray 
Robinson-Gene Fullmer mid- 
dleweight title bout telecast, 
for ABC. Latter, incidentally, 
took the No. 2 spot. 


I Love Lucy (CBS) . 30.1 
Wed. Nite Fights 

Fd PR ae 29.1 
Perry Como (NBC) . 27.9 
What’s My Line (CBS) . 26.2 
Ed Sullivan (CBS) .... 25.9 
Playhouse 90 (CBS) 25.9 
The Lineup (CBS) — 
Bob Hope Show (NBC) . 24.8 
Person To Person (CBS) 24.3 
You Bet Your Life 

SES Cie eon é te Fs 23.1 
Gunsmoke (CBS) ...... 23.1 








NBC-TV Slapping 
D-Rate on ‘Today 
In June Vs. CBS 


NBC-TV this week took the com- 
petitive bull by the horns and in- 
formed affiliates of its intention to 
create a new 7 to 9 a.m. Class-D 
rate to compete effectively with 
CBS-TV, which had established 


such a rate two months ago. The 
new “D” rate will be pegged at 
40% of the “A” rate, as compared 
with CBS’ 3712% ratio, and will 
take effect June 1 subject to rati- 
fication by the affiliates. 


The new “D” rate affects only 
the network’s “Today” show, but 
also put into effect were two other 
changes designed to keep pace 
with rate redesignations by CBS. 
Sunday afternoon from 5 to 6 will 
become Class-B time (75% of the 
“A” rate), changing from its for- 
mer “A” designation, and Sunday 
1 to 2 p.m. changes from “B” to 


(Continued on page 39) 











CAESAR: MCMXLIX-MCMLVII 


[BACK WITH WEAVER ON PROJECTS] 








Sid Caesar and Sylvester L. 
(Pat) Weaver Jr., both NBC ex- 
patriates, got together this week in 
what they described as a “new 
business association which will ini- 
tially utilize the comedian’s talents 
in anew form of motion picture 
presentation for theatres.” The 
new combine will also develop pro- 
ductions in all show biz fields in 
which Caesar will not appear as a 
performer but will act as co-pro- 
ducer and partner with Weaver. 

There are no plans at 


er on Weaver’s new network, since 
this initially will only offer day- 
time programs. Should the Weaver 
web expand into nighttime pro- 
gramming, it’s expected Caesar 
would be a major entry. The mo- 
tion picture plans of the new com- 
bination were vague in detail, ex- 
cept to state that the project will 
employ “a unique adaptation of 
television techniques to motion pic- 
ture presentation.” As to the other 
properties, Caesar’s Shellrick Pro- 
ductions already has first refusal 
rights for films, tv and legit on the 
upcoming novel by Sloan Wilson, 
author of “Man in the Gray Flan- 
nel Suit.” Similar activities of this 
sort are contemplated. 

Caesar became a free agent last 
week following the decision of 


present | 
for Caesar to operate as a perform- | 


NBC-TV to release him from his 
10-year contract at the comedian’s 
request. Although the contract still 
had seven years to run, no cash 
settlement was involved, since 
| Caesar invoked a clause in the 
| pact which provided that if the 
| web had not committed itself to at 
| least 20 shows for the comedian by 
|June 1, he could bow out of the 
| deal. 


Release followed an impasse of 
|several months between the net- 
work and the comedian over his 
|future with the web. Network 
|warted to kill off his hour show 
and spot him in four spectaculars, 
|or as a possible compromise, work 
out a half-hour format for the fall. 
Caesar insisted on continuing in a 
full-hour show, and neither side 
would budge, even after several 
protracted negotiating sessions. 


Network, in explaining its posi- 
tion, said it had been unable to find 
any sponsor prospects for an hour 
Caesar show next season, and that 
the Caesar package is far too costly 
to sustain. Program has been budg- 
eted at $110,000 this year, the sec- 
ond most costly weekly show on 
the web, after Perry Como’s. Web 
further stated that in the three 
years that Caesar has had his own 


(Continued on page 39) 





Daddy” situation comedy will 
Start its fifth season on television 
in September by inheriting the 
longtime “I Love Lucy” Monday 
night time slot on CBS-TV. After 
weeks of resistance, CBS has given 
in to General Foods’ demands 
that the Thomas' stanza be slotted 
as the “Lucy” replacement. 

As a result, most of the pieces 
have fallen into place on GF’s 
CBS schedule for the fall. The 
Thomas stanza will be followed on 
Mondays by “December Bride,” 
returning to its regular 9:30 spot. 
“Zane Grey Theatre” will con- 
tinue at Fridays at 8:30, and still 
to be resolved is a show for the 
Friday at 8 period to replace 
“West Point.” 

At the same time, General 
Foods is shifting some sponsor- 
ship within two of those time 
periods. Beginning in July, it will 
take over all of the Monday at 9 
period, expanding to take on the 
alternate weeks held previously 
by Procter & Gamble, and at the 
same time will cut back to alter- 
nate weeks on the Friday at 8 
period, which it previously fully 
sponsored. Understood Remington 
Rand is interested in buying in on 
the skip-week, though no show is 
oot+ * 5* 

General Foods bought’ the 
Thomas show. from the comic's 
Marterto Productions, which he 
owns with producer Lou Edelman. 
Program had run for four years 
on ABC-TV, but GF was able to 
grab it off by a contractual ar- 
| rangement under which ABC had 
|}to order production on the show 
| by a given date or allow Thomas 
and the William Morris office to 
| peddle it elsewhere. 


L&M Filters Out 
Spike Jones Tues. 


Spike Jones has _ apparently 
struck a sour note in his second 
and latest attempt for a permanent 
berth on television. L&M Filters, 
Jones’ sponsor, has allowed the 
renewal options on its CBS-TV 
Tuesday night time slot to lapse, 
and since the sponsor rather than 
the network bought the show, it 
will go off at the end of the sum- 
mer when L&M departs the net- 
work. 

L&M, via Dancer - Fitzgerald- 
Sample, was to have notified CBS 
of its intention to renew by Mon- 
day (20), but failed to do so, which 
automatically cancels the _ time, 
| Ciggie outfit has held down the 

10:30 Tuesday spot, following “$64,- 
|000 Question,” on a solo basis 
| since last January (it shared the 
time. with Frigidaire prior to that), 
and substituted the Jones show just 
a couple of months ago for the 
Edgar Bergen quizzer, “Do You 
Trust Your Wife?” 


PABST BREWS UP 2506 
IN NBC RADIO SPOTS 


Pabst Brewing ‘Co. this week 
| placed the largest network radio 
saturation campaign by a beer ad- 
vertiser in the past five years on 
NBC Radio, ordering. a $250,000 
net 13-week lineup of one-minute 














and 30-second spots on NBC's 
“Monitor” and “Nightline” pro- 
grams. 


Campaign, set through Leo Bur- 
nett agency, begins June 4, 


TV Trackdown’ Vice 
‘West Point’ on CBS 


Hollywood, May 21. 

Four Star Films’ “Trackdown” 
skein has been sold to CBS-TV for 
tentative airing in Friday 8-8:30 
p.m. slot, replacing “West Point” 
next season. Robert Culp has been 
inked for lead in series, with Texas 
Rangers promising full cooperation 
in lensing tales based on the or- 








ganization. 
Filming begins next month. 


< 
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30 TV-FILMS . VARIETY 


Wednesday, May 22, 1957 











Variety’s weekly chart, based on ratings furnished by American Research Bu 
reau’s latest reports, on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Varrety chart. Listed below is such pertinent information regarding 
teatures as their stars, release year, original production company and the present 
distributor, included wherever possible oe with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 





VARTETY- ARB FEATURE FILM CHART | 


feature period and share of audience, since these factors reflect the effectiveness 


of the feature, and audience com: 


have any children viewers, but i rage ieee share of audience may reflect dominance othe that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 

factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer: 
tained from a multiplicity of station and other data. 


the duplicated homes 


position, i.e. a late show at 11:15 p.m. would hardly 








ALBANY-SCHENECTAD Y-TROY 


ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING 
1. MEN OF BOYS’ TOWN— Early Show 21.0 
Spencer Tracy, Mickey Rooney; 1941; Tues, April 2 
MGM; MGM-TV. 5:30-7:15 p.m. 
_ WCDA 
2. THIRTY SECONDS OVER TOKYO— Early Show 20.6 
Spencer Tracy, Van Johnson, Robert Mon. April 1 
Walker; 1944; MGM; MGM-TV. 5:30-7:15 p.m. 
WCDA 
3. TEST PILOT— _— Early Show ' 18.4 
Clark Gable, Myrna Loy, Spencer Tracy; Wed. April 3 
1937; MGM, MGM-TV., 5:30-7:15 p.m. 
WCDA $ 
3. DR. JEKYLL & MR, HYDE— Late Show 18.4 
Spencer Tracy, Ingrid Bergman, Lana Sat. April 6 
Turner; 1941; MGM; MGM-TV. 10:30-12:30 a.m. 
WCDA 
4. BABES IN ARMS— Early Show 16.9 
Mickey Rooney, Judy Garland; 1939; Fri. April 5 
MGM; MGM-TV. 5:30-7:15 p.m. 
WCDA 
4. MARX BROS. AT THE CIRCUS— _. Early Show 16.9 P 
Marx Brothers, Kenny Baker; 1939; Thurs. April 4 
MGM; MGM-TV. 5:30-7:15 p.m. 
WCDA 
5. MRS, MINIVER— Late Show 12.0 
Greer Garson, Walter Pidgeon; 1942; Fri. April 5 
MGM; MGM-TV. 11:15-1:45 a.m. 
* WCDA 
6. THEY MET IN BOMBAY— Late Show 10.0 
Clark Gable, Rosalind Russell; 1940; Thurs. April 4 
MGM; MGM-TV. 11:15-1:00 a.m. 
WCDA 
7. REUNION IN FRANCE— Late Show 9.9 
Joan Crawford, John’ Wayne; 1943; Tues. April 2 
MGM; MGM-TV. 11:15-1:15 a.m. 
WCDA 
8. THE BRIBE— Late Show 9.8 
Robert Taylor, Ava Gardner; 1948; Mon, April 1 
MGM; MGM-TV. 11:15-1:15 a.m. 
WCDA 
MRS. MIKE— Best Million Dollar 18.6 
Evelyn Keyes, Dick Powell; 1949; Movie 
United Artists; M&A Alexander, Sun. April 7 
2:30-4:00 p.m. 
WJAR 
2. LAURA— Big Movie 18.5 
Gene Tierney, Dana Andrews, Clifton Sat. April 6 
Webb; 1944; 20th Century Fox; NTA. 10:45-12:25 a.m. 
WJAR 
3. MAN WITH A MILLION— First Night 11.3 
Gregory Peck, Ronald-Squire; 1954; Sun, April 7 
United Artists; United Artists-TV. 10:40-12:25 a.m. 
WJAR 
4. SUEZ— . Premiere Performance 10.4 
Tyrone Power, Lofetta Young; 1938; Mon. April 1 
20th Century; NTA, 11:15-1:00 a.m. 
WJAR 
5. FOUR JILLS IN A JEEP— Million Dollar Movie 8.2 
Martha Raye, Phil Silvers, Carole Fri. April 5 
Landis, Dick Haymes, Kay Francis; 11:15-1:00 a.m. 
1944; 20th Century Fox; NTA. WJAR 
6. SMASH UP— Million Dollar Movie 8.1 
Susan Hayward, Lee Bowman; 1947; Tues. April 2 
Universal-International; Screen Gems. 11:15-1:15 a.m. 
WJAR 
6. THE GARDEN OF ALLAH— Matinee 8.1 
Marlene Dietrich, Charles Boyer; 1936; Fri. April 5 
Selznick Studio; NTA. 1:00-2:15 p.m. 
WJAR 
7. PRIVATE NURSE— Matinee 7.3 
Brenda Joyce, Robert Lowery; 1941; Thurs. April 4 
20th Century Fox; NTA. 1:00-2:15 p.m. 
’ WJAR 
8. THE FOUNTAINHEAD— Hollywood Movie 7.1 
Gary Cooper, Patricia Neal; 1949; Cavalcade 
Warner Brothers; Associated Artists ~ Sat. April 6 
Productions, 11:00-1:00 a.m, 
WPRO 
9. DARK VICTORY— Hollywood Movie 7.0 
Bette Davis, Humphrey Bogart, George Cavalcade 
Brent; 1939; Warner Brothers; Wed. April 3 
Associated Artists Productions. 11:15-1:15 a.m. 
WPRO 
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SHELL LOCAL NEWS 
With Gabe Pressman 
5 Mins., Mon-thru-Fri., 6:45 p.m. 
SHELL OIL CO. .~ 
WRCA-TYV, New York 
(J. Walter Thompson) 

Gabe Pressman, the former New 

York World-Telegram & Sun city- 


side reporter who a couple.of years 
occ ewhahed to the NBC flagships 


in New York as their “roving re- 
porter” and since has become the 
station’s mews director, kicks off a 
15-minute strip (he’s followed by 
Ken Banghart with five minutes of 
national news and Lynn Dollar with 
weather) in this Shell-sponsored 
segment. 

Pressman accents “shoe-leather 
journalism,” which in simple terms 
means that he foes cut with a film 
crew to cover h‘s own stories. The 
idea’s a good one, of course, since 
a heads-up ncwSman generally can 
do a better job of interviewing and 
hustling news for his own show 
than a reporter handed an assign- 
ment by the news desk with no idea 
of where, how and when it will be 
used. ‘Also, the assignment re- 
porter is working for the network, 
while a Precsman can slant his own 
stories to strictly a local angle. 


But while theoretically the idea 
is good, it’s not for a five-minute 
capsule with only four minutes or 
less of program time. Pressman is 
able to squeeze in only two quickie 
stories plus a “futures” closing that 
previews the shows for the follow- 
ing day. There’s no time for a 
news wrapup, for thing, since his 
two interviews fill the time almost 
completely; also if a later story 
breaks, Pressman’ is still com- 
mitted to the film he has on hand. 
Finally, some of the footage is in- 
consequential and even downright 
silly, as in one session last week 
with City Council President Abe 
Stark and his hassle with the Dodg- 
ers. 

This type of personalized report- 
ing certainly should find its place 
on television (John Tillman has 
been doing a fine job of it on 
WPIX in N.Y. for some years), but 
within the framework of a longer 
format so that there can be some 
balance. A 15-minute show, or 
even a 10-minute segment, in 
which Pressman could handle sto- 
ries in order of their importance 
rather than just by what he’s cov- 
ered, would not only make more 
sense but would actually enhance 
the footage he’s gathered. On Fri- 
day (17), there was only one ma- 
jor story, the rescue effort to dig 
seven-year-old Ben Hooper Jr. out 
of a well in Manorville, L.I., and 
Pressman was right on top of that 
one. Chan, 


MARTY’S MORGUE 
With Marty Faye, Rheinhold Pabel, 

Hugh Hefner, others 
Producers: Marty Faye, Stan Gott- 

stein 
Direetor: Herb Cuniff 
30 Mins.; Sun.-thru-Thurs., 

p.m. 

Participating 
WBKB, Chicago 

Marty Faye is the latest to be 
handed down WBKB’s late-night 
gab mantle, grown’ threadbare 
since the caustic Tom Duggan 
turned it in a year ago. “Marty’s 
Morgue” doesn’t in any way prom- 
ise to bolster the fabric. 

Faye is a-rasp-voiced disk jockey 
who came upon notoriety via radio 
by being “frank,” if not downright 
insulting, about current recordings 
and their artists. He does approxi- 
mately the same thing on tv, with- 
out playing the records, but lack- 
ing a teenage audience to antago- 
nize at the late hour, he’s not like- 
ly to hit a big controversy quotient 
in b'm-rapping pop music. Most of 
the older listeners probably would 
agree with him. 

Format gives him two kinds of 
openings for his salty comment: 
interviews and direct queries from 
listeners. On segment caught, 
Faye probed Playboy editor-pub- 
lisher Hugh Hefner and forme? 


11:30 


German POW, Rheinhold Pabel, 
who has just written a_ book. 
Neither session was penetrating or 
well researched, and each was cli- 


maxed by a lofty plug. Only re- 
semblance to an interview-in-depth 
was Faye’s accusative tone as he 
fired his milkwater questiOdns. 


At .the show’s beginning and 
end, Faye answered honed-in 
questions sifted for him by a local 


model, a different gal every day. 
The topics were uniformly trivial 
and Faye’s responses usually more 
rude than acid. He seems to be 
contrary for the sake of contrari- 
ness, and through it all his wit 
functions as subtly as a —_- 
es. 





Aley to ‘Perry Mason’ 
Hollywood, May 21. 
Former N. Y. producer-director 
Albert Aley has joined editorial 
Staff of “Perry Mason” teleseries. 
He reports to “Mason” script edi- 
tor Gene Wang on the TCF-TV lot. 


Sete rr++e- 


Tele 


Playhouse 90 

If “Playhouse 90” and other tele- 
vision shows planning to expand 
their use of biographies as source 
of story mate can do as well as 
“Playhouse” did last Thursday (16) 
with “The Helen Morgan Story,” 
then look for a new trend in tele- 
vision dramatics. “Playhouse 90” 
producer Martin Manulis blended 
some topnotch elements—chief 
among them a tightly eloquent 
script by Leonard Spigelgass and 
Paul Monash and a superb acting- 
singing contribution by Polly Ber- 


~ 








oa 
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+gen—into as good a dramatic pro- 


duction as has been seen on tele- 
vision all season. 


In approaching the story of the 
sad little singer, as authorized and 
“told” by her mother, Lulu Mor- 
gan, Spigelgass approached it in 
no-holds-barred siyle, chronicling 
an unhappy but never-quite-sordid 
story of constant frustration and 
‘nereasing purposelessness. The 
tell-all technique took the story 
through an affair with a married 
man, two unhappy marriages, a sad 
incident with someone else’s baby 
and an overwhelming yen for the 
bottle—all symbolically tied by her 
reprising of ““‘Why Was I Born?” 

If the story had an edging of 
grimness, it was also a fascinating 
yarn that the authors never al- 
lowed to become morbid, princi- 
pally because they invested the 
character with a certain vitality 
and will to greatness and also be- 
cause of a knockout performance 
by Polly Bergen in the title role. 
Miss Bergen, whose picture and 
television work heretofore has been 
on the frothy side, bit into her first 
serious role and came off with a 
lot more than most people thought 
she could chew. Miss Bergen show- 
ed a depth and skill as an actress 
which combined with her singing 
talent should project her into the 
top ranks of Hollywood and tele- 
vision performers. 

This was no self-pitying, slob- 
bering characterization of a lost 
soul, but rather an _ intelligent, 
tightly drawn portrayal of a suf- 
ficient-unto-herself, indrawn and 
stubborn personality fighting a 
succession of unhappy breaks. As 
such, the character was given a 
sympathetic and almost dignified 
quality by Miss Bergen, but with 
none of the intensely emotional 
dramatics omitted. 

As for the singing end, Miss Ber- 
gen adopted the “small” voice of 
Miss Morgan with excellent results. 
Her singing was distinctive in 
its styling and effective unto itself, 
and the scene in which she made 
the noisy patrons of the Backstage 
Club sit up and take notice was 
entirely believable. So was her 
most effective singing bit of all, 
“Why Was I Born.” Luther Hen- 
derson Jr.’s musical direction, con- 
fined in the main to small jazz 
combos backing her up, enhanced 
the effectiveness of her vocalizing. 

Producer Manulis and director 
George Roy Hill combined some 
topflight elements, and among 
these was an unusually fine sup- 
porting cast, comprising Sylvia Sid- 
ney as Lulu Morgan, Hoagy Car- 
michael as her faithful accompan- 
ist-manager, Robert Lowery as the 
married boyfriend, Ronnie Burns 
as‘ the boyish second husband, Re- 
ginald Denny as George White and 
Lili Gentle as an unwed mother 
who first gives and then takes 
away her child from Miss Morgan, 

All the credits rate superlative, 
particularly Hill’s tight and flaw- 


point of the interpretation and the 
execution of the story. Albert 
Heschong’s sets, the costumes and 
an unbilled makeup man who did 
a superb job on Miss Bergen were 
all topnotch. Unfortunately, the 
first 15 minutes or so of the show 


area, due - presumably 
problems, but this didn’t detract 
very much from the overall story. 

Incidentally, there was fear that 
this CBS-TV version of Miss Mor- 
gan's life story would hurt the up- 


coming picture version. starring 
Ann Blyth. It would seem the 
contrary is true; the “Playhouse 


90” version should prove an ap- 
petite-whetter for a more exten- 
sive treatment of a fascinating 
story. Chan. 





Steve Allen Show 

The -indefatigable Steve Allen 
came up with a breezy 60 minutes 
Sunday (19) via NBC-TV, aided by 
Bert Lahr, Ann _ Sothern and 
Brenda Lee. Whether belting out 
the commercials for his trio of 
sponsors or bantering with his 
trio of visitors, he was in top form. 

Lahr, whose current appearance 
in “Hotel Paradiso” naturally drew 
a mention, reached in his material 
bag and pulled out a baseball in- 





terview sketch which he did in 
“Two on the Aisle” some six years 


llacked the video in the New York | 
to cable) 





less direction, both from the view- |- 





ago. Bit was somewhat rusty but 
ane and Allen gave it a good read- 

g. 

Miss Sothern demonstrated her 
versatility anew by contribbing a 
calypso song & dance routine 
tagged “That's Right—The Wom- 
an’s Smarter.” She was backed by 
three male terpers. But more in 
keeping with her glamorous nature 
was her lampoon of a coupla screen 
players, with an assist from Allen 
in the scene. . 


Twelve-year-old Brenda Lee, 
vocalist who’s been making some 
noise in the hillbilly field, ex- 
ploded “Dynamite” in a driving, 
zingy style. Less frantic was her 
duet (with Allen) of “I Love You,” 


While there was plenty of comedy 
in the live portion of the show, it 
remained for a filmed bit to per- 
haps register the biggest tally on 
the laughmeter. Point of the short 
was to find “Is Chivalry Dead?” 
Footage depicted a young lady ap- 
parently in distress with a travel- 
ing bag too heavy for her to carry. 
Valise was packed with weights and 
the rest is obvious. 


Ever on the alert for the fresh 
and unusual, Allen earlier learned 
all about hopscotch from the youth- 
ful Miss Lee in a sidewalk scene 
outside the studio. Miss Sothern 
and Lahr also took part briefly. 
Latter, warming to the occasion, re- 
marked, “This is more fun than 
peekin’ ‘over a transom.” 

Session wound up with all hands 
ynarticipating in a snappy novelty, 
“Be a Clown.” It was handsomely 
produced. Gilb 





Ed Sullivan Show 

Loading the “Ed Sullivan Show” 
with name performers may be 
okay for the marquee and the 
Trendex but it doesn’t give the 
talent a chance to get going. Last 
Sunday’s (19) CBS-TV outing was 
an example of the show's “‘get 'em 
on and off” pacing. 

Lou Holtz, for example, was 
limited to only one “Sam Lapidus” 
story. It was Holtz’s debut on net- 
work tv and the spotting seemed 
meagre for the occasion. The yarn 
was a classic delivered with the 
typical Holtz style and relish. Va- 
riety stanzas could use more of 
him. Also in for a quickie was 
Tommy Sands, new teenage disk 
hero. He got a crack at two songs 
but the first was a briefie work- 
over of “Teen Age Crush.” He 
started warming up with “Going 
Steady” but he was through for 
the night. 

In a similar vein were Rise 
Stevens and Julie Wilson, Cou- 
pled in an Adolph Green-Betty 
Comden-Jule Styne special mate- 
rial number from the _ legituner 
“Bells Are Ringing” called “Drop 
That Name,” the girls weren't 
shown to advantage and not given 
anything more to do for the rest 
of the evening that could have 
been more in their groove. 

The Glenn Miller orch. under 
the direction of Ray MeKinley 
was showcased with “Chattanooga 
Choo-Choo” and “In the Mood.” 
Pepper Davis and Tony Reese had 
a ribtickling takeoff on ‘‘Mike Wal- 
lace’s Night Beat” formula. The 
team got a topnotch assist from 





Follow-Up Com 





ment 


Perce ; 





Bruce Howard who essayed the 
Wa role. French import 
George Ulmer did well with a ren- 
dition of his “Pigalle” composition 
_ drew ee nughs with his 
various nationality types ing to 
chicken out on a check. ries 
The session was rounded out 
with Clyde Beatty fooling around 
with some lions and tigers and 
Pigmeat Markham and his aide, 


&*-~tv, fooling around with some’ 


mathematics. Gros. . 





Dinah Shore Show 

The’ deterioration and ups & 
downs of a tv signal on an other- 
wise serviceable home set hardly 
marred the effect on Dinah Shore's 
NBC-TV Chevy show last Friday 
(17). It was a gay, snappy and 
showmanly compote typifying the 
Shore style, with its upbeat on re- 
laxed fare and its downbeat on the 
frenetic and artificial characteris- 
tic of so many variety sessions. To 


(Continued on page 38) 


‘Perfect Fool’ TV Dualer: 
Fd Wynn’s ‘Comeback’ As 
Oldster & Hasbeen Comic 


Ed Wynn has again emerged as 
a tip-top actor on tv, handling a 
role with humor, understanding 
and an uncommon discipline. He 
had a good vehicle in Paddy 
Chayefsky’s “The Great American 
Hoax” last Wednesday (15) night, 
concerning the plight of men forced 
into retirement arbitrarily because 
they have reached the age of 65. 


Although there were weaknesses 
in the story, the humor at times 
appearing too forced and somewhat 
artificial, Wynn as the central 
character never faltered, lending a 
credibility to the entire proceed- 
ings that might otherwise have not 
been there. 

The story, based on a magazine 
piece by Chayefsky and made into 
a film in 1951 by 20th-Fox titled 
“As Young As You Feel” had many 
warm moments. It concerned a 
smalltown printer reaching the 
mandatory retirement age. In order 
to get back his job, he commits a 
hoax, posing as the tycoon of a 
corporation, which owns the print- 
ing plant as one of its many hold- 
ings. .What Wynn says about the 
dignity of old age makes head- 
lines across the country, gets him 
back on the job, and wins over the 
tycoon, ably played by Conrad 
Nagel. 

Again Chayefsky, in this tele- 
play, evidenced a feel of family 
life, the small crises which make 





up the fabric of family living. But | 


when the play wandered into the 
fanciful — reporters rushing to 
phones to dictate the words of the 


imposter Mr. Big, the obviously pat 
hoopla which accompanied the 
hoax — it did not appear 


have enough wit to sustain the 
session. Then there was the ques- 
tion of reality. One of the sub- 
sidiary problems raised was that 
retired printer Wynn would be- 
come “a financial burden to his son 


POPSICLE FIVE STAR 
PARTY i os arse 
With Paul Winchell, Beb Bean, 
Ann Marstin; Bill Brophy, an- 


nouncer 
Preducer-Writer-Directer: Herb 


oss 

30 Mins., Sat., 5:30 p.m. 
JOE LOWE CORP. 
ABC-TV, from New York 


(Paris & Peart) 
| First of eicht consecutive half- 


| hour Saturday programs was 
launched on ABC-TV Saturday (18) 
by Joe Lowe Corp., maker of the 
| Popsicle, Creamsicle, etc. ice 
cream line. Though it looked like 
a low-budget affair, ventriloquist 
Paul Winchell and his No. 1 
dummy, erry Mahoney, did an 
okay job pusiaing ice cream on the 
stick and satisfy.ng juve lookers-ing 

Winchell, who by now is a vet- 
era. perform:r for the moppets, 
yakked with h’s various and sun- 
dry dummics, sang a little and gen- 
{erally made merry. Guesting on 
the stanza was archery expert Ann 
Marstin. "he shnarp-lookér wasn’t 
much on the conversation but she 
nailed her tar~et with regularity. 
Another gucs:, cartoonist Bob 
Bean, a promising performer, did a 
couple of gimmick drawings and 
added a great deal of his own 
pleasantness. If there was any- 
thing at all objectionable in this 
light, loosely organized stanza, it 
was the gooey pitch style of an- 
nouncer Bill Brophy. 

In succecd' ng weeks, Olsen & 
Johnson, Jerry Colonna, Ben Blue 
and Senor Wences will aad’ 

rt. 








THIS IS DEFENSE 

With Walter Cronkite, Douglas Ed- 
wards, Charles Collingwood, Bill 
Shadel, others 

Producer: Paul Levitan 

Directors: Vern Diamond, Bob 
Quinlan 

60 Mins.; Sun. (19), 4 p.m. 

CBS-TV, from Washington 


(Fuller & Smith & Ross) 
With a battery of its top news- 
casters on hand to handle the com- 
mentary, CBS-TV took its cameras 
ito Andrews Air Force Base, Wash- 


‘ington, last Sunday (19) for the 


‘climax of Armed Forces Day ex- 


jercises there. The hourlong show 
| backed up its title, “This Is De- 
|fense,” with demonstrations of wea- 
| pons, equipment, aircraft and man- 
power, in some cases under simu- 
ated combat conditions. 


| The mock battle sequences, 
| which one would expect to be the 
most exciting, came off as the least 
| effective of ail the exhibits. It was 
ltoo difficult to follow the action, 
|despite explanatory comments by 
{CBS reporter Walter Cronkite. 
The program was much clearer in 
ithe spotlighting of individual items 
of defense and combat. 








Weather conditions prevented 
fan aerial display, but several 
|planes taxied down the field for 


}camera and commentator coverage. 


} 


9 | A variety of missilies were given 


| particularly extensive play by the 
|CBS staff, which included, besides 
i|Cronkite, Douglas Edwards, 
|Charles Collingwood and Bill Sha- 
|del. Explanatory info provided 
iby the quartet was, in the overall, 
| interesting. Jess. 








(Continued on page 38) 





Mickey Cohen ‘Sings’ for Wallace . 


By ABEL GREEN 


Mickey Cohen, whom Mike Wal- 
lace categorized as a_ gangster, 
racketeer and killer “gone straight” 
—‘‘a killer who traded a trigger- 
finger for a ‘green thumb’ ’—per- 
haps rated the top Trendex of the 
ABC-TV _ interviewer’s series. to 
date. It had all the elements of 





| 





showmanship, especially after the 
buildup that the notorious west 
coast hoodlum had been “recently 
proselytized by evangelist Billy 
Graham” (which was denied by 
Cohen on vidcamera, other than 
admitting to a strong friendship 
and regard for the evangelist, but 
just as &ffirmatively stating he had 
not accepted Christianity). 


This is prelude to a most cer- 
tain intra-trade problem on the 
degree to which “unrehearsed” 
and ad lib interviewes can permit 
interviewees to voice their gripes, 
verbally irdict their nemeses, real 
or fanciea, give voice to personal 
spleen, without wooing legal head- 
aches for themselves, the show's 
personnel and, most importantly, 
the very responsible networks. 


Off-the-cuff criticisms of a Los 
Angeles police official as ‘a sadis- 





As Racketeer-Turned-Straightman 


tic degenerate”; utilization of a 
network microphone to rationalize 
murder on a 
premise (justifiable homicide on 
the ground of self-defense): terms 
like “he’s dishonest politically” 
and “dishonest as the worst thief” 
(in reference to a public official 


named by name); spurning Wal- 
lace’s straight line about ‘calling 
the kettle black” by identifying 


his adversary as “a known alco- 
holic” and again as a “degenerate”: 
making a play on an official of the 
Intelligence Squad (“I call him} 
chief of the Stupidity Squad”) and | 
naming him by name, were the | 
highly sensitive highlights of the | 
Cohen interview on Sunday (19). | 

The legalistics, the “equal time” | 
for rebuttal, the FCC sensitivities | 
—these are obvious hurdles for the | 
vested interests. 

The reformation stuff is obvious. 
The yesteryear code dwells on ab- | 
horrence for narcotics and prosti- 
tution, but rationalizes that there’s 
no conceiving how far up political 
and policé protection must go 
when you consider that $250,000- 
to-$600,000 daily handle of gam- 
bling stakes “which takes maybe 

(Continued on page 38) 





kill-or-be-killed | 





| : 
| Foreign TV Review 


CROSS TALK 
With Edgar Lustgarten, Ludovic 
Kennedy, Sam Wanamaker, An- 
gela Buxton, Barbara Woodhouse 
| Producer: John Irwin 
30 Mins., Fri., 6 p.m. 
| Associated TeleVision, from Lon- 
den 
| Every week this show has four 
different guests who are steered 
through an informal discussion by 
author Edgar Lustgarten, during 
which they fire questions at each 
other: Unfortunately, it comes in- 
to the newly claimed transmission 
hour between 6 and 7 p.m. which 
is not one of the peak viewing 
times, and is therefore virtually 
wasted. But it’s a program with a 
vast amount of scope for putting 
over general interest subjects. 


The panel at show caught con- 
sisted of a tv newscaster, Ludovic 
Kennedy; actor Sam Wanamaker, 
tennis player Angela Buxton, and 
Barbara Woodhouse, who does 
many things but is principally an 
animal trainer. The panelists 
quizzed each other on their pro- 
fessions and gleaned quite a lot of . 
interesting information. The spon- 
taneity of the show lends itself toa 
fair amount of humor and an easy- 
going atmosphere, which is helped 
along considerably by the person- 
ality of emcee Lustgarten. Camera 
work is used to its full advantage 
in a confined space. Bari. 
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From the Production Centres 


Continued from page 24 jaa 


to make the Speidel pitches on NBC-TV’s “Arthur Murray Show”. . 
Paul Taubman becomes musica] director of NBC-TV’s revised “Bride 
& Groom” format . . , Marian Carr into ABC Radio’s “Whispering 
Streets” today (Wed.) ... ° 


IN HOLLYWOOD 


Tom Harmon, one of radio’s vets, had this week dedicated to him 
by KNX (CBS) for his 1,000th broadcast of Texaco Sports Final . 
Mrs. Frank (Florence) Mullen and Alien Buckley in N. Y. to discuss 
with clients their scenic background needs for next season. Their 
Hollywood shop turns out more hand-painted muslin backdrops for 
N. Y. shows than Coast origins . .. KDAY’s George Baron is spearhead- 
ing a campaign for radio to exploit nationally its new-found prosperity 
and to stimulate interest at the sets. He has proposed a junket of past 
and present fadio stars, who would entertain at whistle stops and 
make some city appearances. Most of the 23 station owners in L. A. 
County will go along if the nets and NARTB cooperate . In sick 
bay: CBS-TV’s Coast sales head, Frank Samuels; Bill Goodwin, emcee- 
actor, and William Gargan Jr., now with Van Praag (tv commercial 
outfit) . Bob Wright moved dowfi from Bakersfield to take a news 
strip on KRCA . . . Gil Stratton, sportcaster, and Clete Roberts, news 
analyst, renewed by their sponsors on KNXT ...KTTV’s special events 
director, Bill Welch, joined the tv “lobbyists” in Sacramento for pas- 
sage of a bill to permit televising of court trials . . . Martin Leeds, 
production veepee, of ~Desilu, ers at Hollywood Chamber of Com- 
merce on “The Birth of a Show” (from an idea to a rating). He should 
know, having been associated with successful. filmed shows for- the 
past four years . . . Chick Hearn moved from KNX to KRCA with his 
sports roundup, 


IN CHICAGO... 7 


Jerry Dunphy, former news director of WXIX, Milwaukee, joined 
WBBM-TV as staff announcer . . . WNBQ’s Dorsey Connors and WGN- 
TV deejay Wally Phillips will be co-commentators at State St. men’s 
fashions basa June 6... Ted Liss named director of creative tv 
sales at Filmack . . . Howard Mendelsson, ex-WBBM-TV publicist, 
starts flacking the Chicagoland Fair on June 12... Jack Ange’l, local 
NBC news gabber, leading a junket of Americans through Czecho- 
slovakia, East Germany, Prague, and maybe Moscow, William Ray, 
Frayn Utley and Clifton Utley spelling his shows . . . Shell Oil renew- 
ing Summer Holiday Traffic Service on WGN for third year; diito 
GMAC the special traffic spots for second year ... Lee Phillip the 
only tv personality in this area named to ballot outstanding women’s 
sportswear designers for Sports Illustrated ... “Zoo Parade,” starting 
its ninth year on NBC, being saluted by Bronx Zoo in New York to- 
day (Wed.) ... P. J. Hoff guest speaker yesterday (Tues) at annual 
meeting of Lakeview Citizens Council ...U. S. Stone Corp. bought 
“Dangerous Assignment” on WNBQ for 13 weeks; Royal Lumber Co. 
the “Life of Riley” series for five . . . WBBM-TV goes into repeats 
on Friday and Saturday “Late Shows” for the summer in order to 
conserve product. 


IN LONDON ... 


Associated-Rediffusion, the London weekday commercial tv pro- 
grammers, launched educational tv service for schools last week. BBC- 
TV announced it will start a similar service Sept. 24... Excerpts f:om 
“Twelve Angry Men,” “The Curse of Frankenstein” and ‘Woman 
of Rome” were featured in ABC-TV’s “Box Office” on Sunday (1S). 
Gracie Fieids topped the bill of Associated Television’s “Vai Parnell’s 
Saturday Spectacular” show: last Saturday (18). . Singer Dick‘e Val- 
entine is to have his own Associated-Rediffusion tv series. Date for 
the opening program is tentatively set for June 24 ....The Piat‘ers 
headlined the bill of Associated-TeleVision’s Sunday Night At The 
London Palladium” (19) . . . Excerpts from two pictures starring Doug- 
las Fairbanks Sr. will be aired in BBC-TV’s “Movie Museum” on 
Friday (24) . . . Howard Keel set to top the bill of Associated-Tele- 
Vision’s “Sunday Night At The London Palladium” June 9. 


IN SCOTLAND ... 


Albert Stevenson producing the Charlie Chester show fron TV 
Exhibition at Kelvin Hall, Glasgow . . . Josephine Dougias to Glasgow 
to stage special Auld Lang Syne edition of “Six-Five Special” teenage 
show, with Lita Roza, David Hughes, Eric Delaney band, Charles 
McDevitt Skiffle Group, Burt Twins, Art Baxter, and Rock’n’Roll Sin- 
ners ... Bobby McLeod & Scottish Dance Band into special “Scotland 
the Brave” show from Glasgow . . . BBC-TV presenting “The Kilt Is 
My Delight’. from Glasgow June 1, with Alastair McHarg, baritone, 
and Tim Wright’s band. 








IN WASHINGTON .. . 


NBC’s “Home” show producer Ted Rogers and assistant Marian 
Pober in to film Women’s National Press Club show for use on web 
yesterday (Tues.) ... Joseph Brechner, general manager of suburban 
station WGAY, back from Kabul, Afghanistan, where he served as 
radio adviser under State Depi’s International Exchange program . 
Eddie Gallaher, WTOP-CBS 4d.j., set to participate in Fred Waring’s 
annual golf tournament for reps of. music industry ... Jay Royen, 
WRC-NBC flack, recovering from acute appendicitis . . . WRC-NBC 
newsman David Brinkley attended confab of Texas branch of Sigma 
Delta Chi, national journalistic group ... Doris Corwith, head of 
Talks and Public Service for NBC, in to attend Pentagon huddles .. . 
Jean Ramsey, ex KVDO, Corpus Christi, Tex., who claifms to be only 
civilian femme checked out for Navy jets, is new weather girl at 
WTTG-Dumont. .. Jimmy Dean and his CBS morning show trekking to 
Norfolk, Va., June 10-14 for the International Navy Review . . .. Robert 
Enders, local ad agency and tv producers, inked a deal to film “Best 
of Post” teleseries for Saturday Evening Post. 


IN CINCINNATI... 


James D. Shouse, Crosley Broadcasting Corp. board chairman, heads 
U. of Cincinnati’s newly created advisory council. He has been a 
UC board member since 1948 . .. Fred L. Bernstein is new exec v.p. 
of Gordon Broadcasting Co. and managing director of WSAI. Comes 
from Atlanta where he was div. mgr. for Forjoe & Co. ... Ohio Gov. 
O’Neill was among host of officials who saluted Ruth Lyons when her 
WLW-T “Fifty-Fifty Club” show originated in jammed 2,500-seat Taft 
Theatre. It was Cincy salute to Crosley’s queen bee. Her show’s 100- 
seat capacity in Crosley Studios is sold four years in advance... 
Bruce Cox, assistant director of WLW-T special broadcast services, 
assumes that post at Crosley’s WLW-I, Indianapolis, immediately, al- 
though new station doesn’t start operating until Sept. 15. 


IN BOSTON... 


Duncan MacDonald and Bill Hahn of WNAC and Yankee net’s “Yan- 
kee Home and Food Show” traveling through historic Mystic, Conn., 
to bring listeners new views of Nutmeg State... Joe Shortall, WNAC- 
TV comptroller, to Miami for two-week vacash. Bob Gilman to Man- 
hattan on sales trip and Rosemary Carroll to Las Vegas, Hollywood 
and L. A. on vacash . . . WBZ-TV integrated tributes to various 
branches of the armed services in programming from sign-on to 


_|an oldtime disk and the winner must identify the m 


iN. ¥., 


signoff on Armed Forces Day. . . Priscilla Fortescue, WEEI’s trav 
reporter, in Madrid taping interviews . . . Frank Luther, WNAC- 
director of public affairs, sings and narrates a musical treatise on 
physical fitness with his ewn compositions, “Health Can Be Fun”, 
at NEA convention in Philadelphia’s Convention Hall July 2. 
George Fennell, WHIL, Medford, running a‘ contest in which am plays 
voice... 
WBZ publishing weekly list of 51 top pop records its “Giant 51 
Super Survey” compiled by station’s music dept... gh By tate Paquet, 


production and newsroom secr’y at WBZ, appointed asst. to Rod Mac- }. 


Leish, national news correspondent for Westin in Washington. 

. Ted Wrobel, former account exec in local sales for WTTG, Wash- 
ington, has joined WBZ-TV sales staff . Stephen C. Meterparel to 
the staff of WBZ-TV as asst. ad and sales ‘promosh mgr... . WBZ-TV’s 
“Big Brother” Bob Emery served as ringmaster at closing performance 
of Ringling Bros. circus at Boston Garden Sunday (19). 


IN MINNEAPOLIS 


With extensive studio expansion and remodeling now completed 
after two years, WCCO-TV (CBS) claims installation of technical fa- 
cilities second to none outside the network centres. Station now boasts 
a 3,240-square-foot area tv studio occupying two floors, During the 
remodeling there was no interruption of program schedules... ., WCCO 
Radio general manager Larry Haeg recipient of U. S. Treasury 
award marking his fifih year as a volunteer in the U. S. Saving Bond 
program. He’s entering second year as this county’s committee chair- 
man... Earl Forkner, KTIS disk jockey, responsible for bandit sus- 
pect arrest . . . Bill Bellman, San Bernadino, Calif., disk jockey, here 
visiting his parents . . . Urging support for the fund drive enlisting 
financial support for KTCA-TV, new Twin Cities area educational 
station soon to preem, Minnesota Gov. O. A. Freeman in proclamation 
pointed out contributions of a dollar or more per family, now being 
sought, must come in quickly if deadline is to be met. U. of Minne- 
sota plans to start in September producing programs for the station. 

Jack Florner, KMGM-TV salesman-video personality, clating local 
record for live spot announcements—25 in a two-night period ... Ken 
Light appointed WCCO Radio merchandising director. . .. 


{IN CLEVELAND 


Bud Wendell exits WDOK for new nighttime programming spot on 
KYW ... Jack Dooley leaves WGAR newscasting stint for U. of Iowa 
journalism teaching post . AWRT elected Barbara Reinker, WJW, 
president; Ruth Allen, WGAR, v.p.; Maggie Martin, Wyse Advertising, 
secretary, and Jinny Jacobson, Nat’! City Bank, treasurer... Bill 
Randle concluding WEWS weekly series and is reported set for return 
to WCBS (N. Y.) weekly. deejay chore .. . Karl Bates hosting 90 min- 
utes of Sunday afternoon KYW moppet fiims ... WGAR’s Jim Martin 
emceed Catholic Charities kickoff on WEWS .. . Robert Jones named 
KYW-TV associate director . Sally Rand told “Press Club Presents” 
tax problems brought her back to burlesque at Roxy and she'll do 
series of county fair shows this summer ... WERE expanding FM 
service from 7 to 11:30 p.m, nightly . . Roland Tooke, Westinghouse 
veep, honored by Cleveland Area Heart. Society for “outstanding serv- 
ice” .. . KYW disker Joe Finan starting new songwriting company 
for shellac exposure .. . WEWS bowlers won radio-tv league tourna- 
ment, but KYW’s Louise Tkacs and Bill Yahnert took individual honors. 


IN PHILADELPHIA ... 


Stan Lee Broza, host of WCAU’s “Children’s Hour” for 30 years, 
received the U. S. Navy Award of Merit for giving “unstintingly of 
his time and effort in molding character into youth of the Delaware 
Valley area” . WRCV-TV puppeteer Lee Dexter is first local tv 
personality to front the cover of the Philadelphia Inquirer Sunday 
TV mag... Paul Taylor, WRCV newscaster, and wife planed to 
Europe (18) for tour of capitals ... Billy Pearson, jockey quiz show 
winner, was guest of TV Guide’s Phila. edition (16) featured in Gim- 
bels fashion show at Garden State Racetrack . . . Milbourne Christo- 
pher and June Merlin in (16-17) to promote NBC-TV’s “Festival of 
Magic” . Joe Zimmerman, WFIL promotion director was guest 
speaker at 10th annual banquet of WRTI-FM, Temple U. station .. . 
As part of W. T. Grant dep’t store anni promotion, all WPEN stars 
skedded personal appearances, including Jack O’Reilly, Cal Milner 
and Larry Prown, Mac McGuire, Red Benson, Bud Brees, Art Ray- 
mond and Pat & Jack... Joseph T. Connolly, veepee over radio at 
WCAU, was a member of panel on “Local Radio Programming” at 
Ohio State U. . . . WCAU, lone broadcasting holdout among larger 
stations here, finally decided to play rock ’n’ roll . . . Lloyd E. Yoder, 
NBC veepee and general manazer of WRCV- and WRCV-TV, pre- 
sented NBC Public Service Award to Lioyd B. Carswell, g.m. of the 
Sheraton Hotel. Network’s “Today”, “Tonight” and the Steve Allen 
show ociginated here during hotel’s opening hoopla. 


IN DALLAS . 
KLIF, with 53.7% morning and 51.3% afternoon in May Hooper 
charts, shows the bigest radio station ratings in the top 100 U. S. 


market . . Singer Johnny Mathis, now at the new Supper Show 
Club, guests June 16 on Ed Sullivan’s show .. . Janis Ladewig is new 
flack at KFJZ-TV, Fort Worth ... John J. Karol, CBS Radio sales 
veep, spoke at firgt meet of newly formed Assn. of Broadcasting Ex- 
ecutives of Texzs (ABET) at Fort Worth’s Carter Fie'd last week .. 
Jack Wyatt, ad exec and emcee of “Confession,” felled last week 
with a throat infection, resumed his TV slot Friday (17) . . . Dallas 
News Sunday (19) started TV Tab, weekly tv program guide, to com- 
pete with the Times Herald’s TV Week ... Raul Fontaina, from 
Uruguay, here under auspices of International Educational Exchange 
Service, will work three months at WFAA-TV in various departments 
to get experience in tele work. Past five months he’s been program 
director for SAETA-TYV, first tv-er in Montevideo 


Hayes, Delaney Named Less Robt. Q. AMmunition 
To CRS Afi ilia tes Ba.; Robert Q. Lewis, who has been 


holding down the Monday-through- 
N. Y. Meeting Nov. 7-8 


Friday 8 to 9 p.m. spot on CBS 
John S. Hayes, prexy of WTOP 


Radio for the past year, will cut 
back to a half-hour strip format in 
in Washington, and C. Grover De- 
laney, v.p. of WHEC in Rochester, 


early July. Lewis, who’s currently 
were elected to the board of 


vacationing in Europe, has report- 
edly found the five-hours weekly 

directors of the CBS Radio Af- 

filiates Assn. last week. Hayes 


workload too heavy and has asked 
succeeds Donald W. Thornburgh 





for relief. 

CBS has set Rusty Draper, 
backed by the Billy May orch, 

of WCAU, Philadelphia, who _re- 

signed from the board because of 

eye surgery, and Delaney succeeds 
George D. Coleman, who has left 
CBS’ affiliate in Scranton, WGBI. 
Two-day meeting of the af- 
filiates board set Nov. 7’ and 8 as 
the dates for the annual conven- 
tion of the affiliates in New 
York, where they'll meet at the 
Hotel Pierre. Directors also met 
with CBS prez Arthur Hull Hayes 
on programming and sales plans, 
and also discussed the impact of 





the Ford deal on the web’s future | N 





Tabby Calvin and the Rounders to 
take over the 8:30-9 p.m. strip. 
Web is also dickering with Stan 
Freberg to do a one-a-week sum- 
mer replacement for the Jack 
Benny show. 





Lebanon, Pa.—Clark Pollock has 
been appointed operations execu- 
tive of WLBR-TV, it was an- 
nounced today by Frank B. Palmer, 
General Manager. Pollock was 
program director of WNBF-TYV, the 
Lia oan stations in. Binghamton, 





pulling seven-year-old Ben 
Jr. out of a Manorville, Lt, rei 
after 24 hours. —. 

Costigan, who had been coverin 
the rescue operation all day, ha 
film shot of Woodson after he per- 
formed the rescue about 7:40 p.m. 
Friday. While setting up the shots, 
he asked Woodson if he could some 
into N.Y. that night to appear on 
the show. The construction worker 
agreed, but first asked to go home 
to clean up and change. While 


8:30 p.m., Costigan got on the 
phone to try to arrange air 
portation back to N.Y., since even 
by ear they couldn’t have made it 
in time for the 11 p.m. show. 

Just Under the Wire 

It was already dark, and Costi- 
gan was unable to charter a plane 
from the immediate area because 
no“landing strips had lighting fa- 
cilities. After a few tries, he came 
up with a lighted field at Matti. 
tuck, 15 miles farther from N.Y., 
and got a pilot from Easthampton 
to agree to fly them in. They took 
off from Mattituck and landed at 
LaGuardia Airport, where a car 
rushed them to the CBS-TV studio 
in the Grand Central Terminal 
Bldg., where they arrived at 10:52. 

Meanwhile Costigan’s film was 
being processed, after having been 
-rushed in by motorcycle, and ar- 
rived in the studio, unscreened, at 
11:05. During this time, Costigan 
was interviewing Woodson, who 
gave.a graphie description of the 
rescue. Since Ron Cochran, the 
“Late News” commentator, hadn't 
seen the footage, he had Costigan 
do the narration when the latter 
finished his live stint with Wood- 
son.. Newspaper interviews with 
Woodson, covering substantially 
the same ground, appeared the fol- 
lowing dav. 

Radio-TV’s Job 

Overall television and radio cov- 
erage of the 24-hour rescue opera- 
tion was extensive, stations and 
networks devoting their full news 
shows to the story and also inter- 
rupting for bulletins. One such bul- 
letin was an unfortunate one, 
NBC-TV announcing at 7:30 that 
the child was “believed dead.” This 
report, also sent over the Associ- 
ated Press wire, was based on a 
report by the first rescue worker 
(not Woodson) to touch the child, 
that the hody was cold and he 
thought the boy was dead. NBC 
corrected the bulletin in its 7:45 
news show, just 15 minutes later, 
Several newspapers had also car- 
ried the erroneous bulletin, with 
some morning papers even running 
the erratum and the later bulletin 
side by side in the touch-and-go 
deadline situation at the time. 

In radio, two smajl Long Island 
stations did a topnotch job of con- 
tinuous reporting from the scene, 
interrupting regular programming 
on their own stations and also pro- 
viding a feed to WINS, N.Y. They 
were WRIV in nearby Riverhead, 
and WPAC in Patchogue, which 
kept a steady flow of on-the-spot 
reports running through the day 
on Friday. ‘The WINS feeds, via 
beep phone, were aired at regular 
interviews during the morning on 
the Bill Stern “Contact” show. 
WRCA, the NBC flagship, also 
aired on-the-scene reports from 
the spot. 


Bob Sarnoff to Europe 


NBC prez Bob Sarnoff left for a 
month-long European business 
trip-vacation aboard the SS. 
United States last Friday (17). 
Exact date of his return isn’t 
set, but while in England and 
on the Continent, he'll 0.0. 
European television operations, 
including Eurovision, and will con- 
fer with Alfred Stern, NBC’s direc- 
tor of. international operations, 
who’s currently in England. 

He was accompanied by Mrs. 
Sarnoff. 








Hartford — William Whalen of 
WICC, Bridgeport, was named 


president of the United Press 
Broadcasters Assn. of‘ Connecticut 
at a récent meeting. 
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W C . : | Philadelphians are never without WCAU Radio. In a 47-county, 
5-state area, they listen to WCAU at home—on nearly 
ERELADELPHIA 2 million car radios—and when they’re away from home. 


Mm e an ~ The fact is, 90% of all Philadelphians who go vacationing stay within 


WCAU’s vast coverage area. This day-to-day impact delivered by WCAU 


makes every season a selling season for products and services. 


lo y alty You can count, then, on a larger, more loyal prospect list when you sell on WCAU. 





WW RA D I Oo The Philadelphia Bulletin station. 


Philadelphia’ Represented nationally by CBS Radio Spot Sales. 
ecient etre soe! By far Philadelphia’s most popular station. Ask Pulse. Ask Philadelphians. 
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Radio Reviews 





THE GALINDEZ-MURPHY CASE: 
A CHRONICLE OF TERROR . 
With Edward R. Murrow, narrator 


Producer: Jay McMullen 
Asst. Producers: Rabin, 


Ted Sack 
60 Mins., Mon. (20), 8 p.m. < 
CBS, from New York 

Network radio (and television 
too, for that matter} needs more 
of the kind of courage shown by 
CBS in tackling-an international 
sore spot which is currently under 
investigation by the FBI, the State 
Dept., a Federal grand jury, the 
N. Y. police, and may also be the 
subject of a Congressional probe, 
The Galindez-Murphy disappear- 
ances have -as many twists and 
turns as a fictional spy thriller, and 
as many elements of danger to per- 
sons involved. These factors. plus 
the diplomatic delicacies involved 
tote up additional credit for CBS 
Public Affairs for departing from 
the accustomed easy Cc ort of 
broadcasting lethargy into the hot 
area of controversy. °* 

At the outset, Edward R. Mur- 
row, who narrated the program, 
stated that it was a “chronicle” of 
the case and not a judgment. He 
‘was right and wrong—the stories 
of the disappearance of the Span- 
ish scholar and critic of the Do- 
minican Republic’s Trujillo regime 
and the subsequent murder of the 

oung American pilot who alleged- 

y spirited Galindez out of the U.S., 

is so involved and complicated that 
it took an hour just in the telling. 
But despite Murrow’s disclaimer, 
the CBS show took sides, plainly 
pointing the finger at Trujillo and 
his administration. ; 

Producer Jay McMullen and his 
two key aides, Arthur Rabin and 


Ted Sack, did their show via leg-| lim 


work and tape, interviewing every- 
one who knew anything about the 
case and was willing to talk either 
on the record or anonymously. 
Some 50 persons, according to 
Murrow, refused to discuss the 
matter: because their voices might 
be recognized, In the course of 
their digging, they came up with 
new information on the case, par- 
ticularly as it related to Murphy, 
from his fiancee and father, and 
from friends of his in the Domini- 
can Republic who had refused to 
discuss it while still there. 
Outcome was a tightly knit pro- 
gram chock full of information 
with the overall impact of a sledge- 
hammer. CBS gave credit to Life 
mag for its exclusive rundown of 
the Murphy story, but the network 
itself deserves immense credit for 


MODELS! 


Chris F. Anderson 


OF 
CENTRAL PARK’S NEW 
MUSICAL PRODUCTIONS {S$ 
SEEKING THE 


12 Most Perfect Blondes 
in New York, for His 
GOLDEN DOZEN 


to model in a new sales promotional 
campaign for radio—TV—fashions— 
here and abroad. 


QUALIFICATIONS 
Blonde & beautiful, 5'7” te 59”, 
size 10-12, experienced in modeling 
& Radio TV, excellent speaking voice, 
college education or equivalent, know!l- 
edge languages heipful. 
BRING PICTURES & RESUME TO: 


STAFF AGENCY 


11 East 48th Street PL 5-2909 











laying out the entire story in all 
its details and with all its “it can 


happen here” impact. - 
ond credit for a topflight 
newsgathering and production job, 


the web deserves credit for simply 
attempting the documentary. In a 
day when broadcasting steers as 
far away from anything smacking 
of controversy as it can, “The Gal- 
indez-Murphy Case” report stands 
out as an oasis of courage and 
achievement. Chan, 





LULLABY IN RHYTHM 

With Cammie Howard Trio 

Producer: Stephen Dale 

Writer: Peter Shaw 

15 Mins.; Fri., 5:15 p.m. 

gs gmdate ates from Ot-. 
wa 


CBO, the Ottawa station of the 
Canadian Broadcasting Corp.'s 
Trans-Canada radio web, has orig- 
inated a “Lullaby in Rhythm” (lul- 
laby at 5:15 p.m.?) for some time, 
but until now it’s been on disk. 


Switch to live started with the 
May 17 stanza using Cammie How- 
ard Trio, first of a string of local 
small groups, and initialer set a 
high pace. Series is aimed at show- 
casing Ottawa musicians, with time 
of airing abetting the idea by catch- 
ing home-driving motorists, cock- 
tail hours, post-school juves and 
housewives at the stoves. 

Howard Trio tailored its ar- 
rangements for these dialers, min- 
gling slow blues, upbeat and latino 
tunes and others in strong, smooth 
arrangements. Trio, with Howard 
on clarinet, Wilf Stabner on 88s 
and Glenn Robb on drums, sounded 
nervously tense for first time but 
bered and gained confidence 
for a clicko session. 

Gab stint immediately preceding 
“Lullaby” could profitably be elim- 
inated to follow stretching this 
tuneshow to a half-hour. -It hard- 
ly gets moving before it’s off. If 
the rest of the groups can keep 
this series at the high standard set 
by Howard and his helpers, CBO 
has a winner. Gorm, 


BILL McCAULEY SEXTET 

With Yvonne; Paul Wayne, 
nouncer 

Producer: Stephen Dale 

Music: McCauley 

30 Mins.; Sat., 7 p.m. 

— TRANS-CANADA, from Ot- 
awa 


Bill McCauley Sextet preems an 
operation strictly for orthodox jazz- 
ists on the Trans-Canada radio web 
of the Canadian Broadcasting 
Corp., and while purists will toler- 
ate the show’s weaknesses, average 


dialers will wonder. McCauley, 
who arranges and conducts, is a 
man of all music, chief of Crawley 
Films tune department and origi- 
nator and leader of the standout 
Crawley choral group heard on the 
a Bing Crosby Christmas song 
show. 


Group includes (with doubling) 
88s, bass, drums, guitar, tenor and 
alto sax and trombone; individu- 
ally the musicians are technically 
okay with evident improvement as 
a unit in the last 15 minutes of the 
half-hour show, the first half giv- 
ing the impression of tension inter- 
fering with coordination and zip. 

It’s likely the group will manage 
to up its impact as the series pro- 
gresses, but this will come from 
bettered individual performances 
plus stronger integration rather 


canarying comes over the loud- 
speakers smoothly. Chirper is ac- 
customed to lounge and band work 
and will have to avoid frilly gim- 
micks on radio for better effect. 
Once she teamed with three of the 
band for a quartet on “Red, Red 
little elegant, oddly contrasting to 
con 

the solid jazz tone of the rest of the 
show. uncer Paul Wayne 
should have a more aay script 
to add color to the session. Step 

Dale wisely avoided over-produc- 
ing the w, letting the basic 
format carry the ball throughout. 





_TV’s Red Tape 


——— Continued from page 23 ame 


job of rounding up all the princi- 
pals for each series of meetings is 
time-consuming. And of course, 
\securing agreement among the 
many parties is a kingsized en- 
deavor. If, as one vet television 
exec stated, “It’s never been so 
easy to get to the president of a 
company,” the difficulties of pin- 
ning down all the parties to a deal 
have never been so great. It’s 
this procedural red tape that has 
resulted in so much client vacilla- 
tion this selling season. 


Operation Vacillation 

But with this vacillation—in part 
due to the underlying client feel- 
ing that “we can’t make the same 
kind of mistake we made last sea- 
son” — comes the vicious circle. 
Every week the client delays a de- 
cision is another week wasted 
which might have gone into more 
extensive pre-production work on 
the show. Same tv exec remarks 
that “it’s impossible for a film pro- 
ducer to get a good show in by 
September when he can’t start 
work on it until June.” Producer 
must sit with only his pilot film un- 
til he gets an official and final 
okay from the client. He can’t pre- 
pare scripts pending option period 
because the risk involved is too 
great. 

The producer can’t be expected 
to pay for scripts and talent when 
he has no assurance that he’ll ever 
use them. Expenditure for the 
pilot film alone is enough of a risk 
for the producer without com- 
pounding it by additional costs 
that may never be recouped. 











‘Mickey Mouse’ 


=== Continued from page 25 


sold for fall, out of five . hours 
available on a biweekly basis. 
Year before last, when “MMC” 
first appeared, all 20 of the 15- 
minute segments were bought, and 
it’s understood the sales from the 
time and talent were over $3,000,- 
000 gross. This past season, with 
12 sales out of a possible 20, ABC 
just about broke even, the network 
reported several weeks ago. 











Quarter-Hour Setup 
Hollywood, May 21. 

Walt Disney is shifting emphasis 
of ehis new half-hour ABC-TV 
“Mickey Mouse Club” format to- 
ward quarter-hour serials, and has 
lined up four for next season, com- 

prising total of 62 episodes. 
Producer Bill Walsh is currently 
in England setting leads for “Clint 
& Mac,” one of serials, for which 
5 stanzas will be made. Others in 
lineup include 14 segments of an 
untitled skein starring Annette Fu- 
nicello and Darlene Gillespie; third 
year of “Spin and Marty,” with 19 
segments; and second year of “The 

















than from any switch in format or 
arrangement. Yvonne’s' breathy 


Hardy Boys,” with 14 quarter-hours. 
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NOTHING TURNS ON THE HEAT LiKE A ZIV PRODUCTION! 


| today’s mass attitudes, all too often 


hen | “Pay-tv’ will result in fewer programs conceived and made Dy. 





Inside Stuff—Radio-TV 


Television today is “an business,” : 
the 7 to agency ess,” and pay-TV would ; 
said in Hollywood last week. Once audiences start ‘for pr 









improved quality of homescreen 
people ‘pay-as-you-see,’ the shows stet 
rant their money. It takes professional showmen to 


and more show business 


oe tteek producers gaining besehibad.0r 


‘ sai 
Jack Donohue, sole candidate for of Hollywood ¢ 

Radio-Tv Directors Guild, was ventiiinad ta office by vote 

week, in which no surprises showed up. Slate c 

L. Robb, v.p.; Miss Maury Orr, secretary; and Howard Qu 

urer, were also voted in. Elected to two-year terms on ; 


Council 
were Robert Henry, Bill Robson, Sam Gary and Leonard 
both Martin Lancer and Seymour Berns, appointed to fill unex: eed 
vacancies, were confirmed in office. Lester Vail and Richard C. 


nett are Council holdovers for another year. 
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Neatest promotional trick of the month was NBC Radio’s Boost 


the “imagery transfer” concept last week. Web sent out a 
to agencies, clients and tradepapers, each carrying a bushel” et bh 


rets of various brands. Each pack was enclosed in a beanbag on whi 
was printed the brand’s advertising slogan. Also couatael was the 
web’s pamphlet explaining imagery transfer, prepared by 


for General Semantics. Guessing-game, of course, was to identify the 


brand by the slogan on the beanbag. Only brands 
dentally, were included. ne SN using NBC, inci 





._ “The Living Blackboard,” an educational series produced 

New York. Board of Education, will return on WPIX this fall. med 
and Metropolitan Educational Television Assn., under whose super- 
vision the shows will be produced, inked a deal calling for cross-the- 
board half-hour telecasts at 11 a.m. WPIX will donate time and fa- 
cilities. Subject areas to be covered inelude science, biology, English, 
musical instruments and vocational guidance. 


Rev. Joseph T. Ryan, director of radio and television for the 
Albany Catholic Diopese since 1955 and conductor of a weekly 
Ro program over WCDA-TV there, has been appointed by 
Cardinal Spellman as chancellor of the Military Ordinate. This serves 
the needs of Catholic chaplains ministering to the U.S. Armed Forces 
throughout the world. Father Ryan, also moderator of the Diocese 
agen go Arts Guild the past year, has assumed his new position 
n New Yo 
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When 95 Hungarian Freedom Fighters were presented certifi 
after learning to speak and write English in a 15-week course a 
St. Michael's College, Winooski, Vt., the event was recorded for over- 
seas broadcast by the Voice of America. Laszlo Doza of the Hungarian 
desk of VOA and a technician planed to Winooski to make tape records 
ings of interviews wth several of the Hungarian students, as well as 
regular students and staff members at the college. 








Radio-Television News Directors Assn. board of directors has taken 
steps to eliminate friction between newspaper reporters and radio-tv 
newsmen by establishing a committee on professional standards. The 
panel seeks fair and equal treatment’ for all news media at public 
events and would invite the cooperation of the American Society of 


Newspaper Editors in preventing incidents where newspapermen have 


resented the setting up of microphones and cameras at press con- 
ferences or public events. 

RTNDA board, which met in Chicago, also set part of the agenda 
for the assqciation’s Nov. 7-9 convention in Miami, allocating an 
entire day to television workshops and one session to a radio workshop. 





Reporter Larry Henderson and cameraman Bob Crone of the 
Canadian Broadcasting Corp. news office in Ottawa are on their 
third trip in two years to cover world news. Sound-on-film coverage 
will come through Henderson and Crone from Stockholm, West Ger- 
many, Lebanon, Syria, Jordan, Egypt, Israel, Austria, Poland, and, 
if visas_are granted, the USSR: 
—_——_eeeeeeee 


Parker 0.0.’s 


=p COntinued from page 1 == 
tion with possible criminal libel 
action here, 


ABC Statement 

Oliver Treyz, v.p. in charge of 
television at ABC, formally and 
publicly apologized for “any per- 
sonal distress” resulting from the 
Wallace telecast but also stated 
that “as an uncensored interview, 
the full content of the program 
cannot be known to anyone, in- 
cluding Mike Wallace, until the in- 
terview is completed on the air. 
Treyz’s statement, in part, follows: 

“The American’ Broadcasting 
Company and Mike Wallace recog- 
nize that these statements may 
have reflected unfavorably upon 
certain individuals; but they want 














WESTHAMPTON 
BEACH 


Rent from May 29-Oct. 1. Guest 
house on beautiful estate adjoin- 
ing country club third of a mile to 
ocean. Living room, dining foyer, 
kitchen, 3 bedrooms and bath; en- 
closed sunporch and garage. 
$1,950.00 for season, or terms fér 
July and August. 

Call Westhampton Realty Com- 
pany — WeEsthampton 4-2468 or 
New York Office—PL 9-7095. 




















WESTCHESTER 
CRUGERS, N. Y. 


Luxurious Estate on Hudson 


: Perfectly maintained, Brick South- 
to make it clear that these state- ern Colonial; 12-rooms, § baths, 
ments in no way express the atti- 2 maids’ rms. Swimming pool and 


cabana-bar; tennis court; 15 breath- 
taking acres overlooking majestic 
Hudson River. Will sell; or rent to 
right person. 


LA 4-2036, owner Mr. Belisey; 
or your own broker. 


tudes or beliefs of ABC or Mike 
Wallace. 

“Under the circumstances, ABC 
is offering Chief Parker and Cap- 
tain Hamilton identical time and 
network facilities for any state- 
ments they may have to make or 
have made in their behalf. [Parker 
already has declined this invita- 
tion]. 

“Finally, ABC emphatically re- 
iterates the statement made by 
Mike Wallace at the conclusion of saaty Eaniltt 
his interview ‘with Cohen, ‘The ARTY FACILITIES 
statements expressed, as far as the ~ TAT a oth LE 
Department of Police in the City wth 
of Los Angeles are concerned, are 
exclusively Mickey Cohen’s. 

“ABC offers its sincere apologies 
for any personal distress resulting 

















Romantic 
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bY LUNCH THRU SUPPER 





ATTN.: FILM, TY, RADIO BOSSES: 
Experienced Man Available Now 





’ FILMS: Current! rod/dir with In- 

from this telecast.” Guuiciel onttr werlet | enter, Bao. 
5sO0KW ee age Yes yell “ee 

news, +] c.} onmair r , 

Houston—Jack J IcGrew has been Se temtocoe foesadiieme vw cae. 


named manager of KPRC and 
KPRC-TV. McGrew formerly work- 
ed for KEDM, Beaumont. 


Write Box V517-57, VARIETY, 
154 West 46th Street, New York 36. 
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WAGA-TV —Atlanto, Ga. 





WBRC-TV—Birmingham, Ala. 








go 


WSPD-TV—Toledo, Ohio ‘ WJIBK-TV—Detroit, Mich. Storer Broadcasting Co.—Home Office, Miami, Fla. 





FAR MORE THAN BRICK AND CONCRETE BLOCK 


The Storer Broadcasting Company is haturally proud of mute testimony to the large audience response to Storer 
its television station studios and facilities. The latest, TV programming—to entertainment ability—to a consci- 
most modern equipment in the hands of trained, profes- entious recognition of community needs—to faith in the. 
sional people will obviously provide the best in television integrity of our advertisers, 
programming and advertising production. And the Storer Broadcasting Company is grateful for 
But we prefer to think of these structures as monu- its good fortune in being a part of America’s most influential 
ments to Storer success—and certainly not just financial medium—broadcasting, both sight and sound. To process 
achievement. ‘Every brick and every block, we think, is our opportunity zealously; our obligation and principle. 


STORER BROADCASTING COMPANY 








WSPD-TV WJW-TV WJBK-TV WAGA-TV WBRC-TV KPTV 
Toledo, Ohio Cleveland, Ohio Detroit, Mich. Atlanta, Ga. Birmingham, Ala. Portland, Ore. 
WSPD WJW WJBK WAGA WBRC WWVA WGBS 
Tobs Jo, Ohio Cleveland, Ohio Detroit, Mich. Atlanta, Ga, Birmingham, Ala. Wheeling, W. Va. Miami, Fla. : 
NEW YORK—625 Madison Avenue, New York 22, Plaza 1-3940 ‘ 


SALES OFFICES CHICAGO—230 N. Michigan Avenue, Chicago 1, Franklin 2-6498 


met | © 


SAN FRANCISCO—111 Sutter Street, San Francisco, Sutter 1-8689 
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RKO Teleradio’s Piling Up Pilots 
Ups Sponsor Cost’; 757% Go Begging 


A concerted effort to minimize 
the risk of pilot-making at the next 
spring selling season will be made 
by RKO Television, which recent- 
ly inked deals with such indie pro- 
ducers Ben Fox, Paul MacNamara 


and Rountree Productions on a va- 
riety of projects. 

Basically, the program calls for 
research-in-depth on new shows, a 
close liaison with would-be adver- 
tisers and agencies, and a script 
blueprint which could take a pro- 
jected half-hour series through the 
second year. Under the program— 
which isn’t new in the telefilm field, 
but does represent redoubled em- 

hasis on some current practices— 
he previously outlined steps would 
be taken prior to shooting, offering 
the pilot which has been given the 
greenlight a better chance to make 
the grade. 

Robert Manby, v.p. in charge of 
tv activities for RKO Teleradio, de- 
crying what he sees as the waste 
involved in current practices, esti- 
mates that three out of every 
four pilots now making the rounds 
cannot possibly get a network berth 
because there are just so many 
time slots to be filled on the net- 
works and there is an overabund- 
ance of pilots. He also feels strong- 
ly that the costs of unsuccessful 
pilots are “hidden costs” on suc- 
cessfully-sold shows, with the pro- 
ducer amortizing the expense of the 
“miss” on his sold show—another 
factor accounting for increased 
telefilm programming costs to the 
sponsor. 


There is a tendency in the indus- 


* try, according to Manby, to produce 


a projected series from the con- 
fines of an “ivory tower,” and then, 
once the pilot is made, to peddle 
it, and meet all sorts of reserva- 
tions from wouldbe advertisers and 
their agency reps. Another facet of 
the problem, as the RKO exec sees 
it, concerns telefilm companies 
with studio space and overhead, 
such firms going ahead with pro- 
duction, spurred not so much by 





the value of the property but the 
need to utilize the plant. 

RKO Television, which apparent- 
ly is going to deemphasize its syn- 
dication operation as time goes on, 
concentrating on national sales 
push on the network level, would 
welcome any moves by advertisers 
or agencies to get into co-produc- 
tion, as earlier stated. Such a step 
would fit into Manby’s concept of 
producing a series tailor-made for 
clients. 

Unlike RKO’s expanding na- 
tional field, there are no plans for 
increasing the current modest syn- 
dication operation, now selling the 
“Aggie” series, with “Sailor of 
Fortune” upcoming. ~~ 


San Jose Case 


=a Continued from page 27 jee 


KRON-TV and KPIX exclusivity 
covers a 60-mile radius. San Jose 
indie claims neither S. F. station 
puts a city-grade signal into the 
San Jose area, and further charges 
that the S. F. stations are com- 
pounding their exclusivity via mul- 
tiple-run and. two-year stockpile 
deals. Suit also asks an injunc- 
tion against the distribs to enjoin 
them from refusing to sell to 
KNTV. 

Distributor defendants are Na- 
tional Telefilm Associates, Cali- 
fornia National Productions, CBS 
Television Film Sales, General 
Teleradio, Television Programs of 
America, Screen Gems, MCA-TV, 
MGM-TV, Cinema-Vue Corp., At- 
lantic Television, Greatest Fights 
In¢c., Cheryl TV, M.C. Pictures, 
Medallion TV Enterprises, Asso- 
ciated Artists Productions, Studio 
Films, .Quality Films, Masterpiece 
Productions, TV Films, C&C Tele- 
vision, George Bagnall & Asso- 
ciates, John A. Ettlinger & Asso- 
ciates, and United Artists. 




















‘Demand 


Cruel Research! 





We hope to enlist your moral and financial support 
in our fight against laboratory cruelties. 
be misled: many experiments are made on unan- 
aesthetized animals . . 
we have a situation where some of the kinder vivi- 
sectors themselves have protested ! 


GEORGE BERNARD SHAW 
Booklet .... Sent FREE! 


Enclose 1!0c for handling 
obligatory) and we will send you a free copy of excerpts from 


the writings of G.B.S. 





Mail your request to: Vivisection 
Investigation League, |! East 44th Street, N.Y.C. 


ORR EERE RENEE EERE TERT ERO EE EEE EERE R EEE EEE EE HERE T EE E® 


An End To 


Do not 


. cruelties so revolting that 


and mailing if convenient (not 
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Nox Lempert temporarily head- 
ing Guild Films’ commercial divi- 
sion since departure of Wally 
Gould for Television Programs of 
America ... Walter Winchell’s new 
ABC-TV telefilm series will bow 
Oct. 2... Gene Hazelton, creative 
supervisor of Grantray-Lawrence 
Animation, making national swing 
on production confabs ., . Kay 
Buell and Phil Donoghue, Trans- 
film ‘employees recently hitched, 
are on way back from Florida 
honeymoon . , . Norman Katz, boss 
of Associated Artists’ foreign dept., 
sailed last week with his wife for 
London on first leg of a tour... 
N. Y. Herald Tribune political 
writer Marguerite Higgins to ap- 
pear in a tv commercial—for Cam- 
el cigs out of Transfilm , . . Ster- 
ling Television has moved to new 
offices on East 39th St. 

Gen Genovese to the Coast next 


week for meets with director Raoul. 


Walsh on “The Flying Tigers” pilot 
. . « Charles (Bud) Barry, v.p. in 
charge of MGM-TV, has returned 
from the Coast . . . Robert Manby, 
v.p. in charge of tv for RKO Tele- 
radio, to hold a press luncheon 
meet tomorrow (Thurs.). 
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made more deals with advertisers 
on the series than with stations. 
“Silent Service,” incidentally, is 


now in over 100 markets. Both 
ABC Film Syndication and NBC 
Television Film Sales report an 
accelerated swing into direct sell- 
ing to advertisers. 


Reverse on Reruns 
When reruns enter the picture, 
the accent alters, with far greater 


sales made directly to stations. 
With some exceptions, usually the 
multi-market advertisers, national 
spot biz accounts and even local 
advertisers in many markets con- 
a their buying to first-run prod- 
uct. 


On first-runs, the direct-to-ad- 
vertiser trend has been spurred by 
the following factors: 

1, The growth in national spot 
biz, with many national accounts 
supplementing their network ex- 
penditures by buying local markets 
for either additional exposure or 
to handle special marketing prob- 
lems. 

2. The expansion of regional 
and multi-market deals. 

3. The heightened savvy of dis- 
trib salesmen who have learned 
that in order to sell a show in a 
particular market, the sponsor alse 
must be wrapped up or the sta- 
tion won't buy. 

National accounts using syndi- 
cated films in  multi-market 
spreads include Alka-Seltzer, 
Brylcreem, Procter & Gamble, Na- 
bisco, Sunshine Biscuits, Carter, 
Nestle, and Old Gold. The pitch to 
many of them—a pitch which TPA 
has found successful—is that “all 





| buying is local” and only local 


telefilm programming can hit the 
audience at the point of sale. 


Giddy-Giddyap 











“I don’t want to compete with 
MGM or Warners,” he remarks: 
“On the other hand, I think they 
would have as tough a time with 
the half-hour comedy format.” 


The bugaboo of “too much ex- 
posure” on tv is “ridiculous,” he 
feels. “This is our (Burns & Allen) 
eighth year in tv and for the past 
six years we've been on 52 weeks 
a year. We take it easy, we’re 
relaxed. And when a comedian 


|is relaxed, his audience is relaxed 


and can enjoy itself. We don’t have 
a finish every week; we can use a 
‘soft’ finish.” 


In keeping with his relaxed ap- 


| proach, he never has disagreements 





| with sponsors or nets, Burns com- 


ments. “If they say cut something 
out, we cut it out. We've got a 
good writing staff and we can write 
jokes by the yard,” he observes. 





WB’s ‘Lady Comes to Tex’ 


Hollywood, May 21. 
Warner Bros. tv division has 
bought story by late Horace Mc- 
Coy, “A Lady Comes to Texas,” as 
basis for a possible fall tv series. 
Deal was made last week with 


author’s widow by exec producer 
William. T. Orr, 


Wednesday, May 22, 1957 
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Inside Stuff—TV Films 

Stations on the NTA Film Network, unreeling the wee featur 
“Premiere Performance” in 133 markets, appear to be Shae the 
net show a big push via on-the-air promotion, according to a survey 
conducted by National Telefilm Associates. NTA, in a mailing to ali 
its affiliates, asked the stations what they were doing in the way of 
advertising and promotion of the net filmed show, exclusive of news. 
paper and other co-op advertising in conjunction with NTA. ‘Of the 
133 affiliates, 50 responded, showing wide use of trailers for upcoming 
shows and on-the-air promotion. Survey covered a four-week period, 





First showing of a Japanese motion picture on television is sched. 
uled for June 2, when the CBS-TV “Odyssey” program will run a 
cut-down version of “Chushingura.” Subject of the “Odysséy” show 
is the Japanese Samurai, the warrior-knight, and “Chushingura,” sti!| 
unreleased theatrically in the U. S., covers the topic. There’s quite an 
editing job in store for the hourlong “Odyssey,” since the original pic 
runs four hours and 45 minutes. 


Official Films, which has acquired distribution rights to “Rocky 
Jones, Space Ranger,” the Roland Reed-produced series initially dis. 
tributed by MCA-TV, is using a novel feature for station selling. The 
39 half-hour stanzas have been filmed im sequences of three, with 
fully integrated story lines encompassing the three episodes, thus 
giving station’s the equivalent of a feature, a science-fiction pic that 
runs an hour-and-a-half. Official, in its pitch to stations, points to that 
programming possibility as well as others. 
eo 


New -wrinkle in dealer-level sponsorship for national items comes 
from the Wellington Fund, $600,000,000 mutual fund.which has pre. 
pared a series of filmed commercials plus a capsule radio show for 
use by local-level brokerage houses. Fund is offering the shows and 
spots on a loan basis to brokers, TV spots comprise two of 20 seconds 
and a one-minute blurb, all involving free booklet or prospe offers, 
Radio series consists of 12 five-minute shows on “News About Mutual 
Funds,” narrated by Alexander Scott. 











KQED, San Francisco, was commended as the major producer of 
educational film programming of all non-commercial stations in the 
country, by George L. Hall, director of development of the Educa. 
tional Television and Radio Center, Ann Arbor, Mich. Hall spoke at 
a reception, marking the preview of six new educational series on 
subjects ranging from physics to folksongs. Under the station’s deal 
with the Center, the latter pays half the production costs, in ree 
turn the Center circulates the telefilms among the nation’s edu- 


NTA’S 120 MARKETS 


Reynolds Looks Sure | RKET 
To Stay With ‘Wire’} ON ‘ROCKET 86’ PIX 
National Telefilm Associates has 


ABC-TV is in the midst of shuff- 

ling its Monday night fall schedule} racked up 120 markets on its 
to make way for the continuation | “Rocket 86” package, which in- 
of R. J. Reynolds in a halfshour|Cludes 78 pix from the 20th-Fox 
edition of Don Sharpe’s “Wire | Studios. 








Service.” The network has told 
Firestone it is willing to permit 
“Voice of Firestone” to remain at 
8:30 after the summer hiatus, in 
order to make room for every- 
week sponsorship by the tobacco 
firm at 9. : 


Further consequences of the 
Reynolds deal is that Ralston-Puri- 
na, which was slated to take over 
8:30 in the fall, will _cstead move 
into the 8 anchorage with “Bold 
Journey.” It’s anticipated all the 
jockeying of the schedule will be 
over and the various contracts 
signed by next weekend. 


EEE 


‘Vidscribes ‘Goin’ 
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past year averaged out at $14,127, 
and total gross income for the past 
year was $212,415, as against $183,- 
564 the previous year, his report 
said. 


Most striking feature of the re- 
port is the rise. of the tv writer, 
who contributed only about 17% of 
the guild’s income for the year 
ended March 31, 1955 (in dues as- 
sessments based on earnings), went 
to 26% the following year, and 
32% the past year. Guild income 
is derived from basic dues, initia- 
tion fees, fines and registration 
fees. 


NTA is expected shortly to come 
out with a new feature package of 
100, the majority of which will be 
20th-Fox pix, some in the Stanley 
Kramer group including “High 
Noon,” and “Cyrano de Bergerac,” 
and some which had their first tv 
run on the NTA Film Network. 

a 











J. & G. WATERPROOFING CO. 
EXPERT BRICK POINTING 
MASONRY RESTORATION 

LICENSED —- FULLY INSURED 

John Bakarich WA 7-9488 


BROOKS 
{COSTUMES 


3 West ist $1., N.Y.C.-Tel, PL. 7-$800 
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SPONSOR NEEDS 
PILOT FILMS 


For kids and adults 
New or Old 
immediate Box 245—Daily Variety 


Screening 6404 Sunset Bivd, 
Hollywood, Calif. 

















$$. 









THEY LOVE ME IN 


SOUTH BEND 


25.2 


WNDU-TV eee A.R.B. 
Sun., Apr. 7 
10:00 P.M. 





Contact: RICHARD A. HARPER, General Sales Mgr. 
MGM-TV, a service of Loew's Incorporated 


701 7th Ave., New York 36, N. Y. 


© JUdson 2-2000 
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A winning smile 
becomes a winning commercial 
when the selling message 


has teeth in it. 


YOUNG & RUBICAM, INC. 


Advertising « New York « Chicago « Detroit » San Francisco +» Los Angeles + Hollywood - Montreal « Toronto « MexicoCity « SanJuan «+ London 











WAY OUT 
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Mickey Cohen ‘Sings’ 





1'% minutes to move that kind of 
commission business.” He stressed 
that police and political “position” 
must be under control when such 
sums are involved. He stressed 


that “sources ‘stronger than the 
mayor” (of Los Angeles) must fig- 
ure in his protection and Cohen's 
testimony is probably unimpeach- 
able so far as this phase is con-| 
cerned: “You can’t operate bigtime 
gambling unless you have an OK 
‘position’ ,” referring to the politi- 
cal fix. 


In the public interest, it may de- 
velop that Cohen has smoked out 
a grave issue. In the public inter- 
est, however, is the camera por- 
trait of a reformed bootlegger, 
racketeer and killer who seems 
sincere in his effort to go straight, 
a justifiable exposure — without 
some judicious control? 


Not as forthright was Cohen's 
bland statement that he “is not a 





law enforcement officer,” yet he 
was not reticent about blasting b‘s | 


IN FRONT! 


HUNT 


NIELSEN: NCS #2 1956 


, PENETRATION OF COUNTIES 
O tN COVERAGE 


WSAZ-TV [PRTC 
Yona 21) 1] 1 
covennar counts 45] 21) 5 
covenact counts 56) 30] 15 


rorag gener 69| 50 | 22 





ARB: 8 out of TOP 12” 
*Pebruary 1957 


vy JNeitaiaiaes 4 


HUNTINGTON-CHARLESTON, W. VA. 


W.B.0. NETWORE 


Affiliated with Radio Stations 
WSAZ, Huntington & WKAZ, Charleston 


LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 








Continued from pare 3 O=— 


two particular L. A. police enemies 
one of whom, he admitted, couldn't 
“be paid off in money” but whom 
he excoriated for being “too politi- 
cally ambitious.” 


Cohen, of course, brings up anew 
a constant query among Wallace's 
lookers-listeners, as to why people 
let themselves in so willingly for 
such telesurgical closeups on them- 
selves and their inner minds. It’s 
to Wallace’s great credit, of course, 
that this clinical soul-searching, 
under the offtimes cruel cameras, 
continues to give him a seemingly 
endless parade of personalities 
from divers strata. If betimes it 
borders on™ the subjects’ self- 
flagellation, that is apparently 
something strictly between them- 
selves and their interrogator. If 
the quiz sometimes assumes the 
proportions of a mid-20th century 
inquisition, under the cold, calcu- 
lating eye of the telecameras, that 
appears to be okay with the sub- 
jects—or should it be victims? 


Now the country knows that 
Cohen'sells posies to bayks instead 
of floral wreaths for slain gang- 
sters; that since he was in debt to 
Uncle Sam for over $500,000 and 
took the rap only for income tax 
evasion instead of his more no- 
torious activities, he must be mak- 
ing important financial sacrifice; 
that despite Wallace's query, “How 
can you afford to go straight?” 
Cohen apparently is a well-nour- 
ished and well-groomed member 
of the Florists’ Telegraph Delivery 
Assn.; that Cohen is seemingly sin- 
cere that, if he directed himself to 
legitimate enterprise, as he him- 
self put it, there’s no reason why 
he couldn’t be equally successful; 
that he “can’t find everything in 
Christ,” referring to his friendship 
with Billy Graham; that “it 
wouldn’t be a good thing for either 
of us if I went to Madison Square 
Garden” (during the evangelist’s 
curremt campaign in Gotham); that 
maybe it is difficult to go straight 
but he doesn’t think so; that he 
feels he’s being persecuted by the 
police officials he named who al- 
legedly consult his customers to 
see if any “muscle” was used to 
sell his plants; that he’s proud of 
having turned down bids from for- 
mer friends and associates to get 
back into the rackets; that he 
thought all this through while in 
stir; that he’s “not a religious man” 
but has his own code about prosti- 
tution and dope (but abstained 
from any opinions on legal prosti- 
tution). 


On specific topper-offer ques- 
tions, Cohen thought Dave Beck (of 
the teamsters) “a fine gentleman” 
and felt he should express no opin- 
ion in light of the current hear- 
ings; that he feels capital punish- 
ment justified sometimes and other 
times no; knows nothing about 
crime comics .because he doesn’t 
read funnies; that Senator Kefau- 
ver “is a fine guy” who was “not 
given a better opportunity”; that 
Frank Costello is a “wonderful and 
fine gentleman” and that “some 
punk who was trying to make a 
reputation for himself” attempted 
the assassination; that he thinks 
he’ll die in bed, at an old age, and 
that he always “slept well” even 
in the midst of “the battle of Sun- 
set Strip” (gangsters’ warfare). 

Before the _ telecast Wallace 
stressed these were Cohen’s opin- 
ions and footnoted that “‘the state- 
ments on. the Los Angeles -police 
were exclusively Cohen’s opinions.” 


Ed Wynn Dualer 


aman Continued from page 31 jam 











and daughter-in-law, in whose 
household he lives. N» mention 
was made of social security or the 
union’s pension fund, although it 
is established that Wynn belongs 
to the union. 

Jesse White as Wynn's worried 
son turned in a good performance. 
Walter Abel as boss of the printing 
plant seemed too frenetic. Grand- 
daughter Kathleen Crowley and 
daughter-in-law Peg La Centra, as 
well as others in the supporting 
cast, were competent, 
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At this stage, it looks like the 








Cail Manager 





1000 SQ. FT. LOBBY FLOOR - 


High Ceiling 
SUITABLE FOR COMMERCIAL PHOTOGRAPHER, RECORDING STUDIO, 
ART GALLERY, REHEARSAL ROOM, ETC. 


HOTEL GREAT NORTHERN — 


118 West 57th St., New York 


Ci 77-1900 


“20th-Fox Hour,” now sponsored 
by Revion, won't be returning to 
CBS-TY in the fall. The 10 p.m., 
Wednesday slot has been taken by 
the alternating “Armstrong Circle 
Theatre” and “U. S, Steel Hour,” 
both in the live category. Based on 
the Chayefsky film outing, despite 
the reservations, its demise may 
be premature. 


Within a week “The Perfect 
Fool” had another network ex- 
posure, playing the lead role in 
“Protege.” an original teleplay by 
Philo Higley, rendered on the 
NBC-TV “Alcoa Hour” Sunday 
(19). Again Wynn showed that the 
recognition tendered him on his 
comeback trail as an actor is well 
deserved, He turned in a credible, 
senstive performance, working 
against a script that was thin and 
diffuse, although it had some mo- 
ments when it was. incisive and 
moving. 

Wynn’s role in “Protege” was a 
difficult one, playing a bumbling 
spoiler of other peoples’ lives in 
order to hit the top banana bracket 
again, essentially an unsympa- 
thetic role to essay. A kid star 
with whom he had teamed years 
back in motion pictures, now a 
Madison Ave. agency exec, found 
him living in a seedy Brooklyn 
rooming house, The agen¢y exec, 
portrayed flatly by Skip Homeier, 
took him into his lush penthouse 
quarters and gave him a guest spot 
on one of his sponsors’ tv shows. 
Thereupon, Wynn _ systematically, 
intuitively; began_ his wrecking 
activities, spoiling the tv show, 
trying to run the exec’s life, inter- 
fering with his romance, etc. Be- 
fore curtain time, in a moment of 
truth, Wynn confessed his errors, 
all stemming from his drive, from 
being unable to play a secondary 
role to ariyofie once having tasted 
success. 


Supporting roles by Betsy Pal- 
mer as the fiancee and Evelyn 
Varden™as the exec’s mother were 
played competently, Although the 
play had an inner integrity, the 
script lacked focus and the char- 
acters other than the hasbeen 
clown were ‘stereotypes. Horo. 


Pay-TV Action 














learned, that he was being pressed 
by motion picture theatre interests. 


One of the commissioners is re- 
ported to have explained to Harris 
that only through tests of toll-tv 
can the agency obtain the infor- 
mation it needs to decide whether 
the service should be permitted on 
a permanent basis. Hearings by 
Harris’ committee, he is known to 
have told the legislator, could furn- 
ish no information which has not 
already been developed by the 
Senate Commerce Committee. 


Just prior to the NARTB con- 
vention about five weeks ago, the 
Commission apparently was on 
the verge of authorizing pay-tv in 
markets with at least four stations, 
limiting the tests to outlets not af- 
filiated with networks. However, 
a scheduled meeting to vote on the 
proposition was called off because 
of the illness of one of the mem- 
bers. 

Should the agency vote for tests, 
it’s likely that rigid safeguards to 
protect the public against invest- 
ments in decoders will be pro- 
vided. Whether the tests would 
be limited to multi-station mar- 
kets is not so certain. Some com- 
missioners favor trying it out in 
single station markets to deter- 
mine public desires, 





IA ‘Yes’ and ‘No’ 
Hollywood, May 21. 

Exec board of IATSE camera- 
mens’ Local 695 voted not to op- 
pose any form of toll-tv, feeling 
any union opposition would have 
| little effect since pay-see tv “repre- 
sents progress.” 

Board spokesman emphasized, 
however, that IA union will not 
service the industry on a wide- 
scale basis until it sees the effect 
of toll-tv, and any contracts signed 
will be temporary. We “want to see 
how it will-affect the employment 
picture as compared to theatrical 
and tv films.” 





Albany — Two radio-television 
officials, John Mounteer, program 
manager of WTRY in Troy, and 
Virginia Cairns, traffic manager for 
WTRI-TV in Albany, have been 
elected vicepresident and secretary, 
respectively, of the Communication 











Arts Guild of the Albany Catholic 
Diocese. Ma 


cr ~~, we * 


Continued from page 1 =e 


t 








~ TV Follow-Up Comment 


—— nee. continued from page 31 = 


be sure, some of the attion was 
fuzzy setside, but that’s strictly. an 
intramural headache. 


The ingratiating star had a trio 
of other stars on hand fo bring the 
show in as a thorough winner. 
Betty Hutton, Boris Karloff and 
Art Carney came front & centre 
for variegated chores, including 
tongue-in-cheeked rock 'n’ roll, a 
hilarious calypso mockery and a 
load of finely wrought shenanigans. 
It was a crackerjack succession 
that made the hour pass swiftly— 
the acid test in 60-minute pro- 
grams. Trau. 





Home 

June Lockhart filled in for Ar- 
lene Francis last week while the 
latter vacationed from hostessing 
NBC-TV’s “Home” stanza. Miss 
Lockhart, working with show regu- 
lar Hugh Downs on the emcee 
chores, proved herself personable, 
though she didn’t have the op- 
portunity to give very much of an 
insight into the way she might han- 
dle subjects ordinarily interesting 
to hausfraus, 


The 10 to 10:30 a.m. program 
last Thursday (16) was devoted to 
a frothy oe the American 
Club for Animal Artists, which 
shaped as an article dreamed up 
by an imaginative pressagent. In 
some respects, it was interesting 
and entertaining, as the focus 
switched around among a variety 
of animal performers—the cat in 
“Visit to a Small Planet,” a Broad- 
way horse, Baron Wolfschmidt, 
the shaggy hound of the vodka ads, 
et al. But it didn’t give the femcee 
a chance to ask very many astute 
questions of her guests or of her 
guests’ keepers. Art. 


Sunday Night at the 
London Palladium 

Top spot on the bill of Val Par- 
nell’s Associated TeleVision show 
on Sunday (12), was filled by Lon- 
nie Donegan & His Skiffle Group, 
but two American acts, jazz pianist 
Hazel Scott and comedian Je 
Lester, almost succeeded in steal- 
ing the show away from the Brit- 
ish headliner. Miss Scott, making 
her British commercial tv bow on 
this show, scored heavily with her 
dynamic piano playing. Her 
rendering of “Tea For Two” with 
her left hand, while her right 
hand played several other num- 
bers, was a big hit with the live 
audience, while on the screen, 
some of the best camera work yet 
seen on this program captured 
the many changing expressions 








of this colored artist, with excel- 
lent closeups. Miss Scott sang a) 
calypso, “Carnival,” which! 
showed off her showmanship to its 
full advantage. 


After a slow start, Lester cap- 
tured the audience with his zany 
antics, and proved that he’s a fun-| 
ny man provided his many gim- 
micks, including a yo-yo, register. 
His patter was fluent and funny, 
and considering that this was his 
first tv png nny: in Great Brit- 
ain and that he’s virtually an un- 





show closer, the group’s top-sellin 
British disk of several past weeks 
“Cumberlang Gap,” was socko. 
Two Canadian dancers, Alan & 
Blanché Lund, who've just wound 
a two-week stint at the Palladium, 
came up with some good routines 
on a selection of French type num- 
bers, including “April In Paris.” 
Later in the show they came back 
to do a strawhat & cane number 
which got a maximum reception. 
George Carden’s London Palla- 
dium Girls gave their usual high 
standard performance, and Tommy 


‘Trindler, the show’s emcee, who 


also conducts the “Beat The Clock” 
spot, filled his role adequately, 
Cyril Ornadel and the Palladium 
orch provided a high standard of 
accompaniments, and direction by 
Steven Wade was geod. Bary. 





Kansas Ciiy—Irv Smith, disk 
jockey at B, is resigning to 
join WCAU in Philadelphia as a 
featured personality. 


THANKS 
VARIETY 


ete drastic cufting 
to fit space requirements in 
your May 15 article created 


the erroneous impression 
that the National Audience 











vey. We reviewed 326 com- 
mercials. in addition, FIFTY 
PERCENT OF THE COM- 
MENTS WERE FAVORABLE. 

NAB also wishes to thank 


the Saturday Evening Post, 
Look, Good Housekeeping, 
TV Advertising Bureau, J. 
Walter , and others 
for their inquiries. The NAB 
Newsletter is available upon 


request. 
THE - 


NATIONAL 
AUDIENCE 
BOARD 


152 East End Avenue 
New York 28, New York 
Telephone: TRafaigar 9-6070 




















known this side of the water, he’s | 
assured of similar success here in| 
the future. 


The Lonnie Donegan skifflers | 
got their usual hefty reception, and 
were well worth every bit of it. 
Donegan himself has acquired the | 
knack of tv delivery, and used it) 
to the full on his spot, He. had| 
some useful patter between num-| 
bers, but sensibly concentrates in 
his music for the best part of the) 
time. The group’s first rendering, | 
“Gambling Man,” was in their typi-| 
cal upbeat vein, and Donegan) 
worked overtime to sell it. For a) 
change of pace he moved over to} 
tenor banjo for the next rfumber,! 
a slow, tuneful piece titled “Put- | 
ting On the Agony,” which got a| 
moderate reception. But as the 


FOR SALE 
Woodstock Mountain 
Retreat 


2. acres, 9 room house, living 
room with beamed ceilings, bar, 
2 large picture windows overlook- 
ing miles of mts. Game room, 
dining room, pantry, new modern 
kitchen and dining area, 1 porch, 
screened; 1 screened patio, maid's 
room and bath. Upstairs: 3 bed- 
rooms, 1 den, 1 large bathroom. 
Tennis court, outdoor grill. 1 large 
room bungalow with bath; new 
2 car garage and 1 cor garage. 
Will sell furnished or unfurnished. 
Beautiful grounds. Will sacrifice. 
Box V 520-57, Variety, 154 West 
46th Street, New York 36, N. Y. 






















TO SETTLE ESTATE 


Pine Plains, Dutchess County, N. Y. 
Parkway. 





patios at 4 levels. 










and screened porch. 








families, 





cellent condition, just painted. 












N\ Huntington, t. 1. 


OWN YOUR OWN VALLEY 
COMPLETE WITH HILLS ON BOTH SIDES 


PLUS MILE OF TROUT STREAM 
(Stocked by State) 


Approx. 270 acres, 160 acres fillable. 
accommodate 60 milk cows. 2 greenhouses for raising your own orchids 
and flowers, chicken houses and other outbuildings. Main house is mod- 
ern, 12 rooms, 3% baths, 6 fireplaces, electric kitchen, large knotty pine 
living room with 2 huge stone fireplaces. 


Lovely guest cottage, 4 rooms, bath, electric kitchen, 2 fireplaces, patio 


Superintendent's cottage, 6 rooms and bath, 4-car garage. 
Beautiful old 10 room Colonial farm house for housing farm heip and 


Sweeping lawns, beautiful views, fish ponds, privacy. 


Offered at fraction of original cost or will divide. Very tow tax area 
($1100 yr... May be used as tax loss. Seen by appointment. For details cal! 


E. W. PLACE 





























2 hours drive from NYC on Taconic 
4 barns and silo tox 
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Coast Publicists Win - 
Fat CBS Wage Tilt Plus 
Retroactivity to Jan. 1 


ing oe a aii 
Whopp weekly. wage e, 
from present top $115 to $162.50, 
was approved by CBS publicists 
here last week in new three-year 
act negotiated with the web by 

blicists Assn., IATSE Local 818. 
Further, pact is retroactive to 
Jan. 1. 

Contract covers flacks in both tv 
and radio divisions of CBS here, 
and at KNXT. Also, for first time, 
senior and junior classifications 
are set up on 5-to-3 ratios, based 
on a. 40-hour week and providing 
for time-and-a-half over 40 hours. 
Senior seale ranges from $135 to 
$162.50 weekly over a three-year 
period, with automatic advance- 
ment each year. Junior scale, also 
over a three-year span, ranges 
from $110 to $132.50 weekly. 

Previous pact, which had no jun- 
jor-senior separation, set pay scales 
ranging from $97.59 to $115 
weekly. 








ae 


TV Tuners 


ees «Continued from page 29 Goes 
“Record” being 





grams—one, 
straight music. 


NBC-TV’s new shows are Dinah 
Shore (on a more regular basis 
than this season), the Eddie Fisher- 
George Gobel roundup and the 
Gisele MacKenzie show. Add to 
the list five other stanzas: the net- 
work’s year-in-year-out spectaculars 
and “Your Hit. Parade,” the Bob 
Hope, Perry Como, Tennessee Ernie 
Ford and Steve Allen series. Ex-; 
pectation is that Misses Shore and 
MacKenzie and Fisher-Gobel will 
rely heavily on tunes, as will the 
specs (even with story line) and, 
of course, “Hit Parade.” Hope, 
Ford and Allen are veteran music- 
variety shows. NBC tally —nine 
shows. : 











Golor Sets 
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said that the local RCA distributor 
here expects to sell as many color 
receivers during the run of the 
Milwaukee Carnival of Color pro- 
motion as it sold the same time last 
year in black-and-white. 


Boss said that as a result of 
telephone solicitations, one out of 
three homes called agreed to have 
a free home demonstration of color, 
and that of these home demonstra- 
tions, six out of 10 have resulted in 
the sale of a color receiver. He 
said the RCA Service Co. has had 
to call in installation people from 
other parts of the midwest to han- 
dle the demand. 








Houston—Gene Echols has been 
named news editor of KNUZ here 
effective June 1, Dave Morris, gen- 
eral manager of the outlet, an- 
nounced. He replaces Bill Craw- 
ford, who is leaving broadcasting 
to enter the real estate biz in Dallas. 
The new news editor of KNUZ 
won the AP Distinguished Service 
Award for outstanding news cover- 
age in 1955 while serving as news 
director for KCLE, Cleburne. 








Willlam Morris Agency 

















———_— 





TY SETTINGS 











For Talent Associates: 
Circle Theatre 
Kaiser Aluminum Hour 
For Stanfield Agency: 








‘Today’ D-Rate 
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“C” time, pegged at 50% of the 
“A” rate. 

In explaining the change to affil- 
iate, NBC station relations v.p. 
Harry Bannister referred to the 
CBS changes as “the most recent 
example of its continued attack on 
the successful position NBC has 
built for the network and its affili- 
ates in the ‘Today’ period. During 
the past several years, CBS has 
thrown program after program 
against ‘Today’ in an effort to at- 
tract audience and sales from NBC, 
and now it is trying the combina- 
tion of a new program and a re- 
duced rate. 


“Since the beginning of the year, 
we ourselves had been studying 
various rate and discount steps to 
improve “Today’ sales. After CBS 
reduced the early morning rates, 
we have been analyzing the possi- 
ble effects of this move on ‘Today’ 
sales in practical terms of agency 
and customer reaction. All the evi- 
dence shows that a reduction in 
our Monday-Friday 7-9 a.m. gross 
time rates is now absolutely essen- 
tial to protect the stake NBC and 
its affiliates have in the ‘Today’ 
program. However, instead of re- 
ducing these rates to 3742% of the 
Class-A rate as CBS has done, we 
believe that a reduction to 40% 
will be sufficient to meet the com- 
petitive action.” 


Bannister pressed the affiliates 
to ratify the contract amendments 
permitting the rate change imme- 
diately, pointing out that “the CBS 
rate reductions are already in ef- 
fect and CBS is out selling against 
us on the basis of these rates. To 
meet these competitive circum- 
stances, we cannot delay our own 
announcement, and we certainly 
should not forego the advantage of 
using the new rate in our current 
sales campaigns for the summer 
and fall.” ‘ 

Affiliates were also briefed on 
the new “Today” -“Home” - “To- 
night” dividend plan which fe- 
places the current frequency dis- 
count structure and which gives 
advertisers bonus participations on 
a sliding scale,up to one bonus for 
every three participations when 4 
weekly total of 39 paid spots is 
reached. During the summer, ad- 
vertiser gets one free spot for 
every two paid when a total of 20 
paid spots is reached. 


Caesar: 1949-1957 


=== continued from page 29 =a 














show, he’s secured only one re- 
newal out of a total of 14 sponsors, 
that being American Chicle, which 
earried over from the 1954-1955 
season for one more go-around but 
dropped out after the second year. 
This séason’s Caesar sponsors are 
Wesson Oil, Quaker Oats, -Carter 
Products, Knomark Mfg., B. T. 
Babbit, Benrus Watches and Po- 
laroid, none of whom, according to 
NBC, have shown any inclination 
to renew, 


Caesar has been with NBC for 
nine years, starting on the Max 
Liebman - produced “Admiral 
Broadway Revue” and then moving 
into Max Liebman’s “Your Show 
of Shows” and on which, together 
with Imogene Coca, Caesar became 
a top-salaried comic. At the end 
of the 1953-1954 season, “Show of 
Shows” folded, and the following 
fall, Caesar and Miss Coca 
branched out with shows of their 
own while Liebman became NBC’s 
No. 1 spec producer. Miss Coca 
didn’t last out the season, but 
Caesar’s hour format ran two years 
on Monday nights, turning his 
femme lead, Nanette Fabray, into 
a top-name performer as.well. 


Caesar show was switched to 
Saturday nights this year following 
the Como stanza, but failed to hold 
the Como audience spillover and 
was consistently outrated by ABC’s 
Lawrence Welk. At least one reg- 
ular performer on the Caesar show 
has found a spot for herself al- 
ready. Janet Blair, who replaced 
Miss Fabray this year, has signed 
for a series of appearances on the 
Ed Sullivan show beginning June 
2, just eight days after the final 
Caesar show of the season. 





Dallas — The eighth annual 
WFAA Farm and Ranch Study 
Tour will depart here on June 8 
for a tour of the Northeastern U.S. 
and Canada. Murray Cox, WFAA 
farm editor, is in charge of the 
tours which are participated in by 
around 200 farmers and ranchers 











each year. 


Bill Froug to SG 


e Hollywood, May 
“William Froug is leaving CBS 
Radio after 10 years to join Screen 
Gems June 10 as executive pro- 
ducer of eight new telefilm pilots. 
A year ago Froug replaced Guy 
della Cioppa, who moved to CBS- 
TV, into the post of program vee- 
pee in Hollywood for the radio 
network, 

Howard Barnes, net’s program 
v.p., flies in tomorrow (Wed.) to 
pick Froug’s successor. 


Wilson, Lescoulie 
Leaving ‘Tonight’; 
New Format Due? 


Two key members of the NBC- 
TV “Tonight” cast resigned this 


week and the show is expected to 
shift at least in part back to its 
old studio-audience format with a 
comic-personality taking over most 
of the show.: New York Post col- 
umnist Ear] Wilson handed in his 
resignation yesterday (Tues.) “due 
to a heavy schedule of summer 
travel,” and Jack Lescoulie, the 
program’s anchor man, is shifting 
back to the “Today” show as Dave 
Garroway key on-camera sidekick. 

“Tonight” will continue on the 
network indefinitely—that was de- 
termined at a meeting of top NBC 
brass last week. But format 
changes discussed then will be 
given impetus by the two resigna- 
tions, since a return to the old 
Steve Allen or Ernie Kovacs for- 
mat implies the dropping of an an- 
chor man as well as a cutback on 
remotes. 


Lescoulie shifts over to “Today” 
on June 24, the date Garroway 
begins seven-week vacation. Wil- 
son will leave June 28, with his 
travel plans including a tour of 
South America in August preceded 
by a trip to fhe Coast. 


Goodson Chairs N. Y. ATAS 


New officers of the New. York 
Chapter of Academy of Television 
Arts & Sciences were elected last 
week. Mark Goodson became 
chairman or Robert F. Lewine first 
vice-chairman. 


Others elected were Hubbell 
Robinson Jr., second vice-chair- 
man; William J. Bratter, secretary; 
Lawrence Langner, treasurer, and 
Robert M. Carr, assistant treas- 
urer. 








ITA Rejects Biggest ‘Ad’ Buy (4506) 


As ‘Contravening’ Britain's TV Law 





PULSE’S ‘1 YARDSTICK 
FOR PRINT AND AIR’ 


Dr. Sydney Roslow, topper of 
Pulse Inc., will pitch a “single 
yardstick” for measuring print and 
the broadcast media.. It'll be a 
measure of advertising impact 
rather than of ratings or circula- 
tion, and Roslow proposes to make 
his tallies on the strength of per- 
sonal interviews and aided recali. 


Roslow has skedded meetings in 
New York today (Wed.); San Fran- 
cisco, June 17; L. A., June 18, and 
Chicago, June 20, to explain the 
study. 


Schenectady Rounds Up 
Rabbis for Workshop In 
A WRGB ‘First Annual’ 


Schenectady, May 21. 

The first television workshop 
for Capital District rabbis will be 
conducted tomorrow (Wed.) at 
WRGB, with Pamela Ilott of CBS 
and Gilbert Alderman, . program 
director of WHEN-TV, Syracuse, 
among the leaders, 


The workshop, which is expect- 
ed to be an annual affair, is jointly 
sponsored by the General Electric- 
owned station, the American Jew- 
ish Committee and the Capital 
District Board of Rabbis. Work- 
shop chairman is Rabbi Solomon 
S. Bernards of Schenectady, presi- 
dent of the Board of Rabbis. 
Rabbi Samuel Binder of Albany is 
co-chairman, 


Rabbi Morris Kertzer, | staff 
member of the American Jewish 
Committee, is also t6 be a work- 
shop leader. 


CBS-TV Taps Dawson 
For Spot Sales Post 


Chicago, May 21. 

W. Thomas Dawson, former sales 
promotion manager for CBS-TV 
here, has transferred to New York 
to become the nei’s promotion di- 
rector for tv spot sales. 

Ralph Trieger has moved up 
from assistantship tc take over 
Dawson’s post in the Chi shop, and 
Joseph Levinson, ex-WOPA, Oak 
Park, has been brought in to fill 











the assistant vacancy, 








London, May 14. 

The Independent Television 
Authority has banned a series of 
16 advertising feature programs 
sponsored by the Institute of Di- 
rectors as part of its campaign to 
stress the importance of executive 
control of Britain’s industry. 

The series, claimed to be worth 
$450,000 of air time and the -big- 
gest single advertising order 
placed with British commercial tv, 
was to have been aired by Asso- 
ciated TeleVision, the Midland 
weekday and London weekend pro- 
grammers, and ABC-TV, the week- 
end programmers for the Mid- 
lands and the North, next winter. 

An ITA statement said they had 


informed the Institute of Directors - 


that, in their opinion, the proposed 
series would contravene the Tele- 
vision Act. “In themselves, the 
programs seem intended to contain 
unexceptional factual accounts of 
British industrial achievements. 
Unfortunately, the description ma- 


terial issued about the proposals ~ 


seems to the Authority to suggest 
that the project, as a whole, has, 
in some part, a political end.” 


“There is _ certainly nothing 
wrong with this in a free country,” 
the statement added, “but it hap- 
pens to be wrong in television, 
where all programs must be fairly 
balanced and where advertising 
with any political end, even if 
that is not the main end, cannot 
be allowed.” 


Sparkplug Closes Gap On 
‘Lorro’; Tap 4 Scripters 


After pearly two months from 
the time 7-Up inked as alternate- 
week bankroller of ABC-TV’s 
“Mark of Zorro” telefilm, the other 
half has been sold. A.C. Sparkplug 
division of General Motors bought 
into the Disney half-hour series. 
Show is fixed-at 8 p.m. Thursday. 
Deal was made via D. P. Brother 
agency. 








ALA.’S NON-LIBEL BILL 
Montgomery, Ala., May 21. 

A bill has been introduced in 
the Alabama Legislature to release 
radio and television stations from 
liability for certain defamatory 
statements made by persons not 
connected with the station. 

The bill was introduced by Rep. 
Joe Goodwyn. 
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The Four Voices (Columbia). | 
“SUCH A SHAME” (Meridian?) is 
a striking melodic number handied 
in firstrate style. “ANGEL . OF 
LOVE” (Opus?) is a routine rocking 
ballad delivered in a familiar en- 
semble pattern. 

Oscar Peterson (Verve). “SOFT 
SANDS” (Weiss & Barryi) is a 
standout piano-styled instrumental 
in the “CANADIAN SUNSET” 
groove. Could go all the way. 
“Echoes” (Palm Springs*) is an- 
other highly listenable side. 

McGuire Sisters (Coral). “BE- 
GINNING TO MISS YOU” (Sun- 
beam?), an excellent slow rocking 
ballad in a solid commercial rendi- 
tion, could get a big reaction. 
“ROCK BOTTOM” (Vernon*) is a 
cute upbeat rocking number also 
due for big spinning returns. 

Ames’ Bros. (RCA Victor). 
“ROCKIN’ SHOES” (Winneton?*), a 
swinging tune in the contemporary 
manner, gets a slick,’ infectious 
workover. It could go all the way. 
“TAMMY” (Northern*), a title pic 
song, is a lovely ballad with a tra- 
ditional folksong quality. 

Frank Bianco (Atco). “ANGE- 
LITA” (Olman*), an indie pic tune, 
is a lilting, Italo-styled ballad ef- 
fectively belted by Frank Bianco in 
English and Italian. “NOW I 
KNOW” (Tiger?) is another big 
ballad, also nicely projected. 

Gordon MacRae (Capitol). 
“WHEN YOU KISS ME” (Bran- 
dom?) is a lightly swinging ballad 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 








DADDY” (Eldeet+) is a routine 
calypso item. 

The Planets (Era). “STAND 
THERE, MOUNTAIN” (Poplar?) is 
a pretentious: ballad which doesn’t 
come off in this rock 'n’ roll frame- 
work. “NEVER AGAIN” (Chancel- 
lor?) is a more conventionally 
styled number, okay for the genre. 

Janie Davids: “BIG DEAL” 
(Round Table*), a cute swinging 
number is belted effectively by 
Janie Davids and Bob Bain’s instru- 
mental combo. “GONNA GET 
EVEN” (Round Table*) is another 
hitch-hiker on the Presley saga that 
seems to be ahead of itself. 

Joni James (MGM). “I’M SORRY 
FOR YOU, MY FRIEND” (Acuff- 
Rose?) is a good country ballad 
simply delivered by Joni James for 
a good commercial bet. “SUMMER 
LOVE” (Valando*), a rhythmic 
item, only adds up to fair material 
for the songstress. 

Robert Maxwell (MGM). “OPEN 
YOUR MOUTH AND SING” (Max- 
well”), delivered in a community 
sing production, is a neat, oldfash- 
ioned type of ballad. “MARY LOU” 
(Mills*) gets a bright workover 
from Maxwell’s harp and choral 
backing. 

Bill Doggett (King). “DING 
DONG” (Lynbethi) is another solid 
rocking instrumental played in the 
Doggett  combo’s trademarked 
“walking” style. Will nab plenty of 
spins. “CLING TO ME” (Jay & 
Cee’) is a change-of-pace pretty 
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handled in a savvy crooning style 
by Gordon MacRae for good com- 
mercial impact. “ENDLESS LOVE” 
{Mills*), a Latin-formatted ballad, 
is more good material lushly pro- 
duced on this side. 


Les Paul-Mary Ford (Capitol). | 
“TUXEDOS AND FLOWERS” 
(Ardmore*) is a familiar type of 
juve-slanted material delivered 
without much conviction by Mary 
Ford. “HUMMIN’ AND WALTZ- 
IN’” (Moonlight?) is better mate- 
rial, handled in this duo’s most 
pleasing style. 

Sid Gould (Coral). “SID GOULD’S 
INITIAL GAME” (Opus?) is an off- 
beat comedy side in whieh Sid 
Gould seems to be adlibbing in a} 
parlor game involving initials of | 
Hollywood stars. Numerous guf- | 
faws in a cleverly produced side. 
“MORRIS” (Monmar*) is a fair 
comedy song. 

Helene Dixon (Epic). “WINDOW | 
SHOPPING” (Dominion?) is a sim- | 
ple rhythm tune that doesn’t go | 
very far. “JUST A BEGINNER IN 
LOVE” (Harvard?), the slow-tem- 
poed side, is another juve-styled 
entry cut along very familiar lines. 

Jan Peerce (RCA Victor). 
“WONDERFUL, WONDERFUL” 
(Marks), a standout ballad which 
has been trying to make it for the 
past few months, gets powerful 
impetus with this legit-delivery by 
Jan Peeree. “MY YIDDISHE 





| 
} 





MOMME” (DeSylva, Brown & Hen- | 


derson*).is wrapped up in an ex- 
pert rendition. 

Eddie Lawrence (Coral). “AB- 
NER, THE BASEBALL,” a fantasy | 
about the national pastime, is an- | 
other crackerjack comedy disk by 
Eddie Lawrence.~- Bernie Wayne | 
backs up with neat musical accom- 
paniment. 

Eartha Kitt (RCA Victor). “TOU- | 
JOUR GAI” (Chappell*), from 
“Shinbone Alley,” is fine material 
for Eartha Kitt even if the poten- 
tial is limited. “A WOMAN | 
WOULDN’T BE A WOMAN (Chap- 
pell*), from the same show, is an- 
other clever number with a more 
commercial beat and lyric. 

Tommy Watts Orch (Capitol). 
*“GRASSHOPPER JUMP” (Keith?) 
is turned into a bright instrumental 
by this British band making its 
disk bow in the U.S. “LOUISE” 
(Famous*), the oldie, is also dished 
up in a tasteful arrangement. 

World Symphony Orch (Request). 
“TROPICAL TRUMPETS” (Pleas- 
ant*) is a pleasing instrumental in 
Latin tempo. “STRADIVARIUS IN 
A SAFE” (Pleasant*) is a less ef- 
fective production for strings. 

Jimmy Smith’s Cavaliers (Mi- 
chele). “IN A ROUNDABOUT 
WAY” (Eldee*), a catching ballad, 
gets a bright reading from this 








vecal ensemble. “TRINIDAD | 


instrumental with an organ lead. 





Dave Diddle Day (Mercury). 
“SUZANNE MY LOVE” (Merid- | 
iant) is a lovely folkstyled sea | 
chanty delivered with sensitivity | 
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LAWRENCE WELK 
and his CHAMPAGNE MUSIC 
Coral—Thesaurus Transcriptions 

100th Consecutive Week 
Dodge Dance Party 
ABC-TV—Sat. 9-10 P.M., E.S.T, 
Sponsored by Dodge 
Dealers of America 
Top Tunes and Talent 
ABC-TV Mon, 9:30-10 p.m., E.S.T. 
Sponsored by Dodge and Plymouth 
Dealers of America 


ME BABY” (JBL&V?) has a lively 
beat and an exaggerated vocal 
treatment that’s par for current 
idiom. “100 CUPS OF COFFEE” 
(H&R*) is an okay rhythm novelty. 


Nick Noble (Mercury). “A 
FALLEN STAR” (Treet}, a fine 
ballad with a good beat, is brought 
home by a savvy crooning job. 
“THEY’RE PLAYING OUR SONG” 
(Studio*) is a lilting ballad with 
strong chances, 


Stan Wilson (Verve). “WAIKIKI 
FAREWELL” (Vivid) is a _ fair 
calypso item with some hula music 
overtones. “JANE, JANE, JANE” 
(Vivid) is a pretty Caribe ballad 
nicely handled by an expert folk- 
singer. 

Bill Haley & His Comets (Decca). 
“BILLY GOAT” (Danby-Sea- 
breezet), a typical Haley rocking 
number is delivered in this 
combo’s familiar driving ‘ style. 
“ROCKIN’ ROLLIN’ BOVER” 
(Danby-Seabreeze?), more” in the 
rockabilly groove, is childishly cute. 

The Colonairs (Ember). “CAN’T 
STAND TO LOSE YOU” (Angel?), 
a slew rocking number, gets a rou- 


by a fine singer. “BLUE MOON jtine workover by the vocal ensem- 


BABY” (Meridiant) showcases Day 
on some offbeat rocking material. | 
Effectively delivered. 

Don Gardner: (De Luxe). “THIS! 
NEARLY WAS MINE” (William- | 
son*) is a rhythm & blues treat- 


ment of a Rodgers & Hammerstein | 


tune with appeal to the rockin’! 
cult. “A DAGGER IN MY CHEST” | 
(Maggie+) is a weak attempt at! 
lyric dramatics, 

Kip Hale: (Cavalcade). “AN-| 
GELITA” (Olman*) blends a ro- 
mantic Italian-styled melody and a| 
good piping style for an appealing! 
effect. “REMEMBER THAT WAS' 
THEN” (Broude*) is a so-so bal- 
lad entry, | 


Vic Stevens: (Styletone). “LOVE! 


ble. “SANDY” (Angel+) is the up- 
tempo side, also cut to a very fa- 
miliar pattern. 

Wade Ray (RCA Victor). “WILD 
HEART” (Fairway?) is a_ pretty 
country ballad which gets a nifty 
rendition by a highly skilled per- 
former in the c&w idiom. “LIT- 
TLE GREEN VALLEY” (Mayfair*) 
is an okay bouncy number. 


(* ASCAP. .t BMI) 








Liza Redfield, femme orch coh- 
ductor, splitting the summer sea- 
son between the Cleo Musical Tent, 
outside Flint, Mich., and the Mel- 
ody Circus, Detroit. 








Album Reviews 





Sammy Davis Jr: “Sammy 
Swings” (Decca). A _ performer 
with savvy enough to compensate 
for any vocal rough, spots, Sammy 
Davis Jr. registers very effectively 
in the album format where he can 


display the range of his talents. 
In this latest set, Davis swings an- 
other flock of standards such as 
“Begin The Beguine,” “The Gypsy 
In My Soul,” “Temptation,” “Per- 
dido,” “That Old Black Magic,” 
“Don’t Get Around Much y- 
more” and a scat novelty like “Oo- 
Shoo-Be-Doo-Be.” Three different 
orchs under Sy Oliver, Jack Pleis 
and Morty Stevens ‘back up with a 
swinging jazz quality. Cover ecet 
tos of Davis at work are a catching 
sum-up of the Davis performing 


style. 

“Kate Smith” (Capitol). Kate 
Smith, a songstress whose ringing, 
open-voiced piping style has sur- 
vived the vicissitudes of the years, 
returns in her best form -to the 
disk picture with this excellently 
recorded set. It’s a clean-sounding 
package covering a dozen stand- 
ards, including “The Nearness of 
You,” “They Can't Take That 
Away From Me,” “‘S Wonderful,” 
“Love Walked In,” “If I Had You,” 
and others in a well-programmed 
repertory of slow and uptempo bal- 
lads. Nelson Riddle orch backs up 
ably. 

“The Statesmen Quartet ith 
Hovie Lister” RCA Victor. The 
Statesmen Quartet is a legitimate 
religioso ensemble which delivers 
with zest and sincerity, without 
falling into any of the sentimental- 
ity that characterizes much of the 
pop religioso renditions. In this 
set, the grouo’sings a fresh collec- 
tion of gospel numbers with Hovie 
Lister, lead singer, spotlighted in 
the solo passages. 

Joni James: “Give Us This Day” 
(MGM). In this set of -religiosos, 
pop vocalist Jori James delivers 
with an appropriate simplicity that 
lets the material speak for itself. 
Repertory includes some p.d. stand- 
ards, like “Ave Maria,’ 
Lord’s Prayer,” together with such 
religioso pops as “I Believe,” 
“Bless This House,” “Count Your 
Blessings” and “May The Good 
Lord Bless and Keep You.” Or- 


Terry back up in rich style. 

“The Three Chuckles” (Vik). 
This young trio is typical in some 
respects of the current vocal com- 
bos, who care more about the emo- 
tional projection than the vocal 
smoothness, but with the differ- 
ence that The Chuckles also have 
good Voices. The arrangements are 
fresh, but not aver-tricky, and the 
standard repertory is in highly lis- 
tenable style. 

“Charlie Fuqua’s Ink Spots” 
| (Verve). This combo, on the other 
hand, is typical of the vocal com- 
bos of some years back. The Ink 
Spots, who have undergone some 
change in personnel over the 
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|| Band Review 


chestra and chorus under David! 


years, are still a polished combo 
with a_ trademarked harmonizing 
style. Tenor Jimmy Holmes is now 
supplying the falsetto solos, per- 
haps without the dramatic ‘inten. 
sity of Bill Kenny, but with an 
overall pleasing effect. Tunes in- 
clude such old Ink Spots hits as 
“If I Didn’t Care,” “M »” “Into 
Each Life Some Rain Must Fall” 
and others. Leader Charlie Fuqua 
supplies the guitar and baritone 
part while Harold Jackson dishes 
up the familiar basso-voiced spo- 
ken-interludes, 


“The Satisfiers” (Coral). One of 
the more popular vocal combos 
used on jingles and recording ses- 
sions to back up name singer, The 
Satisfiers break out on their own 
in this set. Some of the arrange- 
ments are overboard on original 
effects, notably on “You and The 
Night and The Music,” a great song 
which seems to get lost in the vo- 
cal furbelows. ey score on a 
straight ballad like “Come Away, 
Love” and their relatively simple 
interpretation of “Over-The Rain- 
bow.” 

Robert Mitchum: “Calypso Is 
Like So” (Capitol). Film actor 
Robert Mitchum shows a nice, 
swinging style in this calypso col- 
lection. He gets a humorous qual- 
ity to the rendition without pour- 
ing on the phony authenticity. 
Tunes include such tunes as “From 
A Logical Point of View,” “Not 
Me,” “Mama, Looka Boo Boo” and 
other amusing material. 

“Afro-Drum Carnival” (GNP), 
Afro-drum is a reference not to the 
native skinbeaters in the jungle 
darkness, but to the tympany., ef- 
fects used in the jumping Latin 
rhythms. Actually, this is a jazz 
set featuring various combos and 
spotlighting top conga - bongo 
drummers like Jack Constanza, 
Ray Rivera, “Sabu” Martinez, Car- 
les Vidal, Chano Pozo and other 
Latin drum experts, Josephine 
Premice vocals one Latin number, 
‘Tierra Va Tembla,” in a, potently 
dramatic style. It’s the real high- 





“and “The | light in this interesting collection 


; of sounds, Herm. 




















RUSS CARLYLE ORCH (11) 
Martinique, Chicago 


Russ Carlyle has brought into 
this dance and dine spot a couple 
of performance plusses that give 
a distinctive character to his band. 
Tony De Santis’ Martinique. Res- 
taurant, enlarged and relocated 
nine months ago, has some of the 
finest accoustics in these parts, and 
Carlyle, who is anh entertainer 
rather than a mere musical back- 
drop, takes full advantage of them. 

The band offers terpers a variety 
of tempos styled for the ballroom 
floor. It’s also a listenable pro- 
gram with a surprising amount of 
musical expression for this idiom. 
The Carlyle style is characterized 
by a fluid sound, and even the 
rangings of the brass fit intc the 


house mood without blare or 
shrillness. 
Vocalists Barbara D’Corsi and 


|Carlyle himself handle old and 
|new pop standards and near-jazz 
ballads that rate attentive audi- 
ences and appreciative hands. Nov- 
elty ideas that don’t interfere with 
digestion include a flute duo on 
“Yours” and vocal imitations of re- 
cording artists by a highly animate 
Russ Carlyle. There is also audi- 
ence participation in the novelty, 
“Stashu Pandowski.” Carlyle has 
a comfortable stage bearing and 
breezy way of talking to the au- 
dience that makes for a lively 
evening. The audience remains 





keyed to the bands performance 
throughout the evening in a way 
typical of most dinner music audi- 
lences. Leva. 


‘Pat Ballard’s R & R 





| 3-Label Disk Setup 


Pat Ballard has organized a 3- 
label recording outfit, Rock Rec- 
ords, B-E-A, and Hy-Fy and last 
week cut half a dozen tapes of 
r’n’r material. Lester Sims picked 
up four of the songs for Bourne, 
with Al Gallico of Shapiro-Bern- 
stein latching on the other two, 

Ballard’s alma mater (U. cf P.) 
figured in a deal last week with FE. 
H. Morris. Gen. Prof. Mgr. Sidney 
Kornheiser took over the copy- 
rght of Ballard’s official frat song, 
“Girl of Theta Delta Chi,” which 
he penned as an undergrad. ~ . 

The Morris firm a!lso publishes 
“Sweetheart of Sigma Chi” and 
plans a back-to-back waxing of the 
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CALYPSO IS STONE COLD DEAD 


ASCAP Gains Time 


Vs. BMI Move To 


0.0. Records With ‘Guess Title’ Plan 


By HERM SCHOENFELD 

The American Society of Com- 
posers, Authors & Publishers, 
faced by the prospect that Broad- 
cast Music Inc. would have full ac- 
cess to its most confidential rec- 
ords, came up with a new and 
ingenious alternative last week 
that earned an additional legal 
hearing. 

Judge William B. Herlands, in 
N. Y. Federal Court last Friday 
(17), decided that ASCAP’s propo- 
sition should be remanded back for 
consideration to ex-Judge Harold 
Kennedy, who is acting as special 
master in the pre-trial examination 
in the $150,000,000 antitruist suit 
filed by 33 ASCAP songwriters 
against BMI and the broadcast net- 
works,. The hearings before Judge 
Herlands stemmed from the de- 
fendants’ petition to examine all 
of ASCAP’s performance cards on 
some 250,000 songs dating back to 
1934. 

ASCAP general counsel Herman 
Finkelstein, fighting to keep the 
Society’s detailed performance 


. ords out of the hands of ASCAP’s 


chief competitor (BMI) and its 
chief customer (the networks), de- 
vised the plan which would permit 
BMI to examine all the perform- 
ance cards, but without disclosing 
the titles, composers or publishers 
of the songs. Finkelstein proposed 
that ASCAP’s performance cards 
be photostatted with a tape across 
the top of each card to blank out 
such information. 

Finkelstein stated to Judge Her- 
lands that BMI could study the 
anonymous performance records 
to determine whether or not there 
was a “crazy-quilt” pattern in the 
music biz. On the basis of such 
research, BMI then could select a 
couple of thousand cards on which 
it wanted the titles, composers, 
publishers, etc., and ASCAP would 


Qlman in Music Tieup 
With Jamestown Fete; 
Slices 4 Tunes on EP 


Publisher Abe Olman has tied 
in the pop music biz with ‘the 350th 
anni celebration of the founding of 
Jamestown, Va. For the James- 
town Festival, Olman independent- 
ly grooved four pop tunes based on 
the Jamestown theme into an EP 
under the Jamestown Records ban- 
ner. 





The songs were written by Carl | 


Stutz, of WRVA, Richmond, Va., 
and Edith Lindeman, amusement 
editor of the Richmond Times-Dis- 
patch. They are the composers of 
“Little Things Mean A Lot,” the 
Kitty Kallen (Decca) hit of a few 


years back. Olman also is publish: | 


ing the songs. 

Tunes were put into the groove 
by the Ray Charles Singers under 
the album tag of “Jamestown Fes- 
tival Songs.” The fest kicked off 
April 1 and will run through No- 
vember. 





Jimmy Dorsey Seriously 
Ill; Castle Heads Band 


With Jimmy Dorsey seriously ill 
at Doctor’s Hospital, N.Y., veteran 
trumpeter Lee Castle will continue 
to front the Dorsey band for the 
current Statler Hotel’s Cafe Rouge, 
N.Y., subsequent bookings. Castle 
has been lead trumpeter with the 
crew for several years, having 
worked with both Jimmy Dorsey 
and his brother, Tommy Dorsey, 
Who died last year. 

Jimmy Dorsey has been aling for 
months with internal complica- 
tions. 


Weck Exits Col Club 


Marvin Weck has pulled out of 
the Columbia LP Record Club as 
veepee in charge of operations. His 
duties in department's fulfillment 
activities will be taken over by 
Richard Brun as acting director of 





, Operations. 


Weck will return to the man- 
agement consulting field. 


+ 





AFM BARS ITALO 88ER, 
SPARKS INT’L SQUAWK 


The American Federation of Mu- 
sicians, in nixing the appearance in 
the U.S. of. Italian singer-pianist 
Renato Carosone, has stirred up 
considerable bad feeling in Italo 
circles. G. Ricordi Music, veteran 
publishing firm which handles 
Carosone’s works in the U.S., is 
understood ta be planning a vigor- 
ous protest against the AFM stance. 
In Italy, the government there is 
being sought to apply pressure on 
U.S. diplomatic circles. 

It’s pointed out that a flock of 
American artists like “Louis Arm- 
strong, Stan Kenton and the “Jazz 
at the Philharmonic” troupe have 
been freely admitted to Italy as 
performers. The Italians want 
some reciprocity from the AFM. 
Carosone has made a bid to per- 
form here with his quartet. 


Victor Kicks Off 
Ist British Disks 
Under RCA Label 


RCA Victor’s first disk .release 
in England under its own RCA 





an extensive ad-promotion cam- 
paign on the part of British Decca, 
which is now handling distribution 
of the RCA line in England. Near- 
ly 1,000 British Decca distribs and 
dealers attended the kickoff ban- 
quet in London at which an RCA 
Victor film, “The Sound and The 
Story,” was shown. The first re- 
lease included 13 albums and four 
single disks. E 

Top British Decca brass, includ- 
ing board chairman E. R. (Ted) 
Lewis who opened the meeting, at- 
tended the banquet. S. A. Beecher- 
Stevens, sales manager, presented 
the RCA line and sales pitch. Ar- 
nold Klein, RCA International field 
sales manager, repped the U. S. 
diskery. Other Decca: execs in- 
cluded Frank Lee, artists and 
repertoire head; Frank Chalmers, 
managers of RCA sales; and Mar- 
cel Stellman, manager of pop re- 
cordings. 

Prices for the RCA product are 
84c for the single 45 rpm and 78 
rpm disks, and $1.66 for the EPs, 
with the LPs ranging from .$3.50 





most expensive LP’s. Among al- 
|bum releases were Arturo Tos- 
ieanini’s performance . of 
Henri Rene’s “Cavalcade of Show- 
| tunes”: Artur Rubinstein’s Beetho- 
ven Sonatas No. 8 and 23; Boston 
Symphony’s Beethoven No. 6; “An 
Evening With Belafonte,” and Jazz 
Flamenco” by Lionel Hampton’s 
orch. The pop releases included 
the latest sides by Perry Como, 
Tony Martin, Dinah Shore and Mel- 
vin Endsley. 


up its deal with the Electric & Mu- 
the 


HMV (His Master’s Voice) label. 
Under its new program, RCA is 
distributing its product worldwide 
under its own label. 


FRANK MUSIC PACTS 
CLEFFER MARK BUCCI 


Frank Music, Frank Loesser’s 
publishing firm, has tapped com- 
poser Mark Bucci to an exclusive 
publication deal. Bucci, who’s writ- 
ten theatre and tv pieces, including 
the score for James Thurber’s 
“Thirteen Clocks,” currently is 
completing the musical play, “Tale 
For A Deaf Ear,” which was com- 
missioned by the Berkshire Music 
Center and will be preemed at 
Tanglewood, Mass., this summer. 

Recently, Bucci was awarded his 
second Guggenheim Fellowship, 








label was launched last week by” 


for the 10-inchers to $5.54 for the | 


“Aida’’; | 


sical Industries (EMI) which were | 
longtime distributors of the | 


Local 47, Petrillo 


| 








| jections to the present royalty set- 
ijup which 
icost employment in telefilm field. 
Last month, RCA Victor wound | 


Victor product in Britain under the | 





ROCK 'W’ ROLL 


MOA Conclave for 


Public Relations, 


STILL SWINGING Stress ‘Lack of Unethical Characters : 


Calypso music seems to be stone 


cold dead in the market. 
After a deluge of disk sides 


which hit the market since the out- 
set of this year, the calypso re- 
leases have come to a_ virtual 
abrupt stop. As against 20 or 25 
new calypso releases four or five 
weeks ago, during the past week 
only a couple of straggling calypso 
tunes were put out. 


Indications are that calypso was 
one of the passing novelties de- 
pending more on a personality to 
carry it than the beat. In, this 
case, the personality was Harry 
Belafonte who clicked with a ser- 
ies of Caribe-styled ntumbers like 
“Jamaica Farewell,” “Mama Looka 
Bubu,” and “The Banana _ Boat 
Song.” A few other calypso clicks 
like The Tarriers’ Glory version of 
“Banana Boat” and Terry Gilky- 
son’s “Marianne” fot Columbia 
was just enough to make it look 
like a-fullscale calypso cycle was 
developing durtng the first few 
months of this year. 


It was enough to get the Brill 
Building set to turn native and 
churn out the humorous calypso 
lyrics. The desks of the artists & 
repertoire chiefs of the major 
diskers were loaded with songs 
that tacked with the prevailing 
winds. The a&r chiefs of the ma- 
jors, however, operated with con- 
siderable reserve about the calypso 
potential. The indie. labels, on 
the other hand, rushed in fast and, 
at the present time, are rushing 
out even faster. 

The ebbing of the calypso tide 
leaves rock ’n’ roll still dominant 
in the music biz. By its durability, 


Juke Ops Veer to Vending 


Operation 





POP, C&W ROSTERS 


Hollywood, May 21. 

Capitol Records has signed five 
pop artists and six country & west- 
ern artists. Pop talent includes 
Ruth Welcome, zither instrumental- 
ist; Sue Raney, vocalist; Stella 
Castelucci, harpist; Murray Mc- 
Eachern, trombonist-vocalist; Bar- 
ron Smith, organist; and The Jor- 
danaires. Latter group has been 
with the label since 1950, and is 
renewed, 

Additions to the c&w stable are 
Dena & Ben Hall, vocalist-instru- 
mentalists; Weldon Myrick, vocal- 
ist-instrumeéntalist; Del Reeves, 
vocalist; and Alvis E. Owens, vocal- 
ist. Skeets McDonald, under pact 
to the diskery since 1951, has been 
renewed, : 


Col Buys B&H's 
High-Price Line 
Of Radio-Phonos 


In a move to expand its phono- 
graph line, Columbia Records has 








rock ’n’ roll has shown itself to be 


more than just a fad, but some- | 


thing deeply ingrained in the pop | 
(Continued on page 48) 





hi-fi radio-phonograph consoles. 
The sale includes only B&H’s six 


| phonograph and phonograph-radio- 


tape recorded combinations, rang- 
ing in price from $595 to $1,800. 
B&H and Col will each continue 
to manufacture and sell their own 
line of tape recorders. According 





to Charles H. Percy, B&H prez, 


| sale was made so that his company 


| could devote capital, manpower and 
In NY. Powwows | facilities to the expanding require- 


| 


To Bury Hatchet 


Hollywood, May 21. | 

For the first time in almost 15} 
years, a committee of Coast Mu- 
sicians will meet this week with 
AFM prexy James C. Petrillo to} 
discuss problems which have} 
racked Local 47 for the last 18 
months. Meeting opens in New 
York tomorrow (Wed.). 
Committee is headed by 47 
prexy Eliot H. Daniel who paved} 
the way for the meeting in an 
unprecedented. session with Petril- | 
lo earlier this month. Timing of | 
meeting will permit committee to 
return to report to the regular | 
May membership meeting Monday | 
(27) and presumably will discuss | 
alternate formulas to overcome ob- | 
has 


windjammers feel 


Other issues over which local is 
wrangling include royalties on} 


idisks and re-use fees on old pix 
sold to tv. On committee with 
Daniel will be Local 47 veepee| 
|\John Tranchitella, trustee Dale} 


|Brown, Cheryl Butterman, wife of 





trustee Lou Butterman, herself 
long identified with union activi- 
ties, and Ray Menhennick, long- 
time stormy petrel of Local 47 poli- 
tics and unsuccessful presidential 
candidate. 


Menhennick has never’ been 
identified with any of the factions 
which have spurred internal strife 
within the local for more than a 
year. 





Deejays Help MS 

Disk jockeys Jim Lowe and Bill 
Randle are heading up a commit- 
tee of deejays and recording art- 
ists for the National Multiple Scle- 
rosis Committee. 

The MS campaign goal this year 
is $3,500,000. 





ments of its photographic and tape 


| recorded lines. 


The buy now gives Columbia a 
phono line that ranges in retail 
price from $29.95 to $1,800. Col 
will take over the servicing of 
B&H hi-fi consoles now in the 
hands of dealers and consumers. 
There will be no interruption in 


the manufacturing, selling and 
servicing of the units. 
Magnetic tape recorders will 


continue to be important area of 
B&H’s electronic engineering, 
manufacturing and@ marketing pro- 
grams. The company will expand 


| the distribution of tape recorders, 


now sold through photographic, 
musi¢e and appliance stores. Whole- 
sale distributors will be appointed 
to provide increased sales and pro- 
motional aid at the local level. 





‘MILLER ORCH BACK TO 


RCA UNDER McKINLEY 


The Glenn Miller orch, undef 
the direction of Ray McKinley, has 
been inked by RCA Victor in the 
company’s first big band signing in 
many years. The original Miller 
orch also cut exclusively for Vic- 


| tor and, several years ago, the late 
| bandleader enjoyed a big revival | 


on wax via a couple of deluxe RCA 
album packages. 

The crew under McKinley re- 
cently concluded a highly success- 
ful tour in Europe and in coun- 
tries behind the Iron Curtain. 





Conley To Request 

Eugene Conley, Metopera tenor, 
has been inked by Request Rec 
ords, a N.Y. indie operated by 
H. J. Lengsfelder. 

Conley, who is leaving for the 
Holland Music Festival shortly to 
sing the lead in Stravinsky's “The 
Rake’s Progress,” will cut some al- 
bums upon his return in August. 


bought up Bell & Howell's line of | 


Chicago, May 21. 
Music Operators of America con- 


CAP ON INK SPREE FOR vention this year had record at- 


tendance of over 5,000 jukebox 
servicers, diskery personnel, manu- 
facturers, venders, record starlets 
and others connected with the slot 
and coin industries. Despite the 
snub of a few conspicuously absent 
names, a heavy emphasis. on public 
relations was put forth starting 
with the pre-convention board of 
directors meeting Saturday (18). 

The meeting site, the Morrison 
Hotel here, has about a dozen hos- 
pitably furnished multi-room suites 
registered under the names of rec- 
ord companies also striving to out- 
do each other in their own public 
relations with the machine opera- 
tors} 

Individual members, when sound- 
ed out, likewise feel that the time 
is ripe to promote the organization 
in the public eye.. As one conven- 
tioneer put it, “Today we can be 
more proud than ever before of our 
membership and its lack of un- 
ethical characters.” He substan- 
tiated this sentiment by pointing 
to the large number who also be- 
long to well known fraternal orders 
of nominal quadripeds. 

Seeburg jukes, which in previous 
years were a dominant item in 
| both display areas, are nowhere to 
| be seen this year: Two Seeburg 
| machines, reportedly skedded for 
| one record company’s booth, were 
| shipped back with expenses pre- 
paid. That disk outfit was then as- 
| signed one of the machines of an 
exhibiting manufacturer in accord- 


(Continued on page 46) 


Dick Linke Exits Col’s 
Promotion Post to Head - 
Personal Mgt. Operation 


Dick Linke, is ankling the record 
business for the personal manage- 
ment field. He’s exiting his post 
as promoter manager of Columbia 
Records singles department to con- 
centrate on managerial activities 
for Andy Griffith. 

Linke, who's been in the Col spot 
for the past two years, previously 
had been national promotion man- 
ager for Capito] Records. It was 
through the Cap post that he be- 
came associated with Griffith, who 
| was launched by the diskery in 
|“What It Was, Was Football.” 
Since the disk debut, Griffith has 
; moved on into legit via “No Time 
|for Sergeants” and pix in the up- 
‘coming Elia Kazan production of 
“A Face in the Crowd.” Griffith 
still records for Capitol. 

Linke also has augmented his 
management stable with , Tommy 
Leonetti. Young crooner, who re- 
cently switched from Capitol to the 
Vik label, is set for a swing on 
NBC-TV’s “Hit Parade” next sea- 
son. Linke also is partners with 
Griffith in a music publishing firm. 
| It’s still undecided .who’ll take 
|}over Linke’s spot at Col. For the 
| past few months he’s been assisted 
| by Dave Greenman who moved 
iover from a sales post to Times- 
|Columbia, Col’s New York dis- 
| tributor. 

















| Prof. Wilson’s Song Books 
For Jack Robbins Music 


Jack Rote'ns, head of J. J. Rob- 
bins Music, has again made a deal 
with Prof. Harry S. Wilson, of 
Teachers College, Columbia U., 
N. Y., for a series of song books 
for use in high schools, colleges, 
ete. Wilson is compiling songs for 
four books, “Lobby Sing,” “Amer- 
icana,”’ “All State” and “Hymns 
From All Churches.” Robbins is 
preparing a special display rack 
for dealer display of the books. 

Wilson worked fcr Robbins on 
numerous books when the latter 
operated the J. J. Robbins & Sons 
firm. The catalog of books was sold 
to Ashley Music a couple of years 





ago. 
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From Way Out of Left Field. 





Publishers Flooded by Song Mss., All Cleffed By 
One ‘Larry Allen’—Songshark Angles 








Music publishers are being in- Valino Gets Suspended 


undated with lead sheets of ama- 
teur songwriters’ works, invariably 
with “music by Larry Allen,” and 
the copyright ownership in the 
name (invariably) of the lyricist. 
What is unusual is that, as a gen- 
eral rule, for reasons of legal pro- 
tection, music publishers send 
back unsolicited manuscripts un- 
opened to the return addressee. 
The switch here is that the pro- 
lific Larry Allen-tunesmithed ama- 
teur songs come (1) via 2c stamp, 
i.e. unsealed, and (2), sans~ return 
address. Bulk mailings are from 
New York’s general post office, as 
indicated by the N. Y. 1 postmark. 

It might be added that those 
music publishers who have taken 
the trouble to scan the “songs” are 
shocked by the haplessness, hope- 
lessness and freauently. witless- 
ness of the tyro efforts. 

Milton J. Rettenberg, music edi- 
tor of Broadcast Music Inc., and 
perhaps the most knowledgeable 
music man on song sharks and 
amateur songwriting “promotion” 
gimmicks, is writing a piece for a 
national magazine on the racket. 
Rettenberg has expounded on this 
subject in Varrety over the years. 

The within-the-law operations of 








-investigation. 


ready been severely and adequately 


Sentence in Philly Trial: 


Philadelphia, May 21. 
Vocalist Joe Valino and theatrical 
agent Nicholas Busillo received 
suspended sentences in the wrap- 
nu of Philly’s much publicized vice 


The two men were convicted on 
charges of abortion and conspir- 
acy, Dec. 11. Judge L. Stauffer 
Oliver observed that they had “al- 


punished.” 





MPCE Ups Fees 


Music Publishers Contact Em- 
ployees Union is hiking ‘its initia- 
tion fee from $100 to $250. Raise 
stems from MPCE need to offset in- 
surance rate increase of close to 
$2,200 a year. 

Union execs figure that the 18 
to. 20 new members, who are ad- 
mitted to MPCE each year, will 





help cover the insurance boost. 


British Disk Bestsellers 
London, May 21. 
1, " ereete . Williams 
(London) 


2. Rock-a-Billy .....Mitchell 
(Philips) 
3. When I Fall in Love. .Cole 
(Capitol) Fe 
4. Cumberl’d Gap. .Donegan 
(Pye-Nixa) 
5: Baby Baby ....Teenagers 
(Columbia) 
6. Tonight, Josephine ...Ray 
(Philips) . 
7. Ninety-Nine W’ 
(London) 
~ 8. Too Much .......Presley 
(HMYV) 
9. Freight Train ..McDevitt 
(Oriole) 
10. Home Kathi’n ..Whitman 
(London) 


..Hunter 





Clayton-Lyttelton In 
Anglo-U.S. Band Swap 


London, May 21. 
Trumpeter Buck Clayton is to 
make a three week tour of Britain 


in February of next year, with an 
all-star band. The Humphrey 
Lyttelton band will make a lecture 
tour of American colleges on a 
reciprocal exchange basis. 


Lyttelton will speak on jazz and 
also play at each concert. 





Coral on Soundtrack 
Kick Via 2 U-{ Films 


Coral Records, the Decca sub- 
sid label, is now getting into the 
soundtrack album market with two 
upcoming Universal-International 
Pictures, “Tammy and The Bache- 
lor” and “Interlude.” Universal is 
the film company subsid of Decca 
Records. 

Coral is also issuing a. single 
of the “Tammy” title tune by Deb- 
bie Reynolds, who stars in the pic. 


Boston Arts Festival 
Slated for June 14-30 


} Boston, May 21. 

The cultural cuffo Boston Arts 
Festival will run again in the Pub- 
lic Garden this year from June 14 
to 30 after Festival officials agreed 
to raise $6,000 to restore the dam- 
age done by trampling crowds to 
the greenery, Action to raise the 
money came after the board of 
park commissioners voted unani- 
mously to ban the festival from the 
Garden after this-year because of 
the damage done to the historic 
site by visitors, 

Highlight of this year’s festival 
will be a salute to Igor Stravinsky 
on his 75th birthday, and four per- 
formances of Gian Carlo Menot- 
ti’s opera, “The Counsel,” A play, 
to be presented in the alfresco site, 





AFM Wins Round 
Vs, L. A. Tooters 


Angeles, May 21. 

Superior Judge Bayard Rhone 
has set June 2 for a showdown 
hearing in the third legal action 
brought by Coast musicians against 
the AFM, James C. Petrillo and the 
Music Performance Trust Fund af- 
ter denying a request for a tempo- 
rary restraining order which would 
bar enforcement of regulations re- 
quiring a 5% royalty on telefilms 
using live music. Opposing forces 
will argue at that time on the re- 
quest for a preliminary injunction 
which would cover the same 
ground as the restraining order. 

Newest of the actions filed in the 
continuing battle against the opera- 
tion of the Trust Funds seeks a to- 
tal of $2,100,000 damages from 
AFM and some 60 telefilm produc- 
ers. Action contended that the 
Federation’s royalty formula had 
priced Coast musicians out of work 
since producers had found it far 
cheaper to use canned music in 
place of live music because of 
the provision requiring 5% of a 
show’s budget be paid into the 





is to be announced. 


Trust Funds. 
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Village Vanguard, N. Y., Shifts To 
Jazz Format in Bid for New Clientele 


Growing importance of jazz on + 


he nitery circuit is spotlighted | , cots | 
‘new with the switch of the vil-|Joan Tietjen Moved 











jage Vanguard, Greenwich Village 
(N. Y.) cellar club, to an all-out jaz 
policy next month. 

According to Max Gordon, who's 
been running the Vanguard since 
its kickoff in 1934, club owners 
have to count on jazz to develop 
a whole new clientele of the fu- 
ture. “My original patrons,” says 
Gordon, “are now sending me their 
sons and daughters and they want 
to hear jazz.” Gordon feels that his 
regular customers of the past have 
peen lost to suburbia and that he 
has to lure a younger crowd into 
the club. ‘ 

“The young jazz fan,” he admits, 
“doesn't have too much money to 
spend but in them, you have the 
heavy spending patron of the fu- 
ture.” 

The Vanguard's jazz policy will 
kick off June 4 with the Chico 
Hamilton Quintet. Other jazz 
groups set for the room are Stan 
Getz (June 18-29) and the Modern 
Jazz Quartet, pencilled in for two 
weeks beginning July 16. 

Gordon also is facelifting the 
room to make it more suitable for 
the jazz trade. He's enlarging the 
bandstand, dispensing with the 
dance floor and redecorating. Seat- 
ing capacity of the club will be 125. 
Gordon is adding several new fea- 
tures to get the club’s jazz program 
rolling. He’s planning a jazz cock- 
tail hour, during which jazz disks 
will be played, Sunday jazz concerts 
and a redueed minimum of $2.25 
during the week and $3.50 on week- 
ends. 


jazz scene gives the hepsters a solid 
spread around New York. 


while uptown such spots as the Em- 
bers, Birdland, the Composer and 
the Hickory House are swinging 
along at a profitable pace. 





Audio Devices Develops 
Leak-Proof Tape; Will 


Store for Over 100 Yrs. 


A new step in the development | 
of the tape field has been made by | 


Audio Devices with the introduc- 
tion of a new magnetic tape, in 
which layer to layer magnetic 
print-through has been reduced so 
low as to cause no harmful effects 


during decades of storage. “Print- | 
through” is the “leakage” of signal | 
from one layer to another on a | 


tape reel, causing an echo effect 


on tape recordings and the phono- | 


graph records made from them. 
Called Master Audiotape, 


new tape has been under trial for | 
more than a year by disk com- | 


panies, pre-recorded tape manu- 


faeturers and custom studios. Au- | 


dio Deviees is now putting the 


tape into regular production. Ac- | 
cording to William C. Speed, firm’s 
prexy, that from the trial measure- 


ments made over a period of years, 
it appears that stored Master Au- 
diotape will take more than 100 


years to reach the print-through | 
level that now mars standard tape | 
in. one week. The reduction of 


print-through has been achieved 
without any change in the other 
characteristics such as frequency 
range and_ signal-to-noise 
making the new tape interchange- 
able with standard tape. 


-|activities and the 





To Col Ad-Sales Dept. 


Joan Tietjen has been shifted to 
the advertising and sales promo- 
tional department of Columbia 
Records as administrative assistant. 
She previously had been exee as- 
sistant to Goddard Lieberson, Col 
prexy. 

In her new capacity, Miss Tietjen 
assumes supervision of activities of 
sales promotion-production coor- 
dination, budget traffie control 
and catalog-proofreading proce - 
dures. She’ll also assist in Maison 
development 
of cross-merchandising programs. 
She’s been with the diskery for the 
past six years. 





‘Friedlander Joins 


Epic as Sales Exec 


Buddy Friedlander has joined 
Epic Records as sales manager for 
the single records division. He re- 
places Frank Berry who exited 
the firm last week. 

Friedlander recently ankled a 
sales post at RKO-Unique. Before 
that he had been with Mercury in 
sales, deejay promotion and artists 
& repertoire capacities. 





-Ewen’s Pop Music Book 


“Panorama of American Popular 
Music” by David Ewen (Prentice- 
Hall; $4.95), is an excellent study 
(by a topflight writer on musical 
subjects) of the history “of pop 


tunes in the U. S. Author, who has | 


Brit. Skiffle Combo 


written more than a é dozen 
authoritative books in the field, in- 
cluding an “Encyclopedia of the 


Opera,” and bios of Gershwin, 
Stravinsky, Kern, Berlin and Tos- 
canini, here sets forth for what 
he believes may be the first time, 
the complete recap of the manner 
in which America has been affected 
by folk music, patriotic airs, bal- 
ladry, show and film tunes, min- 
strelsy, jazz and Tin Pan Alley. 
There is a splendid chapter on the 
rise of the minstrel show; another 
on Negro music. Vaude and video 
are not slighted, nor is the migra- 
tion of jazz to Carnegie Hall. At- 
tention is paid to the influence of 
recordings and broadcasting as 
disseminators of popular airs. 


Book is packed with little-known 
facts about the sheet music biz, the 
role of the oldfashioned song plug- 
ger, and the growth of music pub- 
lishing into big business. Tome is 
a virtual show biz hall of fame. 
VARIETY’s successful tab-keeping 
on the tuneful passing parade is 
chronicled. Volume is completely 
indexed, and despite its wealth of 
information, runs to just 365 pages; 
not too bulky for comfortable read- 
ing, Indispensable to the active 
reference shelf of most en. 

odo, 


Coral’s Comedy Disks Pay Off In 
Earnest; Thiele Prowls New Talent 


* Comedy has developed 
imoney - making 
Coral Records. 





into a 
commodity for 





Due for 5-Wk. U.S. Tour 


London, May 21. 

The Chas. McDevitt Skiffle 
Group are being lined up for a 
five-week tour of America at the 
end of this month. The tour will 
take in tv, concerts and personal 
appearances. 

The group have become well 
known here for their latest record- 
ing of “Freight Train.” 


Hershey, Pa., Ballroom 
To Show 1006 Facelift 


Heishey, Pa., May 21. 
Hershey Park's Starlight Ball- 
room, remodeled at a cost of $100,- 
000, will open for the season on 


June 1, with Claude Thornhill on 
the bandstand. The 40-year-old 
ballroom will have part of the 
dancing area uncovered, providing 
dancing under the stars. Folding 
doors have been provided to shut 
out rain and thunderstorms from 
the covered areas. 


There are second-floor prome- 
nade decks on both sides, where 
dancers can. relax in the open air 
while listening to the music. 











Entry of the Vanguard into the | 


In the | 
Village there’s the Cafe Bohemia | 


the | 


ratio | 


Investigation into the new tape | 


process 
from diskery execs and transcrip- 
tion industries about the state of 
their 
after 10, 20, or 50 years of storage. 





Lou Herscher Settles 


was sparked by queries | 


irreplaceable tape masters | 


Pic Suit Out of Court. 


Hollywood, May 21. 

A Federal Court suit filed by 
songwriter Lou Herscher against 
several film and vidfilm producers 
over alleged unauthorized use of 
his tune, “Dusty Trail,” has been 
Settled out of court. Herscher 
claimed that he had an agreement 
for use of the tune for one film, 
“Rollin’ Along,” but later discov- 
ered the song was also used in an- 
other pic, “Under Arizona Skies,” 
without credit or payment. 


Defendants in the action were | 
Great Western Productions, Guild | 


Films, Motion Pictures for Tele- 
vision and Scotty R. Dunlap. 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Varrety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes. (coin machines, retail disks and retail sheet music). 


{All Shook Up 
weeeees. {Peace In The Valley 
|When Your Heartaches Begin 


weeeeee Little Darlin’ 


Love Letters In The Sand 
Why, Baby, Why 
I’m Waiting Just For You 


So Rare 
School Day 
{Round -and Round 


TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL 
1 1 ELVIS PRESLEY (Victor) ..... + 
2 2 DIAMONDS (Mercury) .......esees 
3 a PAT BOONE Gt) . oc ccc ccs tcéecs viaonewe 
4 5 JIMMY DORSEY (Fraternity) ........... 
§ 6 CHUCK BERRY (Chess) ......4.....cce0s ‘ 
6 3 PERRY COMO (Victor) ......... 
7 7 BONNIE GUITAR (Dot)...... pres er » Dark Moon 
8 9 DELL-VIKINGS (Dot) ..... a 
. 8 FERLIN HUSKEY (Capitol).............. 
10 MARTY ROBBINS (Columbia) ........... 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 


seeeeee** Girl With The Golden Braids 


Come, Go With Me 
Gone 
A White Sport Coat 


TUNE 


PUBLISHER 





1 1 Se EEE o's CB GoW no dhdas Po sarcine eet d's e900% Presley-Sl.alimar 

2 2 +LITTLE DARLIN’ ...... A RD SE Ee I ey Oe Pee Pee Exéelloric 

3 3 a a tk GN ae awe dee Mss Cua PDEs SS U6 ob deeds Rush 

4 4 +DARK MOON ...... Lay eh ahd ph omyas Broads ties. Lis + <> Dandelion 

5 5 *SO RARE ..... ° SS PS DacAead Vecds Ax teats bb sw aahacedese Robbins 

6 6 SECM 5. Ge iiceibes coe a oe vlecas tH cain Spe Raed th vAcwls Are 

7 ée *LOVE LETTERS IN THE SAND ............. ccc ccc cece es cece Bourne 

8 td COME, GO WITH ME ...... eS I LO eee Te Gil-Fee-Bee ]) 
1 Rept NAS SESE ae eae ee aay ry Reeve | 
| 10 9 NRE eee Ce ee. ere 1 .rraee ae Hill & Range | 





According to Bob 
Thiele, Coral’s pop artists & reper- 
jtoire chief, every comedy disk 
turned out by Coral during, the 
past several years has ended up 
on the profit side of the ledger. 

Low cost of producing the com- 
edy platters virtually assures ‘a 
payoff. Platters, for the most part, 
are monologs with the production 
costs seldom exceeding $200. The 
comedy disks have averaged about 
30,000 platter sales each for Coral 
and some have even topped the 
100,000 bracket. Eddie Lawrence's 
“Old Philosopher.” for example, 
went to the 150,000 mark. 

Thiele also gets an added sales 
play from the comedy singles by 
putting them together in album 
form at the end of the year. His 
two comedy packages, “Laff of the 
Party,” and “Fun Time,” also have 
been hot sellers without having 
had to accrue any additional re- 
cording expenses. 

Thiele is continually prowling 
new comedic talent for his roster 
and his recent signings include 
Jim Bachus for a “Mr. Magoo” 
series, Bob (Elliott) & Ray (Gould- 
ing) and WMGM \N. Y.) comedy 
disk jockeys Ted & Rhoda Brown. 
He’s also set a regular pattern of 
releases for the comedy platters. 
Phil Foster’s “Listen All You 
Bachelors” and “Let’s Keep the 
Dodgers in Brooklyn” and Eddie 
Lawrence's “Abner the Baseball” 
are hitting the market this week. 

For Coral’s comedy lineup, 
Thiele already has tapped Buddy 
|Hackett, Myron Cohen, Jackie 
| Miles, Phil Foster, Joey Adams, 
|Eddie Lawrence, Steve A(jllen, 
‘Hermione Gingold, Billy De 
| Wolfe, Sid Gould, Henny Young- 
'man and Harvey Stone. 








r Jazz Names Missing, 
| ‘Birdland Stars’ Pull 
Weak $6,400 in Port. 


Portland, Ore., May 21. 

The “Birdland Stars of ’57” show 
| grossed a meager $6,400 in two 
|evening performances at the Civic 
Auditorium here last Tuesday (14). 
| The 3,600 seater was scaled at $4.00 
| with shows at 7 p.m. and 9:30 p.m. 
| Advance seat sale the last few days 
before the shindig and window 
| sales were way off after announce- 
| ment that four of the names would 
|not show. Chet Baker, Zoot Sims, 
| Rolf Kuhn and Seldon Powell did 
|not appear. It was expected that 
| suitable replacements would arrive 
|for the missing foursome. North- 
| west rep Frank Breall had to do a 
| quickie in changing the long set 
| publicity and promotion. Instead of 
| pinch hitters, the other members of 
| the cast did extra tunes to take up 
|the slack.in time. The cast in- 
cluded _ Billy Eckstine, Sara 
| Vaughan, Count Basie orch, Jeri 
'Southern, Phineas Newborn Quin- 
‘tet, Bud Powell Trio, Terry Gibbs 


Quartet, Lester -Young, Jimmy 
Jones, Roy Haines and Richard 
Davis. 

Plenty of customers that at- 


| tended the show sauawked about 
the absentees. These fans had 
| their coin on the line before the 
| last. minute change of ads. Situa- 
|} tion is not healthy for .all con- 
|} cerned. _ Birdland Inc. not only 
| failed to send subs but would not 
change terms. i 


> 
we 





Cel’s Sales Conclave 


Set for M.B. in July 


Columbia Records’ top diskers 
will converge on Miami Beach late 
in July for the diskery’s annual 
sales convention. Entertainment 
program for the conclave is being 
handled by Col’s pop singles man- 
,ager Dick Linke. 
| Already set for the convention 
‘are Frankie Laine, Paul Weston, 
/Erroll Garner, the Hi-Lo’s, Marty 
{Robbins, Ray Price, Jerry Vale, 
‘Carl Smith, Mel Tillis and John- 
iny Mathis. The new Americana 
|Hotel will be the site of the Col 
'conclave. 





Decca Inks Donley 
Jimmy Donley, singer from Gulf- 
port, Miss., has been inked by 


| Decca Records. 


He bows with “Kickin’ My Hound 
Around” and “Come Along.” 
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From Way Out of Left Field 





Publishers Flooded by Song Mss., All Cleffed By 
One ‘Larry Allen’—Songshark Angles 








British Disk Bestsellers 


London, May 21. 
. Butterfly eeeeeee 8 
(London) 


2. Rock-a-Billy .....Mitchell 
(Philips) 


3. When I Fall in Love. .Cole 
(Capitol) ae 


4. Cumberl’d Gap. .Donegan 


1 














Coral on Soundtrack 
Kick Via 2 U4 Films 


Coral Records, the Decca sub- 
sid label, is now getting into the 
soundtrack album market with two 
upcoming Universal-International 
Pictures, “Tammy and The Bache- 
lor” and “Interlude.” Universal is 





AFM Wins Round 
Vs. L. A. Tooters 


Ips Angeles, May 21. 
Superior Judge Bayard Rhone 























































































































































































































Music publishers are being in- Valino Gets Suspended (Pye-Nixa) the film company subsid of Decca|has set June 2 for a showdown 
- : Bab +... Teenagers Records. 
pated i ec eee mee in Philly Trial Come mete MES wae taming «sng | eid Se tinea tin 
with “music by Larry Allen,” and tence in Y AQlal) . Tonight, Josephine ...Ray | of the “Tammy” title tune by Deb- ion e. 
the copyright ownership in the Philadelphia, May 21. | | Philips) | ble Reynolds, who stars in the pic. | the AFM, James C. P i ae 
name (invariably) of the Iyricist.} Vocalist Joe Valino and theatrical 1. Ninety-Nine W’s ..Hunter Music Performance Trust Fund af- 
What is unusual is thet, zs: . gen-| agent Nicholas Busillo received (London) Boston Arts Festival ter denying a request for a tempo- 
eral rule, for reasons of legal pro-| suspended sentences in the wrap-|_- r restraining ord 
tection, music publishers send} ny of Philly’s much publicized vice 8. Too Much .......Presley Slated for June 14-30 ef Pesci Store cent 
back unsolicited manuscripts un-| investigation. (HMV) Boston, May 21. bar enforcement of regulations re. 
opened to the return addressee. 9. Freight Train ..McDevitt The cultural cuffo Boston Arts | Wiring a 5% royalty on telefilms 
The two men were convicted on 
The switch here is that the pro-|.narges of abortion and conspir- (Oriole) Festival will run again in the Pub- | USing live music. Opposing forces 
lific Larry Allen-tunesmithed ama-| acy “Dec, 11, Judge L. Stauffer| 10. Home Kathl’n ..Whitman lic Garden this year from June 14 will yay at that time on the re- 
teur songs come (1) via 2c stamp,| Ojiver observed that they had “al- (London) to 30 after Festival officials agreed | GUS®) 'Or 8 prelenny qrempetion 
Le ywnesaled, and 9), sans: yrs ready been severely and adequately to raise $6,000 to restore the dam-| J ound as ‘he Niteiaii eee 
address, Bulk mailings are from) punished.” age done by trampling crowds to estraining order. 
New York’s general post office, as Clayton-Lyttelton In the greenery. Action to raise the | Newest of the actions filed'in the 
indicated by the N. Y. 1 postmark. U S Band S money came after the board of | continuing battle against the opera- 
It might be added that those MPCE Ups Fees Anglo- ». Dan wap park commissioners voted unani-| tion of the Trust Funds seeks a to- 
music publishers whe have taken ‘Meakle Ponlidsere’ intent - Baie London, May 21. |mously to ban the festival from the | tal of $2,100,000 damages from 
the trouble to scan the Sones. are ployees Union is hiking its initia.| T’¥mpeter Buck Clayton is to Garden after this-year because of | AFM and some 60 telefilm produc. 
shocked by the haplessness, hope- ign fee ¢ 100 3 ioe |make a three week tour of Britain the damage done to the historic|ers. Action contended that the 
lessnes$ and freauently. witless- -_ mer “ to $250. w= site by visitors. Federation’s royalty formula had. 
ness of the tyro efforts. _ | stems yeu? ; need br ae n-|in February of next year, with an| Highlight of this year’s festival | priced Coast musicians out of work 
Milton J. Rettenberg, music edi- ep rate increase of close tojall-star band. The Humphrey! will be a salute to Igor Stravinsky | since producers had found it far 
tor of Broadcast Music Inc., and| $2, a year. Lyttelton band will make a lecture| on his 75th birthday, and four per-| cheaper to use canned music in 
perhaps the most knowledgeable} Union execs figure that the 18|tour of American colleges on a/formances of Gian Carlo Menot-| place of live music because of 
music man on song sharks and|to 20 new members, who are ad- reciprocal exchange basis. ti’s opera, “The Counsel.” A play,| the provision requiring 5% of a 
amateur songwriting “promotion”| mitted to MPCE each year, will| Lyttelton will speak on jazz and|to be presented in the alfresco site,| show’s budget be paid into the 
semipicks, nan a pee i “ help cover the insurance boost. also play at each concert. is to be announced. Trust Funds. 
ational magazine on the racket. 
Rettenberg has expounded on this ~ . 7 
subject in VARIETY over the years. 
The within-the-law operations of 
the “music editing, composing, 
publishing and placing” outfits are 
frustrating because the legal 
phraseology skirts legal complica- t a oe Se ola 8 
tions but none the less. ensnares or = si.|c § «a 3 % 8 
the naive tyros. -|8 8 a wi g 8 ae S 
For fees from as low as a $5 VARIETY ~ els a1 & E = 3 
down payment to a $37.50 “de ‘ 8 8 3g 8 z AI 2 E a B Eisis = 
luxe” job, and with a $20 average Survey of retail disk best , <“isigzis = % g S16 ai 7 
in between, the amateur is offered sellers based on reports ob- 2 3 FiE|a|s 2 E 4 lo) : 5 0 
“a list of BMI licensed” and other tained from leading stores in = ey s S- a $ P| s ‘isis z 2 BE T 
ublishers to whom the songs may 18 cities and showing com- x é 3 |b A simlz|s: S| $|'5 A 
e submitted. The services of parative sales rating for this 2 2\| a E = > L 
editing; the handful of professional and last week. i 3 8 3 es | L 4 ] 313 
lead-sheets; and even the 10-inch T > n J a & 2 a wu} P 
acetate “demo” record still leave National § ce y feliz is 3 3 oe 7 J oO 
a wide margin of profit. Worse,||  patin Z s al 4 é hy E © . 
= course, hy the sheer hopeless |} pi, fost > ve Z s a z F 3 § j . 2 - 
character of the tyros’ songsmith- 2 
ing efforts. wk. wk. Artist, Label, Title 2 Ss = < 2 = 3 sia 5 Ole i A 3 Ps Pf _ 
The frustrating part of these : 
ELVIS PRESLEY (Victor) 
anti-songshark drives is the aware- “6 ” 
ness that the Post. Office Dept. 1 1 All Shook Up”..................+-..++.s+- eek ae ee ee ee eee Pee De a eee 
will say—as it has time and again DIAMONDS (Mercury) 
—that nobody in his right mind 2 2 “Little Darlin’”............ sedideesecserece” B wo: 8.0 12> B.D. 8.4 33:8: 6 eee ee oe ee 
would pay $1,000 for a lead-sheet JIMMY DORSEY (Fraternity) 
oe hy Se yee up seg ar 3 ee, eo eer, bende Pee eg ol 6.8 8 4 <6 '-4 cc ea: baie 8 3 ne Peete ne 
ucks; bu ey persist in doing : Thay Vv 
that, or paying $300 for a dubi-|] 4 6 cae en aa canons 1 3 er 33 8 a. oe 72 
ous recording (an acetate that 5 eat eh i SRR RS SE. eee eee e*eereee # es *e **. se . > ss. 
costs $4 or $5), it’s beyond offi- PAT BOONE (Dot) 
cial control. 5 7 ‘Love Letters in the Sand”. @eeeeeeeeereere teen 9 i . 10 2 5 ee 1 ee 7 + ** 5 2 1 8 ee 70 
There are limits by which idiots, DELL-VIKINGS (Dot) 
morons and plain vanity-seeking 6 5 PR SR SE UE © o-c'e cs vc cc catest oT ose ee BS ses 5 = = Bs Se RS c @ 
tyros can be protected despite PERRY COMO (Victor) 
themselves. vs The legal gimmick of 7 S PRR GE BN” oi, cnc cactbddcrdeicts ee 2 s- 2. 5 7 - 6 87 
a phoney “publisher”; a list of BONNIE GUITAR (Dot) 
publishers or major recording 8 10 “Dark Moon” 
companies to whom the hopeful’s ar oon “eswrwreveeeeeeeveeeeeeeeeee eeeeewveeee ee _ 6 10 > 5 5 10 5 3 . **. 6 3 46 
yond control. 9 25 A White Sport Coat FESO PPC RE Sieve as 8 ‘ S 8. P-si 8-8 $3 6 9 10 ~ S" sen ae 
# ‘ me HUSKEY (Capitol) 
= - ne” eevee eee eee geese 9 © 5.0 ae © 0600 0694 2 O08 0 eee 4 3) 4 . se 3 . . 6 a . 4 8 39 
Reich Cats & Jammers RICKY NELSON (Verve) ; rs 
11 14 “I’m Walkin’”..... “es eeeseevene eereereeeeee eee ee ° . ee ** ee ee ee ee 1 ee ee ee ee 2 2 28 
Fete Set for June 7-10 FATS DOMINO (Imperial) 
Frankfurt, May 14. 12 7 Ree. WEE “a> oss ctBiveess devesedions ‘ 5 6 5 7 . . 21 
Th fifth German Jazz Festival, GALE STORM (Dot) 
under the management of the Ger-|} 13 13 “Dark Moon”..............ccccccccececctees ‘ S “as aoe : 7 7 18 
man Jazz Federation and the Hes- TERESA BREWER (Coral) 
sischer Rundfunk radio station,|}144 23 “Empty Arms” 7 5" 8 86 14 
will be held June 7-10 in Frank- RICKY N is . * eee ows (oe . > . se . . 
furt-Main. Festivities include three 148 17 “A E 50 (Verve) 
evening concerts, a matinee, and Teen-ager’s Romance”............+++ s+ bef Rie ni > aT Tare + P 4 14 
a jazz band bell, with Kurt Edel- VICTOR YOUNG (Decca) 
hagen, top large German orch, as 14C * Around the World’. Ps ees eeeeesesraeesesene ee . . 2 6 . . ee 7 ° . . . 14 
one of the key performers. Jazz JOHNNY MATHIS (Columbia) 
ry sanyo ee. ee map toed PIA: 15 5 “SW eee Pe eee GG...  cccwevccedcece 10 Rs 52 We Teg" . ‘ a 13 
eider and Heinz Kiessling, have ae Ani. : — 
been commissioned to do special 17B 12 b cllge oi, cage (Columbia) 
numbers for .this year's event. 7B 1 Ock-a-Billy” ........ 12. vcsesesesiess sees . - 6 5 9 13 
Opening night concert will be|] .. PLATTERS (Mercury) 
given in the large concert hall of 19 He’s Mine cee eeeee Ser eeceeeceesesneneeseseees . ° © ee 9 1 - e 12 
the Frankfurt radio station, and | JOHNNY MATHIS (Columbia) 
will be simultaneously broadcast|{20 18 “Wonderful, Wonderful”..................... 5 T-ph! Sante 7 in oe 5 11 
over Hessischer Rundfunk for the JIM REEVES (Victor) 
whole German radio net. 21 I Ty ae oo na. one e Ces Avie 6 7 9 
‘ BUDDY KNOX (Roulette) seamen tien yen 
Stoloff’s ‘Kim’ 22A 11 “Party Doll”....... Rr aoe , POD OE Gly PONE DE 9 So setiz its: 2h) 2 
Hollywood, May 21. yet PLATTERS (Mercury) 
a Sek ee to actress Kim |] 22B ee te ak ees 10 10 8 5 
ova is eing mapped by Morris coo AE + siieatt. ata AA a ~. eeeeeesereee . ee - ef *f se ef ee . s . . -f . *e * ,. 
Stoloff, head of Columbia Pictures || 900 92 “APY DEM AFONTE , Victor) 
music department and a Decca — , bad ae eereeteevo ee eevee eeesees28008@ . 7 fe **f ee ee *ef ef? ee . 10 ef *f ee **e * > 5 
Records artist. Package will be ELVIS PLESLEY (Victor) 
titled simply “Kim.” 22D “Peace: in the Valley” ee ff ee ee se ee ee ee ee ee ef ee *e ee 7 10 ee 5 
wee: ourrently is writing some 1 | 2 3 4 5 6 7 » 9 10 
original music which will be w ; 
through & pattein of stan > Pos idem MY FAIR LADY| CALYPSO “— ny LOVE IS AN a HYMNS SWINGIN’ STEADY DATE ROCKIN’ KING AND J 
musically and lyrically d ibe Belaf THE THING TH AFFAIR 
the actress It will likely include |} Broadway Cass |“**"V #*lafonte) gq pays BELAFONTE Tener Fane fs apace some 
“Half of My Heart,” written by Victor _ | Film Soundtrack Nat (King) Cole ete Tenn. Ernie Ford, frank Sinatra Frankie Laine bial 
oloff, George Duning and Ned |} - Py = 
Vemingtan - the theme tune of Columbia LPM 1248 Decca Capitol Victor Capitol Capitol Capitol Columbia W 740 
Bliss Nova << =. biopic in which OL 6090 EPA 1248 DL 9046 W 824 LPM 1402 T 756 WwW 803 T 848 CL 975 EAP 740 
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Village Vanguard, N. Y, Shifts To 
Jazz Format in Bid for New Clientele 


Growing importance of jazz on 
the nitery circuit is spotlighted 
anew with the switch of the Vil- 
jage Vanguard, Greenwich Village 
(N. Y.) cellar club, to an all-out jaz 
policy next month. 

According to Max Gordon, who's 
been running the Vanguard since 
its kickoff in 1934, club owners 
have to count on jazz to develop 
a whole new clientele of the fu- 
ture. ‘My original patrons,” says 
Gordon, “are now sending me their 
sons and daughters and they want 
to hear jazz.” Gordon feels that his 
regular customers of the past have 
peen lost to suburbia and that he 
has to lure a younger crowd into 
the club. 

“The young jazz fan,” he admits, 
“doesn’t have too much money to 
spend but in them, you have the 
heavy spending patron of the fu- 
ture.” 

The Vanguard's jazz policy will 
kick off June 4 with the Chico 
Hamilton Quintet. Other jazz 
groups set for the room are Stan 
Getz (June 18-29) and the Modern 
Jazz Quartet, pencilled in for two 
weeks beginning July 16. 

Gordon also is facelifting the 
room to make it more suitable for 
the jazz trade. He’s enlarging the 
bandstand, dispensing with the 
dance floor and redecorating. Seat- 
ing capacity of the club will be 125. 
Gordon is adding several new fea- 
tures to get the club’s jazz program 
rolling. He’s planning a jazz cock- 


tail hour, during which jazz disks | 


VARIETY Scoreboard 
TOP TALENT AND TUNE 


will be played, Sunday jazz concerts 
and a redueed minimum of $2.25 
during the week and $3.50 on week- 
ends. 


Entry of the Vanguard into the | 


jazz scene gives the hepsters a solid 


spread around New York. In the} 


Village there’s the Cafe Bohemia 
while uptown such spots as the Em- 
bers, Birdland, the Composer and 
the Hickory House are swinging 
along at a profitable pace. 





Audio Devices Develops 


Leak-Proof Tape; Will 


Store for Over 100 Yrs. 


A new step in the development | 
of the tape field has been made by | 


Audio Devices with the introduc- 
tion of a new magnetic tape, in 
which layer to layer magnetic 
print-through has been reduced so 


low as to cause no harmful effects | 


during decades of storage. ‘‘Print- 


through” is the “leakage” of signal | 


from one layer to another on a 
tape reel, causing an echo effect 


or tape recordings and the phono- | 


graph records made from them. 


Called Master Audiotape, the | 
new tape has been under trial for | 
more than a year by disk com- | 
panies, pre-recorded tape manu- | 


faeturers and custom studios. Au- 


dio Deviees is now putting the | 
tape into regular production. Ac- | 
cording to William C. Speed, firm’s 


prexy, that from the trial measure- 
ments made over a period of years, 
it appears that stored Master Au- 
diotape will take more than 100 


years to reach the print-through | 


level that now mars standard tape 


in one week. The reduction of | 
print-through has been achieved | 
without any change in the other | 


characteristics such as frequency 
range and 
making the new tape interchange- 
able with standard tape. 


Investigation into the new tape | 
process was sparked by queries | 


from diskery execs and transcrip- 
tion industries about the state of 


their irreplaceable tape masters | 


alter 10, 20, or 50 years of storage. 





Lou Herscher Settles 


Pic Suit Out of Court 


Hollywood, May 21. 

A Federal Court suit filed by 
songwriter Lou Herscher against 
Several film and vidfilm producers 
over alleged unauthorized use of 
his tune, “Dusty Trail,” has been 
Settled out of court. Herscher 
claimed that he had an agreement 
for use of the tune for one film, 
‘Rollin’ Along,” but later discov- 
ered the song was also used in an- 
other pic, “Under Arizona Skies,” 
without credit or payment. 

Defendants in the action were 
Great Western Productions, Guild 
Films, Motion Pictures for Tele- 
Vision and Scotty R. Dunlap. 


signal-to-noise ratio | 





Joan Tietjen Moved 
To Col Ad-Sales Dept. 


Joan Tietjen has been shifted to 
the advertising and sales promo- 
tional department of Columbia 
Records as administrative assistant. 
She previously had been exee as- 
sistant to Goddard Lieberson, Col 
prexy. 

In her new capacity, Miss Tietjen 
assumes supervision of activities of 
sales promotion-production coor- 
dination, budget traffic control 
and catalog-proofreading proce- 
dures. She'll also assist in Maison 
activities and the development 
of cross-merchandising programs. 
She’s been with the diskery for the 
past six years. 








| 
Friedlander Joins 
Epic as Sales Exec 


Buddy Friedlander has joined 
Epic Records as sales manager for 
the single records division. He re- 
places Frank Berry who exited 
the firm last week. 

Friedlander recently ankled a 
sales post at RKO-Unique. Before 
that he had been with Mercury in 
sales, deejay promotion and artists 
& repertoire capacities. 





Ewen’s Pop Music Book 


“Panorama of American Popular 
Music” by David Ewen (Prentice- 
Hall; $4.95), is an excellent study 
(by a topflight writer on musical 
subjects) of the history “of pop 


tunes in the U. S. Author, who has | 


‘Brit. Skiffle Combo 
Due for 5-Wk. U.S. Tour. 


written more than a é dozen 
authoritative books in the field, in- 
cluding an “Encyclopedia of the 


Opera,” and bios of Gershwin, 
Stravinsky, Kern, Berlin and Tos- 
canini, here sets forth for what 
he believes may be the first time, 
the complete recap of the manner 
in which America has been affected 
by folk music, patriotic airs, bal- 
ladry, show and film tunes, min- 
strelsy, jazz and Tin Pan Alley. 
There is a splendid chapter on the 
rise of the minstrel show; another 
on Negro music. Vaude and video 
are not slighted, nor is the migra- 
tion of jazz to Carnegie Hall. At- 
tention is paid to the influence of 
recordings and broadcasting as 
disseminators of popular airs. 


Book is packed with little-known 
facts about the sheet music biz, the 
role of the oldfashioned song plug- 
ger, and the growth of music pub- 
lishing into big business. Tome is 
a virtual show biz hall of fame. 
VARIETY’s successful tab-keeping 
on the tuneful passing parade is 
chronicled. Volume is completely 
indexed, and despite its wealth of 
information, runs to just 365 pages; 
not too bulky for comfortable read- 
ing, Indispensable to the active 
reference shelf of most a. 

odo. 





Coral's Comedy Disks Pay Off In 


Earnest; Thiele 





London, May 21. 

The Chas. McDevitt Skiffle 
Group are being lined up for a 
five-week tour of America at the 
end of this month. The tour will 
take in tv, concerts and personal 
appearances. 

The group have become well 
known here for their latest record- 
ing of “Freight Train.” 


Hershey, Pa., Ballroom 
To Show 1006 Facelift 


Hershey, Pa., May 21. 
Hershey Park's Starlight Ball- 
room, remodeled at a cost of $100,- 
000, will open for the season on 


June 1, with Claude Thornhill on 
the bandstand. The 40-year-old 
ballroom will have part of the 
dancing area uncovered, providing 
dancing under the stars. Folding 
doors have been provided to shut 
out rain and thunderstorms from 
the covered areas. 


There are second-floor prome- 
nade decks on both sides, where 
dancers can. relax in the open air 
while listening to the music. 
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Compiled from Statistical Reports of Distribution 
Encompassirig the Three Major Outlets 
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Retail Sheet Music | 
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as Published in the Current Issue 


Retail Disks 














POSITIONS 
This Last 
Week Week 





1 1 ELVIS PRESLEY (Victor) ................ {Peace In The Valley 
|When Your Heartaches Begin 
2. 2 DIAMONDS (Mercury) ....... p06 00.06 6b 06> taaetee, Eeeuen. 
ie Letters In The Sand 
3 4 PAT BOONE (Dot) ..............:. LeseeeeqWhy, Baby, Why 
[I’m Waiting Just For You 
4 5 JIMMY DORSEY (Fraternity) .......... . 50 Rare 
| 5 6 CHUCK BERRY (Chess) .............. .++« school Day 
6 3 PERRY COMO (Victor) ...........sceeee: seit Wits The Gedlen tam 
7 7 BONNIE GUITAR (Dot)...... alee aes’ » Dark Moon 
| 8 . DELL-VIKINGS (Dot) .............cceeees Come, Go With Me 
‘| 9 8  FERLIN HUSKEY (Capitol).....:........ Gone 
10 oA MARTY ROBBINS (Columbia) ........... A White Sport Coat 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 RP SS oy eer yr eee eee Presley-Sh.alimar 
2 2 tLITTLE DARLIN’ ...... A TS Re Ie ee ey Se , Excelloric 
3 3 Eee POE PINT is oh dc bob es co pcccs ces tun MS lesbs wa ob hg-884 Rush 
4 4 +DARK MOON ...... ey DA 85s as nara nade ire bai 5 Dandelion 
5 5 *SO RARE ....... Srighe sexes bah ad aa Baie ds be Gelavas 6 sim gene Set Robbins 
6 6 SRC OAT ik. inca.» os 0% aK diene wees be cas 2 PERS ERED cBvees Are 
7 és LOVE Lie eee SN TH GAN oo cen ccc cece cnc tewes cavus Bourne 
8 4 COME, GO WITH ME ...... fF Lee oreo PEt PERS ee Gil-Fee-Bee 
9 7 Be EE Garth Go FF erale ek eadekabe ess oid ewecei en ond « xi aa Reeve 
ee ee NEI ey © eee pene Hill & Range 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


ARTIST AND LABEL 
{All Shook Up 


TUNE 


Prowls New Talent 


* Comedy has developed into a 


‘money - making commodity for 
Coral Records. According to Bob 
Thiele, Coral’s pop artists & reper- 
toire chief, every comedy disk 
turned out by Coral during, the 
past several years has ended up 
on the profit side of the ledger. 

Low cost of producing the com- 
edy platters virtually assures ‘a 
payoff. Platters, for the most part, 
are monologs with the production 
costs seldom exceeding $200. The 
comedy disks have averaged about 
30,000 platter sales each for Coral 
and some have even topped the 
100,000 bracket. Eddie Lawrence's 
“Old Philosopher.” for example, 
went to the 150.000 mark. 

Thiele also gets an added sales 
play from the comedy singles by 
putting them together in album 
form at the end of the year. His 
two comedy packages, “Laff of the 
Party,” and “Fun Time,” also have 
been hot sellers without having 
had to accrue any additional re- 
cording expenses. 

Thiele is continually prowling 
new comedic talent for his roster 
and his recent signings include 
Jim Bachus for a “Mr. Magoo” 
series, Bob (Elliott) & Ray (Gould- 
ing) and WMGM UN. Y.) comedy 
disk jockeys Ted & Rhoda Brown. 
He’s also set a regular pattern of 
releases for the comedy platters. 
Phil Foster’s “Listen All You 
Bachelors” and “Let’s Keep the 
Dodgers in Brooklyn” and Eddie 
Lawrence’s “Abner the Baseball” 
are hitting the market this week. 

For Coral’s comedy lineup, 
Thiele already has tapped Buddy 
|Hackett, Myron Cohen, Jackie 
|Miles, Phil Foster, Joey Adams, 
|Eddie Lawrence, Steve Allen, 
‘Hermione Gingold, Billy De 
| Wolfe, Sid Gould, Henny Young- 


man and Harvey Stone. 








4 Jazz Names Missing, 
| ‘Birdland Stars’ Pull 
Weak $6,409 in Port. 


Portland, Ore., May 21. 

The “Birdland Stars of ’57” show 
| grossed a meager $6,400 in two 
|} evening performances at the Civic 

Auditorium here last Tuesday (14). 
| The 3,600 seater was sealed at $4.00 
| with shows at 7 p.m. and 9:30 p.m. 
| Advance seat sale the last few days 

before the shindig and window 
|sales were way off after announce- 
| ment that four of the names would 
|not show. Chet Baker, Zoot Sims, 
|Rolf Kuhn and Seldon Powell did 
|not appear. It was expected that 
| suliable replacements would arrive 
|for the missing foursome. North- 
| west rep Frank Breall had to do a 
| quickie in changing the long set 
{publicity and promotion. Instead of 
| pinch hitters, the other members of 
| the cast did extra tunes to take up 
| the slack,in time. The cast in- 
cluded _ Billy Eckstine, Sara 
| Vaughan, Count Basie orch, Jeri 

Southern, Phineas Newborn Quin- 
tet, Bud Powell Trio, Terry Gibbs 
Quartet, Lester -Young, Jimmy 
Jones, Roy Haines and Richard 
| Davis. 

Pienty of customers that at- 
| tended the show sauawked about 
ithe absentees. These fans had 
| their coin on the line before the 
| last minute change of ads. Situa- 
; tion is not healthy for all con- 
} cerned. _ Birdland Ine. not only 
| failed to send subs but would not 
change terms. r 


> 
we 





Col’s Sales Conclave 


Set for M.B. in July 


Columbia Records’ top diskers 
will converge on Miami Beach late 
in July for the diskery’s annual 
'sales convention. Entertainment 
|program for the conclave is being 
handled by Col’s pop singles man- 
ager Dick Linke. 
| Already set for the convention 
‘are Frankie Laine, Paul Weston, 
|Erroll Garner, the Hi-Lo’s, Marty 
‘Robbins, Ray Price, Jerry Vale, 
‘Carl Smith, Mel Tillis and John- 
iny Mathis. The new Americana 
|Hotel will be the site of the Col 
|conclave. 





Decca Inks Donley 
Jimmy Donley, singer from Gulf- 
| port, Miss., has been inked by 
| Decca Records. 

He bows with “Kickin’ My Hound 
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, Around” and “Come Along.” 
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K smash-hit album 
on RCA WICTOR by 


RU 4 


One of today’s hottest talents | 
in a sensational performance 
of ewerybody’s favorite songs 
by George M. Cohan 

and other show biz greats! 


MICKE Y ROONE Yeincs 


RCHESTRA 





PERSONAL MANAGEMENT: RED OOFE,, 





: ‘trainee. EPA 1.1520 
Backed by RCA WICTOR’S “Yankee Doodle Dandy”:Promotion 


| Big size, big schedule national advertising 
In such magazines as LOOK, NEW YORKER 
and PLAYBILL for an entire month! 


Special mat ads for newspaper advertising by 
dealers and distributors! , 


3 Nationwide grass-roots disc Jockey promotion! 


A, Sales-inviting point-of-sale material! 


CASH IN. ON.THIS SUMMER’S NATURAL RUNAWAY HIT ALBUM..:< 
‘ORDER A BIG SUPPLY TODAY! 


@ RCA VICTOR 
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AFTRA, Diskers 
Near New Pact 


The American Federation of 
Television & Radio Artists has 
reached a tentative agreement with 
the major diskers for a new pact 
covering choral ensembles in disk 
sessions. Previous two-year pact 
expired last month and it’s under- 
stood that al] provisions of the new 
pect will be retroactive to April 


Both sides are keeping the terms 
of the agreement under wraps until 
AFTRA’s exec council okays it. It’s 
believed that AFTRA received a 
hike in wage scale, but did not 
get a pension and welfare fund as 
asked for in its original demands. 


While talks with the union were 
held chiefly by the top companies, 
the indies are expected to go along 
with the general industry pattern 
thus set up. 


Toledo Spot Lines Up 
Name Band Roster 


Toledo, May 21. 
Centennial Terrace, outdoor 
dance pavilion at nearby Sylvania, 
O., has booked the Bus Widmer 
orch for its opening June 1. Four 
mame bands have already been 
booked for single stands, as fol- 
lows: Richard Maltby, June 18; 
Ray McKinley, July 2; Les Elgart, 
Aug. 13; and Les Brown, Aug. 20. 
Charlie Spivak has been booked 
for four days starting Thursday, 
July 31. 








Presidential Pactees 


London, May 14. 

Eddie Kassner, U.S.-based Brit- 
ish publisher, now in London to 
set up distribution for his recently 
acquired President Records, inked 
pianist Dolores Ventura to the 
label. Her first platter under the 
President banner will be released 
in the U.S. next month. 

Another addition to the Presi- 
dent roster is the Robert French 
orch, currently cutting a series of 
mood music albums under Kass- 
ner’s direction. Kassner also set a 
deal with British Columbia to re- 
lease his current Dave Appell re- 
cording of “Applejack.” 
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STALLMAN-SHAPIRO — 
GET HOT AS CLEFFERS 


Latest cleffing team to get hot on 
disks recently is the Lou Stallman- 
Joe Shapiro combination. They 
have turned up with “Round and 
Round,” the Perry Como click, 
“Jamie Boy,” etched by Kay Starr 
for Victor, “Treasure of Love,” a 
Clyde McPhatter click of a few 
months ago, and, most recently, 
“Deep Within Me,” etched by Vic- 
tor’s new thrush, Bonnie Scott. 

Shapiro is a_ sideline cleffer 
whose fulltime occupation is being 
chairman of the English Depart- 
ment at Lafayette High School in 
Brooklyn, a post he’s held for the 
past’ 10 years. Stallman is a 23- 
year-old. youngster who broke into 
the music biz as a youngster. Both 
live in Sea Gate in Brooklyn and 
met -as neighbors. Shapiro is an 
ASCAP member, while Stallman is 
in the process of joining up. 


ASCAP 
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then furnish the data. Finkelstein 
determinedly balked, however, at 
turning over the fully-exposed 
performance cards to the defend- 
ants in the antitrust suit, a suit in 
which ASCAP, as such, is not in- 
volved. 

Ex-Judge Samuel Rosenman (of 
Rosenman, Goldmark, Colin & 
Kaye) characterized Finkelstein’s 
proposition as wholly inadequate. 
Rosenman, as attorney for BMI, 
stressed that without the titles of 
the songs, the performance cards 
could not be used to determine 
whether or not there was a “crazy- 
quilt” pattern in the music biz. He 
said that the following information 
was vital to establishing such a 
pattern: (1) type of song, whether 
seasonal, ballad, jazz, rock ’n’ roll, 
etc.; (2) the performer associated 
with the song since performers 
get hot and cold in unpredictable 
shifts of public taste; (3) the writer 
of the song for the same reason; 
and (4) how often the song was re- 
corded. 

















Ex-Judge Bruce Bromley, rep- 
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Another BMI ‘pin Up" Hit 


FIRST DATE, 
FIRST LOVE 


RECORDED By 


PUBLISHED By ’ 
LOWERY MUSIC COMPANY ' 














| a ea 
i 




















SONNY JAMES 


a ele 


FIRST KISS 


ping CBS, argued briefly that un- 
der the ASCAP consent decree, the 
Society was required to disclose all 
performance information to its li- 
censees if they requested it. Fin- 
kelstein vigorously opposed such 
an interpretation of the consent 
decree, although’ coneeding to 
Judge Herlands that the issue had 
not yet arisen in any negotiations. 
John Schulman, attorney for the 
plaintiffs in the antitrust suit but 
more or less neutral in the fight 
of BMI to examine ASCAP’s rec- 
ords, stated he would share the 
costs of photostatting the ASCAP 
ecards in order to have access to 
them along with the defendants. 
He pointed out that he wanted to 
examine, immediately, the records 
of 200 ASCAP publishers who also 
have BMI affiliates. Finkelstein 
and ex-Judge Ferdinand Pecora, 
also arguing for ASCAP, repeated- 
ly emphasized the fact that the So- 
ciety, as such, was not, in any way, 
associated with the action of: the 
33 ASCAP songwriters. It was 
pointed out that-ASCAP even re- 
fused to make any deductions from 
the distributions to its writers to 
finance the legal battle against 
BMI. 

Herlands ruled that since 
ASCAP’s opposition to BMI’s peti- 
tion to look at its records was be- 
ing made in good faith and that 
since the ASCAP proposal for 
making the anonymous cards avail- 
able was a new one, the question 
should be brought before the spe- 
cial master for fuller consideration. 
New arguments before Kennedy 
will have to await the latter’s re- 
turn from Europe next week, 





| Whitfield Pacted For 
British’ ‘8:05’ Revue 
Newcastle, Eng., May 21. 

David Whitfield, singer and tv 
star, is pacted for three weeks for 
Howard & Wyndham’s “Five-Past 
Eight” revue at Theatre Royal 
which tees off June 1. 

Show, produced by Michael 
Mills, with Lionel Blair dance di- 
rection, is summer innovation for 
this north-east England city. It is 
modelled on lines of the popular 
“Five-Past Eight” shows at Glas- 
gow and Edinburgh, which draw 
solid business all summer. 





- ___ 





Swedish Disk Bestsellers 


1. True Love ..Crosby-Kelly 
(Capitol) 

2. Fiskarflickans Bernhards 
(Song Fisher Girl) Philips 


3. Tango Tva ....Brockstedt 
(Tango for Two) ..{Nor.) 
4. Walkin’ Rain ........Ray 

(Philips ) 

5. Titta, Titta ....Thornquist 
(Look, Look) (Swedish) 
6. Roslagsvar ....Ulla-Bella 

_ (Swedish) 


7. Tutti-Fruttl ....L. Richard 
(London) 
8. Nar En Kvinna . .Holmberg.. 


(Woman Love) (Sonora) 
9. Naturbarn ........ Ramel 
(Knappupp) 
10- Vakre Anna ......Proysen 











(Sweet Annie) ..(Nor.) 
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ance with the lot drawings cus- 
tomarily used at the convention for 
this purpose, 

Only one exhibitor, Wike Com- 
pany which handles Seeburg parts, 
had the Seeburg name visible at 
the booth. An incidental mention 
of the Seeburg name during an 
open forum Sunday (19) was 
brushed aside. 

Among over 100 announced ex- 


hibition booths by 88 exhibitors, 34 
more than last year, the big in- 
crease is among displays of vend- 
ing machines apart from coin 
games and record players. Signif- 
icantly the board of directors put 
the subject of “Diversified Opera- 
tions” on the first forum of opera- 
tors. Although less than 20% of 
the forum indicated they are cur- 
rently engaged in vending, interest 
ran high. Explanations for this are 
privately stated by large numbers 
of operators who say their platters 
are not spinning at their former 
dizzying rate, not even as fast as 
during this same off period last 
year. One operator spoke at the 
forum to say that juke boxes are 
the least profitable of coin ma- 
chines in many ‘of his locations. 
Also playing time has been cut in 
many places says another. 


Regarding 5c play, which most 
speakers described as still very 
common {fn their rural areas, one 
operator noted that despite the 
seemingly overwhelming demand 
for ten cent machines the manu- 
facturers are still turning out ma- 
chines with nickel slots as well as 
places for dimes and quarters. 


Also on the MOA program is the 
subject “Integrity, Ethics and Pub- 
lic Relations,” 


MOA conclave teed off with its 
annual swipe at ASCAP when MOA 
attorney Sidney H. Levine, cited 
a bill in the U.S. senate which 
would make jukebox plays subject 
to same laws as other public per- 
formances for profit. 


One consequence, said Levine, {is 
that ASCAP could use the flexible 
“infringement” ‘provisions of the 
copyright laws to sue for faulty 
reproduction, giving ASCAP pro- 
hibitive clue over coin machines. 











Cancel N. O. Fete 
New Orleans, May 21, 

The Inter-American Music and 
Art Festival planned for this city 
in April, 1958, has been called off. 
The executive committee of In- 
ternational House voted unani- 
mously (9) to cancel the event. 
Charles Nutter, IH managing di- 
rector, said the cost of the festival 
was originally estimated at between 
$20,000 and $25,000. But further 
study, he added, showed it would 
run between $40,000 and $45,000. 

He said the reason behind the 
cancellation was the inability to 
raise the funds needed to stage 
the festival, 





i Acum, the local performing righ; 
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Aberbachs 
Israeli Fi 
Tel-Aviv, May 14. 
Israel’s latest pop-music-publish. 
ing-house is Aberbach (Israe]) Co 
Limited. Firm has 
lished by Jean an 
bach, of Hill. &.. 
New York, and Israel's leading firp, 
in the field, Ilan Melody Press. 
Aberbach ‘(Igrael), ‘which ha 
been registered with the Israeli 


Government as an Israeli firm 
will become a-publisher-member st 


been estab. 
Julian Aber. 
Songs in 


iety, will control all copyright; 

the Aberbach of the 

- S. A. Some of the repertoir, 

is already available on Israeli re. 
ord labels. 


Philly Orch Sets Roster 
Of Maestros, Soloists ; 


. Philadelphia, May 2}. 

The 1957-58 concert season be. 
gan to assume form with the Ph}. 
adelphia Orchestra announcing its 
roster of guest conductors and solo. 
ists for next year and Emma Felli. 
man’s All-Star Concert Series set. 
ting nine dates. Four guest maes. 
tros, two of whom will be making 
their first appearances of the Acad. 
emy of Music podium, will direct 
the orchestra. The newcomers are 
Polish-born Paul Kletzki and Igor 
Markevitch, Ukrainian maestro, 
The others are Erich Leinsdorf and 
Fritz Reiner. 


Eugene Ormandy will again cop. 
duct the majority of the programs, 
Soloists signed include Louis Kent. 
ner, Thomas Brockman, Rudolf Fir. 
kusny, Clara Haskil, Eugene Isto. 
min and Rudolf Serkin, pianists: 
Camilla Wicks, Zino Francescatti 
and Isaac Stern, violinists, and 
Brigit Nillson, soprano. 


The All-Star Series will offer the 
Royal Ballet, starring Margot Fon. 
teyn; Nathan Milstein, violinist: the 
Philadelphia Orch; Glenn Gould, 
Canadian pianist; Jan Peerce, Met. 
opera tenor; the American Opera 
Society; Eileen Farrell, soprano; 
the Virtuoso di Roma, and the duo 
— team, Luboshutz & Nemer:- 
off, 








A. Beverly Barksdale, since 1942 
supervisor of music at the Toledo 
Museum. of Art, will join the 
Cleveland Orchestra as associate 
manager on Aug. 1. 


——— 








—— | 





From the PARAMOUNT PICTURE 


‘GUNFIGHT at the O.K. CORRAL 


FRANKIE LAINE 
Columbia Recording 


GUN FIGHT 


AT THE 


O. K. CORRAL 


PARAMOUNT MUSIC CORPORATION 
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TRUE LOVE GONE 


(Come On Home) 
Sensationally Recorded by 


e BETTY MADIGAN 


on Coral 


e THE ENCHANTERS 


on Coral 


MILLS MUSIC, INC. 
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FACE.IN THE! | 
CROWD 
MAMA GUITAR | 
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Hold everything, 
this is it! 


HE HiT OF-THE YEAR-BY THE SINGING SENSATION OF THE YEAR 


\ Vienne 


LOVE LETTERS IN THE SAND 


(from the 20th Century Fox Film BERNADINE) 
B/W 
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Holland Disk Bestsellers oR. ~ 
’ Amsterdam, May 14. — USIC 
, t 1. = Boat ...Belafonte P 
: -| Rep. John J. Rooney of New York's 14th Co ional district com- 
z. —— -T. Manders | piained recently at a hearing on the Library of Congress” budget that 
(Two Words) he didn’t see why the Library lacked sheet music of a song he re. 
New York Hollywood ag ot Se Freddy membered from his boyhood, “The Lobster is the Wise Guy, After 
Jazz singer Chris Connor will be| _ The Blockbusters set for Roger (Polydor) All. an ag L. Mumford of the Library said that if the number 
feted tonight (Wed) at Small’s |Corman’s pic, “Carnival Rock” . . . 4. True Love ..Kelly-Crosby | W@% Popular as ney believed, he also couldn't understand why a 
; <7 -ora Batoneér Larry Fotine has joined (Capitol) copy couldn't be found. 

Paradise, Harlem club, in “ANn| the Lawrence Welk org as arrang-| 5 Que Sera Sera ..... Day Ditty was popular all right but under its correct title of “I'd Rather 
Evening With Chris Connor.”|er . .. Morris Stoloff and George ” (Philips) Bes. Be a Lobster Than a Wise Guy.” Written im 1908 by late Edward 
Thrush planes to the Coast tomor-| Dunning cleffed “Half of MY) ¢@ cinsiy Blues Mitchel} | Madden and Theodore Morse, the chorus ended: “And the more of 
row (Thurs.) to begin a two-weeker 5 posal a he a re. SF ete 8 es (Philips) Se: life I see, it really seems to me that the lobster is the wise guy, after 
Ned Harves, macstre at Brookiyn's| added lyrics to the ditty... Jeey| . 7 Young Love ..:.8. James. | Sil. Vietoe record by Billy Murray was a strong seller and stayed in the 
Town & Country Club, signed for | Sasso set as eastern rep for the (Capitol) Son 5 rel gore A snag bout ad _— enced, Soreee) cae ether 
the 16th year as director of music| Champagne Music pubbery. 8. Cindy, oh Cindy .. Fisher -" meg ge oy hg 5b te ol FR nr tre 
Sat  Gituntaininane ak te meatal a 9. Ik Ben Zo Blij...... GaK | Rather Be a Farmer Than a Soldier,” “I'd Rather Be a Lemon Than 
Brickwan. South Fallsbure. NY. Chica x (I'm so Happy) Kraaikamp |#® Grapefruit,” “I'd ie | Two-Step Than Waltz, Bill,” and perhaps 
i Rover Boys into the Iriquois g (Telefunken) the top title of the lot, ; Rather Be On the Outside Lookin’ In Than 
Gardens, Louisville, Ky., for two Bill Doggett to cut-a new album 10. Great Pretender. . Platters On the Inside A-Lookin Out.” In 1915 Benjamin Hapgood Burt wrote 

weeks beginning June 10. . . Bill for King here, July 16-17... . Gale (Mercury) » one of similar genre, “I'd Rather Be a Lamp Post On O!d Broadway.” 


Bradley, formerly Bill Silbert, em- 
ceeing the new Perez Prado show 
out of KLAC-TV, L. A. station. 
He’s also got a two-hour cross-the- 
board deejay show on KDAY... 
Four Voices split up to get a cross- 
country deejay plugging spread on 
their new Columbia coupling “An- 
gel of Love” and “Such A Shame,” 


Paul Martel orch be a two- 
week run at Roseland Dance City, 
May 28 .. . Bob Miller, Music Pub- 
lishers Contact Employees union 
topper, became a grandfather May 
13. His grandson was born in 
Plainfield, N. J... . Mickey & Syl- 
via, Vik pactees, play a two-nighter 
at the Erie Social Club, Philly, 
May 25-26... Livingston Audio 
Products moved to new headquar- 
ters in Caldwell, N. J. ... V.LP. 
Records out with its first album, 
“Mr. Piano and Mr. Banjo,” fea- 
turing the Al Conte Quartet ... 
Gianni Lupoli, RCA Victor pactee, 
began a U. S. tour at the Brooklyn 
Academy of Music last Sunday (19) 
. .. Hank Thompson and His Brazos 
Valley Boys are heading back to 
the midwest for dates in Oklahoma 
and to begin filming a series of 
television shows which will be 
done in Oklahoma City. . . Wanda 
Jackson back in Oklahoma City 
warming up for a tour of Alabama 
and Texas. 


London 


Trombonist Jack Botterill joined 
the eng Dankworth orch to re- 
place Ted Barker . . . Trumpeter 
Eddie Calvert planning a four or 
five months concert tour of Aus- 
tralia in the fall. Artists likely to 
go with him are singer Gerry Bre- 
reton, pianist Ken Wheeley and 
drummer Bobby Adrian . . , Song- 
stress Marion Ryan starts a 10- 
week vaude tour on July 1. She 
leaves the Ray Ellington Quartet 
next week (27) after being with 
them for three-and-a-half years... 
A recorded radio show featuring 
Count Basie will be aired by the 
BBC on June 10. He was asked to 
pick eight records he would like 
to take with him if he were ship- 
wrecked on a desert island. His 
choice is said to include some of 
the cream of jazz disks . . . Negoti- 
ations under way for a return visit 
of the Gerry Mulligan combo who 
recently wound a successful con- 
cert tour here. 
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“Saturday Night is the 
‘ loneliest night of the week” : 
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Robbins skedded to reappear at the 
Drake’s Camellia House this fall 
._ . . Cool Wayne is Decca’s new 
Peoria representative replacing 
Clarence berg .. . Char 

Gracie and Eddie Cochrane are 
slated for d.j. Howard Miller’s sec- 


ond pops show at the Civic Opera} - 


House, June 16 . . . Continental 
Artist Trio held over indefinitel 
at the Muehlebach’s Cafe Picard 
‘K.C. . . , Don Glasser orch for the 
Peabody Hotel, Memphis, July 29 
for two frames ... Ahdy Powell 
orch takes over at Oh Henry Ball- 
room here tonite (Wed.), for five 
weeks to be followed by Teddy 
Phillips, June 26 . . . S.R.O. local 
jazz spot here, has set up a jazz 
workshop and concert series in 
conjunction with Jazz Unlimited, 
local association of jazz enthusi- 
asts, to showcase local talent on 
Sunday afternoons. Fire Group fea- 
tured is Ramsey Lewis o..,D.j. 
Marty Faye and McKie Fitzhugh 
have a pop show skedded for the 
Civic Opera House, June 3, to in- 
clude Mickey & Sylvia and Louis 
Jordan. 


Philadelphia 
Skedded for Harvey Husten’s 
Red Hill Inn for next month — 
George Shearing (May 28-June 4), 
Carmen McRae and Billy Taylor 
(4-9), Erroll Garner (11-16), with 
Chico Hamilton winding up the 
month (18-30) .. . Sammy Davis Jr. 
beoked into the Latin Casino (June 
13-29) . . . Claude Thornhill plays 
the St. Alice’s Social Center (June 
2)... DeJohn Sisters have jumped 
from Columbia to the Mercury 
label, parting with their personal 

manager, Mickey Stewart. 





Jerry Blaine’s Son 
Organizes Own Label 


Steve Blaine is following in his 
father’s footsteps. Seventeen-year- 
old son of Jerry Blaine, Jubilee 
Records-Cosnat Distributing top- 
per, is launching his own diskery to 
be known as Port Records. 

Initial disk under the Port ban- 
ner is a coupling by The Chan- 
cellors of “There Goes My Girl” 
and “Tell Me You Love Me.” 
Blaine pere is keeping hands off 
the Port operation except to han- 
dle its distribution. 


Dicker U. S. Tour For 


Italo Squeezeboxer 


London May 14. 

A concert tour of the U. S. is 
being negotiated for Italian ac- 
cordionist Marcosignori for early 
next year. Talks have been going 
on between agent Adrian Dante 
and Jack Mills, Mills Music topper, 
who’s been in London on his an- 
nual European visit. 

Mills will be handling the U. S. 
side of the deal. Marcosignori will 
be in London for several weeks next 
month and will be featured on the 








BBC’s Festival of Light Music. 
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July 29—BRASS 
Aug. 7—BLUE NOTE, 


Capitol Records 
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And His JAZZ BAND 
Currently: 


VOYAGER ROOM, Henry Hudson Hotel, N. Y. 


CONCLUDING 29 CONSECUTIVE WEEKS ON JUNE 27 
RETURNING for Inaef. Engagement in September 


July 15—BAKER'S KEYBOARD, Detroit (Two Weeks) 
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RAIL, Milwaukee . 
Chicago (Two Weeks) 


Pers. Rep.—DON MARINO 


x * 


ASSOCIATED BOOKING CORPORATION 


JOE GLA 


SER, Pres. 
Hollywood 





New York 


Pk. 9-4600 203 


Chicago 


No. Wabash 8619 Sunset Blvd 





Lord Fauntleroy Big In 
D.C.; Rhymester-Deejay 
Hits Solid Comm’l Beat 
By LEN LEVINSON 
Washington, May 21. 
Current calypse craze is just 
beginning to catch up with Lord 


Fauntleroy, top d.j. at WUST, 


Washington, D. C., who has been 
adlib-rhyming his record intros 
and even his commercial for the 
past four years. ; 


Fauntleroy has built one of the 
Capital’s biggest followings and 
probably the heaviest list of spon- 
sors with his delivery, which con- 
sists of improvised versification, 
enthusiastic’ superlatives, back- 
grounding his plugs with atmos- 
pheric music, and a stately, slightly 
Oxford accent. While his pop pro- 
gram has been heavy on the rock 
’n’ roll side to now, he is beginning 
to veer into the calypso field, 
which matches his spiel. 


The record rider comes on the 
air with “Hello, you carrot tops, 
lollypops and my extra delicious 
gum drops, this is Mama’s Honey 
Dew Melon boy, Lord Fauntleroy, 
ready to bring sounds out of the 
ground, bound for around your 
part of the town, to keep your 
morale from coming down” and 
continues in that poetic vein for 
as long as five hours, during which 
he sometimes knocks off 120 com- 
mercials. 


This leaves scant time for re- 
cords and even then, Fauntleroy 
is busy helping out the beat, hum- 
ming the melody or audibly egging 
the performer on with a spot of 
calypso comment. 


A six foot-three and a half-inch 
former law school student whose 
true handle is John E. Bandy 2d, 
the poetic plugster says he was 
dubbed into the nobility by the 
Crown Princess of Norway during 
a State Department-sponsored tour 
of the Howard Univ. Players. Ex- 
plains Bandy: “She told me my 
mannerisms—a combination of 
suaveness and mastery of: the 
savoir-faire—reminded her of Lord 
Fauntleroy.” 


Started 4 Years Ago 


WUST, a 250-watter broadcast- 
ing from sunrise to sunset, put 
Lord. F. on four years ago. after 
he had done a short warmup on an 
Annapolis station, where he fas- 
cinated the midshipmen with his 
ready rhyming. His first commer- 
cial account, the Cherner Ford 
Agency of Washington, credits its 
sales leadership to the Milton of 
the mike, gives him a new car each 
year and, like all his sponsors, 
gives him free rein to rhyme the 
copy as the fancy takes him. 


For another heavy advertiser, 
National Brewing Co., Bandy does 
promotion work one day a week, 
touring the taverns, talking from 
table tops and winning friends 
everywhere, for when Lord Faun- 
tleroy speaks, National picks up 
the tab for the current round. 
Washington area has a Negro 
population of 500,000 with a buy- 
ing power estimated at $900,000,- 
000 annually and while Fauntleroy 
is today the strongest radio person- 
ality to this group, he has a wide 
following among white Washing- 
tonians, too, 


He boasts a fan club of 35,000 
teeners of both races, is a draw at 
youth rallies and recently began a 
Sabbath program for Cherner 
titled “A Thought For Sunday,” 
during which he does straight re- 
ligioso-rhyming stint which is the 
only verse he ‘writes down and 
then tapes. The balance is off-the- 
cuff and, from his off-mike conver- 
sations, seems to come easier than 
straight prose, 














“Squid Jiggin’ Ground,” comedy ballad written 29 — ago by a 
Newfoundland fisherman's son, is now among RCA Victor’s top 10 
sellers in Canada. The Hank Snow disk may also get U.S. release and 
publication, BMI Canada Ltd. publishing it in Canada. Long known as 
“Newfoundland’s national anthem,” it’s often thought to be in the 
public domain. But Arthur Scammell, who wrote it, is still in his 40's 
and teaches high-school English and history in Town of Mount Royal, 
north of Montreal. Scammell first recorded the song himself 15 years 
ago, sold it through stores chiefly in Maritime provinces and New- 
foundland. , es ol 

“Squid Jiggin’ Ground” was sung by Newfoundland fishermen in 
National Film Board of Canada’s color film “ Visit” a few 
years ago. NFB, supposing it long p.d., tracked it without thought of 
royalties, but paid up when Scammel made his claim. It was also used 
in a UN documentary on Atlantic air bases made by a Copenhagen 
company. They sent Scammell a royalty check for 47 kroner, which 
turned out to be $7.46. 


George Fennell, WHIL, Medford, Mass., has been running a contest 


for a week in which he plays an oldtime record (in this case Ben Ber- 
nie) and the winner must identify the ‘mystery voice,” 





inners re- 
ceiving the new Columbia disk, “Don’t Call Me Sweetie,” Eileen 
Rodgers, which is played every hour on the 1 - mys- 
tery voice. Fennell has been receiving complaining m some 


of the winners. It seems that when they play “Don’t Call Me Sweetie” 
it turns out to be “Around The World,” but with the Eileen Rodgers 
label. Somebody goofed, and Fennell is busy sending the winners the 
corrected version. The Columbia distrib in Hub has had several‘com- 
plaints and now is busy checking the entire recent shipment. 





Escapade Magazine is readying an LP featuring highlights“of a jazz 
symposium partcipated in by Bobby Troup, Jack Teagarden, Ziggy 
Elman, Howard Rumsey, Jack Costanzo and Johnny Otis. Symposium 
was taped and a digest of it appeared in the magazine’s June issue, the 
jazz figures discussing the idiom’s “historical past, controversial pres- 
ent and optimistic future.” Published version of the gab session ran 
about 5,000 words although the entire symposium took some 15,000 
words and about an hour and 38 minutes. LP version will be punctu- 
ated with music to illustrate the different styles of jazz. 





The George M. Cohan estate received $20,000 for the rights to 
the NBC spectacular (Mickey Rooney). Mary Cohan’s husband George 
Ronken handles most of the residual rights, along with Cohan Jr., 
from their headquarters in the George M. Cohan Music Pub. Co 

Incidentally, although not important, since chronology and any 
literal observance of values are now accepted for reshuffling at will, 
that “Tight Shoes” number was never done by The 4 Cohans. It was 
done by Cohan and Sam H. Harris as part of a Friars’ Frolic. 





A painting contest for disk jockeys, to plug the RCA Victor album, 
“Jewels From Cartier,” was won by deejay Jim Winters of WABI, 
Bangor, Me. First -prize was a $1,500 diamond cocktail ring donated 
by Cartier, the N. Y. jewelers. Gordon Max, of WBBC, Memphis, won 
second prize, a RCA Victor tape recorder. Music in the album was 
composed by Louis Alter, who acted a judge in the contest along with 
Jules Glaenzer, Cartier v.p. 





Harry (Tiny) Hill, vet orch leader, celebrates the first anni of his 
500-watter (KHIL, Brighton, Colo.) May 28. Hill also is prepping 
another summer road tour jaunt with an orch beginning in July, 
The dairy. farm, which he’s operated in Colorado for the past five 


years is now up for sale. He was married last March to Catherine 
M. Pierson, 





Thunderbird Records, which is plugging the music from Mike Todd's 
production of “Around The World In 80 Days,” is latching onto the 
Ford Motor Co.’s Thunderbird sports car to push its disks. Label is 
offering a car to any of its distributors selling 50,000 or more of 
Jack Haskell’s version of the tune, “Around The World.” 
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Calypso i 


ama Continued from page 41 =e 


musi¢ scene, It’s the one type of 
music which has consistently been 
accepted by the teenage popula- 

tion over the past three years. 
But even rock 'n’ roll has under- 
gone some evolution from the 
days when it first dropped the 
rhythm & blues tag. Disk a&r top- 
n 




















From the Marcel! Hellman Production 


“LET'S BE HAPPY'’ 


an Allied Artists presentatio 





pers claim there’s more quality NU =R 
the current r 'n’ r material now | IXugeeipesieeeey peeieniers 


that the beat and the sound are | Ri 

no longer a novelty attraction. MILLER MUSIC CORPORATION 
Another modification is the influ- 
ence of the country field on rock 
’n’ roll, evolving the “rockabilly” 
idiom. Such performers as Elvis 
Presley, Guy Mitchell, Tommy 
Sands, Ferlin Huskey and Marty 
Robbins have been the chief ex- 
ponents of the rockabilly style. 


Lee Sees O’seas Pards 

Publisher George Lee’s Euro- 
pean affiliated converged on his 
New York h.q. last week. In for a 
or hg Day Pan pow J gone 
are Jac ea rom London an 
Jacques Kluger from Belgium. on London Records. (#41729) 

Lee is tied up with Heath in : 
Good Music and with Kluger in |] THE B.F. WOOD MUSIC CO., INC. 
World Music. —_ 








Fast climbing the charts... 


‘DON’T CRY 
MY LOVE 


A Great Vocal Rendition by 


VERA LYNN 
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1957’s MOST EXCITING VOICE! 


Just Released— 


JUBILEE 


=1041 


EDEN ROC 


Miami Beach 


e July 7 (Third Appearance) 


ED SULLIVAN SHOW 


CBS TV 


Recent Engagements: 


ROXY THEATRE, New York EDDIE'S, Kansas City 
MONTELEONE, New Orleans 
CASINO ROYAL, Wash., D. C. 
GROSSINGERS, New York 
TOWN CASINO, Buffalo CONCORD, New York 


Featured Guest “TONIGHT” (NBC-TV) 


CHASE HOTEL, St. Louis 
SHAMROCK HILTON, Houston 


@ GENERAL ARTISTS CORPORATION 


NEW YORK © CHICAGO © BEVERLY HILLS © CINCINNATI © DALLAS © MIAMI BEACH ® LONDON 


Seo ae 
Public Relations, DAVID O. 


ALBER Assoc. Inc. 
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Wildwood, N. J., May 21. 

A big scramble for top name 
stars is now underway in this talent- 
crazy resort with New Jersey's 
three largest night. clubs battling 
it out down to the finish line for 
top-drawer acts toe appear here this 
summer. 

The spirited fracas was. touched 
off with the surprise debut of the 
new Beach Club here at Diamond 
Beach Lodge, self-styled world's 
largest beach motel located south 
of Wildwood Crest: The swank mo- 
tel is rushing finishing touches on 
a “new 2,100-seat nightclub con- 
structed in decending tiered fash- 
ion down to a mammoth central 
stage. The Beach Club has parking 
space for 2,000 cars and a huge 
budget for upper bracket stars and 
shows. The owners have. hired 
Charlie Spivak 16-piece orchestra 
as house band for the season, open- 
as June 20 and going to Labor 

ay. 

Despite the new _ competition, 
boniface Ben Martin of the cen- 
tral-city Club Bolero is again sign- 


including newcomers to the Wild- 
wood scene such as Fats Domino 
and the Andrews Sisters. Martin 
will kick off June 28 with a big 
rock ’n’ roller with Dizzy Gillespie's 
erch, LaVerne Baker, Chris Conner, 
Bunny Briggs, Nittsy Nelson and 
others.“The Four Aces open. July 
5. The Andrews Sisters bow July 
19. Tony Bennett follows on July 
26th with Eydie Gorme beginning 
on Aug. 2nd. Fats Domino opens 
August 9. The Rocky Valentine 
band will be the house orchestra 
for the season. Martin still has 
some open dates. Oscar Garrigues, 
owner of several local hotels, is 
seeking names for his Manor Hotel 
Supper Club. He will have a larger 
budget for names this year, having 
dropped the ice show featured last 


Wildwood-by-Sea, N. J., Clubs in Stiff 
Rivalry for Top Names Dring Summer 


for a week beginning July 13. Joni 
James opens the room on June 28. 


Although the Beach, Bolero and 
Manor are the largest clubs, they 
won't have any monopoly on shows. 
Many .of the island's 150 night 
clubs will offer floor shows of vari- 
ous dimensions. Rock 'n’ roll is 
again dominant but is not para- 
mount as it was last, year. Calypso 
won't even be considered here, in 
spite of the national trend. Any 
type of Latin music has always 
done badly here. % 


Jake Diamond’s Martinique, the 
nearest “wet” spot to the “dry” 
boardwalk, will again star the po- 
tent local boxoffice draws,* Steve 
Gibson’s Red Caps with Damita 
Jo. The Grenoble Hotel has inked 
the Four Matys Bros. with Gloria 
Dee. 


The resort looks for the best 
season ever, with advance reserva- 
tions the heaviest since World War 
Il, On the boardwalk, there are 
multi-million dollars worth of im- 
provements, includi two brand 
new amusement piers and scores of 
new amusement rides and exhibits. 
Hunts Enterprises are completing 
a new Ocean Pier which will have 
10 major new rides. The only all- 
concrete pier on the Atlantic Coast, 
it features a roller coaster con- 
structed out over the ocean and 
some outstanding imported rides, 
including Hot Rod cars from Ger- 
many. The old Ocean Pier de- 
stroyed by fire during World War 
II featured Stariight ballroom, one 
of the nation’s leading users of 
name bands and singers. Another 
new pier is being constructed by 
the Ramagosa interests of Casino 
Arcade Park across from Sportland 
at 26th avenue and the boardwalk. 
In addition, Playland pier has been 
extended and expanded. 

As the boardwalk fully opens 
late this month, there will be over 
60 major adult and children’s rides, 
making the local boardwalk the 
largest midway and amusement 





season. He has signed Tony Martin 
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“clicks big in a room 
on comedians.” * 


» ++ genuinely funny.” 
VARIETY (Lary) 


dians . . . easy delivery 
pileup of palming.” 


MIAMI BEACH SUN (Paul 





On the Eden Roc Book-Back List 


LARRY BEST 


“is a very funny guy.” * 


"is a relief from run-of-the-mine comedians.”’* 


EDEN ROG MANAGEMENT AGREES 
WITH AUDIENCES AND CRITICS 


MIAMI HERALD (Jack Anderson) 
* “Comedian Larry Best is a very funny guy." 


MIAMI NEWS (Herb Kelly) 
* “Larry Best is a relief from run-of-the-mine comedians 


* “Clicks big in @ room that is normally tough on come- 


*"Larry Best... a big hit." 


Thanks to EDEN ROC’S HARRY MUFSON 


LARRY BEST 


Personal Management: 


DAVID JONAS, 200 W. 57th St., New York, N. Y. 


NEXT LAUGH STOP: GOLDEN SLIPPER, Glen Cove, L. I. 


Opening June 17—2 Weeks: GLEN PARK CASINO, Buffalo 
(Thanks, Harry Altman) 


Jersey area. 


that is normally tough 


_| were issued by the Garden this 


Wednesday, May 22; 1957 





Dave Ferguson Easing 

Load; Sang Joins JTG: 
Dave Ferguson will continue in- 
definitely on a consultation basis 
as an exec of the Jewish Theatrical 
Guild.. His current Coast visit to 
his 28-year-old daughter is part of 
the easing-off schedule, as a result 
of which Leonard B. Sang, long- 
time-Shubert Theatres staffer, has 
been brought in to do the day-to- 
day utilitarian work. 


tirement age some time ago, felt 
that he should ease his work-load, 
thus the creation of the consulta- 
tive post. The Guild's practical 
philanthropy of suecoring showfolk 
requires active executve adminis- 
tration, work load of which had be- 
come too much for one man. Guild 
was founded by the late William 
Morris Sr. to aid destitute show- 
folk on a non-sectarian basis. 
Ferguson agreed to the new set- 
up following a powwow with Harry 
E. Gould, chairman of the execu- 
tive committee of the JTG. In 
light of his failing health, and de- 
sire to see his daughter on Coast, 
western holiday was agreed to as 
the starting point of the easing off 
of Ferguson’s work load. 


Ringling Circus 
Low, $150,000 In 
Boston Stand 


Boston, May 21. 

Ringling Bros and Barnum & 
Bailey Circus, stripped of canvas 
and sawdust, opened poorly at the 
12,997-seat Boston Garden Tuesday 
(14) in for a six day stand through 
Sunday (19), reportedly off $15,- 
000 in advance. Opening matinee 
pulled a scant 2,400 and evening 
performance was off, hit by rain. 

The circus, which up to last year, 
when it was beset with labor 
troubles, grossed a standard $250,- 
000 for its six-day Hub stand, looks 
to fall to a record low of $150,000, 
although Garden spokesmen stated 
it was 8% ahead of last year on 
Thursday (16). (Last year’s gross 
was off because of picketing and 
labor troubles). 
Press, radio and tv exploitation 
was far below last year. Under 
new setup, the Boston Garden 
hanflled the press, concessions, ush- 
ers, press passes, etc., supervised 
by Howard Y. Bary, press agent, 
and Ken Mayo of the circus. A $4 
top for the show was same as pre- 
vious years, but new moppet half- 
price rate for Tuesday, Wednesday 
and Thursday nights was put in by 
the Garden with start of show 
moved up to 7:30. Press passes 





year at a 75c payment per ticket 
rate. 

The six day, 13 show, setup 
exited Sunday night (19) with 
“Big Brother’ Bob Emery, WBZ-TV 
personality as ringmaster, for 
Providence, R. I., where it will 
play for seven days, Monday (20) 
through Sunday (26) in the 6,000- 
seat Rhode Island Auditorium. 
Harry Davies, press agent, was 
jrushed up from New York to 
handle radio and tv exploitation 
for the Providence stand. 

Noticeable was absence of saw- 
dust on the arena floor at the 
Garden. Rubber mats are now used. 


'L. A. Court Bars AGVA’s 








and slick appearance add to 


M. Bruun) 














& June 17. 


Blacklisting of Eddie Rio 


Los Angeles, May 21. 
| Restraining order barring the 
|American Guld of Variety Artists 
'from blacklisting its former Coast 
|regional director Eddie Rio was 
\signed by Superior Judge Bayard 
| Rhone in connection with Rio’s 
| $750,000 damage action against the 
| union, 
| Suit charges Rio was blacklisted 
because of his connection with the 
Royal Nevada Hotel, Las Vegas, 
which went into bankruptcy in 
January 1956 owing entertainers 
about $500,000. Rio contended in 
his suit that he was entertainment 
director of the hotel, but took no 
personal part in negotiations with 
talent because AGVA insisted on 
dealing directly with the hotel 
| owners. 





Ferguson having reached the re- | $4,800 


Ringling Bros. & Barnum & 
Bailey Circus will open a four-day 
stand in the William Neal Reynolds 


‘Lone Ranger’ Grosses 


May 21. 
Going on its own after having 
had tv sponsor’s tieup elsewhere, 
the “Lone Ranger” unit with Las- 
sie, had rough going here. For 
two nights and a matinee in the 
10,000-seat Municipal Auditorium 
and scaled from 50c to $2, the 
show’s take was a disappointing 


Children were admitted for 50c 
and the adult admission was $1.50. 
Reserved seats were 60c addi- 
tional. 

‘ 


AFM Wants Bonds 
From Vegas Spots 


Las Vegas, May 21. 
The exec board of Local 369, 
American Federation of Music, has 
passed a by-law requiring “all es- 
tablishments” using music in Las 
Vegas to post a bond covering one 
week's salary of all musicians used. 
in the establishment. 
The previous policy of the union 
was to require bonds. only from 
new places opening, or old places 
reopening under new. management. 
The new ruling was prompted by 
the recent closing of the New Fron- 
tier showroom and lounge, with 
$6,200 due musicians for work per- 
formed. 
This closing, coupled with the 
previous closings of the Royal Ne- 
vada on Jan. 1, 1956, and the Mou- 
lin Rouge previous to that, resulted 
in the sum of $43,000 owed to mu- 
sicians here. . 
New law becomes effective July 
1, 1957, and the union will not ac- 
cept contracts after that date un- 
less a bond is posted in the form of 
eash or insurance to cover the ac- 
tual amount of the contract for a 
one week period. 


Monte Carlo Saves $ 
With European Lines 


The Monagesques have taken the 
viewpoint that babes is babes, ac- 
cording to Fred Harris, who repre- 
sents Monaco in the acquisition of 
talent for such enterprises as The 
Sporting Club and Hotel de Paris 
in Monte Carlo. 

Harris said that because of the 
expense involved in transporting 
American girls, and because of the 
higher scale which the U.S. dancers 
are accustomed to, the Monte Carlo 
Sporting Club feels that they can 
get the same values out of French 
and English chorus dancers. How- 
ever, the niteries in that country 
are still on the prowl for names 
(not too expensive). 











R-H Reps Mercury Artists 
Omaha, May 21. 
Romeo-Hammond Agency here 


| Poor $4,800 im Mpls 3 


N.Y. Snots Shift 

To West Side 
New York’s west side is becom- 
ing the locale of a new shift of 
small intime niteries. For many 
years, the exclusive province of the 


more fashionable . eastside, boni- 


faces are now starting to move in 
on the less opulent sector of mid- 
town. Recent developments in- 
clude the ovening of Dick Koll- 
mar’s Left Bank, in the vicinity 
of Madison Square Garden, end 
the preem of The Satire Club in 
the King Edward Hotel. 


The pioneer in this development 
is Julius Monk, who stafted the 
Downstairs Room a couple of years 
ago with a book show. Display at. 
this room is now in its second edi- 
tion with “Son of Four Below” and 
developments at this cafe have 
been sufficiently prosperous to 
cause Monk to buy -the bar on the 
ground fleor of his basement boite 
which is now called. Upstairs at the 
Downstairs. Monk formerly staged 
the shows at the now defunct Le 
Ruban Bleu, N. Y. 


Brass Rail to Serve 


For U.S. at Brussels 
The Brass Rail organization has 
been named to handle the food 
concession at the Brussels World 


Fair American Pavilion to be 
held in Belgium next year. Ac- 
cording to plans now being drawn 
up, the restaurant will be used as 
a basic American exhibit. 


The Brass Rail organizaton is 
also opening a new eatery at the 
N. Y. International Airport, Idle- 
wild, which is currently in con- 
struction. 

rrr reer 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


BILLY 
c.asons FUN-MASTER 
The Original Show Biz Gag File 
We Service the Stars 
35 issues $25 — First 13 for 67 
Singty—$1.05 Each in Sequence 
@ 3 Parody Books, per Bk. ....$109 © 
@ 3 Biackout Books, per Bk....$25 @ 
@ Minstrel Budget ............. $25 @ 
How to Master the Ceremonies 
per Copy 
e@ “The Comedian” Monthiy Service @ 
$15 per Year (12 issues) 
We Also Teach M.C.‘ing and Comedy 
Let a Real Professional Train You 


BILLY GLASOWN 
200 W. 54th St., NLY.C. 19, Dept. V 
Circle 7-1130 





























BILL O'SULLIVAN’S 


Nt ge * 








has been named midwest reps for 
Mercury Artists following a deal 
between Don Romeo and Lenny 
Green. 

The R-H office is tabbed to han- 
dle 20 states from Utah and Ari- 
zona westward to Illinois eastward, 
with Chicago included. 
formed here a year ago last March. 





R-H was | 





The ALGONQUIN HOTEL 
of MIAMI Beach | 
MODERATS RATES ... Always 
Arthur Blake’s “London Towne Club” 
Private Pool - Beach and Cabanas 
Write, Wire or Call for immediate 


Reservations 
|] Miami Beach Phone: JEfferson 8-1451 




















a — 





Ber & Nightclub 
“Shake de Body” at W 





% Calypso Joe x Lord Microbe 
% Consuela yx Princess-Frijoles 


<3) ye Marry—De 
” *& Melting-Pot 
% Calypse Joe 
¥& Exclusive 









se CALYPSO JOE'S 


Famous Calypso _ Carnival 


from Trinidad’s Perseverance Club ye Newest Calypso Hits— 
Available te Recording Artists & Singers. 

¥& loves Me Green Banana x 
% Caroline-Loves-So 


Franchise for 
% Bar-Club-Restaurant ... Production Available. 


Se CALYPSO JOE 


1055 Alakea &t., Honolulu, Hawali Ph. 541035 















orld 






*% Coco-Te ¥& Duchess Papaya 
* Matilda ¥%& Lord Da Kind— 


Calypso-Joe 

x Me Headache Girl 

One Loves You (Copyrighted) 
Really Hot % Sweet Man 


“Name Trademarked-Protected” 
“Calypso Joe's” 














Coliseum at Raleigh, N. 


CSR RBKARERRRE RS SATB eee seeeeane 


“t J — 
was of grea 
appeal” 
q ~—_ + Car- 
. at present Dir, 
. Lide Hotel, 
' : Miami Beach 


Contact at HOTEL PRESIDENT — Clrcle 6-8800 
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RAIDING IS NOW ‘FAIR’ GAME 





Town & Country, Brooklyn, Needs Top 
Names to Pull Biz; Inks Jerry Lewis 


The problem of filling 1,750 cafe + 


seats in Brooklyn depends en- 
tirely on the names booking, ac- 
cording to Ben Maksik, operator of 
the Town & Country Club. Mak- 
sik, who has already signed Jerry 
Lewis for two weeks starting Sept. 
9, is attempting to line up a solid 
halanx of names until the end of 
is season in June. 

Maksik says that the day that 
he doesn’t have a solid name is the 
‘day that he’ll lose money. It’s a 
rough proposition trying to make 
customers come out, in the face of 
competition from video and other 
cafes, and therefore he’s shelling 
out all kinds of coin in an effort to 
maintain a capacity pace for the 
spot. ; 

Opening date isn’t set. If Maksik 
ean get a name to precede Jerry 
Lewis, he will open earlier. Other- 
wise Lewis will prem the season. 
He'll come in with a complete 
show. Other act set is that of 
Alan Gale, Oct. 14. There are 
other contracts in the process of 
being finalized. 


Maksik cited the necessity to 
spend top amounts to get cus- 
tomers (and acts as well) to the re- 
mote reaches of his spot, which is 
at one of the far ends of Brook- 
lyn. Maksik said that recently he 
had a show which cost $12,000 and 
it “didn’t pull a quarter.” Having 
lost money with a show of that 
magnitude, he says that it’s far bet- 
ter to shell out enough to bring in 
firmly established draws. 


One of his handicaps, Maksik 
said, lies in the fact that he has 
to outbid such established spots 
as New York’s Copacabana and 
Latin Quarter. As far as capacity 
is concerned, he’s geared to do 
enough business so that he can pay 
off the kingsized salaries. Problem 
is to get enough names to fill out 
the amount of playing time for the 
entire season, 


AGVA Rep, Mpls. Bar 
Operator Slug It Out; 
Stripper Faces ‘Trial’ 


Minneapolis, May 21. 


A row between Manny Tyler, 
AGVA organizer here, and 
Augie Ratner, owner of Augie’s, 
one of the loop’s leading theatre 
bars, culminating with Ratner, a 
one-time professional prizefighter, 
throwing Tyler out of the estab- 
lishment, Ratner has refused to 
sign up with AGVA. 

Called in from Chicago as a re- 
sult of the affair, Ernie Fast, mid- 
west AGVA regional director, said 
that exotic dancer “Kandy” Kane, 
appearing at Augie’s, will face 
charges and a union trial for stay- 
ing on the job. She’s an AGVA 
member, he asserts, even though 
she never completed payment of 
her $100 initiation fee after sign- 
ng a membership card in Kansas 
City. “As a member,” explains 
Fast, “she has no right to perform 
in any establishment which doesn’t 
sign the AGVA contract.” 

Fast also cleared Tyler of al- 
leged “shakedown tactics” in or- 
ganizing local bistros. As a condi- 
tion for signing up with the union, 
the establishments must agree to 
the AGVA “minmum basic agree- 
ment,” contribute $2.50 per week to 
the union’s health and welfare 
fund and post a bond to insure per- 
formers’ salary payments, as Tyler 
has been requiring, the AGVA di- 
rector explained. 

Tyler was sent here from Kansas 
City several months ago when 
AGVA decided to open a local of- 
fice and organize the town. In 
that time, he says, he has signed 
up 30 night spot performers and 
such leading local spots as the 
Hotel Radisson Flame Room, the 
Twin Cities’ top supper club; 
Schiek’s, the Persian Palms and 
the Gay 90s and also has contacted 
600 other AGVA members in trav- 
eling shows. . 

Tyler said “strippers are a min- 
ute portion of the AGVA member- 
ship, but give the union 95% of 
its troubles.” 








| secret. 





Dover 


Don’t Call Us... 
Toledo, May 21. ; 
When the Toledo City Coun- 


cil named a Danny Thomas | 


Playground honoring the comic 
who was born here, other mem- 
bers of the body had other fa- 
vorites. ; 

An existing Brown Avenue, 
could become Joe E. Brown 
Avenue. Helen O’Connell and 
Teresa Brewer were also 
“nominated” for street sign 
distinction. . M4 

Council voted to “keep them 
in mind.” 








Cuba's Tropicana 


On Block; Asks 
For $6,000,000 


Havana, May 1. 
Tropicana nightclub, largest in 
the world, is up for sale, according 
to Martin Fox, majority owner. The 
asking price is $6,000,000. 


Fox said, “I have been working 
for 50 years, and now I have to 
rest.” In failing health, Fox said 
he may soon travel to Boston for a 
medical checkup. 


Fox purchased a private estate, 
Villa Mina, on the outskirts of Ha- 
vana in 1939 and converted it into 
Tropicana nightclub. The grounds 
of Tropicana cover 36,000 square 
meters, of which only about a quar- 
ter are covered by buildings, and 
the rest by well-kept gardens. Fox 
steadily expanded the nightclub 
(including a $500,000 renovation 
program in 1950), and today it has 
a seating capacity of 1,750. The 
nightclub has two complete sec- 
tions, one indoors and the other 
outdoors, but each with its own 
seating area, bandstand and stage. 


The production numbers at Trop- 
icana are lavish, and usually in- 
clude 50 or more performers, in- 
cluding chorus girls dancing on 
catwalks set in trees. Names are 
also included in the shows. 


To operate the huge establish- 
ment costs an average of $5,000 
daily. Profits are a closely-kept 
Approximately 500 custom- 
ers visit Tropicana nightly during 
the summer season, but this figure 
doubles during the peak winter 
tourist season. 


The manager of Tropicana, Oscar 


Echemendia, denied that the offer | 


of sale is a publicity stunt. He said, 
“Tropicana doesn’t need that pub- 
licity.” He reported that a _ pur- 
chase offer of $4,500,000 was re- 
ceived hours after Fox said he 
wanted to sell the nightclub, but he 
did not say who had made the offer. 


CHUBBY’S, TOP N.J. SPOT, 
DESTROYED BY FIRE 


Philadelphia, May 21. 
Chubby’s, near*Camden, N. J., 
one of the top musical and name 





| showcases in the Philadelphia area, 


was gutted by a fire early today 
which totally demolished the spot. 
Nothing was left but the four walls 
with damages estimated by firemen 
at several hundred thousand dol- 
lars, 

The owner, Joseph (Chubby) 
Spoffard was in a diner across the 
street when he saw the place go up 
in flames. His brother, Edward, 
was still in the building, and was 
called. out in time by his wife, 
Jane. The fire is believed to have 
started in the basement of the cafe 
in the area of the performers’ 
dressing rooms. Current in the 
show when spot burned down was 
Charlie Ventura Quartet, Jaye Sis- 
ters, Count Flicka, and Arnold 


TOP BOOKERS 
HIT BY INDIES 


The fair booking field is expected 
to undergo a lot of price-cutting 
during the next year, unless the 
top bookers in the field renew the 
no-raiding agreement which had 
been in effect for many years un- 
til it was broken last season. 


Already the two major offices 
Barnes-Carruthers and GAC-Ham- 
id, have abrogated a booking agree- 
ment which insured the area west 
of the Mississippi to the B-C outfit, 
while GAC-Hamid took the eastern 
territory. There were a couple of 


.| exceptions in that pact which both 


parties respected. Last year, how- 
ever, Hamid took over a couple of 
western fairs: B-C countered by 
taking Ottawa, which made official 
the fact that all agreements were 
off and alli territories were open. 


As a result, the indies are step- 
ping into situations where they 
couldn’t get into previously. For 
example, Lou Walters Enterprises 
took over the Allentown (Pa.) 
Fair, the Chicago and New York 
indies are able to pry into situa- 
tions where they never had a 
chance because of tight control 
from the major offices. Today, the 
indies are in a position to under- 
cut in some of the situations where 
they are now being admitted. 

’ One result of the new booking 

situation, may be a temporary halt 

in the rising price-graph of fair 
(Continued on page 52) 


Ciro’s in H'wood 
Drops Shows For 


- 





Hollywood, May 21. 

Uncertainties of the nitery busi- 
ness has led Ciro’s to a major 
policy. switch; the famed Sunset 
Strip nitery will no longer book 
shows but will concentrate on pri- 
vate party business. Current “Cot- 
ton Club” layout winds up tomor- 
row night (Wed.) after which boni- 


face Herman Hover hopes to get 
some top names to come in for gala 
one-night stands to round out the 
week. And that will be the end. 


Ciro’s stilt has commitments with 
Sammy Davis Jr., and Jerry Lewis 
and these may be played out later 
in the year but there are no other 
bookings planned. 


Private party business, Hover ex- 


about 35-40% of the club’s busi- 
ness. Henceforth, he will concen- 
trate on this type of business since 
“the private banquet business isn’t 
affected by outside influences. If a 
business organization ora club ar- 
ranges for a party, the people in- 
volved turn out regardless of 
weather, tv shows or anything else. 
And this has become.:a big private 
party town; there’s 5% more of 
that business here than there is in 
New York.” 





Anna Maria’s Similar 


Top Coin L.A., N.Y. Deals 


Hollywood, May 21. 

Capacity business on her first 
Los Angeles nitery date can give 
Anna Maria Alberghetti $20,500 
for two weeks at the Cocoanut 
Grove here. Actress singer opens 
there May 31. She'll do eight 
shows weekly in the 1,000-seat 
room which has a $2 cover charge. 
Her deal calls for @ flat $5,500 
guarantee plus 50% of all cover 
revenue over $6,500 per week. 


Similar basic payment deal has 
been set for her Waldorf-Astoria 
debut, N. Y., opening Nov. 1, but 
the cover percentage still is being 
negotiated. Between the Grove 
date and the New York stand, 
she’ll do four weeks at the Flamin- 





go, Las Vegas, opening July 11. 








Private Parties 


plained, has laways amounted to/| 


May Hostie 


at 


AGYA Hassle With Cowboys Union 


All Eastern Rodeos 





AGVA Collects 12G 
In Hospital Benefit 


Hollywood, May 21. 


AGVA collected $12,000 at the 
kickoff party for its hospital bene- 
fit drive at the Hollywood Palla- 
dium. 

Shindig laid the groundwork for 
the sale of tickets for the all-star 
benefit to be staged at the Holliy- 
wood Bowl June 28 with proceeds 
going to establish the vaude un- 
ion’s new plan for hospitalization 
benefits for its members. 


Lou Walters To 
Stage 3 Shows 
_ For Okla. Expo 


Lou Walters, operator of the 
Latin Quarters in N.Y. and Miami 
Beach, has signed to do three 
shows for the Oklahoma Semi-Cen- 
tennial Exposition, marking the 
50th anniversary of Oklahoma’s 
admission to the Union. Shows will 
be the “Ziegfield Follies’ for 
which Walters has the nitery rights 
and will mark its first use in the 
fair and expo field, an edition of 
the Latin Quarter Revue, plus 
“Folies Parisienne.” Event goes 
on in the-Fair Grounds in Qkla- 
homa City, June 14 for 24 days. 

First show will be the ‘Follies’ 
|which will start June 14 for 10 
|days and will have a cast topped by 
|\Tony Bennett, Dorothy Lamour, 
Patti Page and the Four Aces. 
Second show will be the LQ Revue 
which will begin June 24 and will 
have Johnnie Ray as the headliner. 
Third display will be “Folies Pa- 
risienne” with the McGuire Sisters 
heading. 

DeaI was made through Grand- 
stand Operations, headed by Nick 
John Matsoukas, which will do 
all the staging at the expo. In ad- 
dition to. the three shows to be 
staged by Walters, Matsoukas has 
booked a set of auto races from 
June 14 to 23 matinees, and a 
“thrill” show for the succeeding 
matinee. A rock ’n’ roller headed 
by Al Hibbler will be presented 
twice every afternoon during the 
jweek of July 1. Della Reese, 
George Hamilton IV, Rube Scott 
Orch and others have been signed 
for that layout. 

Walters, who is currently in Eu- 
rope, is expected to include some 
|foreign talent in the trio of revues 
that he will stage. A lirf@ of 30 














ters displays. 


CONN. BOWING WITH 
HORSE OPERA VILLAGE 


Clinton, Conn., May 21. 








facet to its outdoor amusement 
| offerings with a setup tagged “Cow- 
|boy Valley,” located in woodland 
inear this shoreline village. 

| Set for a Memorial Day unfur- 
ling, project is a replica of an old- 
|time western frontier town, com- 
| plete with dance hall, saloon, court 
|house, stores, ete. In addition to 
|exhibits pointing up the frontier 
way of life, an action program will 
have bandits holding up the stage- 
coach, the posse chase and a trial 
of the highwaymen, with patrons 
serying as jurors. Tab-is set at 75c 
for adults, 50c for moppets, with a 
capacity of 600 on a two-hour turn- 
over. 

Spot is being operated by Arthur 
Dubois and Kenneth Lennox, with 
Arthur Slutsky of New Haven’s 
Sterling Associates handling the 
pub-ad assignment. 





Ruth Price follows Marian Mc- 
Partland into the Circus Lounge 
in the Ottawa House, Ottawa, with 
King Carib & His Steel Bandits 
on same show. « 
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girls will be routined for the Wal- | 


Connecticut has added one more | 


A fight of major proportions that 
may affect every rodeo staged in 
the U.S. is coming to a head. The 
Rodeo Cowboys Assn., an organiza- 
tion of rodeo performers, has in- 
formed the American Guild of Va- 
riety Artists that it is seeking juris- 
diction of all-personnel working the 
events, including AGVA members. 


The union has already informed 
RCA that it doesn’t recognize the 
RCA and has told the group to iay 
off performers who are AGVA 
members. .Otherwise a jurisdic- 
tional battle will result. 


RCA takes the position that all 
rodeos are their demain, and any- 
one working them sHould take out 
membership in their organzation. 
RCA, which has been instrumental 
in getting rodeo promoters to 
raise purses and has been respon- 
sible for a greater share of revenue 
to the performing cowpokes, is 
now spreading out to include sing- 
ers, novelty acts and others. 


AGVA has told RCA that it will 
not comply, since AGVA is the only 
organizaton recognized by the AFL- 
CIO to have jurisdiction of per- 
formers. Union also told RCA that 
not having union status, it cannot 
enforce its demands upon legiti- 
mate union members. 


The tiff between AGVA and 
RCA, unless settled, is expected 
to have some serious consequences 
in the staging of eastern rodeos, 
where names and supporting acts 
are necessary. For example, Madi- 
son Square Garden, N.Y., which 
stages annually the World Cham- 
pionship Rodeo needs both a large 
supply of cowpokes which it ob- 
tains with RCA cooperation, and 
various acts which comes under 
the jurisdiction of AGVA. Should 
both organizations come to blows, 
it might be impossible to stage the 
event. Same situaton would also 
obtain in Boston and elsewhere in 
rodeos using performers to buttress 
the lure of the wranglers. 





Lord Simcoe Hotel Bows 
In Torento; U.S. Backers 
In $10,000,000 Edifice 


Toronto, May 21. 


The 20-story, 900-room Lord 
Simcoe Hotel, second largest here, 
opened last week on a $10,000,000 
investment partly put up by John 
C. Udd, Canadian mining magnate. 
Heading U. S. interests are Ernest 
Byfield Jr., of the Sheraton-Ambas- 
sador, Chicago; and Harry Weale, 
formerly associated with the Ste- 
vens Hotel, Chicago, and the Ford 
chain in Canada. Many of the ideas 
of Chicago’s Pump Room have been 
|incorporated in the Lord Simcoe, 
Toronto, including a replica of the 
| Chicago setup. 

General manager of the Lord 
Simcoe Hotel is David Mulligan Jr., 
whose father was head of the Cana- 
dian National Railway’s hotel chain 
across the Dominion. At the time 
of his death two years ago, Mulli- 
gan Sr. was chairman of the Bilt- 
more, Barclay and Park Ave. 
| Hotels, New York. 


Top 0’ The Isle Room 
Reopens in Waikiki 


Honolulu, May 21. 

Hawaii’s most ambitious nitery 
| Operation in recent years got un- 
der way last week when Top o’ the 
Isle Room reopened at the Waikiki 
Biltmore Hotel. Shirley Mendel- 
son, who bought KHON several 
months ago, is operator of the roof 
nitery. 

Haunani Kahalewai, star of the 
weekly “Hawaii Calls” programs, 
is getting top billing. Show essen- 
tially is all-Hawaiian in format, 
featuring such musicians, singers 
and dancers as Alvin Issacs, Jo- 
seph Sonny Nichols, and Lani Rod- 
riques. Top o’ the Isle is operat- 
ing seven nights a week with danc- 
ing and floor shows and supper 
service. Room’s been given a hand- 
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AG A Donor’s Dinner at Palladium = 


@ Read by Raymond Burr 
@ Written by Sid Kuller 


Hollywood, May 21. 


A former President of these 
United States once said, “In times 
of war, the actor is the only one 
called upon to give away, for free 
. .. the only thing he has got to 
sell. Ali others who contribute to 
the war effort are repaid on the 
basis of cost, plus 6%. 


This poses a very interesting 
question. What is the value of an 
actor’s life? What price Art, Tim- 
ing, Hope and Frustration? 

How do you evaluate the lives 
of those performers who died in 
the line of duty? The only duty an 
actor obeys . .. the duty to see 
that “The Show Must Go On.” 

And it does go on. In War and in 
Peace. In sickness and in health. 
For commercial gain or, for bene- 
fit. 


And speaking of benefits, how 
many hospitals, Orphanages and 
other charitable institutions rely 
upon the tdlents of the actor for 
their main support? 

And that is why we are here 
tonight. For once, the tables are 
turned. Tonight we launch a proj- 
ect . . . dedicated to the proposi- 
tion that maybe there are times 
when the Actor needs a little help 
too ... help from a Society which 
continually calls upon him for as- 
sistance. 


Others will tell you the how, why 
and wherefore later on... but 


CELESTE 
EVANS. 








“Sophisticated 
Sorcery” 





Now Appearing 


PALACE 


Theatre, New York 
Week of May 17 


Thanks to: Dan Friendly, Chas. Ryan, 
Just Appeared On 
“TO TELL THE TRUTH” 
CBS-TV, Tuesday, May 21 
Management: ROBERT REXER 


56 Beaver Street, New York 4, N.Y. 
BO 9-5120 


before they do, the Actors will 
carry on in their noble tradition. 
They will thrill you with song 
and danée , .. they will*kill you 
with laughs .. .. proving once 
again, that even in time of need, 
the Actor will amuse you. 
Yes, the Show Must Go On. 


Ad Agency Files 506 
Suit Vs, Royal Nevada, 
Claims Breach-of-Pact 


Las Vegas, May 21. 

A Beverly Hills, Calif., advertis- 
ing agency filed two suits last week 
in District Court here totaling near- 
ly $50,000 for an alleged termina- 
tion of an advertising and prome- 
tion contract and money due on a 
loan, both by a resort hotel here. 

Michael Shore Inc. brought the 
two civil claims through attorney 
Murray Posin against the Nevroy 
Corp., operators of the Royal Neva- 
da Hotel, which only recently has 
reinstated bigtime entertainment in 
its main dining room. 

The ad firm states that it has 
been damaged to the extend of $37,- 
982 through termination of the 
agreement signed last October 30 
between Shore and Maurice Fried- 
man, president of the hotel. The 
second claim is for return of $6,000 
assertedly owed by the hotel as the 
result of a loan and stock purchase 
last Dec. 3. Shore claims that he 
loaned the Royal Nevada $10,000 
and advanced $2,000 more for the 
purchase of 20 shares of stock, but 
the agreement was called off on 
Dec. 18 and the hotel ‘operators 
have returned only half of his 
money. 

Posin asks $6,000 in attorney’s 
fees for prosecution of the actions. 


‘Philly Rathskeller 
Reopens as Bandstand 


The Little Rathskeller, Philadel- 
phia, operated many years by the 
Kaliner Bros., will resume opera- 
tions May 30 under the name of 
The Bandstand, with a band policy, 
as the name implies. Initial book- 
ings haven’t yet been set, although 
Sy Kaliner was in New York last 
week on a shopping tour. 

The spot, the longtime property 
of the Kaliner family, was closed 
about a year ago after the failure 
of several policies. Spot was at one 
time a talent incubation centre, 
and had several formats before 
shuttering. 


Buck Wheeler Retires 
After 48 Yrs. in Show Biz 


Buck Wheeler. show biz vet, 
tired this week and departs for a 
new home in Florida after 48 years 
in the theatre, the last 24 years 
as stage manager at New York’s 
Roxy. The theatre tendered Buck 
|a farewell testimonial luncheon in 
|the tieatre’s executive suite on 
| Monday (20). 

At 16 Buck was a chorus boy in 
“The Top of the World” which 
|played on Broadway in 1909. He 
'continued as an actor in “The Dol- 
\lar Princess,” then “Rose Maid” 
|right down to 1933 when he came 
| to the Roxy as stage manager. 


Russell Arms Set For 




















re- | names, stressed novelties and lines: 


JOE E. LEWIS H.0. 
AS FRIARS’ DEAN 


The Friars in New York are 
retaining their present officers for 
another term. Joe E. Lewis has 
been re-elected dean; Harry Delf, 
abbott; Dr. S. L. Meylackson, treas- 
urer, and Red Buttons repeats as 
secretary. 


Elected to twe-year terms on the 
board of governors are Ray Block, 
Phil Charig, Nat Dunn, Eddie El- 
kort, Eugene Greenhut, George A. 
Hoffman, Buddy Howe and Burton 
Turkus. Dunn and Howe are the 
sole newcomers to the board. 
Friars take over their new club- 
house in June.and start alterations 
immediately, aiming for comple- 
tion in August. Their present 
quarters were recently sold to the 
National Showmens Assn, 


Sahara Pacts 
Tatton, Dailey, 
Borge for 3 Yrs. 


Las Vegas, May 21. 


Continuing its policy of long- 
range deals with talent, Sahara 
Hotel has inked three-year con- 
tract. with Dan Dailey, Betty Hat- 
ton and Victor Berge. Dailey, en- 
tertainment director Stan Irwin 
said, will open next Feb. 17 for his 
first nitery date in 18 years. 


Each of the contracts calls for 
Your weeks annualilv for three 
years. Each of the stars will bring 
in his own show. Miss Hutton is 
due Aug. 6 for four weeks to be 
followed by Borge Sept. 3. 


Sahara already has annual deals 
with Donaitd O’Connor, Martha 
Raye, Ray Bolger, Teresa Brewer, 
Edgar Bergen, Kay Starr and Xa- 
vier Cugat and Abbe Lane and 
Irwin is dickering a similar deal 
with Ann Blyth. 











Raiding ‘Fair’ Game 


Continued from page 51 








costs. The reopening of competi- 
tion is likely to lower prices for 
next season’s fairs, and for some 
events this year, which haven’t yet 
booked their full roster of talent. 

In addition, the calling off of 
territorial rights is tending to 
cause changes in formats. For ex- 
ample, the Allentown Fair will 
have girly shows plus names; Can- 
adian National Exhibition will have 
the Ringling Bros. and Barnum & 
Bailey Circus in the afternoons. It 
had been the tendency of the 
larger booking offices to sell the 
kind of talent they generally had 
available to them. Thus B-C which 
had the go in the open market for 


GAC-Hamid and Music Corp. of 
America made a pitch for names 
as a means of getting their share 
of the market. The indies, which 
have to buy from virtually all the 
offices, were able to get some 
lnames. However, they moved in 
generally with ideas. 

Unless a new agreement is made, 
1958 fair prices are bound to drop 
to some degree, unless name book- 
ings take a firmer hold. Since all 
fairs will be hustled by all the 
bookers, the rural impresarios will 
make price a heavier factor than in 
previ6us years. It’s also likely to 
cause quite a few changes of for- 
mat. For example, girly-shows 





Nitery, Fair Swing | 
Russell Arms, former Hit Parade 
Singer, will do a tour of niteries. 
|He’s been set for the Laurel Hill | 
| Ctub, Columbia, S. C., and follows 
|with the Glen Park Casino, Wil- 
liamsville, N. Y., June 17, and 
\‘follows with Blinstrub’s, Boston, 
i June 24. 
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“Joan 


BOSTON HERALD, Rudoiph Elie 


Currently (Return Engagement) 


FANTASTIC BOX OFFICE 


JOAN BRANDON 


“Drew 87,000 at ‘My Home Porn Show’.”’ 


BOSTON GLOBE, Ted Ashby 


Brandon ts beautiful, shapely, 
keeps her audience spelibound and roaring with laugh- 
ter at the Armory.” 


“Joan Brandon; the most famous hypnotist in the world, Is terrific.” 


Met.: J. BRANDON, 450 West 24th St., New York 11, N. Y. 
RERKEKEKERE CREPES KERARAEAKWAREKE RENE 


HYPNOTIST 


OHN OWEN, Prod. 


hypnotist who 


HOT POINT INDUSTRIAL SHOW 
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with nightclub labels, such as the 
| Latin Quarter Revue, -are likely to 
| start cropping up in quite a few 
|cities. Im some cases, production 
and costumes will already have 
been amortized because of a nit- 
| ery run, or because of previous use 
‘in industrial shows. 

An outfit such as the one headed 
by Lou Walters will try to get in 
on the fair field in order to main- 
tain an organization for the indus- 
trial shows which he does in the 
fall and winter. Although, he isn’t 
likely to take any fair-jobs at a 
loss, he can figure on modest profits 
just in order to insure a steady 
supply of femmes and utilization of 
writers. and producers on a year- 
round basis. 

Thus, indies and newcomers have 
been given a wide entry into fairs 
because of the abrogation of the 
longstanding B-C-Hamid  agree- 
ment. Unless the breach is healed 
in time for ’58, the competition in 
that field will become increasingly 








Vande, Cafe Dates. 








New York : 


Will Mastin Trio topped by, 
Sammy Davis Jr. to repeat at the” 
Copacabana in November .. . Joey 
Bishop is slated te start work on 
“The Deep Six” for Warners, June 
4... Jill Corey to the Statler- 
Hilton, Dallas, July 11 and Eddys’, 
Kansas City, Oct. 14... Trotter 
Bros. set for Steuben’s, Boston, 
June 3... Golden Gate Quartet 
currently touring Norway, to star 
in Sweden, June 1, and are down 
for the De Besancon Festival, Paris, 
Sept. 7 and 8. . s Davis & Reese 
hit the Sands, Las Vegas, Aug. 14. 
Sam Sha _— pianing out to 
Brazil this week to supervise danc- 
Waters. installations in Porto 
A egre and elsewhere . Rover 
Boys lined up for the iriquois 
Gardens, Louisville, June 10. 
Lilo signed for a two-weeker at 
the Mocambo, Hollywood, June 11 
Corbett Monica down for the 
Fontainebleau, Miami Beach, May 


Eden Roc, Miami Beach, June 20 
and the Palmer House, Chicago, 
Aug. 8... Four Mints to the Pal- 
ace, N. Y., tomorrow (Thurs.) ... 
Chico Hamilton quintet to the Vil- 
e Vanguard, June 4. Johnny 

eo signed to work with Taumy 
Durante at the Carter Barron Am- 
phitheatre, Washington; July 11 
Dominique to repeat at the 
Latin Quarter, Aug. 1 . Terri 
Stevens moved into the One-Two 
Club, Toronto ... Marguerite Pi- 
azza inked *for the Sands, Las 
Vegas, Sept. 25... Eagle & Man 
to El Morocco, Montreal, May 27. 


Chicago 

Madca (2) open at the Club 
Crescendo, Houston, today (Wed.) 
for two frames with Rossi 


on same bill Virginia Sellers 
set for the Muehlebach, K.C., June 


21 with Rossi & Terry also pacted 
Conn & Mann at the Chase, 
St. Louis, Friday (24-31) ... Ran- 


cho Don Carlos, Winnepeg, has the 
Diamonds skedded for July 1-6... 
Del Rubio Triplets start two week: 
at the Chase, St. Louis July 19... 
Lori Stevens in for one frame at 
Lackland Air Force Base, San An- 
tonio, June 10, followed by Ginsy 
Scott, June 17, for one week . 
Bill Doggett into the Crown Pro- 
peller here for one week, July 17 
- Dorothy Shay set for the Em- 
pire, Room, Chi, Oct. 3-30, to be 
followed by Evelyn Knight, Oct. 
31, with Johnny Puleo & Harmoni- 
ca Rascals on same show. 

Tune Tattlers inked for the 
Henry Grady Hotel, Atlanta, June 
10, for two weeks . . . Three Suns 
set for Angelo’s Studio Inn, Omaha, 
for one week, June 10 .. . The 
Hilltoppers into Eddy’s, K.C., ” Aug. 
9, for two frames. Snooky Lan- 
son goes two weeks at the Con- 
gress, St. Louis, June 17... Del 
Rubio Triplets booked for the De- 
troit Statler, Nov. 25, for two 
frames followed by two more at the 
Cleveland Statler, Dec. 9... Sue 
Carson set for Mr. Kelly’s, here, 
Aug. 2, for two weeks. Paulette 
Sisters (3) on t! Delta Queen 
Dalat show, ieinnati, June 


Hollywood 


Rene Rene Trio opens at the 
Beachcombers Club, Capistrano 
Beach for an indefinite stand June 
15... Ted Lewis and his revue 
set for ‘the Desert Inn, Las Vegas, 
opening May 28 with Marie Mac- 
Donald . Four Freshmen on a 
one-niter ‘trek through the north- 
west and signed for an Air Force 
tour beginning in September .. . 
Patricia Morison and John Raitt 
headline at the annual Lions Club 
Convention in San Francisco Cow 
Palace June 28 . . . Dave Siegel, 
part owner and entertainment di- 
rector of Cal-Neva, signed Chico 
Marx to play the Lake Tahoe spot 
this summer . .. Alan King to 
headline show opening June 4 at 
the Fontainbleau, Miami Beach. 


Dallas 


Danny Weisfeld, an ASCAP rep, 
takes over June 1 as AGVA'’s 





Mattison Trio set for the 13; 


branch when Dean Jennings goes 
to the N. Y. office to work for 
Jackie Bright, national administra. 
tod... Fats Domino orch and seven 
acts return to the Sportitorium 
Monday (27) .... “Holiday On Ice” 
opens a six-day run Aug. 24 at the 
new Dallas Memorial Auditorium, 
. Hotel ‘Adolphus’ Century Room 
swings back to continuous “name 
act” policy a aA (Thurs.) with 
singer Betty in for two 
frames. She'll he followed by Tite 
Guizar, June 6-19. Tommy Cunnin-. 
gham’s band has its notice, but no 
replacement set to date .. . Come. 
dian Phil Maraquin and. exotic 
Evelyn West, now at the Colony 
Club, give way to Berty Henry and 
Sandy S on June 3. Chuck 
Mitchell, and exotic Marcia Ed. 


gington, due June 24-July 7. 
tatler-Hilton’s Empire Room has 


dated Buddy Ebsen, May 30; Bob 
McFadden and Jo Ann Milter, J 

Draper, June 27; an 
Grant, July 11; Larry Storch, July 
25; Eddie Pea tae - 8; Eileen 
Rodgers and “ ckwards” for 
Aug. 22. Chuck Cabet's orch takes 
over the July~11-Sept. 5 hiatus of 
the Bob Cross band, when the latter 


crew plays the Balinese Room, 
Galveston. 
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VARIETY 


NIGHT CLUB REVIEWS 53 





Cepacabana, N. Y. 

Tony Martin (with Al Sendry), 
Bobby Van, The Charmonaires (3), 
Tom Rockford, Marilyn Cooper, 
Jeff Bolton; Michael Durso and 
Frank Marti bands; staged by Doug- 
las Coudy; songs, Michael Durso, 
Mel Mitchell & Marvin Kahn; cos- 
tumes, Sal Anthony (Mme. Berthe); 
orchestrations, Deac Everhard; $5 
minimum. 





The Copacabana is--now the 
Gotham homebase for Tony Mar- 
tin, who used to spend his Manhat- 
tan summers at the lamented Bill 
Miller’s Riviera, across the iludson 
River, : 

Ay authoritative, personable dis- 

enser of ballads, Martin knows 
iis ‘way. with and around songs 
and songwriters. He culls from 
the best with result that the med- 
ley is a blend of the cream of the 
crop of Porter, Rodgers & Ham- 
merstein, Berlin, Loewe & Lerner 
and others. He makes the late 
Victor Young’s “Around _ the 
World” (thematie for the Mike 
Todd picture) stand up and out, 
including a crooning’ reprise 
around the ringside that is sooth- 
ing balladeering at its best, Mar- 
tin is too much the pro to warrant 
further analysis but he’s a prime 
example of what basic song values 
and a romantic approach to his 
singing chores can achieve with 
saloon customers no matter the 
age group or the environment. 


Fundamentally these sturdy ditties 
- will last, as they have, and outlast 
any of the of - the - moment 
rockalypso oddities. Yet Martin 


has pace, variety, and tempos for 
all tastes, from the forthright fox- 
trot ballad to the beguines. His 
small-talk is as slick as his song- 
stering. 

He salutes. his new pianist- 
maestro-arranger Al Sendry and, 
in a _ topper-offer with dancer 
Bobby Van (‘New Aets),_ their 
clowning takes them off to solid 
returns with “Lullaby of Broad- 
way.” 

The Doug Coudy-staged floor- 
show is in his best traditioh. The 
eight Copabeauts wear the Sal An- 
thony-Mme. Berthe gowns with 
haut monde demeanor; they look 
iike lammisters from a_ beauty 
pageant; and make their “St. Louis 
Look” and “Old Beatup Suitcase” 
openers count for.something. In 
Tom Rockford, Marilyn Cooper 
and Jeff Bolton as number-leaders 
the line has important upfront as- 
sist and, in fact, terp specialist 
Bolton, given a spot that shouldn’t 
happen to the proverbial leopard, 
following the rousing legmania of 
Bobby Van, still makes his hoofol- 
ogy important. 

The Charmonaires, femme trio, 
two brunets and a redhead, got to 
them finally with their novelty 
thrushing, mostly on the rhythm 
side, Bobby Van has been around 


but for the Variety records, and | 


not without recognition of that 
VARIETY songalog, which he uti- 
lizes as a peg for his rousing spe- 
cialty, is under New Acts, since he 
is absent from such individual 


spotlighting in this journal’s files. | 


The Copa cuties come on with a 
“Please No Calypso”. novelty and 
that’s where Rockford clicks with 
his Caribbean dance conceit, de- 
spite the Van impact. Then Mar- 
tin for almost a solid hour of socko 
singing. Withal, Copa bossman 
Jules Podell has a winning month 
ahead of him with this lineup. 

Abel. 


Palmer House. Chi 
Chicago, May 16. 
Crew-Cuts (4), Page & Bray, 


Charlie Fisk Orch (10); $2 cover. 





This 45-minute show is one of 


the shortest the Empire Room has | 


yet offered. Everything comes off 


smoothly, but the sparkle that gets | 


word-of-mouth and repeat business 
has yet to show itself in this 
layout. 

_ The Crew-Cuts must stand essen- 
tially on their disk appeal. Stage- 
wise they are one of several well- 


received vocal quartets making the | 


nitery circuits. 
The heavily-accented 


rhythms 
of the 


Crew-Cuts are most 


effective with their tried-and-true | 


material, ““Sh-Boom,” “Gum-drops” 
or “Graduation Day,” but the 
special material that should set 
their pipings in relief is not im- 
pressive. The opener “Great to 
e...” is too obviously meant to 
be ingratiating. A bit billed as a 
‘George Gershwin Tribute” fails 
to make an impression despite the 
vecal crew’s best efforts and the 
Solid support of the ‘Charlie Fisk 
house orchestra. Treatment of 
‘Take. Me Out to the Ball Game” 
Combines good choreo and vocals 


for the best showpiece of their 
turn, > 


Page & Bray are a handsomely 


- Synchronized hoofing team. Sharp 


and clear technique lends smooth- 
hess to their anti-gravitationa’' 
Syrations, and the flame-haired 


femme lends her flexible frame to 
the suave handling of the male 
member of the team. Interpretive- 
ly, there is room for more variety. 
Each of their four numbers are 
very much the same. Too much 
spectacular acrobatics seems to be 
a sat of cafe dancers, although 
Palmer House audiences have 
shown themselves receptive in the 
past to more open and stately 
choreo, with which this pair should 
be equally at~home. 

Edye Gorme heads the _ next 
Palmer House lineup, June 13. 

~ Leva. 


Riviera, Las Vegas 

Las Vegas, May 17. 
Liberace, George Liberace, Jean 
Fenn, Darias, Nona Adams, Janik 
& Arnaut,* Bassi Trio, Bobby 
Brandt, Ray Sinatra Orch (24), 
Dorothy Dorben Dancers (12); $3 
minimum, i 





Liberace & Co. have returned 
to the Riviera boards. As in the 
past, the mixture of longhair & 
pop tunes, terps, comedy, an 
lavish production numbers gets 
cheers and applause. Soprano Jean 
Fenn is still with the group, and 
most appropriately fits into the 
occasion by effectively offering 
such numbers as “Ciri Biri Bin,” 
and “I Could Have Danced All 
“Night.” George Liberace has more 
to do on this trip, solos “True 
Love” on the violin, and vocally 
solos part of a song cleffed by 
Liberace, “Anybody Who Don’t 
Like This Life Is Crazy,” both 
efforts being rewarded with hefty 
salvos. Displaying smooth versatili- 
ty. Liberace switches from Bach 
to boogie-woogie on the keyboard, 
sings ‘among oihers) “September 
Song,” and “Faith Unlocks the 
Door,” and gets yocks during a 
| soft-shoe terp when he asides, “I’m 
| not good—but I’ve got guts.” Star 
kids the calypso craze by doing 
skit in exaggerated costume — in 
which he’s joined by a fine Cuban 
bongo player, Darias; and he kids 
himsélf by tossing gags about his 
current bout with Confidential 
magazine, 

Initial portion of bill consists of 
heldover acts from “Blackouts of 
| 57,” all of which blend well into the 
| festive atmosphere. Ilona Adams, 
|a beautiful blonde exotic terper, 
| graces an exciting African produc- 
|tion number with the Dorothy 
| Dorben dancers (12); Janik & 
| Arnaut are Seen in a fascinating 
|man vs. serpent dance; The Bassi 
Trio skillfully does foot juggling 
'of such unwieldy objects as beds & 
| tables; and Bobby Brandt does his 
|intricately acrobatic terps. 

Ray Sinatra and George Liberace 
| guide the orch (24) okay. Show 
is set for three frames. Duke. 





Blinstrub’s. Boston 
Boston, May 13. 
Jaye P. Morgan, Alcettis (2), Du- 
|quaines (2), 3 Ghezzis, Moro Lan- 
dis Line (10), Michael Gaylord 
Orch (10), Lou Weir; $2.50 mini- 


mum. 





Jaye P. Morgan, RCA Victor 
disker headlining Stanley  Blin- 
strub’s layout on the platter format 
he has used this season. seems 


dichance to see a little exhibited 





_ Motel Piaza, N. Y. 

Dorothy Shay, Ted Straeter Orch, 
Mark Monte Continentals; $2.50, 
$3 couvert. 





Dorothy Shay has popularized 
the hillbilly accents on the supper 
elub circuit with a_ sophisticated 
rural charm to the swankeries. She 
has made the backwoods ballads 
part of the upper crust cafe scene 
and has done it with charm and 
ease. For many years now, Miss 
Shay has been a fixture in the 
carriage trade spots and has de- 





lighted the clientele at such places 


as the Persian Room, where she’s | 


current, and the Hotel Waldorf- | 


Astoria. 
* Her competence in this depart- 
ment has been a recognized fact. 
However, like all performers, there | 
are off-evenings for which no one) 
can account. On the late show of 
her preem night, the rains came 
just as the theatre was breaking, 
and if a cab-was available, instruc- 
tions probably said, “Home James.” 

Fortunately, an offnight gives a 
performer, and her audignce a 


side of an artist. It’s an oppor- 
tunity to take inventory of the 
negative aspects inherent in an act, 
and an occasional offnight can fre- 
quently turn out to be an ultimate 
advantage. 

Seemingly, Miss Shay put every- 
thing into her turn, but on eve- 
ning in question, the essential 
johnny-one-note character of the 
act made it the most dominant 
motif. The tales of the girl who 
winked involuntarily, the recitals 
of Uncle Fud, her plea to learn to 
relax, and other similar items that 
make her hillbillyisms a delight, 
just didn’t get off on the right 
note and, despite the warmth of 
the reception, net result wasn’t one 
generally expects from Miss Shay. 
It’s difficult to retrieve a perform- 
ance once it goes off the wrong 
way, especially in situations where 
every note is accounted for and 
there’s no changing routines mid- 
floor without confusing the orches- 
tra as well, Even Babe Ruth never 
made a hit all the time: 

The Ted Straeter crew show- 
backs excellently, and occasion- 
ally provides a novel arrangement | 
that keeps customers amused. The 
Mark Monte Continentals dish up! 
a clever brand of relief. Jose. 





; 


Hotel Monteleone. N.O. | 
New Orleans, May 19. | 

Jon Ann Miller, Wally Griffin, | 
Cheri Lee, Nick Stuart Orch (7)>} 
$3 minimum. 





Patrons of the plush Swan} 


|Room of this hostelry are finding} 


the new show on display pleasant, | 
effervescent entertainment that’s 
pleasing all the way. 

Sultry-voiced Jo Ann Miller has | 


'a smooth, sophisticated way with 


more suited for intimate spots than / 


big rooms of this 1,700-seater type. 
Blonde femme looker works hard 
to jive it up, but has trouble reg- 
istering over the 
Opening Monday (13), in for a 
week ending Sunday (19). the 
chirp’s stint is overly .long with 
special material, reprise of disk 
numbers and a production number 
of ~“Daddy, Don’t Mention My 
Name.” 

Opening with special material 
welcome, she segues into “Life is 


| “Jubilee” getting aud to join in 


of “A Little Love” 


; warm 


din of diners. | 


a tune that holds undivided atten-| 
tion. She's a stimulating person-'| 
ality with warmth and projection. | 
Songstress sells a tune with sensi- | 
tive feeling in unadorned style 
that’s refreshing. Her repertoire | 
ranges from the calypso to the} 
rousing ““When the Wagon Comes,” 
a blues number done a la Bessie 
Smith. 

Wally Griffin. a first-timer here, | 
impressed tableholders with his} 
baritone voice, fresh com-} 
edy material and friendly manner. 

Singer-humorist generates en-!| 


thusiasm with his musical fairy} 
itale parody bit. “Little Riding 
|Hood.” He also kept the crowd in 
high spirits with the _ calypso, 
“Bachelor Song,” plus “I Like a 
| Lady.” “Everybody. Talks About 


| the Good Old Days,” 


Just a Bowl of Cherries,” goes to | 


“Great to Be 
Alive” and “Birth of the Blues,” 
among others. 

Nick Stuart and his band are in} 
excellent fettle and dish out a mix-! 


|ture of rhythmic‘farce that draws 


| handeclaps and then does a medley | 
and “Danger, | 


| Heart Break Ahead.” She tries for | 


|dramatic “Hi Lili, Hi Lo,” with 
intro and works, which doesn’t 
quite come off, one reason possibly 


| being the number has been done! | 
bill on May 28. 


|to death by almost every piper 
coming in here, 

| Alecettis, novelty act, balances 
|soup plates and turkey platters of 
| gigantic proportions on _ slender 
sticks. Clincher is balancing of 


at angle and then straight up, for 
good returns. Duquaines, terpers, 
caught here previously this season, 
are fine in spins, twirls and lifts. 
Ghezzis, trio of acro workers, 
knock themselves out with planks, 
stepladders and table ‘hijinks for 
heavy mitting. Mike Gaylord backs 
the show with Lou Weir handling 
the dance interludes on the organ. 
Moro Landis Line has. an okay 
Hawaiian production number and 
a slick Scottish terp ‘routine in 
which two line hoofers make with 
a crossed sword bit for nice effect. 
Jaye P. Morgan exited Sunday 
(19). Balance of show holds through 
Sunday (26). Lane Bros. opened for 
repeater Monday (20). Guy. 





tray with four filled goblets and | 
lighted lamp on double sticks, first | 


; Case. 





dancers to the floor. The band’s | 
new vocalist, Cheri Lee, makes an) 
effective debut. The Johnny} 
Charles duo render violin and ac- 


cordion music during the _ inter- 
missions, 
Dotty Lamour headlines next 


Liuz. 


Viennese Lantern, N. Y. 
Galena, Judy Foster, Paul Mann, 
Harold Sandler; $3.50 minimum. 





Max Loew’s Viennese Lantern 
has become an international show- 
No longer are the Wiener- | 
leider the major product of the | 
singers. Of late, this spot has| 
premiered Latin and French song- | 
sters as well as the local varieties. 
On this trip, there’s a Russki girl, 
Galena, who previously exhibited 
at the Cotillion Room of the Pierre 
Hotel, along with Judy Foster 
(New Acts). 

Even with the singers, the mood 
of the spot is set by the lush strings 
in the orchestra. Violinist-singer 
Paul Mann .and fiddler Harold 
Sandle are a pair of stringers who 
pour out the kind of music that 
befits the candlelit atmosphere. 

Galena is a linguist of consider- | 





able attainment. She sings in a 
multitude of tongues, giving each 
tune dramatic content far and 
above the call of duty. She knocks 
off tunes with a \wide variety of 
movement, shows‘further accom- 
plishment by a session at the piano. 
However, it’s her Russian medley 
that provides the most resounding 
hand of the evening for her arid 
it gets her off comfortably. 
Jose. 


Mapes Skyroom, Reno 
Reno, May. 16. 
Marie McDonald, Johnny Bach, 
Dick. Merritt, Eddie Fitzpatrick 
Orch; $2 minimum. 





Although no reference has been 
made to Marie McDonald’s recent 
headlines, there seems to be a vast 
and curious crowd who have come 
to see “The Body.” 
had any idea what to expect in 
the way of an act, especially with 
the art and advertising which pre- 
ceeded the show, it came as a pleas- 
ant surprise that Miss McDonald 
sings a warm, intimate song. 


Breaking in her new act at the 
Mapes, @fter a “10-year absence as 
a vocalist of any kind,” everything 
goes fairly smoothly. Her songs 
are mostly on the cozy side, there’s 
no attempt at gimmicks or effects, 
no remarks to recent news. It’s 
played straight—or as straight as a 
beautiful femme can play it who 
is more on display than on trial for 
singing. 

Material is all tasty or sophisti- 
cated stuff and this is her forte. 
Most the time she uses a hand mike 
and moves around the stage. 

An eight-minute sequence in 
four languages, while quite enjoy- 
able, has a little too much produc- 
tion to it. Musical director Hal 
Bourne, who has perfected her ar- 
rangements behind her, bridges be- 
tween the songs with the “drone of 
airplane engines as she arrives in 
another clime. Her four stopovers, 
Japan, Tel Aviv, Rome and Paris, 
make it a bit of a travelogue. In 
her most intimate mood, she 
perches on a stool in a soft light to 
medley with such things as “Em- 
braceable You” and “I Got It 


Bad,” coming off as a legitimate | 


act with a fine enough voice. 
Johnny Bach, a dancing, sweat- 


ing pianist, not only whips himself | 


up into a frenzy, but manages to 


make a nervous wreck out of most | 
The pure energy of | 


of the aud. 
the act takes hold of the room 
eventually. 


nique. No one is quite sure what 


| he did that they liked, but nobody's | 


presence was ever made more evi- 
dent. 

Dick Merritt, production singer 
with the Skylets, has whipped up a 
cute parody on “Love for Sale.” 

Eddie Fitzpatrick has 
easy for Miss McDonald to start 
her nitery career with his clear 
arrangements. Mark. 


Interlude. Hollywood 
Hollywood, May 17. 
Mort Sahl, Shorty Rogers & His 


Giants (5); cover $1; minimum two | 


drinks. 





Booking of a humorist into this 
room is frankly an experiment, but 
it’s one that will pay off heavily. 


Mort Sahl is an extremely funny | 


mar, but not in the gag tradition 
of comedics. He’s a humorist with 
a point of view and a biting wit 
and the great strength of his ma- 
terial is in the truisms. His seem- 
ingly rambling 45 minute monolog 
develops a constant stream of 
chuckles punctuated regularly by 


| guffaws as he discourses on such 


diverse topics as hi-fi, Dave Beck, 
Arthur Miller, evangelists, cops 
and the army. It’s replete with 
one-line, throwaway barbs tlrat are 
delivered with skilled timing and 
a wonderful flair for 
pomposity. For this room too, he 
delves occasionally into a_ trade 
item (“I was with NBC for 18 
months but didn’t do a show—they 
were trying to avoid over-expo- 
sure’) that pays off handsomely. 
Sahl works in a rumpled sweater 
with a newspaper under his arm, 
frequently reading items from it 
to come up with some new com- 
mentary sharply reminiscent of the 
late Will Rogers’ ability to dissect 
current events. It’s a comedy turn 
that has something for everybody, 
moving with ease from political to 
social topics to bring his shafts 
home. 

Alternating on the stage with 
Sahl is Shorty Rogers and his 
Giants, easily one of the best jazz 
groups extant on the Coast. Rogers, 
on trumpet, has surrounded him- 
self with top musicians to pour out 
half-hour of listenable and techni- 
cally excellent music. It may, how- 
ever, be a little too much for the 
same stage as Sahl, since each act 
is sharply individualistic. Humor- 
ist’s act might better be comple- 
mented by a small jazz combo. 

Kap. 


Since no one | 


The piano session adds | 
up*to more pounding than tech- | 


made it 


tilting at | 


|Show stays till June 3. 


Lake Club, Springf'’d, Ill, 
; Springfield, Ill, May 16. 
Phil Ford & Mimi Hines, Mau- 

reen Hughes, Buddy Kirk Orch 

(8); $1.20 admission. 





The work of husband-wife team, 
Phil Ford & Mimi Hines, offers a 
'sophisticated combination of com- 
edy and music in the Lake Club’s 
current layout which has an extra 
session of rhythm in a song stint 
by single soloist Maureen Hughes. 


A talented team, Ford and Hines 
set a fast pace for themselves in 
;}an opening routine recalling the 
‘heyday of vaudeville. Their com- 
edy patter, including brief and 
breezy sketches, is reminiscent of 
Peter Lind Hayes and Mary Healy. 
Especially since Ford and Hines 
‘are in the same age bracket and 
| their costuming is also comparable. 


Mest effective bit by Ford and 
‘Hines is a dual treatment of 
“Tenderly,” first as a straight so- 
prano solo by Miss Hines, then as 
a culinary satire on a steak which 
the supper singer dreams about, 
Ford furnishes the vocal for the 
comedy bit while his partner gives 
lip synchro service. 


Songstress' Maureen Hughes 
shows vivacity in her stint. Stand- 
out -tune is her rendition of 
“Namely You.” Although she 
skips all but the minimum of be- 
tween song chitchat her gestures 
hint comedy potentialities. Her vo- 
cal delivery, however, is straight. 

Wayn, 











Colony Cluh, Omaha 
Natty LaMotta’s Calypso Trio; no 


. 


|cover or minimum. 





Back in biz with a completely 
refurbished club after fire de- 
stroyed their old spot, Skee Fisher 
and Pat Foley are once again ex- 
perimenting with live talent. While 
the opening act, the Harmonicats 
did big biz in a three-night stand 
even with a $1 cover, the current 
Calypso group is flopping without 
an extra tariff. 

Leader of the trio, blonde Natty 
LaMotta, is practically the whole 
show. Two male backers provide 
most of the music but all eyes are 
focussed on her as she struts and 
|} bounces in her snug outfits. Music 
never strays from the Calypso 
beat and while guys are steady at 
ithe piano and strings, she switches 
from bongos to tambourines, etc. 

Messrs Fisher and Foley tried 
the gimmick of luring patrons by 
giving away free straw Calypso 
hats. No luck, Trump. 





TS Pe 
| Statler-Eilton, Dallas 
Dallas, May 17. 

| Myron Cohen, Bob Cross Orch 
(12); $2-$2.50 cover. 





In his first local date Myron 
Cohen gets off strong. Working 
easily and softly, yarn spinner 
keeps way ahead with dialect 
stories. It is when he departs from 
ithe dialect bits that he slips. 
| Cohen, feeling his way at open- 
'ing, quickly returned to the Yid- 
dish bits. 

Seemingly apprehensive about 
his audience (there was no big 
doubt, because it was heavy with 
garment district moguls), Cohen 
wrapped his too-short 35-minute 
stint with a quickie: “What’s with 
this Taft-Hartley Bill?” Answer 
from partner: “To hell with it, pay 
t it.” 

Cohen’s in for two frames, with 
Buddy Ebsen due May 30 for two 
weeks. Bark. 


Black Orehid. Chi 
Chicago, May 13. 
Hi-Lo’s (4), Irwin Corey, Joe 
Parnello Trio; $1.50 cover. 


Present package is well-suited to 
the small room, both acts gaining 
from the intimacy of, the quarters. 

The Hi-Lo’s combine jazz vocals 
in their own distinctive idiom with 
an easy-going manner that holds a 
tight reign on the audience through 
a 30-minute session. Gene Puer- 
ling intersperses the tightly woven 
four-part harmony with weli-timed 
quips that avert the strain of long 
listening. 

The foursome show here that 
they work as effectively with just 
piano, bass and drum. support as 
with the big band that has backed 
‘them on their recordings. An a 
icapella rendition of ‘“Tenderly” 
goes over handsomely. Best show- 
‘piece, though, is a special material 
ibit, “Hi-Lo Story,” involving sock 
‘imitations and burlesques of other 
vocal groups, with neatly wrought 
‘choreos and plenty of laugh-getting 
| lines. 
| Held over from the last show, 
|Prof. Irwin Corey continues his 
'high-Q humor bits preluded with 
lan intensively characterized panto 
‘bit. Corey’s unmatched blend of 
‘pomposity and ribaldry makes for 
‘a hilarious 40-minute stint. His 
‘routine is rich enough for repeat 
‘erowds even without revisions. 
Leva. 
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BOBBY VAN 

Song and Dance 

25 Mins. 

Copacabana, New York 

Bobby Van has been around but 
is missing from the Variety New 
Act files. 

Personable juvenile immediately 
conjures up the observation of 
“cute personality” and it’s patent 
that if hasn’t been in pictures he 
deserves it on looks and talent. A 
reference to his “Kiss Me Kate” 
(Metro) chore indicates he’s no 
novice there either and probably 
will rate plenty of film and video 
exposure on the strength of iis 
Copa impact. 

Heralded as making his Gotham 
nitery debut—and probably his 
bow in any sort of important New 
York showcasing—the Copa date 
is bound to be fortunate in many 
respects. Standout dancing juve- 
niles are few and far between as 
witness the durability of Astaire 
and Bolger. Van has these poten- 
tials judging his current presenta- 
tion 


After the small-talk, the “Time 
To Dance” and “Kate”  refer- 
ences, Van gets into the nub of his 
act which is built around a special 
song titled “It’s All In Variety.” 
It’s a natural springboard for his 
versatile talents, as he perches on 
the Steinway with a copy of the 
paper to set the cavalcade of his 


_ versatility. This includes, follow- 


ing an audience-identification of 
the paper as “the bible of show 
business,” a reference to what and 
how he worked when he “was first 
reviewed in Variety”; throwaway 
but effective comedy impressions 
of Grant, Stewart. Cagney, Walter 
Brennan and Lorre; and followed 
by “next time Variety reviews me 
on the Ed Sullivan show,” with a 
socko eccentric dance. Follows 
still another commercial for the 
paper—"“just imagine, 51 years of 
faithful journalism to show busi- 
ness”—which segues into ‘“‘and 50 
years ago VARIETY was writing 
about George M. Cohan this way,” 
as the cue to a more effective 
Cohanesque impression than was 
telecast a week ago Saturday by 
Mickey Rooney in the Cohan spec- 
tacular. 

“It’s All In Variety” may be the 
peg on which Van hangs his stuff 
but it’s all in the variety of his 
talents that the sum total, from 
start to finish, brings into focus an 
important new juvenile who is de- 
stined for the heights. Abel. 


LES BRAZILIANOS (3) 
Luminous Juggling 

8 Mins, 

Empire, Glasgow 

Use of ultra-violet lighting adds 
the novelty and color to well-re- 
hearsed juggling and cycling act, 
done by one male and two dis- 
taffers. 

Group make speedy entrances 
garbed in various costumes and 
masks, all painted in luminous 
style as to reflect brightly against 
blackout setting. One member of 
act rides on via a bicycle and is 
followed, pronto, by a _ wiggling 
hip-snaking distaffer made similar- 
ly luminous. Another member of 
act is dressed in guise of a giant- 
sized character. Variety of charac- 
ters and dresses is large. 

Segue with some plate-spinning, 
again done under ultra-violet light- 
ing, and wind with colorful finale 
ensemble, all lights reflected and 
letters appearing to spell out fare- 
wells. 

Okay act for genéral run of 
vauderies and niteries. Gord. 


DORRI MERRILL 

Songs ; 

20 Mins, 

Sherry Biltmore Hotel, Boston 
Here’s a versatile youngster, 5-2. 

blue-eyed blonde looker, grad of 

ice shows and club dates, essaying 


the nitery circuit with a wealth of | 


material embracing ballads, blues, 
jump tunes, r&b and calypso. 
Handsomely gowned in white bro- 
caded sheath, 
range with ‘big voice carrying 
husky tonal overtones switching 
song offerings at will. 


Her magnum opus is a tour of | 


Broadway, old and new, with nos- 
talgic undertones. Sheath comes 
off for Pat Rooney waltz clog, from 
which she goes to slick carbon of 
Helen Kane; then terps. the 
Charleston, and rounds off with 
carbons of Billy Daniels and Elvis 
Presley. 

Backed by the Versitones. for- 
merly at the shuttered Bradford 
Roof, she takes a spot for good 
blues offering, “Misery.” On the 
one song of each style kick, over- 
all results are solid. She packs in 
so much material that it's kaleido- 
scopic. Should be in line for good 
possibilities on the nitery — 

uy. 


| 


she projects in wide | 


‘TOMMY SANDS 
Songs 


‘| Roxy, N.Y. 

Tommy Sands, who has come up 
fast and has surpassed many of the 
rock ‘n’ rollers, has tremendous 
stage presence for a lad of tender 
years. He hasS the assurance and 
the poise of a vet, and with it gives 
the air that he’s still a little dazed 
by it all. Should he be able to 
earry off that air during the rest 
of his still formative years, Sands 
will maintain a high level of artis- 
tic stature and even a greater level 
of earnings for some time to come. 

He is another of the come-up- 
quicklies that so frequently distin- 
guish the newer type of teenage 
idol. He’s likeable aad personable, 
and like many of his singing prede- 
cessors strikes a responsive note 
with youngstrs. Sands makes like 
the first callow expressions of bbe 
on a first date. It’s either ig nm 
ment many of the lasses dream 
about or one that the older girls 
Tr 18 or so) recall with affec- 

on. 

Sands has been aided by his Cap- 
itol stampings. His album, “Steady 
Date,” and the diskings of “My 
Love Sorg” and “Teen Age Crush” 
helped catapult him to renown. His 
songs repeat his record material. 
His chansons d'amour plus the 
rock ’n’ roilers combine to give him 
a well-rounded stagestand. 

At this moment, Sands is big 
business. He brings out the young- 
sters and he creates excitement in 
a theatre. With proper handling he 
should create a lot of boxoffice ex- 
citement before he’s absorbed into 
the mainstream of American sing- 





ers... Jose, 
ROY CASTLE 

Comedy 

10 Mins. 

Empire, Glasgow 

Young exuberant comedian 
makes breezy entrance singing 


“I’ve Got Music,” tap-dancing si- 
multaneously, and tapping micro- 
phone head with tuning fork. He 
has friendly and natyral approach, 
and shows happy style in putting 
over his yock-fodder. 

Excels in tap work, and does 
wisely to Weave much nimble foot- 
work through his comedy act, thus 
achieving offbeat slant. Also sings, 
getting outfronters to join in with 
his r’n’r beat song, and segues with 
a trumpet bit. Follows this with 
some impressions, including one of 
Billy Daniels, but scores most with 
travesty of Jerry Lewis, lifelike 
and physically similar due to build, 
shave of head and coiffure. 

Comedian shows potential for tv 
and vaude, and exits to good palm- 
ing. Gord. 
LORD MONTEGO CALYPSO RE- 

VUE (5) 

Calypso 
35 Mins. 
Gatineau Club, Ottawa 

Lord Montego and his calypso 
revue is a group with considerable 
potential but great lack of show- 
manship savvy and direction. Usin 
bengo drum, guitar, bass and Lord 
Montego chanting, plus a _ cute 
young femme in canary and other 
chores, group spends its entire 
time on calypso items, sans terps, 
features, production numbers, any- 
thing that could add some bril- 
liance to the stanza. There are 
plenty chances for comedy, feature 
numbers and general. buildup into 
an act, but as it stands this group 
is only a fill-in in a dancery where 
calypso is wanted, 

It would take hard work by 
somebody with the talent, time and 
ability, to turn it into a nitery or 
television offering. Gorm, 


THE VIRGINIANS (2) 

| Juggling 

7 Mins. 

| Palace, N.Y. 

Mixed team score most heavily 

| by the fancy work they do in re- 

| gard to three cigar boxes. They flip 

| the rectangular objects with great 

dexterity, for the best returns of 

| their short act. In tossing the pins, 

|however, they do make minor goofs. 
Yet in the main the act is han- 

rled without fault, though it doesn’t 

presently present enough different 

material to qualify for moving out 

of such positions as closing se bill. 

rt. 








EVERS & TONI 
Balancing 

8 Mins, 

Empire, Glasgow 

Here’s an offbeat balancing act 
with native skill and flair in con- 
tortions. 

Two brothers, both from Nurem- 
berg, although born in Bucharest, 
Rumania, Evers & Toni are dressed 
in green Bavarian costuming, with 
Tyrolean-style hats, big boots and 
short pants, Open to strong ini- 

aurge? vive 91999 








Bava- 
e into 
m, At 


pact with some traditional 
vian folk-dance, and se 

series of clever equili 
times they entwine arms and legs 
so that audience mitting is at its 
strongest. At one point, one part- 
ner sits with his bottom on t’oth- 


er’s head, resulting in unusual 
viewpoint for outfronter. While 
thus engaged, each starts playing 
the harmonica. 

Act is in true tradition of Con- 
tinental vaude, and merits atten- 
tion for possibilities in connection 
with tv, general vauderies and nit- 
ery stints. Groupings are always 
cute as well as visually smart. For | J 
the record, pair are respectively 
24 and 27, and are now on British 
vaude tour. Cord. 





—_ 


JUDY FOSTER 

Songs . 

10 Mins. 

Viennese Lantern, N.Y. 

Judy Foster is a well-groomed 
coloratura who skows lots of classi- 
cal background. Although her voice 
is still to be built up to the task 
she has takén on for herself, the 
pipes show a good texture, and she 
rates the good mitts she gets. In- 
cluded in her repertoire are some 
of the tunes done by coloraturas on 
nitery floors, including the stand- 
ard “Love Is Where You Find It.” 

At this point, Miss Foster is still 
a bit too light for such heavy work. 
With more grooming in the in- 
timeries, she’ll be ready for a far 
wider variety of catecmmaanies 

ose, 


TUBBY & FAT 

Acrobatic 

12 Mins. 

Chaudiere, Ottawa 

Right out of British music halls 
(it appears) comes this fast-work- 
ing acro male and femme stanza. 
Duo sticks closely to routines bor- 
dering on comic, most of them w.k. 

but timed to the split second and 
kept to upped pace throughout. 

Name of stint isn’t too apt al- 
though femme, short and blonde, is SJ 
on the stocky side. Male is short, 

too, but far from either fat or 
tubby and both work with lightness 
and confidence. 

Session is not standout but will 
fill any nitery or vaude bill nicely 
and parts of it could make clicko 
television fare. Gorm. 


CELESTE EVANS 
Magic 

6 Mins. 

Palace, N. Y. 

When running through the 
standard feats of prestidigitation— 
with hankies, ropes and golf balls 
—tall, shapely Celeste Evans is not 
particularly noteworthy. That’s not 
to say her stuff isn’t handled facile- 
ly but, in addition to lacking in- 
dividuality in her choice of tricks, 
she doesn’t always convey clearly 
to the audience the precise trick 
she is in the process of doing. 

One redeeming feature of the 
act is her windup. Dancing with a 
fluttering dove on either hand, and 
by working in luminous darkness, 
she makes for a sharp visual + yale 

rt. 














Khrushchev 


=m Continued frem page 1 








newsmen will depart for Moscow 
at the end of this week—exact date 
not yet determined—to be followed 
by program moderator Stuart No- 
vins and a still unselected panel 
of newspapermen, They will film 
and tape the interview in Moscow 
and fly the footage back to the 
U. S. for editing. Show will air on 
CBS-TV at 3:30 to 4:30 on June 2 
and the same night at 9:05 to 10 on 
CBS Radio. 

The crew consists of Ted Ayers, 
“Face the Nation” producer; Ted 
Koop, CBS director of news & pub- 
lic affairs in Washington; Robert 
Hess, manager of motion picture 
production for CBS Newsfilm; 
cameraman Cyril Bliss, and sound- 
man Frank Binney. Bliss and Bin- 
ney will plane to Moscow from 
London, where they are presently 
stationed. Sinee Khrushchev speaks 
little or no English, the program 
will use Russian translators in a 
simultaneous-translation technique 
similar to that used at the United 
Nations. 

The Khrushchev interview, first of 
its kind with the Soviet boss, is 
the second major “Face the Na- 
tion” beat in as many months. First 
was the session with Teamster 
Union boss Dave Beck a week be- 
fore he was due to testify before 


Racketeering, in which Beck ad- 
mitted to certain transactions 
which he _ subsequently ducked 


with the Fifth Amendment in tes- | J 


tifying before the Committee. Rea- 
son for his willingness to talk on 
“Nation” was the fact he wasn’t 
under oath, but the story nonethe- 
less was the lead for most U. S. 
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VARIETY BILLS 


WEEK OF MAY 22 


Numerais in connection with bills below indicate opening day et show 


full or split week 


Letter in parentheses indicates circuit: (1) independent; (L) Loews (M) Moss; 
(P) Paramount, (R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner 








Music Hall (R) 23 


Palace (1) 22 


RI RMINGHAM 

piepsesene (M) 22 
aves 

Andsews & Mills 


Billy Stutt 

Allen Modle 
BRIGHTON 

Hippodrome (M) 22 

Frankie Vaughan 

Lane Twins 


Tippy ;* Cobina 
Murray Campbell 
Audrey Jeans 


Empire (M) 22 
Lonnie Donegan 
Marie De Vere 
Smoothy & Layton 
Mundy & Earle 
Des ®’Connor 
Curzon 3 
Peter Quinton 
ASGOW 
Empire (M) 22 
Howard Keel 
Recklin & Inge 
Benson Dulay Co. 
Horler 2 
Dickie Dawson 
Group -_ 


LEeEeos 
Empire (M) 22 
Ted Lune 
Golding & Stuart 
5 Dallas Boys 
Billy Maxam 
Leslie Roberts Co. 
LIVERPOOL 
Empire (M) 22 
Shirley Bassey 
A & V Shelley 
Edmund Hockbridge 
Evers & Toni 
Jimmy Gay 
‘Allen & ‘Albee Sis 
Winters & Fielding 
LONDON 


Hippodrome (M) 22 
Dave Kin 

Shani Wallis 
Andrea Dancers 
Jones & Arnold 
Los Gatos 

Jimmy Lee 
Paliadium (M) 22 
Frankie Laine 

Leo de Lyon 

Rudy Cardenas 
Joan Turner 
Fraser’s Co 
Gilbert 

R & J Jover 











NEW YORK CITY 


Four Mints 


Marshall George Carl 
} = Alexander Lou Seiler b 
Clark bh A -—— Leighton 
ves 
me a iy aa Mansfields 
oxy 
Haymond Ballet Tommy Sands 
Palace (P) 24 | rina Robins 
Oliver & Smith Roxyettes 
Wanda & Amand Boxy Orch 
AUSTRALIA 
MELBOURNE Pamela Godso 
Tivoli (T) 3 Olivia Dale 
Johnny Lockwood 2 ee Boys 
Bobby Limb SYDNEY 
Dawn Lake Tivoli (Tv) 3 
Les Thaika Richard Hearne 
Medlock & Marlowe | Julia 
Billy Ra any | La 7 
s oss erre 
Darryl Stewart Lane Bros 
J O’Connor Bob Bromley 
Edit Juhasz Albins 
Al Leckie Frank Ward 
Lisa Brionda Daniel Davey 
Rae Morgaa Lewis Jacob 
BRITAIN 
BLACKPOOL Mandos Sis 


Carden Dancers 
Metropolitan i 22 
Toni Kaye 

Eddie Reindeer 
Elaine 

Jack Whitley’s Co. 
Nicola Shaw 

Lilian Brown 

ry ree Mae 


Al Rox 

Glenda "ee Co. 
MANCHESTER 
Palace (M) 22 

Ken Dodd 

Brian Andro 

Petula Clark 

Jeffrey Lenner 

Robert Earl 

Del Rinas 

Dennis Spicer 

Joe Henderson 

Trio yros / 


Nat Jackley 
Ken-Tones 
George Lacy 
Dave O’Gorman 
Daphne de Wit 
Hill & Billie 
k ‘n*' Roll Girls 
urtis & Jee 
NORTHAMPTON 
New (i) 22 
Maree Manou 
Terry Cantor 
Toiya Kee 
Levacq & Juanita 
Wanda Alpar 
Red Preston 
NORWICH 
Hippodrome (1) 22 
Jack Storey 
M & M Morris 
NOTTINGHAM 
Empire (M) 22 
Benny Hill 
Fred Ferrari 
Barbara Leigh 
Peter Crawford 3 
Roger Carne 
B & M Konyot 
Rey & Roniy 
Peter Vernon 
Harvey Church 
PRINCE OF WALES 
(M) 22 
Bernard Bros. 
Sabrina 
Dickie Henderson 
3 Monarchs 
Lee Sharon 
Magay Sarragne 
SHEFFIELD 
Empire (M) 22 
Tessie O’Shea 
A & L Ward 
Babette & Raoul 


Gillian & June 
Kordites 
Michael Martin 
Gerry Brereton 
Jim Couton 
Nemec & Violet 


Paul Dalton 
SOUTHAMPTON 
Grand (i) 22 


Hackford & Doyle 
Franks & LeCren 
Kendor Bros. 
DeYong & Delysia 
Shan 

Masoni 





Cabaret Bills 








Bon Soir 
Bibi Osterwald ° 
Felicia Sanders 
Jimmie Daniels 
Three Flames 
Bruce Kirby 

Bive Angel 
Spivy 
Sesechy Leudon 
Will Holt 
Diahann Carroll 
Jimmy Lyon 3 

Casanova 
Jacques Zarow 
Alex Alstone 

Chateau Madrid 
Mauri Leighton 
Horacio & Lana. 
— Ore 

opacabana 


Bobby Van 
Tom Rockford 
Marilyn Cooper 


the Senate Committee on Labor | 7° 


ny Starman 
pieheel Dat Durso pore 
Ore 
ener Room 


Ceil C 
Jack oe cher 
n 


Bob Downey 





die aluhs hea 





NEW YORK CITY 


Hotei Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hotei Pierre 
Celeste Holm 
L, & E Roberts 
Stanley Melba Ore 
Alan Logan Ore 
Joseph Sudy 
Hotel Roosevelt 
Sammy Kaye Ore 
Hote! Taft 
Vincent Lopez Ore 
Hotei St. Regis 
Julie Wilson 
Milt Shaw Ore 
Ray Bari Orc 
Hotel Statier 
J. Dorsey Orc. 
Latin Quarier 
George Matson 
Isabel & Miguel 
Georgia Reed 
Kitty Dolan 
Carmen Phillips 
Cottas 


Syncopated Waters 
0 Lombardi 


Jeryi Chenier 


Joh, Bown "Ore, 








Old Roumanian 


- Viennese Lantern 





Danny Carroll Judy Foster 
e Banks Schoen Ore 
Joe La Porte Ore Sandler 
Park Sheraton Paul Mann 
Jan A Vila Barn 
Spark urman orma th 
ve Ralph Michele 
Jo Hurt Danny. Davis Ore 
Don ab Larry McMahon 
Don wr ¥ Kelly 
Mie Country | irv Hines 
Dancers vi anguara 
} ed dv iarvey Ore Mae 
T * Guitars -]| Ketty Lester 
Kostya Poliansky cw s frio 
Dolo: Dauphine w. Astorie 
Leonid yy 4 a gt Ray a 
Eugene & Sonya Emil an Ore 
Andrei Hamshay Mischa r Ore 
CHICAGO ~ 
Black Orchid Bill Christopher 
i-Los Paul Gibben 
sae : Naomi ae ‘ 
r 
“Cal Ju aun Caters 
Lady S) lvia Lord Frankie ‘a: Or 
s Ore 
dy Ve RT rede we ee & 
Calypee Trio s (12) 

Al D’Lacy ake Hotel 
Biue Note Betty Madigan 
oody Herman Orc e of Horn 

hez Pa Win Stracke with 
Nat (King) Richard Pick 
Allen & Sheliey Berman 
Henry aA. Ore | Peggy Seeger 
Chez Paree Ador- t H 
ables Doro Donegan 3 
Cloister inn Eddie gins (3) 
Chubby Jackson’s Kelly’s 
Rascals (5) Koy rd 
Ruth Ola Leeds 
Conrad Hilton ey Sees @ 
“Skating Memories” | Marx & Frigo 
Boyers (2) 
Clifford Guest Paimer House 
Colstons (2) Crew-Cuts 
Karen Page & Bray 
Je Ann McGowan Charlie Fisk Ore 
LOS ANGELES 
Bar of Musi« Shorty Rogers Ore 
Beverly Hudson Mecambo 
Ray Hastings Enid Mosier 
Felix De Cola Frankie Sands Trie 
vests a ag Ba Paul Hebert Orc” 
ocoan rove Movi evge 
pears Dennis Day. 
pine A —e Statier Hotel 
June Caxisty an Jones 


Lenny Bruce 
Dave Pell Octet 





Dick Stabile Ore 
Zardis Jarziand 


interiude Johnnie ‘Scat’ Davis 
Mort Sahl Roy Milton Ore 
LAS VEGAS 
Desert tan Dorothy Dorben 
Ted Lewis Dancers 
Marie McDonald Novelites 


Art Johnson 

Donn Arden Dncrs 

Carlton Hayes Orc 
Dunes 


‘Havana Mardi Gras’ 


Cesar Romero 
Eve Flores 
Milo Velarde 
Tony & Francella 
Marquez Sis 
Garwood Van Ore 
El Cortez 
“Rhythm on Ice” 
George Arnold 
Paul Desmond 
Buster Hallett Ore 
El Rancho Vegas 
Joe E. Lewis 
Lili St. Cyr 
Kay Brown 
Molnar Dancers 
Dick Rice Orch 
Flamingo 
Jan Murray 
Mills Bros. 
Flamingoettes 
Lou Basil Orch 
Fremont Hotel 
Ish Kabibble & 
Shy Guys 
The Make Believes 
The Nitecaps 
Gayle Walton 
Golden Nugget 
Lisa Alonso 
Hank Penny 
Sue Thompson 
Frankie Mayo 
Lee Maynard 
Faye Ellen 
Dream Ranch 3 
Hacienda 
“Can Can” 
Denise Darcel 
Larry Alpert 
Phil Van Zandt 
Brand Orc 
Riviera 
Liberace 
Geo Liberace 
Jean Fenn 
Janik & Arnaut 





Mickey Katz 

Ray Sinatra Orch 
Royal Nevada 

Cab Calloway 

Cotton Club Revue 

Sallie Blair 

Lonnie Sattin 

George Kirby 

Norma Miller Dners 


Sahara 
Teresa Brewer 
Dick Kerr 


King 
The abres 
Cee Davi. »on Ore 
Louis Prima- 
Keely Smith 
Sancs 
Lena Horne 
Charlivel 3 
Copa Girls 
Antonio Morelli Ore 
Shewboet 


Frankie Rapp 
Carole Jayne 
Gary Nelson 
Showboat Girls 
Mike Werner Orch 


Silver slipper 
Hank Henry 
Peop-etts 
Boubouka 
Tura Satana 
Barbary Coast Boys 
Jimmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Slipperettes 
Geo. Redman Orch 

Thunderbird 
China Doll Revue 
Thunderbird Dners 
Al Jahns Orch 

Tropicana 
Rhonda Fleming 
Elaine Dunn 
Tybee Afra 
Ben Dova 
Judy Logan 
Nat Brandywynne 


MIAMI-MIAMI BEACH 


Americana 
Jackie Helier 
Geoffrey Holder 
Carmen De Laval- 

lade 
Archie Robbins 
Bobby Breen 
Lee Martin Ore 

Balmoral 
Charlie Farrell 
Sonny Kendis Ore 
Tana Lenn 

Club Calypse 
Tropical Holiday 
Carlos Varella’s 

Cubanaires 

Di Lide 
Mandy Campo Ore 
Freddie Stewart 
Maria & Toni 
Caney Orc 

Eden Roe 
Morty Gunty 
Enzo Duarti 
Kasse Quintet 
Henry Tobias 
Mal Malkin ce 
Count Bernardine 
P. etto Boys 
~~ Fontainebleay 
Carl Ravazza 
Corbett Monica 
Norton & Patricia 
Murray Schlamme 
Al Navarre Ore 
Sacasas Orc 

London T 





(Continued on page 63) 
met Cr el arte. 


Malayan 

The Riveros 
Mighty Panther 
Bahama Mama 
Conrad Hodges’ 

Calypsonians 
Murray Franktin’s 
June Perry 
Nat . Poolgate 
Richie Bros. 
Dick Haviland 
Johnny Franks 
Murray Franklin 
Billy Mitchell 
Eddie Bernard 

Nautilus 

Buddy Walker 
Sheppard Sisters 
Mario & Tonia 
Syd Stanley Gre 

Place Pigalie 


Tommy 


ain 


<i, les tis, ele ee 
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_ Rexy, Ys “Mule Train,” and is useful bet for Miusic Hall, N. Y. dle-age performer, armed with)! 
obert tation | the U. S. market. - . squeeky violin and the slow, casual! 
with Tommy Sands, Tina Robin, | Des O'Connor Is a foodlooking | «siisicana,” with Jay Marshalt,|ccivery of Benny, is lacking in Par’s Pattern 
ill. Jordan, Roxyettes, Robert | YU’ with diy style Clark Terry, J ay Marshau,| material, causing many of his sev- 
Ww eayestes, and giggle, but should aim to gain Tk Terry, Jack Murray, John | era) minutes go slower than he in- 


Boucher Orch; choreography, Ano- 
lyn Arden; sets, Bruno Maine, cos- 


tumes, Winniford Morton; “Desk | tin 


Set” reviewed in Variety May 15, 
$7. 





The Roxy recreates a return to 
the days when the teensters 
jumped: out of their collective 
sweaters at such idols as Frank 
Sinatra, and a few of the others 
who ushered in the age of swoon- 
int On board is Tommy Sands, a 
lad who has catapulted to the 4 
time at the tender ago of 19. 
The event recalls the era when 
hep elustered around the 

andstand, as indeed the teensters 
do at the Sands session. The 
squealing and yelling during Sands’ 
turn is similar to that which helped 
build up some of the other idols 
of young America into the big- 


time. 

Withal, Sands’ devotees seem 
better behaved than those showing 
up at the showings of his side- 
burned contemporary, Elvis Pres- 
ley. Sands doesn’t seem like the 
t that would incite violence in 
t : kids. More of him under New 
Acts. 


Tina Robin, a cute and pert 
blonde youngster, is a promising 

rformer. zap girl with a 
ig voice and a piledriver style of 
singing makes her a good bet on- 
stage. She opens with a set of 
oldies, does one rock ‘n’ roller and 
thence into impressions of estab- 
lished singers, 


In this Roxy session, Miss Robin 
seems to be taking no chances. 
Whatever she has to offer as an 
individual ts obscured by her rou- 
tine. She has presumably been 
coached by oldtimers to sock out 
the songs not of her generation, 
thence into a style riding a high 
vogue and then impressions of 
others. There isn’t a single song 
expressive of herself. She reveals 
nothing of her own feelings to the 
audience. She comes out a stran- 
ger and leaves as a stranger, albeit 
a well-applauded one. Among her 
impressions she includes Kay Starr, 
Teresa Brewer and one of Roberta 
Sherwood, all of them welldone. 


The Roxy this week is providing 
a valuable function. It’s furnishing 
a gander at a top current fave at 
prices the kids can afford in sur- 
roundings that put parents at ease. 
It’s been the custom of late to 
bring in the shows at the $6 level, 
or else to niteries where kids can- 
not afford the tab. The business 
being done at the Roxy also sug- 
gests that the exhibiters have 
neglected a market that can be re- 
vived by vaude shows of this 
calibre. 

The Roxy’s managing director 
Robert Rothafel has had to go into 
strange (for the Roxy) fields in or- 
der to stage this soiree. The line, 
for example, doffed skates for most 
of their production numbers, Do- 
ing routines on ice while wearing 
shoes apparently entails some spe- 
cial -treads which slow up the 
femmes’ movements. Colorful cus- 
tuming and essentially good rou- 
tines tailored to meet the handi- 
cap, puts the production over. 

Another aid in the production is 
Will Jordan, who acts’as emcee, 
and does his own turn of which Ed 
Sullivan’s impression is still the 
top. Although, he follows immedi- 
ately the turn by Miss Robin which 
also entails impression, he has no 
trouble getting started on a very 
high level. Goes over excellently. 

he orchestra conducted by Rob- 
ert Boucher is a plus factor in the 
proceedings. Jose. 


Empire, Glasgow 
Glasgow, May 15. 
Lonnie Donegan & Skiffle Group 
(3), Mundy & Earle, Les Brazili- 
anos (3), Des O’Connor, Kazan & 
Katz, Evers & Toni, Don Smoothey 
& Tom Layton, Marie De Vere 
Girls (6), Bobby Dowds Orch, 





It’s a field day here for the Lon- 
nie Donegan followers. Skiffle 
group, recently in from the U. S., 
ivens it up with rhythmic tunes 
such as “Puttin’ on the Style,” 
“Alabamy Bound,” “Rock Island 
Line” and current hit, “Cumber- 
land Gap,” but main fault is a 
jangiag sameness which could be 
avoided by more variety, both in 
presentation and content. Donegan 
should also contrive to show more 
persamelity. thus proving himself 
ingpin of the foursome. Scores 
with his familiar “Bring A Little 
Water, Sylvie,” and exits to good 
mitting from younger customers. 

Mundy & Earle, boy-and-girl 
twosome, brightly gar in helio 
suits, win night’s loudest yocks for 
a slick mime act. Male’s offering of 
“Sabrina’s Nightmare,” with fall- 
ing falsies in his glamor-dame 
make-up, is a standout. Act scores 
with “Cocktails for Two” and 





stronger material. Scores. wi 
r’n’r audience participation rou- 


es. 

Don Smoothey & Tom Layton 
are new comedy pair making un- 
successful try with poor material, 
althou comedy member, Don 
Smoothey, has what it takes in 
pathos and physical build to work 
himself up a vaude clown. 

Kazan & Katz, man and woman 
team, bounce, spin ropes and 
somersault on the trampoline to 
good effect, the male winding act 
with back-somersault while blind- 
folded through paper hoop. Les 


‘Brazilianos (3), jugglers, and Evers 


& Toni, Continental contortionists, 
are reviewed in New Acts. 

The six Marie De Vere Dancers 
are so-so in opening dance rou- 
tines. Bobby -Dowds orch show- 
backs. Gord. 


Palladium, London 

‘London, May 14. 
Frankie Laine (with Al Lerner), 
Leo De Lyon, Rudy Cardenas, Joan 
Turner, Morton Fraser’s Harmoni- 
ca Gang (1), “Gilberts,” Raf & 
Julian Jover, The Mandos Sisters 
(2), The George Carden Dancers 
(16); Cyril Ornadel’s Orch. ; 


Back at this mecca of British 
vaude after an absence of almost 
four years, Frankie Laine heads a 
first class bill that looks set for a 
boff season for the next two weeks. 
Leo De Lyon, held over from the 
last Palladium layout, will also add 
substantially to the attraction of 
this bill. 

Frankie Laine gets nothing like 
his previous Palladium receptions, 
though his voice and delivery have 
not altered much. His long ab- 
sence appears to have had a p- 
éning ect on his British follow- 
ing, and the reception he gets for 
his 12 numbers, many of them old 
established disclicks, is nowhere 
near the full Palladium treatment 
usually meted out to American bill 
toppers. Among his best render- 
ings are ‘Woman In Love,” “Moon- 
light Gambler,” “Sixteen Tons,” 
“Black Gold,’ and Al Lerner ar- 
rangement entitled “Annabelle 
Lee.” On these numbers the audi- 
ence response is good and Laine 
settles down to a pleasantly re- 
laxed pace, although on several oc- 
casions he tries to get the audience 
a little warmer by stamping his 
feet and clenching his fists, but 
without much success. 

Leo De Lyon, who scored a 
smash with his zany comedy on the 
last Palladium bil, scores heavily 
again with his non-stop comedy 
patter and facial contortions, But 
his revised act is not as good as his 
first offering. The pace is slower, 
and some of the material repetitive, 
but nevertheless, his versatility and 
timing are in a class of their own. 





A repeat rformance of his 
rendering of “Humoresque” and 
“Swanee’s River,” —simultaneously 


whistling and humming the tunes— 
provides a lot of comedy and gets 
hefty mitts. He is now an estab- 
lished Palladium favorite. 

Best reception of the show goes 
to Mexican juggler Rudy Cardenas. 
He gets through stock routines 


‘with clubs as his act opener, but 
at twice the usual speed, and pro- 


gresses onto more difficult and 
impressive feats as he goes on. He 
has the customers cheering with 


his unusual spinning balls stint and | 


a routine involving billiard balls, 
which he throws high in the air 
and catches in small pockets tied 
to his waist—they miss his head 
by the narrowest margin. This is 
his first Palladium appearance, 
and he steals the show. 

Joan Turner, British comedienne 
and impersonator with a fine 
voice, gets a firm response with 
her homely humor and pleasant 
personality. Morton Fraser’s Har- 
monica Gang couple good instru- 
mentalization and comedy, mainly 
supplied by a diminutive guy. As 
is usual with animal acts, “Gil- 
bert,” an almost human chimpan- 
zee, gets a good hand for his an- 
tics. Raf & Julian Jover score 
well with their acrobatic fun as 
Palladium newcomers, Their gag 
material is good and acrobatics up 
to the same standard. Also making 
their bow at this vaudery, The 
Mandos Sisters make a good im- 
pression as unusual aerialists, and 
the George Carden Dancers fill 
their two spots with their usual 
high standard of footwork. 

Cyril Ornadel’s orch provides 


excellent showcasing with an on-. 


stage appearance for the second 
half of the bill. Bari. 





Judy to Detroit 
Detroit, May 21. 
Judy Garland and troupe opens 
next Thursday (30) at the 2,700- 
seat Riviera for a week’s engage- 
ment. 
House is scaled to $6 Friday and 


th | Alexander, Anthony Makas, Edmee 


Hess, Grace Davidson, Doris White,’ 
Ritta Alecknewith, Laurel Edelson, 
Music Hall Symphony Orch (Ray- 
mond Paige, director), Corps de 
Ballet (Margaret Sande, director), 
Choral Ensemble (Paige, director), 
Rockettes (dances by Markert); 
sets, James Stewart Morcom; cos- 
tumes, Frank. Spencer; lighting, 
Eugene Braun; “Designing Woman” 
(Metro), reviewed in VARIETY 
March 13, °57. 





Stage shows at the Radio City 
Music Hall are .a can’t-miss propo- 
sition. Although the current entry 
isn’t in the theatre’s topmost spec- 
tacular groove, it’s still loaded 
with splendor. The plushness of 
the showcase and the eye and ear 
appeal of the various house units 
(the Symphony Orch, Corps de 
Ballet, Choral Ensemble and Rock- 
ettes) are a treat in themselves. 


As for the added trimmings, 
there’s not much in the way of 
super production sets this outing, 
but decorative backdrops, lavi 
curtains and colorful costumes. 
suffice. The only non-musical act 
on the bill is Jay Marshall, who 
scores neatly with his three-way 
parlay of comedy, sleight-of-hand 
and ventriloquism. 


The symphony oreh gets the 
show underway with the Tchaikow- 
sky Piano Concerto. The familiar 

iece, with Anthony Makas as key- 

ard soloist, makes for a pleasing 
starter. Next the Corps de Ballet 
demonstrates nimble footwork in 
a aries of “Mauve Decade” dances. 
Soloing with the terp unit are 
Edmee Hess, Grace Davidson, 
Doris White, Ritta Alecknewith and 
Laurel Edelson, 


The Choral Ensemble follows in 
a “Music Hath Charms” segment, 
which is kicked off via an effective 
trumpet solo by Clark Terry. The 
vocal troupe then moves in for a 
revival-slanted religioso session, 
which paves the way for a few 
numbers, including “Swing Low 
Old Time Religion.” Tenor soloist 
Old Time Relgion.” Tenor soloist 
John Alexander and Jack Murray 
head the sock songstering group. 





Marshall is next with his solo 
stint and then the Rockettes take | 
over the closing slot for their preci- | 
sion terp exhibition. The stepping, | 
as usual, is an arresting rhythmic | 
feat. Giving added punch to the 
footwork display is a rousing or- 
chestral of “Strike Up the Band,” 
with male members of the choral 
group joining in on the =F 

ess. 





Palace, N. Y. 


Russ & Joy Sobey, Celeste Evans, 
Mark Huling & Sharkey, Lee Sul- 





livan, The Florida Trio, Frederick 
& Tanya, Marty May, The Virgin- | 
ians (2); “Public Pigeon No. 1” | 


16, °57. 





| lands. 
| Boone’s appeal is evident here, | 
‘with 8,200 packing Ak-Sar-Ben,; 
Coliseum. Star does 35 minutes | 
jand while his patter drew little) 
imore than titters, the house! 
ishrieked when he unloosened his! 
tonsils. Boone starts with a rock 
\’n’ roll song, goes into various | 


Palace four-a-day, except for the 
solid performance of Mark Huling 
and his “wonder sea,” Sharkey, is 
shy of impact. Nonetheless, there 
are sporadic moments of entertain- 
ment to be found on the rest of 
the card. 


Opener by tapsters Russ & Joy 
Sobey is not one of them. Femm 
is a lovely, who does a couple of 
|routine spins. Her partner also 
| Shows some pepless and uninspired 
| hooting. Celeste Evans’ sleight-of- 
| hand gets New Acts, 
| With Mark Huling leading his 
| Seal through its paces, the slick- 
| coated performer offers some ex- 
cellent returns to ‘stubholders. 
Though there are few variations if 





between is inspired. 


Following Sharkey, Irish-tenor 
Lee Sullivan, doing “Pocketful of 





| Lady” tunes, is most pleasing, but 


j 


|making with meaningless chatter, 


| and h ll is | ! 
da bing og pallet sie ote lige: iter department, but clicks well in 


stand by doing a poor imitation of 
| a rock 'n’ roller. 

| The Florida Trio, an Italo troupe, 
fronts a gollywog. The limber, rag 
doll is twisted by his partners, man 
and woman, into a variety of rub- 
bery forms. There are enough 
laughs and eye-opening contortions 
by the gollywog to sufficiently 
counterbalance the clumsy visual 
clowning of the other two. 


Tanya, ballroom dancers, doesn’t 
manifest much grace in those fancy 
lifts he tries, Small part of the act 
they do when both are in contact 
with the boards is also rather 
weak. Marty May took a page from 
the Jack Benny book of comedy, 
it appears. However, May, a mid- 





he slides greatly when he turns to | 


| Morton, comic who doubles as em-! 


The Frederick of Frederick & | ga 


tends, The Virginians, a mixed pair 
of jugglers, are in New — 
. rt. 


Apolie, N. Y. 

Floyd Ryland, Babe Lawrence, 
Solitaires (5), Ella Johnson, G 
Cleffs (5), Jackie Mabley, Clyde 
McPhatter, Buddy Johnson Band 
(14); “Big Tipoff” (AA). 





Layout at current sesh at 125th 
Street vaude house makes for good 
entertainment level in the rock ’n’ 
roll groove, despite some weak- 
nesses. All the acts, ranging from 
r&r groups to comedienne to tap- 
per, have played the Harlem 
house before, taking off any sur- 
prise edge. 


Clyde McPhatter, disk fave, tops 


the, bill with a songalog, which | 


draws handclapping and squeals 
from the teenagers. He’s got a 
smooth, voice, a hep stage person- 
ality and a manner which gets the 
most out of the suggestive lyrics. 
Other highpoints of the layout are 
Ella Johnson, a pro vocalist who 
does well with rhythm & blues 
tunes and comedienne Jackie Mab- 
ley. The latter has a lot of blue 
material and some gags have whisk- 
ers, yet she manages to register, 
knowing the idiom of her audience 
and possessing a comic manner 
which projects. 

Floyd Ryland o 
two rock ’n’ roll tunes. He's a 
young Negro vecalist who needs 
more seasoning, better mike tech- 
nique and a greater range. Follow- 
ing is tapper Babe Lawrence, who 
does what appears to ‘be a non-stop 
stint which builds. What he lacks 
is more individual stylizing. 


The third and fifth spots are oc- 
cupied by the Solitaires and the 
G Cleffs, respectively. They go 
through their stepping and rocking 
tunes, interspersed with a calypso 
number, in polished fashion, Both 
groups have been around quite 
awhile and have a good deal of 
stage savvy. 

Buddy Johnson and his band 
lend a good assist throughout, with 
Johnson handling the emcee 
chores ably. Horo. 





Unit Review 











Pat Beone Show 
(AK-SAR-BEN, OMAHA) 
Omaha, May 19. 
Pat Boone, Four Lads, Fontane 
Sisters (3), Richard Hayman Orch 
(13), Gary Morton, Bruxcellos (4), 
Rudenko Bros. (2); $3.50 top. 





Certainly one of the outstanding 
musicals to be packaged here, this 


General Artists Corp. package fig- | war 
(RKO), reviewed by Variety Jan.|ures to pick up plenty of shekels | Owned five features and which in 


with its Pat Boone show, currently 


|Negro spiritual, and closes with 
|his bestselling pops. 

Second-billed and closing first 
half of show are Four Lads. They | 
open strong with “Runnin’ Wild,” | 
then moved into “Getting to Know 
You,” “Not Much,” “River Side,” | 
“Istanbul,” and other faves. | 

Fontane Sisters likewise draw| 
Attractively gowned, théy| 





salvos. 


Richard Hayman fronts an ex-| 


jcellent 12-piece orch long enough | 
ifor his 
i*Ruby” and a clever takeoff on tv} 
Dreams” and a group of “Fair | commercial jingles make him a =———_—= Continued from pase 1 Soa 
| winner, 


solo harmonica _é stint. 


Another hit of the show is Gary 


cee. Big guy is weak in the lat- 
his own inning with fresh comedy. | 
He clowns with a trumpet for an) 
excellent finale to an excellent) 
act. 

Bruxcellos, acro-comics spotted 
just ahead of Boone, registers with 
a somersault by one of the two 
males while holding 10 liquid- 
filled glasses on a_ tray. wo 
femme assistants are lookers with 
breakaway skirts to display A-l 


ms. 
Rudenko Bros., jugglers, open 
procontae in routine fashion. 
hey had trouble here with some 
of their easier stunts. 
Show was booked in here by 
Ak-Sar-Ben, with members of the 
civic or 








for-one basis, Trump. 


ns the bill with ; 





——e Continued from page | aaa 


higher than a year ago but there 
has been a sharp cutdown on in- 
yestment of pictures in process of 
completion. This item amounted 
|to $23,358,000 at the end of the 
1955 fiscal year, and was down to 
$6,599,000 at the end of the 1956 
fiscal. 


The lesser stake in new pictures 
is taken to mean more freedom to 
move in any direction, and less 
reliance on the market payoff in 
any one medium. Paramount has 
no intention of abandoning theat- 
rical production but if such a dras- 
| tic (and now remote) step were 
to become economically sound 
somewhere in the future, Par ap- 
| parently wants to be fleet-footed. 
and unchained. 


‘Sobering Effect’ 


In his recent report to stock- 
holders, prexy Barney Balaban 
dropped a line reflecting disap- 
pointment with theatrical market 
behavior. Certain pictures, which 
on the basis of long experience 
looked promising to management, 
fell short of expectations and this 
had a “sobering effect,” comment- 
ed the prez. 


But while he’s not writing off 
| the theatrical market, Balaban does 
regard it as “altogethér conceiv- 
able” that Par’s revenues from pic- 
tures made for free tv or home-toll 
will come to equal the theatrical 
market yield. And the latter in- 
cludes, of course, the all-important 
foreign field. 


Par has been going in various 
directions for some time, of course, 
Company is now the 100% owner 
of Chromatic Television Labora- 
tories, which claims to have a color 
tv tube that can be marketed at a 
considerably lower than present- 
standard price. 


Par is the only film corporation 
active in the home-toll field with its 
'88% ownership of International 
| Telemeter. 


| Dot Records, which has been 
|markedly successful in the last 
| couple of years, was acquired 100% 
‘recently. 

Meanwhile, while Par jockeys 
| around to be in a position of show 
| business where the money is, assets 
|. which do not figure to be a part 
j of the strategy, are unnecessary 
and can provide cash, are being 
dropped. Sale of the backlog of 
| features to tv interests still pends. 
| Several theatres and the Olympic 
| Lab in London have been peddled 
| for $4,500,000. The “Popeye” car- 
| toon series, 230 shorts in all, went 
for $1,500,000. 


Rainbow Productions, 











|turn was owned by Par via a stock 


'on a three-week tour of the mid-|deal of several years ago, was 


peddled for $500,000. Thirty-five 
productions made by the Pine- 
Thomas unit went for $800,000. 

And Par dropped its newsreel 
for the reason it simply wasn’t pay- 
ing off. 

AB-PT’s Exec Group 
A seven-man executive commit- 


© | medleys of standards, shifts into a; tee with John A. Coleman as chair- 


man was appointed by the 15-man 
boarc of American Broadcasting- 
Paramount Theatres after yester- 
day’s (Tues.) stockholder powwow. 


Others on the new committee 
are Leonard H, Goldenson, E, 
Chester Gersten, Walter P. Mar- 
shall, H. Hugh McConnell, Edward 
J. Noble and Robert H. O’Brien. 


any on the standard bag of seal|have aud clapping hands through-| Coleman is a partner in the Adler, 
tricks, the tricks themselves—play-| out and wind up with their new| Coleman brokerage. 

|ing the pipes and juggling, etec.—/| hit, “Which Way to Your Heart.” 
jare dandily done, and the hokum | 








Vaude Turns 





trouble, and even a winning team 
ig no guarantee of top attendance, 
as is evidenced by the financial sit- 
uation in which the Dodgers find 
themselves. Thus, many are seek- 
ing hypos in other directions, 
Should the alfresco vaude shows 
help, it’s likely that the gimmick 
will be tried in many more cities. 
It may even result_in the use of 
names as a diamond draw. 

The difficulty in which the clubs 
find themselves coincide with the 
advent of video, which has virtu- 
ally decimated the minor leagues, 
and has provided a topic of dissen- 
tion among the major-league fran- 
chise holders. If performers can 
aid them in their dilemma, then 


getting tickets on a al py likely that the idea will catch 


on. 


which 
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New Girl in Town 


Frederick Brisson, Robert E. Griffith 
& Harold S. Prince production of musical 
comedy-drama in_ two acts 18 (numbers), 
based on the Eugene O’Neill drama, 
“Anna Christie.” Book, George Abbott; 
music and lyrics, Bob Merrill; production 
directed by Abbott; dances and musical 
numbers staged - oe Bob Fosse; scenery 
and costumes, Rou Ter-Arutunian; or- 
chestra director, Hal stings; orchestra- 
tions, Robert Russeli Bennett, wie 3 J. 
Lang; dance music by Roger Adams; hair 
styles, Ronald De Mann. Stars Gwen Ver- 
dorm, Thelma Ritter; features George Wal- 
lace, Cameron Prud’homme, Mark Daw- 
son, Lulu Bates, Eddie Phillips, Michael 
Quinn, Del Anderson, H. F. G 
46th Street Theatre, N. Y., 
$8.60 top weeknights; $9.20 Friday-Satur- 
gay nights ..$13.80 opening. 

y 


EY sg pi Weegee scum ueres + oth Lulu Bates 
DEE. Suc tno oa 35 sGhawe eeere at Pat Ferrier 
Matte... wccccdcvewvtsvecben Mara Lynn 
Alderman .......-+- ... Michael Quinn 
St. sy pevnes nad t Cameron Prud’homme 
SORMGOM ove cccvvececsebeots Jeff Killion 
DORMIOM:: 4. 0 ok bes acwice tes H. F, Green 
WEOEGNT cc cdscccasecencees Thelma Ritter 
OSCR ceccccccccseccdecves Del Anderson 
POCO.» on 05 0:+ 5 vgn ew esticeess- Eddie Phillips 
Mrs. DOWHNG .occcccccess.: Ann Williams 
Genidh-**-- 2s. cdvecsebe. .. Stokley Gray 
Mrs. Smith .......ee0¢- Dorothy Stinnette 
WORCURINEEE coca ce antgredes Mark Dawson 
WT cescveseveséveedeveds- Rita Noble 
DGG . dinhes thesmanerenns Ginny Perlowin 
BRB cocccccteccvecseeesers Gwen Verdon 
OD. ci tvenbasa trebomitesnet Drusilla Davis 
OE an wnne hikhémie hes Mara Landi 

BA Hl 5 ue, care oeabeeged George Wallece 
Mrs. Hammacher ........- Jean Handzlik 
TENE: « 6 ta5camenso ten . Herb Fields 

Oe svc eteaceiegse ctwe John Aristides 
SVENSON ..cccesercocccceses Ray Mason 
WHO wv ncceveacescdepeces Deedy Irwin 
Wa onc cvicecevsets cds Louls Polacek 
Dowbng .cccscccccceccsves: Ripple Lewis 
Politician  .. 00. ccrcccesveces . F. Green 
MEE “occ cawscceedacsveves John Ford 
RS See eet = Edgar Daniels 


£ 
Dancers: Claiborne Cary, Drusilla Davis, 
Dorothy Dushock, Pat 
Kolin. Mara Lynn, 1 Martin, Joan 
Petlak, John Aristides, Robert a 
e 


Harvey Hohnecker, Harvey Jung, 
Moreda, John Nola, Eddie Phillips, Alt 


Ferrier, Marie 


on 

Ruff. . 
Singers: Jean Handzlik, Deedy Irwin, 

Mara Landi, Rita Noble, Ginny Perlowin, 


Dorothy Stinnette, Ann Williams, Del An- 
derson, Edgar Daniels, Herb Fields, John 
Ford, Stokley Gray, H. F. Green, Jeff 
Killion, Ripple Lewis, Ray Mason, Louis 

Polacek, Michiel Quinn. . 
Numbers: “Roll Yer Socks Up,” * Anha 
Lilla,” “Sunshine Girl,” ~‘On the F y 
nay Good te Be Alive,” “Loox 


pron 
fe.” “Ven I 
“Ballet,” “Chess and Checkers.” 





This is a nice way to end the 
season. As the final new show of 
1956-57 we have a slick musical 
with the George Abbott trademark. 
With Gwen Verdon reaching new 
heights of stardom and Thelma Rit- 
ter making her Broadway debut as 
an expert character comedienne, 
“New Girl in Town” should pro- 
vide a spark for the summer trade 
and a profitable tenant for the 
46th Street Theatre. 

The show is_a musical version of 
Eugene O’Neill’s 1921-22 Pulitzer 
Prize drama, “Anna _ Christie.” 
Without being the sort of smash- 
eroo that sets an audience on fire 
or stampedes the ticket brokers, 
this is a consistently entertaining 
song-and-dance offering, with ac- 
ceptable music, exhilarating hoof- 
ing, a handsome physical produc- 
tion and the sort of compression 
and pace for which Abbott is noted. 

The adaptation overcomes the 
tough flavor of the O'Neill play to 
a surprising degree, and is best 
when it takes the greatest liberties 
with the original. It’s better in the 
first half, as Anna arrives on the 


New York waterfront to join her 


barge captain father, whom she 
hasn’t seen since childhood. There 
time is the early 1900’s (moved 
back about 20 years from the orig- 
inal play), and the action is lively, 
colorful and amusing as the hero- 





Shows on Broadway 


actress who'll be able to make the 
switch to straight plays. 

Miss Ritter, as the tatterdema- 
lion waterfront belle, Martha, is a 
one-woman riot. Whether slyly 
outmanouvering her “squarehead” 
sweetie, Chris, getting a snootful 
and spilling the dirt about Anna at 
a lowbrow society ball, or just 
cracking over a line or singing a 
tune, she _ invariably bullseyes. 
She’s Broadway's gain and Holly- 
wood’s loss. 

There are also notable perfor- 
mances by the previously little- 
known George Wallace as the head- 
strong, thickskulled Mat, as well as 
by Cameron Prud’homme as Anna’s 
fiercely possessive, innocént father, 
and such lesser players as Lulu 
Bates, Del Anderson, Eddie Phil- 
lips, Mark Dawson, Mara Landi 
and Michael Quinn. oa 

The orchestrations by Robert 
Russell Bennett and Philip J. Lang 
are eloquent, and Hal Hastings pro- 
vides expressive eee: * pt 

obe. 





The Pajama. Game 


N. Y¥. City Center Light Opera Co. 
Gean Dalrymple, director) revival of 
musical comedy in two acts (20 numbers), 
based om Richard Bissell’s novel, ‘744 
Cents.” Book, George Abbott and Bissell; 
music and lyrics, Richard Adler and Jerry 
Ross; staged by Jean Barrere, based on 
original direction by Abbott and Jerome 
Robbins; scenery and costumes, Lemuel 
Ayers; dances staged by Erik Kristin, 
based on original choreography by Bcb 
Fosse; lighting, Peggy rk; musical di- 
rector, Frederick Dvonch; orchestrations, 
Bob Walker; dance m arrangements, 
Roger Adams; costume supervisor, Ruth 
Morley: assistant producer, Alan Greene. 
Stars Paul Hartman, Ja@fie Kean, Larry 
Douglas, Pat Stanley; features Stanley 
Prager, peaagpnentte w, Thelma Pelish, 
Ralph Chambers, Ann Buckles, Jack eh 


dron, William David, Eugene » Rich- 
ae qemet, bt 2 a 3 R City Center, 
«» May 15, “57; P. 
POON 6s he bei vetucksvp aie’ Paul Hartman 
B iveveceddanicnsetentn Stanley Prager 
ME + sé vce ceeeghebo> skanky Sam kham 
OE «0 ids docesics Ralph W. Chambers 
GOONS»... wivicdadsecdowed se Pat Stanley 
ES. a ee Larry Douglas 
DNGE:. 5 é beet das. (Ads vs Marguerite Shaw 
Helpers........ Richard France, Cy Young 
Kk 3's aa iee wel ive dae ene Wood 
me WERURD oc ccccosoncens ane Kean 
«dew db cba tsenau’s Thelma Pelish 
WOOMER: 120 0 cdicdcccogoccved Ann Buckles 
CE in 6 ik 6.6 arate 0640 04 Chele Graham 
DUEDIR ccs co dccrdecsees Jack Waldron 
“2 i tendateeh ds oka William David 
ancers: Dorothy Etheridge, Chele 
Graham, Mickey unnerson, Rosemary 
Jourdan, Vivian Joyce, Barbara Siman, 


Bonnie West, Jim Brusock, Richard Cola- 
cino, Jack Konzal, Richard Manahan, Tom 
Snow, Keith Willis, Emanuel Winston. 

Singers: Helen Baisley, Julia Gerace, 
Betty Graeber, Miriam Gulager. Peg 
Handley, Sheila Mathews, Barbara Saxby. 
Mildred Slavin, Don _ Becker, Norris 
Branstrom, Arthur Dilks, Peter Held, 
Sam Kirkham, Vince McMahon, Stanley 
Page, Ralph Vucci. 





This is a fine elimax to what has 
turned out to be one of the best 
spring musical comedy seasons the 
N.Y. City Center has ever had. 
After a poor start with ‘‘Beggar’s 
Opera” and a mediocre followup 
with “Merry Widow,” the series 
came to life with a tasteful revival 
of “Brigadoon,” tepped by a stun- 
ning edition of ‘South Pacific” and 
this production of the rousing 
“Pajama Game.” 

This revival lacks the polish and 
tempo of the original, although 
stager Jean Barrere as faithfully 
followed the original pattern set by 
George Abbott and Jerome Rob- 
bins, and Erik Kristin has copied 
Bob Fosse’s original dance direc- 
tion. Considering the Center’s 
budget limitations, the opening 
was fairly smooth, notable excep- 


ine meets and falls in love with the | tfons being several ragged scene 
rugged but unsophisticated sailor, |Shifts by the stage crew. 


Mat. 


| 


The casting is uneven. Larry 


The second half, with its melo-| Douglas, who played the role on 


dramatic expose of Anna’s past and 
the ugly quarrel between the lov- 
e:s, bogs down a bit, despite a cou- 
ple of knockout. musical numbers. 
It apparently was impraved con- 
siderably during the tryout tour. 
Improved enough, at any rate, 
Abbott's adaptation of the 
O'Neill. classic can’t entirely re- 
move the bitter quality of story, so 
it lacks much of the romantic aura 
likely to brings mass popularity, 
but it’s solid and propulsive. Bob 





Merrill, in his first try as a stage | 


composer, hasn’t come up with any | 


theatre-galvanizing numbers, bui 
what could become pop hits with 
“It’s Good to Be Alive,” “Look at 
’"Er” and “Did You Close Your 
Eyes?” 

The choreography of Bob Fosse, 
including a greatly modified 
bawdyhouse ballet in the second 
half, is a highlight of the produc- 
tion. It’s vigorous and graphic, if 
possibly limited in range. Rouben 
Ter-Arutunian’s scenery and cos- 
tumes are appropriately pictur- 
esque. 

Miss Verdon, who first drew ma- 
jor attention in a featured role in 
“Can-Can” and then took the town 
by storm as the divertingly wicked 
but susceptible siren in “Damn 
Yankees,” easily surpasses her pre- 
vious performanees in the more dif- 
ficult part of the tarnished sweet- 
heart of this new show. Her danc- 
ing is electrifying ocain and she 
puts over a song with a wallop, but 


.for the first time .impresses. as an 





tour, is acceptable as the he-man 
pajama factory foreman, his sing- 
ing being perhaps superior to his 
acting. In the thankless but vital 
part of the grievance committee 
chairman, Jane Kean handles the 
song numbers. with professional 
ease, but. gives the impression of 
hardl¥ thinking of her lines or of 
listening or reacting emotionally to 
the other players. 

Paul Hartman is 4 believable and 
funny time study man in his own 
individual style, and Pat Stanley, 
another touring company veteran, 
is a deliciously pixie dancer-com- 
edienne. There are also enjoyable 
secondary performances by Stanley 
Prager as the union prez (a role he 
played in the Broadway original), 
Marguerite Shaw, Thelma Pelish 
(also an original), Ralph Chambers, 
Ann Buckles, Jack Waldron (an- 
other original), William David, Eu- 
gene Wood, Richard France and Cy 
Young. 

As before, “Paajma Game” de- 
pends more on the numbers and 
the zip and drive of its staging 
than it does on book. That’s in the 
musical comedy tradition. The 
songs, notably such hits as “I'm 
Not at All in Love,” “Hey There,” 
“Once a Year Day,” “Small Talk,” 
“Steam Heat” (a choreographer 
triumph), “Hernando’s Hideaway” 
and “712 Cents” as the surging 
finale, stand up just great. 

It’s a swell show, a fitting wrap- 
up to a sprint-finish City Center 
season, . , Hobe. 


~wes 
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40-Seat Parlor Theatre 
Berlin, May 14. 

Another “parior” theatre has 
opened here, this one seating 
40 at the Galerie Springer, an 
art shop. Group counts seven 
members, direetor included, 
performs without costumes or 
scenery. It attempts to explain 
the loneliness of mankind in 
the atomic age. Whether con- 
sidered over-intellectual or 
just plain unintelligible, it’s all 
pretty esoteric stuff, as befits 
an audience which hardly 
qualifies as a crowd. 

“Buttons” it’s called and by 
poetess Ilse Aichinger. Di- 
rector is Adalbert Norden. 

Heretofore the span between 
birth and death notices of 
“parlor theatres” here has 
been a short one. 


Quebec Allots 1006 For 
French-English Theatre; . 
Brewery Donates House 


Montreal, May 21. 
A dream of 19 years came true 
for actor-producer Gratien (Frido- 


lin) Gelinas last week when Prem- 
ier Duplessis announced the crea- 
tion of a permanent theatre for the 
production of French and English- 
language plays by Canadian 
writers, 

The theatre, which will be known 
as Theatre de la Comedie Canadi- 
enne, has been promoted by_ Geli- 
nas and made possible through a 
$100,000 appropriation by the 
Quebec Government, plus a con- 
tribution by a Montreal brewery. 


The new legit project will be 
housed in the Radio. City Theatre 
in midtown Montreal purchased by 
Dow Brewery for $250,000. House 
was formerly the Gayety, local bur- 
ley showplace for many years, 
Although not far from the tender- 
loin district, its central location 
should be convenient for both 
French and English language audi- 
ences. 


The 1,000-seat house, one of the 
best theatres in town, will be re- 
furbished by the brewery at a cost 
of $50,000. La Comedienne will 
have a 25-year lease on the 
property with the right to purchase. 
The first year will be rent-free and 
the following years charged at 4% 
of the purchase price. Site is direct- 
ly opposite property selected for 
Montreal’s future concert hall. The 
government grant will be in the 
form of a _ yearly donation of 
$25,000 for ‘‘at least” four years. 

Gelinas, currently playing a 
nitery date in Quebec City, has 
slated his first production (as yet 
unnamed) for Octeber and will run 
the theatre strictly on a profession- 
al basis. It’s hoped to present pri- 
marily Canadian playwrights with 
an interchange of theatrical talent 
between all cities in Canada. 

The fact that the liquor interests 
have once again come to the aid 
of one part of Canada’s culture 
(the Calvert Distillery gives major 
support to the Dominion Drama 
Festival every year) has raised a 
few eyebrows in some quarters, but 
is dismissed by Premier Duplessis 
who said, ““‘The example set by Dow 
Brewery is a marvelous example 
which we hope will be followed 
by other wealthy interests.” 


SAGA Repping 8 Spots 


For the Summer Season 


Eight theatres are thus far 
scheduled to fly the Stage & Arena 
Guild of America circuit banner 
this summer. Included in the 
lineup are the Gateway Playhouse, 
Somers Point, N. J., and the Le- 








|gion Star Playhouse, Ephreta, Pa., 





both operated by Jonathon Dwight. 

Others, with the respective 
managers listed parenthetically, 
are the Southern Tier Playhouse, 
Binghamton, N, Y. (Peter and 
Peggy Flournoy), Myrtle Beach 
(S. C.) Playhouse (Jim McEwen), 
Peabody Players, Daytona Beach, 
Fla. (Roy Trombley and Al Fish), 
Hyde Park (N. Y.) Playhouse 
(Allen Swift), Northland Summer 
Theatre, Det. (Ken Schwartz) and 
the Atlanta (Ga.) Arena Theatre 
(Joe Kennedy). 

SAGA also has an arrangement 
with the Dayton (O.) Summer The- 
atre, which John Kenley will op- 
erate, and is the casting and book- 
ing agen. for John Hale’s Malden 
Bridge (N. Y.) Playhouse, Isobel 


Michael Kane will play Laertes 
in “Hamlet” at the Stratford (Ont ) 
Shakespeare Festival opening July 
1. He succeeds William Shatner, 
who withdrew for a Metro film as- 
signment. Araby Lockhart re- 
places Gloria Rand (Mrs. Shatner) 
as the Player Queen in “Hamlet” 
and William Cole takes over Shat- 
ner’s role of Fabian in “Twelfth 
Night.” 


Howard S. Cullman sailed last 
Friday (17) on the United States 
to attend the dedication of the 
1958 Brussels Festival, for which 
he’s U. S. commissioner. 

The first collected edition of 
plays by Arthur Miller will be 
published Thursday (23) by Viking 
Press. The book, which will in- 
clude “Death of a Salesman,” “All 
My Sons,” “The Crucible,” “A 
Memory of Two Mondays” and “A 
View from the Bridge,” will also 
contain a lengthy introduction in 
which the author explains the 
genesis of each of the dramas, the 
conceptions behind them and the 
aim in the different methods of 
execution. 

Ron Singer has been added to 
the Hillard Elkins personal man- 
agement staff. 

George Litto, formerly with the 
William Morris Office legit depart- 
ment, is now managing Eddie 
Bracken, 

The touring production of “Ap- 
ple Cart” has taken on a new pro- 
ducer. Hun Hartford has 
oined-Charles Adams and Joseph 

eebe in sponsoring the balance 
of the show’s read hike. It’s under- 
stood, Hartford is guaranteeing the 
show against loss on its scheduled 
engagement June 10-29 at his the- 
atre in Hollywood. 

The Repertory Theatre of Amer- 
ica, a new theatrical foundation, 
formed by a group of actors, play- 
wrights and directors, marked 
inception last Sunday (19) eve with 
a cocktail party and dance at the 
Hotel Picadilly, N. Y. ~ 

Robert Penn Warren is adapting 
his narrative poem, “Brother to 
Dragons,” for Broadway presenta- 
tion next season. 

Kermit Bloomgarden has acquir- 
ed Ketti Frings’ dramatization of 
the Thomas Wolfe novel, “Look 
Homeward Angel,” for Broadway 
production next’ season. 

The Paul Gregory production of 
“Rivalry” is scheduled to open 
Jan. 27 at the Plymouth Theatre, 
N.Y., after a 72-city road hike, be- 
ginning Sept. 22 in Victoria, B. C. 

Sol Stein’s play, “The Laby- 
rinth,” formerly under option to 
Hume Cronyn, is now scheduled 
for production by Roger L. Stevens’ 
probably with a co-producer. Also 
on Stevens’ production slate is 
“The Old Lady’s Visit,” which he’s 
purchased for presentation by the 
Producers Theatre, of which he’s 
a member. The play is Maurice 
Valency’s adaptation “Der Besuch 
der Alten Dame,” by Swiss drama- 
tist Friedrich Duerrenmatt. 

Jule Styne is seeking middle- 
weight boxing champ Sugar Ray 
Robinson for the lead prizefighter 
role in a contemplated production 
of a revised version of “Golden 
Boy.” The revival would first play 
the road and then London, with a 
Broadway stand dependent on the 
venture’s success. Lester Osterman 
Jr. would be a production associate. 

Alexander H. Cohen has dropped 
“The Duchess and the Don” from 
his production sked. He’s still got 
“The Countess to Boot” under op- 
tion and is slated to’ plane next 
Friday (24) to London for an ap- 
proximate 10-day looksee at the 
new productions there. 

Leonard Sang has taken an ex- 
tended leave as manager of the 
Royale Theatre, N.Y., and publicist 
for the Shuberts to succeed David 
Ferguson as executive secretary of 
the Jewish Theatrical Guild. Fer- 


cities, through June 12. Theodore 
Kritas is presenting the troupe, 
which will also present a modern 
Greek comedy, “The Serewball,” by 
Dimitros Psathas, 

The New York preem of a con- 
cert reading of “The Son of Don 
Juan,” by Jose Echequary,” will be 
presented for one performance 
next Sunday (26) at the Barbizon 
Plaza Theatre by Richard Novello, 
who'll also star in the production, 
John Tobias will direct. 

“Trinidadeo,” a musical with a 
calypso background, has been 
written by Sammy Stept (music 
and lyrics) and Charles W. Curr 
(book). , 

Herman Yablokoff and Sol Dick- 
stein, vet Yiddish theatre opera- 
tors, have set up a Times Square 
office as a clearing house for 
Yiddish-American talent in all en- 
tertainment media. The move has 
been approved by the Hebrew Ac- 
tors’ Union. 


The Playwrights Co. has dropped 
its option on “Marlowe,” the Leslie 
Stevens drama about Christopher 
Marlowe, which had been slated 
for geet ng in London in part- 
nership with a West End manage- 
ment. 

Patricia Peardon, actress-wife of 
company manager Richard Horner, 
returns today (Wed.) from a week's 
Stay in Havana, where she ap- 
peared in the filming of Jack Lon- 
don stories for tv by Guild Films, 


Legit producer Alexander H., 
Cohen will guest tonight (Wed.) on 
Mike Wallace’s “Nightbeat” on the 
DuMont television network, prior 
to planing tomorrow (Thurs.) to 
London for a long weekend visit. 

John Keating, Cue magazine 
legit critic, and director Jack Lan- 
dau, will guest tomorrow (Thurs.) 
at the final seminar of the Ad- 
vanced Playwriting class of Colum- 
bia U., taught illiam Talbot, 
editor of Samuel French, Inc. 

Two Yiddish plays, Perez Herch- 
bein’s “Raisins and Almonds” and 
Marc Arnstein’s “The Eternal 
Song,” translated by Etta Bloch, 
will be presented next Saturday 
(25) at Steffen Zacharias’ Theatre 
Club, N. Y, The program staged 
by Lester Robin, will also feature 
songs by Elly Stone. 

Walter Slezak, who had the star- 
ring role in “The First Gentle- 
man,” which folded on Broadway 
last Saturday (18), moved Monday 
(20) to a 200-year Georgian home 
he recently purchased in Larch- 
mont, N. Y. 

Will Glickman has bowed out as 
Joseph Stein’s collaborator on a 
musical version of Sean O’Casey’s 
“Juno and the Paycock,” with the 
latter handling the adaptation on 
his own. Mare Blitzstein is han- 
dling the music and lyrics. Glick- 
man and Stein, however, will con- 
tinue working together on other 
projects. 

Producer Fred Coe and director 
Arthur Penn are talking with Paul 
Newman about a Broddway appear- 
ance next season in William Gib- 
son’s new two-character play “Two 
on a See-Saw.” 

Shepard Traube is _ discussing 
terms with Paul Henreid for the 
latter to star in “The French 
Death,” Michael Blankfort play 
based on the film “Diabolique.” 

Brian Moore, Irish-born, Mcnt- 
real-resident author of “The Lone- 
ly Passion of Judith Hearne,” 
leaves this week for a three-month 
visit to Europe. The play, which 
he adapted from his own novel, is 
listed for Broadway production by 
Cheryl ‘Crawford. 

Morris Jacobs, 


currently on 


leave of absence from the Rodgers 
& Hammerstein office becaus¢ of 
curtailed activity there, be 
general manager for the Lyn Loes- 
ser 


will 


production of the - Robert 


guson, who held the post for 24 
years, has retired because of ill 
health. 


Frederick Brisson, who co-pro- 


duced “Pajama Game,” “Damn 
Yankees” and ‘‘New Girl in Town” 
with Rebert E. Griffith and Harold 
S. Prince, will not be associated 
with their forthcoming productions 
of “West Side Story,” to be done 
by arrangement with Roger L. 
Stevens, and “Too Many Doctors,” 
with George Abbott, who'll also 
direct. “Story” is the Leonard 
Bernstein-Stephen . Sondheim-Ar- 
thur Laurents musical, while ‘Doc- 
tors” is by Hollywood s¢cenarist 
Claude Binyon and a physician 
using the nom de plume of Max 
Edwards. 

“The Women at Glyn,” a meller 
by Jack Barefield, is scheduled for 
Broadway production next fall by 
Jonathan Edwards. Margaret Web- 
ster will direct the play which was 
previously tagged “The Good 
Pretender.” 

The Greek company of Basil 


Rose Jones’ Starlight Theatre, | Togothetidis will launch a_brief 
Pawling, N. Y¥., and Col. Eben/y. S. tour next Friday (24) at 
Henson’s four Pioneer Playhouses; Carnegie Hall, N. Y. The group 


Jin Kentucky. 





will also play several majer eastern 


Wright-George Forrest musical 
adaptation of Moliere’s “Doctor in 
Spite of Himself.” 

“Career,” the title of James 
Lee’s play current at the Seventh 
Avenue South Theatre, N.Y., was 
also the tag on a 1943 vehicle by 
Nan Kirby, produced by Modern 
Play Productions, Inc., at the 
Provincetown Theatre, N.Y. Lee’s 
play is about a struggling actor, 
while Miss Kirby’s was an expose 
of the operatic field. 

A new adaptation by Burnet 
Hershey of Edouard Bourdet’s 
French drama, “The Captive,” is 
planned for production by Dorothy 
Waring and Ben Boyar. A 1926 
New York production of Arthur 
Hornblow Jr.’s version of the play 
had to ‘be halted because of police 
interference. 

Alfred Stern, director of the 
American National Theatre & 
Academy's Dept. of Community 


and Industrial Showmanship has 
been appointed by the U.S. Dept. 
of Commerce, Office of Interna- 
tional Frade Fairs, as coordinating 
producer for U.S. participation in 
the Vienna International Autumn 

(Continued. on «page 60)... . 











Wednesday, May 22, 1957 


VARIETY 





4-10 B'way Shows to Span Summer, 
Despite Prospects of Potent Biz 


A minimum of four shows are 
figured sure to continue through 
the summer on Broadway, with six 
others doped to have a good 
chance and six others doubtful. 
That’s the skimpiest hot-weather 
prospect: for New York legit, in 
many years, 

Ironically, various commercial 
observers predict that business in 
general in New York is likely to 
be better than for several years. 
That’s on the basis of advance in- 
dications of visiting buyers, tour- 
ists planning to visit the city or 
pass throughen route to and from 
Europe, the number of scheduled 
sales meetings and conventions, 
and increased national reaction to 
the New York Summer Festival 
promotion. 


The likelihood of a lean sum- 
mer on Broadway despite bullish- 
general business conditions in New 
York appears to reflect the dearth 
of strong shows, in contrast to re- 
cent seasons. It also means, pre- 
sumably, that the solid boxoffice 
hits will get turnaway trade, with 
the weaker entries already being 
affected by dwindling attendance. 


The four sure-thing bets to span 
the summer are all musicals. They 
are “My Fair Lady,” “Bells Are 
Ringing,” “Li'l Abner” and “New 
Girl in Town” (the latter opened 
last night to a hefty advance sale 
and figured to get through the 
June-July-August period on its 
initial momentum alone), 


The six probable run-through 
entries are rated as “Most Happy 
Fella,” “Visit to a Small Planet,” 
“Happy Hunting,” “Tunnel of 
Love,” “Hole in the Head” and 
“Hotel Paradiso.” 


The outside-chance candidates 
are “Separate Tables,” “Happiest 
Millionaire” (slated to tour next 
season with Walter Pidgeon con- 
tinuing as star) and “Inherit the 
Wind” (all due for star replace- 
ments or substitutions), as well as 
“Damn Yankees,” “Moon for the 
Misbegotten” and “Ziegfeld Fol- 
lies.” 

Two other shows playing to 
smash business but due for sum- 
mer layoffs are “Auntie Mame” 
and “Long Day’s Journey Into 
Night.” In addition, four closings 
will tour next fall. They are “Mid- 
dle of the Night,” “Diary of Anne 
Frank,” “No Time for Sergeants” 
and “Major Barbara.” 


‘Fella’ Most Happy Title 
For Promotion Tieups 


And Newspaper Captions 


The title “Most Happy Fella” is 
proving fo be a good exploitation 
for the Broadway musical. The tag 
has become a national merchandis- 
ing slogan and has also been get- 
ting widespread newspaper play in 
captions referring to various per- 
sonalities. 

More than 213 department stores 
have used the tuner title for men’s 
wear promotions, while the entire 
chain of 86 Allied Stores is making 





“The Most Happy Fella” the theme | 


of its Father’s Day sales. The 
General Cigar Co. has also made 
the show an important part of its 
tv spot commercial campaign for 
White Owl cigars, with members of 
the cast singing about “The Most 
Happy Panatela.” 


Schenley Distillers ran ads last 
month with the full “Fella” tag | 
used to describe bartenders in line | 
with National Tavern Month. Other | 
title tieups are with the Lancaster | 
(Pa.) Pipe Co., which claims that 
“A Most Happy Fella” is one who 
has a Submersible Pump. Another 
angle involves the Beaulieu Vine- 
yards of Napa County, Cal., which 
has called its Beaurose wine, “The | 
Most Happy Wine,” besides tag- 
‘ging a vineyard, “The Most Happy 
Vineyard.” 

There’s also a “Most Happy Shoe 
Polish,” a “Most Happy Cocktail” 
and a “Most Happy Chow Mein,” 
as well as the legit musical’s not 
exactly sad pressagent, Arthur 
Cantor. 





Nat Stevens and Andrew J. Bres- 
lin will get open June 24 for their 
second season as operators of the 
Lakewood Theatre, Barnesville, 
Pa., with Ruth Chatterton and 
Arthur Treacher in a package of 
“The Reluctant Debutante.” 








++ 


Seek Thorndike-Casson 
To Tour Canada in 58 


Sybil Thorndike and her hus- 
band, “Lewis Casson, are being 
sought to tour Canada during 1958 


under auspices of the Canadian 
Players. The British husband and 
wife team are currently appearing 
in “The Potting Shed,” at the 
John Golden Theatre, N.Y. 


The couple will return to Eng- 
land, and their future commit- 
ments include a tour of Australia. 
Incidentally, their daughter, Ann 
Casson, and her husband, Douglas 
Campbell, are members of the 
Canadian Players. 


Will Farm Out — 
‘Mame’ for Road 


“Auntie Mame” producers Rob- 
ert Fryer & Lawrence Carr will 
bring in an outside management 
for the road edition of, the Rosa- 


lind Russell starrer. The touring 
version of the steady Broadway 
sellout will be financed as an in- 
dependent venture, with Fryer & 
Carr holding co-producer status 
and the original New York produc- 
tion getting a royalty, plus a share 
of the profits. They had a some- 
what similar arrangement on the 
recent tour of Shirley Booth in 
“Desk Set.” 

Several bids for the Jerome 
Lawrence-Robert E. Lee adapta- 
tion of Patrick Dennis’ novel of 
the same title are being weighed 
by the producing team. Their de- 
cision wili hinge not only on the 
best financial deal offered, but also 
op approval of a star for the title 
role. The road setup will be simi- 
'lar to that employed by Maurice 
Evans & George Schaefer in farm- 
ing out the touring rights to “‘Tea- 
house of the August Moon” to 
Howard Lindsay & Russel Crouse 
a few seasons ago. 

In the case of “Teahouse,” the 
Broadway production got a royalty 
equal to 5% of the gross, plus 25% 
of the profits. That applied to both 
touring editions sent out by Lind- 
say & Crouse, 

Meanwhile, Fryer & Carr are 
dickering with film actress Greer 
Garson to take over as star of the 
Broadway edition of ‘“Mame” when 
Miss Russell’s contract expires 
next January. 
Broadway debut of Miss Garson, 
who appeared in 2 number of plays 
in London before going to Holly- 
wood. 


YEN EVA MARIE SAINT 
AS ‘REMEMBERED’ STAR 


| Eva Marie Saint is being sought | 
iby the Playwrights Co. for its} 
lschudeled production of “Time | 
|Remembered.” She would be 
starred in the role for which Susan | 
Strasberg was originally set. 

The play, a romantic, melancholy 
comedy, was adapted by Patricia 
Moyes from Jean Anouilh’s Pari- 
sian success, “Leocadia.” It was 
done in London in 1954-55, first 
at the Lyric, in suburban Hammer- | 
| Smith and then transferred to the | 
New. The cast included Paul Scho- | 

ifield, Margaret Rutherford and | 
|Mary Ure, 
for which Miss Saint is sought. 

| Miss Saint is due east within the 
|next few days for a film exploita- 
| tion stint. She will be accompanied 
|\by her husband, screen director 
| Jeftr ey Hayden, who may be a 
possibility to stage the play. Al- 
though the actress is under con- 
tract to Metro and 20th-Fox, it’s 
understood- her picture commit- 
ments could be worked out for the 
legit stint. 

Her last Broadway appearance, 
also her debut, was in a smaf part 
in Horton Foote’s “Trip to Bounti- 
ful,” in 1953-54. On the strength 
of that performance she was voted 
the most promising new actress of 
the season in VARIETY’s annual poll 
of the New York drama critics. She 
subsequently made her screen 
debut in “On the Waterfront,” win- 
ning an Academy Award for her 
supporting role performance, 

















It would be the} 


the latter in the role | 


Lavery Doing Play On 
Pat. Henry, Jefferson 


Hollywood, May 21. 

Playwright-scenarist Emmet 
Lavery is working on a drama 
about the early years of Patrick 
Henry and Thomas Jefferson. He 
got the idea while gathering ma- 
terial for the “Williamsburg” doc- 
umentary film about the colonial 
capital of Virginia, produced by 
the Rockefeliers. 

The author’s previous plays have | 
included “Magnificent Yankee,” 
“First Legion” and “Gentleman | 
from Athens.” 


London Slumps 
Despite End of 
Admissions Tax 


London, May 21. 





legit theatre ended May 5, West 


End theatres have had an unex- 
pected boxoffice slump. Plays due 
to close after short runs are “The 
Glass Cage.” at the Piccadilly 
Theatre; “The Iron Duchess,” at 
the Cambridge, “A Hatful of 
Rain,” at the Princess, and “Sub- 
way in the Sky,” at the Savoy. 
All fold next Saturday (25). 


The Tennessee Williams’ play 
“Camino Real,” which has been 
doing moderate business .at the 
Phoenix, is to close June 1, after 
63 performances. Last week the 
theatre management decided to 
continue the show’s run a while 
longer, but shortly afterwards re- 
vised plans and announced the 
closing date. 


The current downtrend of legit 
business is estimated to mean a 
loss of about $280,000 on the sea- 
son. Peter Cadbury, head of the 
Keith Prowse ticket agency, says 
that business is about 25% below 
ithe same period last year. 

One theory is that the public 
expected a price reduction on seats 
when the admission tax was abol- 
ished. The only theatre so far to 
make any move in this direction is 
the Princes, where two admission 
prices have been cut by 30c and 
10c. But “A Hatful of Rain,” cur- 
rently playing there, is among 
those scheduled to shutter next 
Saturday. 


‘HEARTS’ LOST $67,830 
OF $70,000 BANKROLL 


“Double in Hearts,” which had 
|a seven-performance Broadway run 
earlier this season, represented a 
$67,830 loss on a $70,000 invest- 
ment. The production cost on the 
| Barnard Straus-Paul Vroom-Adna 
Karns presentation was $42,388, 
plus $13,188 loss on a two-week 
out-of-town tryout and $4,127 addi- 
tional deficit on the brief New 
York stand. 


Post-closing expenses on «the 








Since the admissions tax on the | 


| absence 


Produceis Expect Break’ in Talis: 
Equity Annual Meeting Friday (24) 





L.I. Banks Will Be B.0.s 
For Jones Beach ‘Boat’ 


A chain of banks in Nassau and 
Suffolk counties, Long Island, will 
| double as legit boxoffices this sum- 
‘mer. It’s an expansion of a pro- 
“motion inaugurated last year by 
'the Meadow Brook National Bank 
of Nassau County as a tie-in with 
Guy Lombardo’s production of 
“Show Boat” at the Jones Beach 
(L. L.) Marine Theatre. 

This summer, the Security Na- 
tional Bank of Huntington in Suf- 
folk County is joining Meadow 
Brook in plugging the Lombardo 
presentation, which reopens June 
27 at Jones Beach. The two banks 
will have a total of 43 offices han- 
| dling special mail order forms for 
| the al fresco musical production. 
‘In addition, personal box office 
reps will be on hand at five Mead- 
ow Brook offices and three Secur- 
ity offices. 

Both banks have also purchased 
large blocks of “Show Boat” seats, 
which they’re using as premiums 








' accounts, 


John C. Wilson 
Scrams Westport 


Westport, Conn., May 21. 


John C. Wilson bowed out this 
weekend as one of the three pro- 
ducers of the Country Playhouse 
here after 16 years’ association 
with Lawrence Langner and Ar- 
mina Marshall (Mrs. Langner). No 
reason was divulged for Wilson’s 
withdrawal although he intimated 
last summer that he would not be 
back this season. 

Wilson produced plays in which 
he was interested for Broadway 
production and huddled the Lang- 
ners on policy for this prestige 
summer spot. Wilson and his wife 
(former Prihcess Natasha Paley of 
Russia) are top local hosts and 
their guests always spiced Play- 
house openings. 

Record advance subscription is 
already reported for season open- 
ing June 15 with Faye Emerson 





Miss Emerson will play 18 shows 
in two weeks for record number of 
performances in 27 year history of 
theatre, making up for Wednesday 
(due to television “I’ve 
Got a Secret”) with two Sunday 
shows. 

Philip Langner 
Weinstein, 


and Herbert 
eo-managng direetors, 





pouey fill in Wednesday dark nights 


with dance programs due to popu- 
larity of last summer's ballet offer- 
ings. Weinstein is new on West- 
port scéne, moving down 
from similar. spot in Falmouth. 
Otherwise old faces fill key spots. 





Paul Nathan comedy tallied $8,091 
}and included the following items 
| for the week following the closing: | 
|}company and general manager sal- | 
; aries, $350; crew, $174; guarantee | 
|to feature actress Neva Patterson, | 
| $750; theatre rental in lieu of min- 
|imum $4,250 guarantee, $2,871, and | 
office allowance, $250. 


Another $2,881 post-closing cost | 
| represented the unearned balance 
ion a $3,700 advance to alance | 
Nathan. 





‘Darling’ Fast Folderoo 
In San Francisco Bow: 


San Francisco, May 21. 
“Darling I’m “Yours,” which 
|opened at the Curran Theatre here 
May 6, turned out to be one of the 
biggest fiascos to hit the Coast in | 
years. The Fred and Elaine Shev- | 
in comedy closed abruptly last 
week, with the whereabouts of pro- 
ducer Mark A. Carabel unknown. 
The cast returned to Los Angeles 
over the weekend and were paid 
off by way of the bond pested with 
Actors Equity. 

The rights to the show, which 
grossed around $5,000 for the one 
week it actually operated at the 
Curran, were acquired by Carabel 
from producers Jack Present and 
Harry Zevin. Gene Nelson, Lisa 
Gaye and Philip Reed costarred in 





i pays to 
| voluntarily submits the production | 


South Shore Music Circus, 
| set, 
‘all faiths. 


Ralph Lycett begins 13th season 


| directing press and subscriptions, | 


with Don Spark as assistant; Mar- 
shall Young is associate managing | 
director 
treasurer and 
signer. 


Avoids Censorship By 
Going Out to Meet i 


David Marshall Holtzmann,. wha | 
doubles as attorney and summer 
theatre operator, believes that it} 
invite censorship, He 


Marvin Reiss, de- 





schedules of his Cape Cod Melody | 

Tent, Hyannis, Mass., and ‘the 
Cohas- 
Mass., to the local clergy of 

He’s been checking. with the 
ministers since both tents opened 
several years ago and as yet has 
never had to cancel any shows. 
Holtzmann feels that giving the 
clergy an advance on the projected 
shows helps in establishing better 
local relations. 

In addition, members of the Hy- 
annis and Cohasset companies sing 
in the church choirs of the re- 
spective towns. That’s understood 
to be a widespread practice among 
musical stock groups, 





Ira Circker will make his Broad- 
way directorial bow next season as 





the presentation. 


stager of “The Strongest.” 


for persons opening new checking | 


in “Witness for the Prosecution.” | 


here | 


Lorraine Hansberry, | 


+ A subsantial “break” in the ne- 


gotiations between Actors Equity 
and the League of N. Y. Theatres 
is expected by members of the 
latter group within the next few 
days. It’s figured that union rep- 
resentatives, having to report next 
Friday (24) to the general mem- 
bership at the annual Equity meet- 
ing, are anxious to have something 
tangible to present, and they are 
described as indicating impatience 
to make progress in the confabs. 
The negotiations for a new 
three-year basic contract to cover 
pay and working conditions for ac- 
tors on Broadway and the road are 
said to be still dealing with minor 


Considerable progress has appar- 
ently been made, but the major 
points expected to become issues 
have not been reached. These in- 
clude Equity’s bid for a flat $110-a- 
week minimum for all actors for 
both performance and rehearsals, 
severe limitations on _ rehearsal 
hours and the complete elimination 
of all “extra” players, or “supers.” 

At a League membership meet- 
ing Monday (20), attended by an 
estimated 50 producers and thea- 
tre owners, a resolution supporting 
ithe negotiating committee was 
‘unanimously passed. That was in- 
‘tended to refute a statement in 
last week’s Variety that in case of 
a final stalemate with Equity, cer- 
‘tain producers intend to sign in- 
‘dividual contracts with the union 
rather than have their shows 
closed by an actor walkout. 

Several prominent League mem- 
bers minimized the possibility of 
a breakdown in the negotiations 
or the chance of an actor strike. 
One said flatly that if such a show- 
down actually did occur he would 
close his show, and other pro- 
ducers would do likewise. Others 
privately conceded, however, that 
defections in the producer ranks 
would probably occur if a walkout 
were to impend. 

League representatives, pointing 
out that the negotiating groups had 
agreed in advance that there would 
be no publicity on the confabs, 
charged that somebody in Equity 
had leaked statements to the press 
last week. Several of the pro- 
ducers apparently feel, however, 
that the no-publicity rule was a 
boner and that the League’s best 
chance of resisting what are re- 
— as excessive Equity de- 
mands is by publie opinion. 











F & M May Rival R & H 
In Music Stock Field, 
But Only as Producers 


Cy Feuer & Ernest H. Martin, 
who haven't had any shows making 
money for them since early this 
year, should make up for it this 
summer. Three of their hit musi- 
cals are among the first-time re- 
ieases this season and all are ex- 
pected to get numerous produc- 
tions. The tuners are “Silk Stock- 
| ings,” “Boy Friend’ and “Can- 
|Can.” The team’s other two clicks, 
“Ww here’s Charley” and “Guys and 
| Dollis” are already in release. 

With the five-show spread, F&M 
| will be in almost the same class as 
Rodgers & Hammerstein, who also 
have had no production on the 
| boards for some time, but have a 
| steady summer goldmine in “Okla- 
/homa,” “Carousel,” “South Pacific” 
jand “King and I.” R&H will also 
i have a first-time release this sum- 
| mer in “Pipe Dream.” Their other 
itwo tuners, “Allegro” and “Me and 
Juliet” are previous stock releases. 

There is one major difference in 
|the relative positions of R&H and 
F&M in the stock royalty field, 
| however. In the case of the for- 
mer, they not only get the manage- 
iment’s share from the licensing 
fees, but collect the regular author 
royalty. F&M, in contrast, get only 
the producer slice of the stock 
revenue. 


To Raze Trenton’s Stacy 


Trenton, May 21. 

The Stacy Theatre, former legit 
house here, is to make way for a 
parking lot. It was built in 1918 as 
the St. Regis, but was damaged by 
fire in 1952 and has been con- 
demned. 

When the old structure is torn 
down the site will be used for a 
parking lot unless a new building 
jis put up. 
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The Conge and 
The Cretan Woman 


Equity Library Theatre production of 
dramatic poem by Vachel Lindsay and 
drama in one act by Robinson Jeffers. 
Se fin oe eeeines K it “Bedient v7 

v ort; se . Ken ; cos- 
tumes, Lee Pilcher; semting, Betsy «4 
ort; music, Harry Salwitz. At Lenox H 

layhouse, N.Y., May 2, ’57; admission by 
contribution. 

Cast for “Congo”: James Earl Jones, 
Ardie Allison, Jemima Ben-Gal, Anthony 
Bosse, Charles Neal, Glory Van Scott, 
Felix White, Clinton Williams. 

Cast for “Woman”: Elaine ~~ m 
Bobby Troka, Esther Benson, Dina Pais- 
ner, Sally Raynor, Kathleen Roland, Les- 
lie Turner, Dorothy Whitney, John 
Granger, Louis Filett, Richard Buck, 
James J. Glenn, Steven Phillips, Julian 
Burton, Frank Brining, Edwin Colbert, 
Woody Randles, Karin Froden. Javotte 
Sutton Green, Norman Inger, Mimi Shel- 
ton, Linda Sohma, Barbara Spencer, Evan 
Thompson. 





Equity Library Theatre’s double 
bill of Vachel Lindsay’s “The 
Congo” and Robinson Jeffers’ “The 
Cretan Woman” has thé virtue of 
novelty. It’s refreshing to go to 
the Lenox Hill Playhouse and see 
something that isn’t just another 
revival. But even though willing- 
ness and good intentions are evi- 
dent, the program falls short of its 
implied promise. 


“The Cretan Woman” is the main 
event, but “The Congo” is rather 
more compelling despite insuffi- 
cient realization of its insistent 
rhythms. Sevilla. Fort has pro- 
vided thoughtfully conceived 
choreography, yet it has a soft 
lushness that seems at odds with 
the incessant beat of words and 
drums. 


James Earl Jones plays the 
preacher. He has a good voice, 
capable of effective contrast, but 
muffled diction makes him occa- 
sionally difficult to understand, 
which is a drawback for Lindsay’s 
pulsating beat. 


Stager Ben Termine has brought 
a sense of imagery, color and move- 
ment to “The Cretan Woman,” but 
the play remains fastidiously un- 
impassioned. Excitement does not 
build, dramatic impetus is lacking, 
and. Jeffers’ tragic tale moves 
methodically to its inevitable doom 
in a series of limp speeches and 
rigid groupings. oe 

As the driven Phaedra, Leslie 
Turner limits her emotions to 
drawing-room level. Except for 
Kathleen Roland, as an anxiously 
loyal servant, and a clear-spoken 
lively chorus, nobody in the com- 
pany urges Miss Turner to lustier 
effort. 

Dorothy Whitney proves help- 
fully distracting in her two appear- 
ances as a Monroe-like Aphrodite. 
Otherwise, this potentially fervid 
twin bill remains frustratingly anti- 
septic. Geor. 


The Pigeon 

Peter J. Fleming production of three- 
act drama by Sidney S. Antebi and Ar- 
thur Nolan. Staged by Ben Zavin; setting. 
Max Aranoff; lighting, Frank Rinaldi; 
music, Mathew Kahan; costumes, Jean 
Garzone. At Temple Theatre, N. Y., May 
16, ’57; $2.80 top. 

Cast: Al Ruscio, Sy Kalan, Lindy Kaye, 
Ace Adams, Geena Goodwin, Barrie Della- 
fiora, Patricia Rosenwald, Joanna Merlin. 





It has been said that when a play 
drags, the audience can always 
while away time by counting the 
crystals in the chandelier. In Sid- 
ney S. Antebi’s and Arthur Nolan’s 
new drama, ‘‘The Pigeon,” there’s 
no chandelier, 

Why is it that young dramatists 
writing family plays must always 
make the matriarch’s death the 
climactic moment, thus bringing 
peace to warring elements within 
the family circle? Is there no 
other way in theatre for hearth- 
side disputes to be settled? How 
about a play, for instance, giving 
mother a new lease on life? 

In “Pigeon,” a discharged G.I. 
comes home determined to conceal 
from his family and fiancee the 
gravity of a service-incurred head 
wound that will plague him for 


Off-Broadway Shows 


Temple Theatre. Although the co- 
authors anted up a tidy part of the 
coin; it’s presumably a grim expe- 
rience for a fledgling off-Broadway 
producer, . Geor. 


‘ 

Teo True to Be Good 
Equity Library Theatre revival of “a 
series of sermons” in three acts by 
George Bernard Shaw. Staged by Cyril 
Simon; settings, Sam Kaner; costumes, 
Robert de Mora; hting, Jane Worley. 
At Lenox Hill Piayhouse, N.Y., M 
’57; admission by contribution. 





ay 9, 





A small airless auditorium on a 
hot evening is no place to listen 
to George Bernard Shaw's “Too 
True to Be Good.” “Listen to” is 
the advised phrase, for there’s no 
play to see in this “series of ser- 
mons by a Fellow of the Royal So- 
ciety.” If “In Good King Charle’s 
Golden Days” hadn’t come along 
later to disprove the theory, it 
might have been supposed that 
with “Too True” the master had 
seen his best days. 


It has been said that it doesn’t 
matter whether anything happens 
in a Shaw play. because the talk is 
so brilliant. Nonetheless, an audi- 
ence can be talked at to a fault,/ 
and despite the lively efforts of the 
ELT company, this Shavian effort 
is a theatric soporific. 


At the end of the first act, a 
character dubbed “‘The Monster” 
but really the measles germ, com- 
ments that the play is about over 
and that the rest of the evening 
will be spent in talking about it. 
This is a characteristically pleasant 
GBS touch, and in a way it’s a 
shame an audience can’t be handed 
the next two acts to read at home. 
For festivities proceed unabated 
for an additional two hours; with 
words tending to outrun ideas. 

Among ELT-ers striving faith- 
fully are Fran Malis, as an elderly 
lady, Ellen -Madison, as a wealthy 
measles patient who conspires in 
her own kidnapping, Michaele 
Myers, as a nurse with a perpetual 
smile, Gerald E. McGonagill, as a 
stuffy British colonel (hasn’t that 
become a stereotype?), and James 
Harwood who, as a quizzical Pri- 
vate Meek, is responsible for. most 
of the humorous moments. 

Cyril Simon has staged ade- 
quately, although the take is really 
beyond him and his company. A 
possible distinction of “Too True” 
is that the audience can close its 
eyes for the evening and not miss 
a thing. Geor. 

















Stock Review 





Waiting for Godot 


Chicago, May 14. 

Studebaker Theatre Co. production of 
a two-act drama by Samuel Beckett. Stars 
Louis Zorich, Harvey Korman. Staged 
by Walter Biakel. At Studebaker Theatre, 
Chicago, May 14, *57; $4.50 top. 

Cast: Louis Zorich, Harvey Korman, 
Moultrie Patten, Mike Nichols, Andrew 
Duncan, ; 





The ‘Studebaker concludes its 
second and possibly. last season 
with a sturdy production of Samuel 
Bétkett’s existentialist play. It’s 
being performed for the first time 
in Chicago and rates as one of 
the company’s -likeliest successes 
yet—but there’s an ironical twist. 
Hard put for money, the house has 
closed its boxoffice for this three- 
week run in ouer to play off its 
subscription obligation at lowest 
cost. 

Under Walter Biakel’s direction, 
“Waiting For Godot” is poetically 
mounted and effectively cast, not- 
ably in the leads. Harvey Korman 
and Louis Zorich respectively por- 
tray the serio-comic tramps, and 
they play’ with subtlety and style, 
though Zorich’s tone is sometimes 
less naive than his lines. 

Supporting roles are well- 
handled. Mike Nichols is equal to 





life. Misunderstandings ensue, the 
engagement is off and on and off 
again, mother dies shortly after 
learning the truth via a domestic 
p.a. system installed at her bed- 
side, and the survivors are shortly 
reconciled. 

Significance of title? Kid brother 


has a handicapped pigeon that gets | 
its tailfeathers back at about the 


same time the ex-soldier decides 
he can live with his injury. 
Occasionally scripters Antebi 
and Nolan have injected sufficient- 
ly amusing lines to indicate that 
perhaps they should stop soul- 
searching and have a fling at com- 
edy. Stager Ben Zavin has en- 
sured that at one time or another 
each actor must fall on every other 
actor’s shoulder with a sob. Perky 
Patricia Rosenwald, as young sis- 
ter with a yen for ballet, suffers 
less torturedly than most. 
Producer Peter J. Fleming budg- 


eted $5,000 to give “Pigeon” wings, | (20-25 


but it ultimately cost $8,500 to see 
it plop from the stage apron to the 
auditorium floor of E. 14th St.’s 


the sensational histrionics  de- 
manded by the role of Lucky, and 
| Moultrie Patten’s Pozzo is properly 
| stuffy: Latter, however, tends to 
| milk the comedy values of his role. 
| Withal, the four manage to rivet 


LONDON LEGIT CUTS SCALE 


Action Follows Recent B.O. Tax 
Relief in Budget 








London, May 21. 


First London theatre to cut its 
admission prices since complete 
relief from admissions tax was 
granted to the live theatre in the 
Budget, is the Princes. Middle 
priced stalls have been reduced 
from $1.80 to $1.50, and unre- 
serverd balcony seats, which were 
40c, are now 30c. The top remains 
unchanged at $2.20. 


The Edward J. and Harry Lee 
Danziger presentation of “A Hat- | 
ful of Rain,” is in its 10th week at 
the theatre. 


Canadian Legit Revue 
Ancled for London By 
Moore-Greene-Braden 


Toronto, May 21, 
Mavor Moore, who resigned as 
drama chief of the Canadian 
Broadcasting Corp. a year ago to 
produce legit plays and revues 
here and on tour, planed from To- 
ronto last week to London, where 
he plans to go into West End pro- 


duction of his Canadian stage 
works, Triple partnership in for- 
mation of new Canadian company 
includes Mavor Moore; Lorne 
Greene of Broadway and Holly- 
wood; Bernard Braden, of the Lon- 
don theatre and BBC. 


In the talk stage is Moore’s 
“Spring Thaw” revue, now in its 
13th week at the Avenue Theatre, 
Toronto, and slated for a trans- 
Canada tour. For the London in- 
vasion, Percy Faith is to do origi- 
nal music; Johnny Wayne and 
Frank Shuster, Canadian video 
comics, will do .original sketches. 
Starring in the London production 
will be Bernard Braden and his 
wife, Barbara Kelly, both prom- 
inent on the London stage and 
British broadcasting programs. 

Moore’s production of “Tur- 
vey,” written* by Don Harron of 
the Broadway cast of Terence Rat- 
tigan’s “‘Separate Tables,” is lined 
up for London presentation in the 
new partnership deal; ditto 
Moore’s “Sunshine Town,” a musi- 
cal based on Stephen Leacock’s 
short stories of a Canadian small 
town; and Moore’s other musical, 
“The Optimist,” based on Vol- 
taire’s “Candide” but dissimilar 
from Tyrone Guthrie’s Broadway 
entry... Company title will be set- 
tled with Braden on Moore's 
arrival. 


BETTER CHANGE TITLE 
OR TRIM THE BUDGET 


Capitalization on the projected 
Lynn Austin-Thomas Noyes musical 
production of “Copper and Brass” 
has been set at $320,000, with pro- 
vision for 10% overcall. The week- 
ly Broadway operating budget, 
based on a $55,000 gross, is es- 
timated at $43,000. That includes 
a rental of 30% on the first $20,000 
gross and 25% of the balance, 11% 
of the gross for royalties and 
$22,200 in estimated other ex- 
penses. 

The production budget on the 
legituner, which will star Nancy 
Walker, includes $59,000, scenery; 
$39,000, costumes; $8,000, proper- 
ties; $10,000, electrical equipment; 
$17,000, orchestrations; $8,500, di- 
rector, choreographer and dance 
arranger fees; $24,000, rehearsal 


_ 








expenses; $14,000, promotion; 
$6,000, tryout hauling in and set- 
ting up; $26,050, administrative 


costs; $36,000, bonds and deposits, 
and $72,450 reserve. 





|attention to a virtually actionless 
| stage and a perplexingly allegori- 
| cal script. 

The sturdiness of this production 
must be credited to Biakel, for his 
deft, incisive direction, and to the 
writer for a provocative oS ap 

es. 


Touring Shows 


(May 20-June 2) 

Apple Cart (Maurice Evans)—<Alcazar, 
S.F. (21-1. 

Cat on a Hot Tin Roof (Thomas Gomez, 
Marjorie Steele, Alex Nicol)—Erlanger, 
Chi (20-1). 

Fallen Angels (Hermione Gingold, Mary 
McCarty)—Hartford, L.A. (20-1), 

Fanny (Italo Tajo, Billy Gilbert)— 
Hanna, Cleve. (20-25, closes). 

Matchmaker (Ruth Gordon, Loring 
Smith, Patricia. Cutts)—National, Wash. 
-25); Hanna, Cleve. 27-1). 

My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)—Philharmonic, L.A. (20-1). 

No Time for Sergeants. (2d Co.)—Bilt- 
more, L.A, @2-). 








The book for the musicomedy is 
by Ellen Violett and David Craig, 
with the latter, who’s Miss Walk- 


er’s husband, also contributing the | 


lyrics. The music is by David 
Baker. The production staff in- 
cludes Mare Daniels, director; 
Anna _ Sokolow, choreographer; 


William and Jean Eckart, set 
designers; Alvin Colt, costume de- 
signer, and Ralph Burns, orchestra- 
tions. 

Rehearsals are scheduled to 
begin Aug. 12, followed by a Sept. 
12 breakin in New Haven. The 
Broadway preem is set for Oct. 17 
at the Martin Beck Theatre, N. Y. 


Greer Johnson has completed a 
new comedy, “The Worried Song- 
birds,” based on a portion of his 
previous television and legit play, 





A Times Square information 
center and ticket office has been 


speare Festival Theatre, Stratford, 
Conn. It’s under the supervision 
of Helen Menken and will also 
handle package trips for the Bard 
repertory series, which opens June 
22 with Alfred Drake and Earle 
Hyman in “Othello.” “Merchant of 
Venice,” with Katharine Hepburn, 
is next July 10, followed by an 
Aug. 3 preem of “Much Ado About 
Nothing,” costarring Miss Hepburn 
and Drake. 


Noel Behn, manager of the 
Cherry Lane Theatre, N.Y., and 
co-producer of the house’s current 
tenant, “Purple Dust,” is planning 
a strawhat tryout of the Nathaniel 
Benchley-Gwyn Conger Steinbeck 
play, “The Circus of Dri Lao,” 
prior to presenting it off-Broadway 
next season. 


Donald Oenslager will design the 
sets and Anna Hill Johnstone the 
costumes for “The Man in the Dog 
Suit,” which will tour the barn cir- 
cuit this summer. 


-Michael Kuttner has been set as 
the new musical director and 
Louis G. Caldwell, formerly senior 
designer for Paramount pictures, 
as stage designer for the 12-week 
ais Fair Musicals season in 

allas, 


Edgar Runkle will be company 
manager and Lorella Val-Mery 
pressagent for the Pittsburgh Civic 
Light Opera Assn. this summer, 


John Neff, choreographer for the 
Festival Music Theatre, Inc., Fort 
Wayne, Ind., in 1955, will handle 
that assignment again this summer 
for the organization’s outdoor 
— productions in Franke 

rk. 


Basil Rathbone is slated for a 
14-week rustic hike in “Witness 
for the Prosecution,” beginning 
June 10 at the Playhouse in the 
Park, Philadelphia. Peter Brandon 
will also appear in the package. 


Jack P. Ragotzy will open his 
stock sedson June 4 at the’ Barn 
Theatre, Augusta, Mich., and play 
about 15 weeks. 


Jean Barrere, stager of the 
es City Center revival 
of “Pajama Game,” will di- 
rect that musical, “Oklahoma” and 
a third production at the Music 
Circus, Lambertville, N. J., this 
summer. 


Nitery comedienne Jorie Remus, 
will play the lead femme role in 
“Can-Can” at the Westchester Mu- 
sical Theatre, Rye, N. Y., in July. 


Henry Barnard will appear in 
the role he originated on Broad- 
way in “Home of the Brave” at the 
Mountain Park Casino, Holyoke, 
Mass., in August. 


Nancy Walker will star in “The 
Desk Set” this summer at the John 
Drew Theatre, East Hampton, L. I. 


Joan Bennett and Donald Cook 
will repeat the roles they played 
in the touring production of 
“Janus” when the comedy is pre- 
sented at the Ogunquit (Me.) Play- 
house the week of June 24 as the 
initial bill of the barn’s 25th sea- 
son. 

Michael Kane will play Laertes 
in “Hamlet” at the Stratford (Ont.) 
Shakespearean Festival this sum- 
mer, replacing William Shatner, 
who relinquished the assignment 
to make his first film under a five- 
year Metro pact. 


Charlotte Harmo.:, who’s renew- 
ed her lease on the Clinton (Conn.) 
|Playhouse begins an eight-week 
| season there June 29. It’ll be her 
seventh year at the spot. 


Gloria Vanderbilt and John Ire- 
land will tour the strawhat circuit 
this summer in a tryout of C. 
Russell Hurd’s “The Darkest Gar- 
den,” which will be staged by Miss 
Vanderbilt’s husband, Sidney 
Lumet. The play has been set by 
Harold J. Kennedy as the June 22 
opening bill of his Grist Mill Play- 
house, Andover, N.J. A Broadway 
production by Kennedy and 
Arnold Krakower may follow in 
the fall. 


June Havoc has acquired the 
American rights to “Pandora 
Jones,” by British authoress Julia 
Hannam, and plans to tour in the 
vehicle on the silo circuit, with 
John Greenleaf packaging the pro- 
duction, She planed to the Coast 
last Saturday (18) to cast the show. 

William Hunt’s Red Barn Thea- 
tre, Northport, L.I., begins a 13- 
week, eight-play season June 11, 
with a three-week run of “Tea- 
houge of the August Moon.” Ex- 
cept for a closing fortnight stand 
of “Janus,” the -other productions 
will all run one week. - 

Richard North Gage has 15 plays 
lined up for his season at the Al- 
lenberry Playhouse, Boilin 
Springs, Pa., beginning May 4 a 
ending Nov. 2. 

A new play by Irving Phillips is 
scheduled to be tried out this sum- 








“I Hear You Singing.” 


jmer by Sara Stamm at her New- 


opened for the American Shake-/|8 





Items 


port (R.1.) Casino Theatre, which 
launches an eight-week season July 


Billy Matthews will stage “Plain 
and Fancy” for the Lambertville 
(N.J.) Music Circus. Ki 

The Rye (N.Y.) Music Theatre, 
the first canvastop in W ester 
County, will begin a 13-week sea- 
son June i4, e staff set by pro- 


ducer Philip J. Moloney includes 
Bob Robe managing director; 
Bertram Yarborough, directo:;r 


Arthur Norris, musical director, 
and Eric Schepard, choreographer. 


A seven-play, seven-week sked 
has been set by Ron Rawson for 
the John Drew Theatre, East 
Hampton, L,I, beginning June 29. 

Morris Carnovsky. will play 
Shylock in the American Shake- 
speare Festival's roduction of 
“The Merchant of. Venice” at 
Stratford, Conn, 

Muriel Williams, who appears on 
the CBS-TV daytime serial, “The 


‘Brighter Day,” and Ted .Baughn, 


newscaster-producer for WRGB, 
Schenectady, N.Y., will play the 
leading roles in “Anniversary 
Waltz” at An Brady Farrell's 
Sacandaga (N.Y.) Summer Theatre, 
the week of June 24. 


Herman Middleton will direct 
Kermit Hunter’s outdoor drama, 
“Chucky Jack” at Gatlinburg, Ten- 
nessee, this year, with Charles and 
Susan Horton assisting. 


The Stage & Arena Guild of 
America is booking the Stanley 
Prager-John Allen-Mary Stanton 
peeeate. production of “Pajama 

ame.” 


Jerry Warren, who has his own 
radio show on WINS, N.Y., will 
double this summer as press con- 
sultant for the Souther Tier Play- 
house, Binghamton, N.Y. Richard 
Hughes will be stager at the spot. 


Ella Gerber will be director at 
the Peabody Playhouse, Daytona 
Beach, Fla. , 


Productions at the Atlanta (Ga.) 
Arena Theatre will be directed by 
Stanley Tackney. 


John Marley’ will be managing 
director of the Hyde Park (N.Y.) 
Playhouse. 


Buster Keaton is scheduled to 
play the title role in a strawhat 
production of “Merton of the 
Movies,” being packaged by Alan 
Harper, Paula Hays and John Ben- 
nes. 


Charles Olsen, currently repre- 
sented off-Broadway as director of 
“Career,” has been signed for his 
second season as stager at the 
Clinton (Conn.) Playhouse, 


Lawrence H, Buck will be resi- 
dent manager of the Neptune 
(N. J.) Music Circus. 


John O’Shaughnessy is director, 
Hilmar Salle stage manager and 
Paul Phillips assistant stage man- 
ager of. the Ann Arbor, Mich. 
drama season. 

Lillian Roth, who’s scheduled to 
tour the stock cirquit this summer 
in “The Primrose Path,” is also 
slated to star in “By the Beautiful 
Sea” at the Kansas City Starlight 
Theatre the week of July 22. 

Production staff this summer for 
the Hilltop Theatre, Lutherville, 
Md., includes Robert Rolling, di- 
rector; Herbert Pollack, head of 
the scenic department, and Mort 
Caplan, stage manager. 

Robert Bruce Holley, with the 
drama department of The Wom- 
an’s College of the U. of North Car- 
olina, Greensboro, returns as stage 
manager this summer for the Star- 
light Musicals, Indianapolis. 

Jay Russell will be pressagent 
for Lee Falk’s Bosten (Mass.) Sum- 
mer Theatre this season, 

Arnold Moss has a three-way in- 
volvement in the upcoming stock 
tour of Bernard Shaw’s “Back to 
Methuselah,” which he cut down to 
conventional length. Besides the 
adaptor credit, he’s co-producing 
with the Theatre Guild and imper- 
sonating the author in the produc- 
tion. Celeste Holm has already 
been set for the tour. 

Edith Atwater and Albert Dek- 
ker will tour the strawhat circuit 
this summer in a tryout of Harry 
Granick’s three-character drama, 
“The Guilty.” 

The Southern Tier Playhouse 
will be operated in Binghamton, 
N. Y., this summer by Peter and 
Peggy Flournoy in the premises 
previously occupied by Gail Hill- 
son’s Triple Cities Playhouse. 

Fred Keating will play the 
magician-mind reader leading role 
in a strawhat package of ‘“‘The 
Great Sebastians,” opposite Claire 
Luce. 

John Cameron will be director 
and Alvin Fox stage manager of 
the Ephrata (Pa.) Star Playhouse 
this summer, 

Irish actor-director Michael Mac- 
Aloney will stage and appear in the 
strawhat package of “Witness for 
the Prosecution,” which will star 
Faye. Emerson, 
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Producers Also Read Atkinson 

A recent New York amateur production of “The Sign of 
Jonah” has spurred several bids for the legit and/or tv rights to 
the script. The play, by Guenter Rutenborn, a Lutheran pastor - 
in the East Zone of Germany, drew show business attention after 
a rave review by Brooks Atkinson appeared in the .N. Y. Times. 

Atkinson’s notice cued a rush for tickets to the hour-long 
presentation, put on by students of Union Theological Seminary 
in Francis Brown Social Hall, N. Y. As a resuit, the National 
Lutheran Council in New York, which is handling the script, has 
received a number of requests for the professional rights. 

The Council has made no commitments and is currently in the 
process of communicating with the author behind the Iron Curtain 
regarding what action should be taken. According to a Council of- 
ficial, a tentative arrangement has been made with CBS-TV, but 
NBC-TV has also shown imterest in the drama, which was trans- 
lated into English by Bernard Ohse and Gerhard Elston. 


Shows Abroad 





Apolle de Bellae and 
The Chairs 


London, May 15. 

English Stage Co. production of aual- 
bill oe. keg de Bellac,” one-act 
comedy by Jean Giroudoux, adapted by 
Ronald Duncan, and “The Chairs,” one- 
act see oe by George lonesco, 
adaptea by Donaid atson. Staged by 
Tony Richardson, At Royal Court tre, 
Loudon. rye a ’57; $1.75 top. 

CAST FOR “APOLLO” 


Man from Bellec sipbup wie Richard Pasco 
NOG «, aPetin gc stags conde Heather Sears 
Commissionaire ........... John Osborne 
Primetime [.. .sidic ocedcscaccds Esme Percy 
BOCTSOTT ... .ciccccecceccecs John Moffatt 
re” eee Alan Bates 
LOPOGUIR® . ccc cccsectes Robert Stephens 
Rasemutte@ .....se+ee6 Anthony Creighton 
BOWUMG 20 nce ceccscccs Stephen Dartnell 
Mile. Chevredent...... ytareanes Ashcroft 
ZOO ba), » a Mas + 0s nne Drummond 
CAST FOR VONAINS: 
Lg. POR Cie re George Devine 
Old Woman ....+-sse-0s- Joan Plowright 
GE 0S i Scab sc dadcberc eis Richard Pasco 





This modest doublebill comes in | 


rather .tamely, after the hectic 
SRO period of Laurence Olivier’s 
recent appearance for a limited en- 
gagement in John Osborne’s “The 
Entertainer.” It will fill in the nor- 
mal stock program, which has been 
— aiter the brief Olivier in- 
ter‘ude. 


“Apollo of Bellac,” the major , 


item of the twin-bill has a slight 
theme with an allegorical back- 
ground, giving a satirical tilt at 
human vanity. It’s about a young 


girl trying to get a stenographer’s | to resume tour. 


job in a government office and 
using arrant flattery to get every- 
thing her heart could possibly 
desire. 


? 





pene nnn neem 





promi as the femme lead, and 
orman Scace offers a top study 
as the be-whiskered Emperor Franz 
Joseph. Others making impact in- 
clude Richard Burrell as the but- 
ler and Patricia Heneghan as the 
Crown Princess. 
The Gillian Armitage settin 

the wide stage have atmospheric 
plush and dignity, aided A ” 
moody lighting effects. 


‘Cat’ Nice $26,700, 
‘Cart’ $16,900, Chi 


Chicago, Ma 

“Cat On a Hot Tin Roof” 
its Guild committment in bullish 
fashion last week, sufficient to fan 
hopes for a yore | stand. 
“Apple Cart” departed Saturday 
night (18) after its second poor 
week. 

If “Cat” endures the summer, 
it’ll be Chi’s only legiter until 
August. 

Estimates for Last Week 

Apple Cart, Blackstone (C) (2d 





eked 


Evans). 
week, $11,800; left Saturday (18) 

Cat On a Hot Tin Roof, Erlanger 
(D) (2d wk) ($5; 1,335; $34,495) 
(Thomas Gomez, Marjorie Steele, 





Alex Nichol). Over $26,700 in third 


Heather Sears is charming as the | and final sybscription week; previ- 


naive youngster 
her power, Richard Pasco gives 
poetic tinge to the worldly mani- 


who soon learns | ous week, 


| 


24.900. 
Miscellaneous 
Waiting for Gedot, Studebaker. 


festation of Apollo, while John) Stock production is in its second 


Osborne (the author of “The En- 
tertainer” and Iest season’s “Look 
Back in Anger’) and Esme Percy 
share acting honors as the lowest 
and highest of the victims. 

“The Chairs” 
prehensible play about a doddering 
old couple earetaking in an old 
house on an island an recalling 
their 75 years of marriage with 
memories of past friends, whom 
they imagine still eall. They await 
guests to attend a lecture, and 
bring in chairs as each supposed 
visitor arrives until the empty room 
is full, Death appears in-the guise 
of the orator, and after he makes 
an address the old pair leap 
through the windows on either 
side. 

It is no reflection on George 
Devine that Joan Plowright tops 
his performance as the old crone, 
with her impish grin and quaver- 
ing wifelike promptings, a charac- 
terization being a joy to watch. 

Credit goes to Tony Richardson 
for his direction of both pieces, the 
second of which would disintegrate 
without his skilled supervision. 

Clem. 


The Mayerling Affair 
Pitlochry, Scotland, May 7. 


Pitlochry Festival Theatre presentation 
of three-act (five scenes) drama by R. F. 
Delderfield. Staged by Jordan Lawrence; 


settings, Gillian Armitage, At Pitlochry 
Festival Theatre, May 4, ‘57: $1.30 top. 
Maurice Szeps .......... James Ottaway 
Johann Loschek ........ Richard Burrell 
Stephanie .i ..2cceceve Patricia Heneghan 


OO ae John Bromley 
RGN. x. 0 009 0096 ee William Moore 


Marie Larisch ....+<+++: .» Megan Latimer 


Mary Vetsera ..ccoseccessss Sylvia Kay 
RA Ahi al. oh is ce sceetcot Edna Landor 
Johann Salvator .........+: Peter Hunt 
Franz Joseph ...scccosee Nerman Scace 
DERE «0.0 000 0.06 0ees en been Sheila Keith 





The familiar Prince Rudolf-Mary 
Vetsera story provides fairly grip- 
ping entertainment in its preem at 
this summer hill-theatre, a semi- 
canvas operation aimed largely at 
vacationers and passing. tourists. 
The author keeps to the known 
facts and turns out a fully believ- 
able account of events as they may 
have happened. Only invented 
items are the wordy but dramatic 
conversational bits. Play’s main 
fault is its three and a half hours’ 
length. 

John Bromley scores as the re- 
bellious Crown Prince, a weak, 
semi-hysterical dope-fiend who 
finds character strength in the in- 
fluence of his mistress. Sylvia Kay, 
a young English actress, shows 





a moderately com- | 


week. 


No. Shore (Mass.) Tent 
Skeds 11-Week Season | 


Beverly, Mass., May 21. 

The North Shore Music Theatre 
reopens here June 24 for its third 
season. The 11l-week schedule in- 
cludes “Boy Friend,” June 24-29; 
“Teahouse of the August Moon,” 
July 1-13; “Oklahoma,” July 15-27; 
“Silk Stockings,” July 29-Aug. 3; 
“Pajama Game,” Aug. 5-17; “Fin- 
ian’s Rainbow,” Aug. 19-24; “and 
“King and I,” Aug. 26-Sept. 7. 

Stephen Slane is managing direc- 
tor of the theatre-in-the-round, in 
association with Ruby Newman, 


British Shows 


(Figures denote opening dates) 


LONDON 

A? Drop of Hat, Fortune (1-24-57). 
Baicony, Arts (4-22-57). 
Best Damn Lie, Wint. Gard. (5-7-57). 
Boy Friend, Wyndham’s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56), 
Camino Real, Phoenix (4-8-57), 
Chalk Garden, Haymarket (4-11- om 
Damn Yankees, Coliseum. (3-28-57 
Dry Rot, Whitehall) 31-54). 
Fanny, Drury Lane (11-15-56). 
For Amusement Only. Apollo (6-5-56). 
Glass Cage, Piccadil i. (4-26-57). 
Grab Me a Gondola, Lyric (12-26-56). 
Hatful of Rain, Princess (3-7-57). 
House by Lake, York’s (5-89-56). 
tron Duchess, Cambridge (3-14-57). 
Janus, Aldwych (4-24-57). 
Lovebirds, Adelphi (4-20-57). 
Mousetrap, Ambassadors (11-25-52). 
New Crary aeet Vic. Pal. (12-18-56). 
No Time Sgts., Her Maj. (6-23-56). 
Nude With Vielin, Globe (11-7-56). 
Plaintiff in Hat, St. Mart. (10-11-56). 
Plaisirs De Paris, Wales (4-20-57). 
Piume de ma Tante, Garrick 11-3-55). 
Repertory. Old Vic (-7-55). 
Restiess Heart, St. James’s S380. 
Sailor Beware, Strand (2-16-5 
Salad Days, Vaudeville DOSAy 
Subway in Sky, Savoy (2-27). 
Summer of 17th, New (4-30-57). 
Tea & Sympathy, ney (4-25-57). 
Tropical Heat, New Lind. (4-23-57). 
Waltz of Toreadors, Criterion (3-27-56). 
Zuleika, Saville (4-11-57). 

SCHEDULED OPENINGS 
Rome Antics, Palace (5-27-57). 

Re m- 








Month of Sundays, Cambri 
Dead Secret, Piccadilly (- 


ON TOUR 





Bed 

. Dead Sec 
Doctor in “ine House 
fe gv Carte Opera 





pider's Web 


wk) ($4.95: 1,450; $36,032) (Maurice | 
Close to $16,900; previous | 








‘Fanny’ Survives Deluge; 
$34, 400 for Week, Cleve. 


Cleveland, May 21. 
In spite of almost continuous 
rain, “Fanny” collected fair $34,- 
400 last week in the first stanza of 


‘|fertnight run at the Hanna Thea- 


tre. It had a good advance sale. 

Musical drama headed by Italo 
Tajo and Billy Gilbert had nearly 
$40,000 in boxoffice for the engage- 


ment before the opening. Scaled 
at $6.50 topein the 1,515-capacity 
house, it is expected to pull in 


around $38,000 for current second 
semester. 

“Matchmaker” is set by the 
Hanna for next week as its final 
attraction of seasun. 


‘Lady’ Wow 75446, 
Another High, L.A. 


Los Angeles, May 21. 

Local legit picks up this week 

with the advent of two new shows 

and the move-over of a longrunner 

adding to the bustle created by the 

record business chalked up by “My 
Fair Lady.” 


“Fallen Angels” opened at the 
Huntington Hartford last night 
(Mon.) and “No Time for Ser- 
eants” rekindles the long-dark 
iltmore tomorrow (Wed.). Civic 
Playhouse relights Friday (24) with 
“Pajama Tops,” which last week 
finished a 30-week run at the 
Forum. It’s under new manage- 
ment but with virtually the same 
cast, 
Estimates for Last Week 


My Fair Lady, Philharmonic Aud 
(MC) (3d wk; 2,670; $5.95; $80,000) 





(‘Brian Aherne, Anne Rogers). 
Walloping $75,500, another on 
record; previous week, $74,800; 
winds up here July 6. 


Pajama Teps, Forum (C) (30th 
wk; 1,740; $3.30; $20,000). Bounced 
up to fine $9,000 for final week; 
different management takes it over 
for an opening Friday (24) at the 
400-seat Civic Playhouse. 


SGTS’ STRONG $33,400 
DESPITE K.C. WEATHER | 


Kansas City, May 21. 
“No Time for Sergeants.” play- 





ing a week at the Victoria Theatre, | 


proved one of the bigger draws of | 
the season. Comedy played eight | 
performances with a $4.50 top to} 
gross almost $33,400. 

Figure was racked up despite | 
generally unfavorable weather. 
Rainy conditions and storms per-| 
vading the area pounced on the 
town Thursday (16) with a 3-inch 


cloudburst that swamped the eve- | 


ning boxoffice. Bad weather over 
the area also cut into business} 
from out-of-town. 


‘Matchmaker’ OK $28,800 





Second Week in Wash. | 


Washington, May 21. 

Second week of ‘Matchmaker’ 
at the National Theatre was a Fat | 
$28,800, biggest the Ruth Gordon- 
Loring Smith-Patricia Cutts starrer 
has had on tour. Business looks 
even better in this third and final 
week. 

Theatre, which seats 1,650, is 
scaled to $4.40 weekdays and 
$4.95 Friday and Saturday. Ca- 
pacity, with subscription reduc- 
tions, would be $37,800. 


A Couple of Goldsteins 

Play Twin-Cities ‘Caine’ 
St. Paul, May 21. 

The local little-theatre scene 
was up to here in Goldsteins and 
“Caine Mutiny Court Martial” last | 
weekend. Two different actors of 
that name played the role of Bar- 
ney Greenwald, the defense attor- 
ney, in production of the Herman | 
Wouk melodrama in the 
Cities. The two are 
Seldon Goldstein, a local radio} 
personality, played Greenwald | 
part in the University Theatre 
presentation of the play here, 
while Burton Goldstein had the 
assignment in the Town & Coun- 
try Players production in the 
Minneapolis suburb of Richfieid. 


10 Weeks at Williamstown 


Williamstown, Mass., May 21. 

The Williamstown Summer The- 
atre, for its third season at Adams 
Memorial on the Williams College 
campus, is reducing the number of 
plays from 10 to eight. 

Nikos Pscharopoulos will again 
direct. 





not related. 





Twin | 


Broadway was spotty last week. 
However, the overall picture con- 
tinued to reflect general sluggish- 
ness, which is expected to con- 
tinue throughout the summer. The 
latest entry to join the parade of 
closings is “Shinbone Alley,” which 
folds next Saturday (25). “The 
Potting Shed” delayed its sched- 
uled shuttering last Saturday (18) 
for the second consecutive week 
and is continuing on a week-to- 
week basis. 

“New Girl in Town,” which 
preemed last week, joined “Auntie 
Mame,” “Bells Are Ringing” and 
“My Fair Lady” as the only ca- 
pacity grossers, with “Li'l Abner” 


.| dropping out of the lineup. 


Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tar, but grosses are net; 
i.e., erclusive of taxes. 


Auntie Mame, Broadhurst (C) 
(28th wk; 221; $6.90-$5.75; 1,182; 
$43,000) (Rosalind Russell). As al- 
ways, $43,500. Lays off following 
the June 29 evening performance 
and resumes Aug. 5. 


Bells Are Ringing, Shubert (MC) 
(25th wk; 196; $8.05; 1.453; $58,- 
a (Judy Holliday), Usual_ $58,- 
00. 


Damn Yankees, Adelphi 
(107th wk; 851; $7.50; 1,434; $50,- 
000). Previous week, $21,000 for 
seven performances on_ twofers; 
last week, almost $26,000 on two- 
fers. 

Diary of Anne Frank, Ambassa- 
dor (D) (85th wk; 677; $5.75; 1,155; 
| $35,000) (Joseph Schildkraut). 
|Closes June 22 and lays off until 
July 29 when it begins touring in 
iLos Angeles. Previous. week, 
'$14.400, on twofers; last week, 
nearly $15,700 on twofers. 

Happiest Millionaire, Lyceum 
(C) (26th wk; 207; $5.75; 995; $26,- 
1000) (Walter Pidgeon). Pidgeon 
i will vacation July 1-Aug. 24, with 
| management planning to bring in 
a substitute. star during his ab- 
| sence, Previous week, $21,000; 
last week, over $21,800. 
| Happy Hunting, Majestic 
(24th wk; 188; $8.05; 
| 989) (Ethel Merman). 
| week, $56,400; last 
ie 5,400. 


Hole in the 
cb (12th. wk; 92; $6.25-$5.75; 
| 1,062: $36,625) (Paul Douglas). 
| Previous week, $27,700; last week, 
almost $26,100. 

Hotel Paradiso, Miller (C) 
1a 44; $6.90; 946; $34,000) (Bert 
| Lahr, Angela Lansbury, John Em- 
| ery, Vera Pearce, Douglas Byng). 
Previous week, $22,600; last week, 
almost $23.300. 

Inherit the Wind, National (D) 


(MC) 





(MC) 
1,625; $69,- 

Previous 
week, nearly 


(6th 


Previous week, $58,300; last week, 
nearly $56,800. 

Long Day’s Journey Into Night, 
Helen Hayes (D) (28th wk; 168; 
$6.90; 1,039; $30,000) (Fredric 
March, Florence Eldridge). Lays 
off following the June 29 perform- 
ance, plays July 2-6 at the Paris 
| Festival, and reopens Aug. 19 on 
| Broadway. Previous week, $27 
200: last week, nearly $27.600. 
| Middle of the Night, ANTA (D) 
|(59th wk; 469; 1,185; $39,116) (Ed- 
ward G. Robinson). Closes May 
25 and lays off until Oct. 7 when 
| it begins touring. Previous week, 
1$25.800; last week, almost $27.800. 

Moon for the Misbegotten, Biiou 
(D) (3d wk; 20; $5.75-$5.25: 603; 
$19,000) (Wendy Hiller, Franchot 
Tone, Cyril Cusak). Previous week, 
$13.400; last week, almost $14,200. 

Most Happy Fella, Imperial 
(MD) (55th wk; 436; $7.50: 1,427; 
$57,875). Previous week, $43,000: 
last week. nearly $42,400. 

My Fair Lady, Hellinger (MC) 





(62d. wk; 491: $8.05; 1.551; $67,- 
696) (Rex Harrison, Julie An- 
drews). As always, $68,700. 


New Girl in Town, 46th St. (MD) 
(1st wk; 7; $9.20-$8.60; 1,297; $59,- 
094) (Gwen Verdon, Thelma Rit- 
ter). Opened May 14 to four af- 
firmative reviews (Chapmen, News; 
Coleman, Mirror; McClain, Jour- 
inal-American; Watts, Post) and 





Head, Plymouth | 


(96th wk: 766; $5.75-$4.60; 1,162; 
|$32.003) (Paul Muni). Ed Begley} 
succeeds Muni June 3. Previous 
week, $21,800; last’ week, over 
$24,000. 

Li’] Abner, St. James (MC) (27th 
wk; 212; $8.05; 1.028; $58,100). 


Bway Uneven; ‘Girl Record $59,187, 
‘Pajama’ $47,800, ‘Paradiso’ $23,300, 
Planet’ 266, ‘Yanks’ 266, ‘Wind’ 246 


three negative ‘Atkinson, Times; 
Donnelly, World-Telegram, Kerr, 
Herald Tribune); new record for 
house at $59,187 for first seven per- 
formances and one preview. 

No Time for Sergeants, Alvin (C) 
(83d wk; 660; $5.75-$4.60; 1,331; 
$38,500). Closes Aug. 17 to tour. 
Previous week, $23,700; last week, 
over $21,500 

Pajama Game, City Center (MC) 
(Ist wk; 7; $3.80; 3,090; $68,812) 
(Paul Hartman, Jane Kean, Larry 
Douglas, Pat Stanley). Fifth and 
final City Center Light Opera Co. 
revival opened last Wednesday (15) 
to unanimously favorable reviews 
(Atkinson, Times; Chapman, News; 
Coleman, Mirror; Donnelly, World- 
Telegram, Kerr, Herald Tribune; 
McClain, Journal-American: Watts, 
Post); over $47,800 for first seven 
performances and one preview. 

Potting Shed, Go'den (D) (16th 
wk; 127; $5.75-$5.25; 800; $26,000) 
(Sybil Thorndike, Robert 'Flemyng, 
Leueen McGrath). Continuing on 
a week-to- week basis. Previous 
week, $18,100; last week, almost 
$17,000. 

Separate Tables, Music Box (D) 
(30th wk; 236; $5.75; 1,010; $31,021) 
(Eric Portman, Margaret Leigh- 
ton), Miss Leighton leaves at the 
expiration of her contract June 29, 
Previous week, $21,000; last week, 
over $20,600. 

Shinbone Alley, Broadway (MC) 
(5th wk; 41; $7.50; 1,900; $74,297) 
(Eartha Kitt, Eddie Bracken). Pre- 
vious week, $32,500; last week, 
nearly $30, 000. Closes next Satur- 
day (25). 

Tunnel of Love, Royale (C) (14th 
wk; 109; $5.75; 994; $34,000) (Tom 
Ewell). Previous week, $31,700; 
last week, over $30,600. 

Visit to a Small Planet, Booth (C) 
(15th wk; 116; $6.90-$5.75; 766; 
$27,300) (Cyril Ritchard), Previous 
week, $23,000; last week, nearly 
$26,000. 

Ziegfeld Follies, Winter Garden 
(R) (12th wk; 91; $8.05; 1,404; $63,- 
000) (Beatrice Lillie). Previous 
week, $30,300; last week, almost 
$29,000. 

Closed Last Week 

First Gentleman, Belasco (C) 
| (4th wk; 28; $6.90; 1,037; $34,000) 
(Walter Slezak). Previous week, 
$18,000; last week, nearly $17,600. 
Closed last Saturday (18) at an ap- 
proximate $170,000 loss on a $150,- 
000 investment. 

Livin’ the Life, Phoenix (MC) 
(8d wk; 25; $3.85; 1,150; $25,000). 
Previous week, $8,500; last week, 
over $7,800. Closed last Sunday 
(19), winding up the Phoenix Thea- 
tre’s fourth unsuccessful stock 
season. 
| Major Barbara, Morosco (C) 

(29th wk; 231; $6.90; $37,500) 
(Charles Laughton, Burgess Mere- 
dith, Eli Wallach, Cornelia Otis 
Skinner). Previous week, $16,400; 
last week, over $19,100. Closed 
last Saturday (18) at an approxi- 
mate $25,000 deficit on an $85,000 





investment. A tour is planned for 
next fall. 
Orpheus Descending, Beck (D) 


(9th wk; 68; $6.90; 1,280; $41,500). 
Frevious week, $16,400; last week, 
over $25,900. Closed last Satur- 
day (18) at an approximate $65,000 
loss on .a. $96,000 investment. 


OFF-BROADWAY 

Beautiful. Jailer, Actors Play- 
house (5-16-57). 

Career, 7th Ave. South (4-30-57), 

Gilbert & Sullivan Repertory, 
St. Ignatius (4-23-57); closes June 2. 

Iceman Cometh, Circle-in-Square 
(5-8-56); closes Sept. 8. 

In Good King Charles’ 
Days, Downtown (1-24-57). 

Land Beyond the River, Green- 


Golden 


“| wich Mews (3-28-57). 


Pigeon, Labor Temple (5-16-57). 


Purple Dust, Cherry Lane (12- 
27-56). 

Simply Heavenly, 85th St. (5- 
| 21-57). 

Synge Trilogy, Theatre East (3- 
6-57). 

Threepenny Opera, de Lys (9- 
20-56). 


Scheduled Openings 
Magic Carpet, Jan Hus (5-27-57). 
Kaleidoscope, Provincetown ray 
house (6-11-57). 


‘Yankees’ So-So $32,400, 


Ends Tour in Toronto 


Toronto, May 21. 
“Damn Yankees,” starring Bobby 
Clark, grossed a fair $32,400 last 
week at the 1,525-seat Royal Alex- 
andra Theatre at $6 top. It got 
$28,000 the previous stanza. Po- 
tential capacity was $44,000. 








The musical folded here last 
Saturday (18). 
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Ballet Reviews 


Robert Iglesias Ballet 


Mario Aguero and Raymond Marques 
resent Spanish Ballet starring Roberto 
Frlesins. who also choreographed and di- 
rected; Ramon Vives and Marina Alonso 
at pianos; Rafael Jeres, guitarist; Nino 
Alegrias, Flamenco singer. Dancers: Aida 
Ramiriz, Maria Merida, Lupe Garcia, 
Rosario Galan, Esperanza Galan, Rosalia 
Lorca, Antonio Espanol, Manuel Galan, 
Emilio Altes, Carlos Vega. At Carnegie, 
N.Y., May 18, 1957; $4.60 top. 





Such terms’ as elemental, dy- 
namic, earthy, sexy, apply to the 
star and some of his choreography. 
Mixed in with folklore of sound 
Iberian fbavor, the evening pre- 
sented late season at Carnegie 
Hall on Saturday (18) was pretty 
consistent in its artistry and 
mounting fervor. While Spanish 
Ballet companies have been nu- 
merous in the past decade and not 
always readily differentiated quali- 
tatively, this one is marked by very 
special and ardent showmanship. 

Sysemes of differentiation in 
Spanish Ballet, why is the printed 

rogram always three parts con- 
used and one part obscure? The 
impresario who first borrows from 
the old vaudeville days and num- 
bers the items on, a stage easel 
corresponding to the printed pro- 
gram is certain to be hailed as a 
genius. 

No matter the Spanish omelette 
effect of the credits. What stands 
forth in this company is a com- 
bination of authentic provincial 
dances mingled with other ele- 
ments. Iglesias’ versatility is re- 
markable. His heel-drop work is in 
the tradition of Escudero 30 years 
ago, but he also does what vaude- 
villians call knee-drops and, not 
stopping there, in the Bull Fight- 
er’s Death works in modern inter- 
pretive ballet technique. 

Iglesias is tall, dark and savage- 
seeming at moments. His whole 

ersonality is highly distinctive. 

ven the almost peasant-like 
roughness of his affectionate push- 


‘ing forward of his.colleagues for 


bows is offbeat. (Curiously enough, 
dancer is grandson of a former 
president of Guatemala and a son 
of a prominent Mexican painter). 
In a next-to-closing ‘‘courtship,” 
Gypsy style, which the star dances 
with Rosario Galan to Flamenco 
song and guitar accompaniment, 
the crescendo is orgiastic, the girl 
being artistically brought te a 
frenzy of desire. , 
Iglesias is not new, having 
worked with the San Francisco 
Ballet and toured some years in 
the Rosario and Antonio Troupe 
and later as partner to Rosario in 
Europe. It is certain that his Amer- 
ican concert platform following 
must increase. He is an inflamma- 
tory talent and has surrounded 
himself with excellent dancers. 
Costumes of Trabal Altes drew ap- 
plause several times, notably at 
the high-style flamenco finale. 
Are the piano interludes pur- 
posely lacklustre? Otherwise the 
evening is pretty fast and socko. 
Land. 
oan 
Antonio’s Ballet 
Madrid, May 10. 
Antonio and his Spanish Ballet 
is one of this country’s most at- 
tractive export items. A peer 
among peers of flamenco, com- 





pany’s success in a two-month stay) 


at La Zarzuela (Madrid’s new Car- 
negie Hall) stamped Antonio as a 
great choreographer and master 
showman. 

Always a remarkable dancer, An- 
tonio learned plenty about chore- 
ography and showmanship during 


the 10 odd years he and Rosario | 


ranged the U.S.A. from the Wal- 
dorf to Hollywood. He formed his 
own company in 1953, now has a 
troupe of 32 (including singers and 
guitarists) which glitters with 
talent, youth and elan. 

There are numerous highspots 
in the dual programs but Antonio’s 
own choreography of “El Amor 
Brujo” merits particular 
First stage by Antonio in London 


PROFESSIONAL 
STOCK RIGHTS 


for 


RONALD ALEXANDER’S 


“HOLIDAY 
FOR LOVERS” 


Available Through 


S.A.G.A. 


STAGE & ARENA GUILD 
OF AMERICA, INC. 


140 W. 55th St., New York 19 
Cl 6-0337 

















notice. | ® 


|ing dance drama. A striking three- 
llevel set, canny illumination, 
‘witchcraft props and specidl ef- 


pattern. é 
well-paced and _ the _ seduction 
theme is brilliantly interpreted by 
Antonio and his leading lady, Rosi- 
ta Segovia, to effective off-stage 
vocalizing originally written into 
the score by Falla. Carmelo (An- 
tonio) and Candelas’ (Segovia) 


Ruiz as the Spectre) is in a ballet 
class of its own. 

In “Paso a Dos” is a mysterious- 
ly tender tale of a seashore kiss 
before dying. Seashells replace 
castenets and the novel rhythm 
(soft comb on a washboard effect), 
together with strange folk music 
by Halfter, adept lighting and cos- 
tuming, mood a delicate ballet gem 
which should vibrate the rafters 
for Antonio and Rosario the world 
over. Werb. 


EQUITY INDIE OBJECTS 
TO ‘DISSIDENT ELEMENT’ 


New York, 





Editor, VARIETY: 

I'd like to go on record as taking 
exception to your article on the 
“Indie Ticket for Equity Election” 
on Page 63 of the May 8 issue, I 
do not consider myself to be a 
member of any “dissident element” 
and I am among a large list of 
Equity members who have an- 
nounced their support of the in- 
dependent slate. 

I believe that in any democratic 
organization it is good to have a 
choice of candidates. It is not 
necessary in a union for thése 
candidates to belong to any partic- 
ular party. What is important is 
whether or not they are willing and 
able to give the time to a cause 
in which we are all united. As a 
member of the union I want the 
privilege of voting for the member 
I feel is best qualified. 

Now you have ai'bitrarily taken 
a stand in your article, and in cast- 
ing aspersions at the independent 
ticket, you may have influenced 
voters in an election which is no 
concern of yours, 

I don’t think your stand is fair 
or proper. 

William Lanteau 

(The Random House “American 
College Dictionary” defines dissi- 
dent as “differing; disagreeing;. dis- 
senting.” — Ed.) 


Full Show Biz Schedule 


For Chi’s Ravinia Fest 


Chicago, May 21. 

A multi-faceted entertainment 
program has been set for the 1957 
Ravinia Festival here. A _ nine- 
week session, running from June 
17-Aug. 18, will take in legit, ballet, 
music, films and other offerings. 
The festival will get underway with 
six consecutive performances of 
“Pictures in the Hallway,” with 
some of the members of the origi- 
nal New York production. 
| Cornelia Otis Skinner will give 
her one-woman show Aug. 11-12 
and Burgess Meredith will appear 
| in dramatic readings Aug. 13-14. 
| Concerts featuring the Duke Elling- 
ton and Stan Kenton bands are on 
ithe slate, while various classical 
| soloists will also appear in orches- 
|tral offerings. The Royal Danish 
| Ballet takes the spotlight Aug. 5-10. 

















Opera Review 














Banner of Granada 
(GLI ABENCERAGI 
Florence, May 14. 
Maggio Musicale Fiorentino’s 1957 
‘spring season was opened with 
“The Banner of Granada” (alias 
“Gli Abenceragi” by Chrubini). 
Never mounted during the 20th 
Century this antique opera will 
undoubtedly revert immediately to 
its previous state of long neglect. 
It was staged, costumed and di- 
irected in a mixture of styles, 
| Spanish, Moorish and Turkish. 
| Production was lavish enough to 
‘raise doubts as to the reported 
crisis in the economics of Italian 
opera and musically was well 
handled. 

Carlo Maria Giulini of La Scala 
was the conductor and the leading 
roles were sung by Anita Cer- 
— (known in U.S. through her 

hicago debut last year) and the 
American tenor Louis Roney who 
makes his Italian debut with this 
extraordinarily taxing and difficult 
role and whose success on Euro- 
pean opera stages now *s-7ms 











assured, Goth. 





fects all become part of a skillful | 
Ensemble sequences are’ 


triumph of love over death (Paco) 





“Marilyn Ross Has Plans 


Nitery singer Marilyn Ross, who 


| in 55, this is presented as an exit- |has been branching out recently 


with acting assignments, will do the 
Lilo role in “Can-Can,” opening 
June 22 at the Cape Cod Music 
Tent, Hyannis, Mass. Deal was set 
by Bernie Thall. 


For the month of July, Miss Ross 
will do an offbeat comedy indus- 
trial show for Westinghouse, co- 
starring with Lew Ragrker. Com- 
pany rehearses two weeks in Man- 
hattan, then plays two weeks in 
Columbus, Ohio. 


Bethlehem’s 50th 
Boff Bach Fest 


By HERMAN LOWE 
Bethlehem, Pa., May 21. 

“Bach boff in Bethlehem.” 

This was the 50th Anniversary 
Festival of the Bach Choir and, 
over the past two weekends—May 
9-10-11 and May 17-18—the boxof- 
fice went virtually clean for all 


performances in the handsome 
1,112-seat chapel of Lehigh Uni- 
versity. 

Take for the nine performances 
was estimated at over $30,000, 
proof that the chorales and masses 
of Johann Sebastian Bach are still 
solid boxoffice after more than two 
centuries. 


Trouble, of course, is that the 
finely staged festival is estimated 
to cost in excess of $40,000. This 
leaves a cool $10,000 deficit to be 
made up by more 400 guarahtors 
from.the 48 states and several for- 
eign countries. 


Big drawback to closing the gap 
is that there is no other place 
available with fine acoustics and 
larger seating capacity than the 
Lehigh U. chapel. 

Most performances were S.R.O. 
during the past two weekends, with 
clamor for seats from the disap- 
appointed, some of whom came 
long distances. Remarkable part is 
that most seats cost $4.50 each for 
one and one-half hours of choral 
music. Bach’s massive “Mass in B 
Minor” was given in two parts— 
each of one and one-half hours du- 
ration—on both Saturdays. Price 
was $4.50 per ticket per segment. 


Since the 185-voice choir is strict- 
ly amateur—made up of the 
butcher, the baker, the candlestick 
maker and their ladies—(though it 
sings like the angels) question 
arises why the operation calls for 
a $40,000 net. 


Among cost items: annual salary 
of Dr. Ifor Jones, the conductor 
and director; a full-time executive 
secretary and office; four profes- 
sional soloists (this year concert 
singers Adele Addison, Eunice Al- 
berts, John McCollum and Donald 
Gramm); an organist, accompanist 
for the choir; a 42-piece symphony 
orchestra; a choir of 25 brass in- 
struments; promotion expenses, etc. 

Requirement for the Bach Choir 
of Bethlehem is ability to read mu- 
sic, a good voice and willingness 
to rehearse. Ifor Jones starts re- 
hearsing them early each Septem- 
ber for the following May’s festi- 
val. Women are required even to 
purchase their own white dresses 
and the men, their dark grey suits. 
However, past weekend, one male 
member of the aggregation wore 
the dark blue uniform of Uncle 
Sam’s Navy. 


PLAN LEGIT MUSICAL 
OF ‘ENFANTS’ ON B’WAY 


Alan Bernheim, American liter- 
ary agent who headquarters in 
Paris, has acquired the legit rights 
to “Les Enfants du _ Paradis” 
(“Children of Paradise”), a French 
film classic which was originally 
released in the U.S. in 1947. 

Bernheim who represents Alan 
Jay Lerner and Frederick Loewe 
in Paris, plans a musical version of 
the picture for production on 
Broadway. He expects to present it 
in association with a still-unselect- 
ed Broadway producer. No adaptors 
have been signed as yet. 

Bernheim, acting for French 
author Pierre Boule, recently sold 
the stage rights to the latter’s book, 
“Fame of the Hero,” to producer 
Robert L. Joseph. Bernheim is cur- 
rently on the Coast to peddle the 
the film rights to Francoise Sai- 
gon’s latest ‘book, “Those Without 
Shadows.” 











b, Yugoslavia, 
International Trade Fair. 


Virginia MacWatters and Frank 
Guarrera, of the Metropolitan 
Opera Co., will appear in the 26th 
annual opera festival at Central 
City, Col., this summer. 


Anthony Quayle will costar with 
Laurence Olivier: and Vivien 
Leigh in the European tour of 
“Titus Andronicus” this summer. 

An off-Broadway production of 
J. B. Pristley’s “Ever Since Para- 
dise” is planned for off-Broadway 
production by H. Richard Silver 
and Marilyn Shapiro. Mark Gor- 
don, currently opposes in the 
off Broadway production of “Ice- 
man Cometh,” will direct. 

Richard Sylbert will design the 
sets and Anna Hill Johnstone the. 
costumes for “The Egghead.” 

The off-Broadway American Sav- 
oyards’ Gilbert & Sullivan Festi- 
val ends June 2. The company will 
then move to its summer quarters 
in Monmouth, Me., for its fifth sea- 
son, beginning July 2. 

Jason Wingreen, one of the four 
founding producers of the Circle 
in the Square, N. Y., returned from 
Hollywood recently and has joined 
the legit production firm of 
Charles Preston and Felice Or- 
landi. 

Larfy Rosenthal, who composed 
background music for the Broad- 
wey ereter re of “Clearing in the 
Woods,” has completed a new mu- 
sical, “The Genius,” in collabora- 
Aion with writer Jim Lipton. 

Willard Swire, executive direc- 
tor of the American National Thea- 
tre & Academy, has left New York 
for the Coast to launch an exten- 
sive membership drive in Los An- 
geles, San Diego, Fresno, . San 
Francisco, Menterey, Stockton, 
Sacramento and Portland, 

A collection of Eugene O’Neilil 
memorabilia, including paintings, 
etchings and programs, is on dis- 

lay at the Bijou Theatre, N. Y., 
ounge, in conjunction with the 
current production at the house of 
the late playwright’s “A Moon for 





the Misbegotten.” The items were 
loaned to producers Carmen Ca- 
palbo & Stanley Chase by the Mu- 
seum of the City of New York and 
were selected with the aid of Mae 
Seymour, who’s with the Museum. 

The annual meeting of the Ac- 
tors’ Fund of America will be held 
tomorrow (Thurs.) at the Helen 
Hayes Theatre, N. Y. 

The New York Summer Shake- 
speare Festival will tour the city’s 
five boroughs this summer with a 
mobile stage enclosed in a 35-foot 
trailer truck. 

David Shaber and Philip Wise- 
man have acquired the legit rights 
to Noel Coward’s “Conversation 
Piece” for production next season, 
with Wiseman directing. 

A new revue, “Nuts to You,” by 
Frank Brents and Will Sales, will 
be presented June 1 at the YMCA 
Little Theatre, N, Y. 





Stanley Greene Sr. and his wife, 
Javotte Sutton Greene, won't have! 
to worry about a sitter for their 
kids while they’re appearing in the 
upcoming off-Broadway production 
of “Simply Heavenly.” Their two 
children, Perry and Stanley Jr., 
are also in the cast. 

Jean Arnold, featured in the off- 
Broadway production of “Three- 
penny Opera,” is doubling as a 





nitery performer at The Saloon, a 
new Manhattan club. 

Joan Croydon, of “The Potting) 
Shed,” and Ellis Rabb, who ap-| 
peared in the off-Broadway pro-| 
duction of “The Misanthrope,” 
copped the 1956-57 Clarence Der- 
went Awards for non-featured per- 
formances. 

N. Richard Nash’s “Girls of 
Summer” is emerging as a hot 
property overseas, with 17 foreign 
productions currently on = It’s 
following the pattern of Nash’s 
previous play, “The Rainmaker,” 
which has thus far had over 100 
foreign presentations, 

The third annual benefit boat) 
ride and party of the Greater New| 
York Chapter of the American Na-! 
tional Theatre & Academy will be! 
held the evening of June 5 ahoard | 
the S. S. Liberty Belle, which will | 
leave the Wilson Line pier at 8 
p.m. and return around midnight. | 

Ruby Magby’s juve dance group) 
will perform June 23 at the Car- 
negie Recital Hall, N. Y. | 

Gerald Ritholz has been signed 
for his fourth season as designer 
and scenic-coordinator of the Lyric 
Opera of Chicago. 

Producer-director. Guthrie Mc- 
Clintic has joined the board of edi- 
tors of the American Playwrights 

The Drama Desk, the organiza- 
tion of legit reporters, named Sada 
Thompson, Arthur Malet and Paul 
Shyre as winners of the annual 
Vernon Rice Memorial Awards for 
“outstanding achievement in the 
off-Broadway theatre.” The trio are 











performers, while Shyre also func- 


Legit Bits | 
tes ied fen pace 56 ' 
‘Fair and the Za 





Shyre, incidentally,  withdraw< 
tions as a dramatist, director a) 
producer. In line with Shyre’s 
managerial activities, he’s planning 
a New York production of Sean 
O’Casey’s “ k-a-Doodle Dandy” 
next season, following a contem. 
lated revival at the Playhouse. 
of his  adaptatio of 
“I Knock at the or.” 
from current acting assign- 
ment “Purple Dust” at the 
Cherry Lane Theatre, N. Y., to- 
morrow (Thurs.) to visit England 
to confer with O’Casey regarding 
“The Night Whispers,” a new com- 
edy by the Irish author. Roger 
Boxill will go into “Dust” as suc- 
cessor to Shyre, who’s also accept- 
ed an invitation to speak May 26 at 
the Dublin Theatre Festival on 
“Irish Theatre in America.” 


New Drama Desk officers elect- 
ed last week include Douglas Watt 
(Daily News), president; Frances 
Herridge (Post), vice president; 
William Glover (Associated Press), 
poping A and William Pepper 
(World-Telegram & Sun), treas- 
urer. 


Two new songs have been writ- 
ten tor “Happy Hunting” by Kay 
Thompson. 

An off-Broadway production of 
“Daisy Miller,” by Henry James, 
is scheduled for next fall by Neil 
McKenzie and W. Stanley Brown, 
with the former directing. 


Broadway conductor Frederick 
Dvonch will give a musicomedy 
training course this summer at the 
N. Y, College of Music, ‘beginning 
July 2. ' 

The Tower Singers, a new off- 
Broadway non-profit _ operation 
sponsored by the Broadway Con- 
gregational Church, will close its 
1956-57 season with 10 benefit pe: - 
formances, June 6-15, of “The Mi- 
kado” at Pilgrim Hall, N. Y. 

Joshua Shelley has acquired the 
legit rights to Daniel Stern’s book. 
“Miss America,” which he intends 
presenting ag a musical next fall 
with an all-Negro cast. 

Philip Sterling and Ethel Terry 
have purchased the rights to a new 
translation of Henrik Ibsen’s “Lit- 
tle Eyolf,” by Una Ellis-Fermor, an 
English critic. An off-Broadway 
presentation is planned, with Ster- 
ling doubling as director. 

“Evvie,” adapted by George Bel- 
lac from a short story by Frank 
O’Connor, will be presented in 
London by Saint Subber, in con- 
junction with a British manage- 
ment. Mary Morgan is set for the 
leading role. 

Herb Hartig, Portia Nelson, 
Louis Botto, Tom Jones, Harvey 
Schmidt and Murray Grand are 
among those who'll be represented 
by songs and sketches in the revue, 
“Kaleidoscope,” which Richard D. 
Stainbrook and Jeanellen McKee 
plan for a June 11 opening at the 
Provincetown Playhouse, N. Y. Ed- 
mund Balin will stage the musical 
numbers and also do the choreog- 
raphy, while Paul Mazursky wi!! 
direct the sketches and mono- 
logues. Sets will be by Lin Emery 
and costumes by Mariana Elliott. 
Cast for the revue, formerly tagged 
“Fourth Dimension,” includes Bobo 
Lewis, Penny Malone, Jenny Lou 
Law, Erwin Martin, Wisa D’Orso, 
Mickey Deems, Leonard Drum, 
Kenneth Nelson, John Smolko and 
Tom Nixon, 

Barry Schear, formerly with the 
William Morris office legit depart- 
ment, has joined Yvette Schumer 
as production assistant on “Sal- 
tair.”’ 

British actress Ann Todd is 
scheduled to appear on Broadway) 
next season in Thomas W. Phipps’ 
“Four Winds,” which Worthington 
Miner and Kenneth Wagg plan 
opening in mid-October. 


TE 


PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All 
Leading Cosmetic Lines @ imported 
& Domestic Perfumes @ Distinctive 


Fountain Service. 
FREE DELIVERY OPEN SUNDAYS 


“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 


1181 6th Ave., Cor. 46 St.. NEW YORK 
Telephone Plaza 7-0023 
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LIGHTING EQUIPMENT — 
FOR SALE OR RENTAL 


Complete for Professional Theatre 


Dimmer Board, !2-3,000 Watt Piates, Inter- 
locking; Fresnels, Kleigs, Lecos, P.C.’s; Xray 
Strip Lights, Backi Strips, cables, pipes, 
ete. Traveler Track; Sky Cyc; Ceiling; flats: 
platforms; miscellaneous appurtenances. Rea- 
sonably priced, GAIL HILLSON, 5 Tudor 
City Place. New York — Murray Hill 9-3100. 


Summer Theatre Managers: 


use ALTS accounting and’ repori 
forms in your theatre this summer. 
Send for free sample set of forms. 
American Theatre Service 
6000 SUNSET BLVD., Suite 209V 
Hollywood 28, California 
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Paperback Publishers Win 
Five publishers of paper-bound 
books won a victory last week in 
Michigan. Federal Court on a cen- 
sorship issue when Judge Thomas 
P. Thornton granted them a per- 
manent injunction restraining a 
rosecuting atterney from banning 
ks because they were on the 
amen or aa list of the National 
Organization for Decent Litera- 
ture. Latter is a Catholic p 
which screens paper-bound Ks 
and magazines. 


Victorious publishers include 
Popular Library, Bantam, Dell, 
Pocket Books and New American 
Library. They filed an injunction 
action last October against Wilbur 
Vv. Hamm, prosecuting attorney of 
St. Clair County, Mich., to prevent 
him from enforcing a book ban. 


Case stems from a letter which 
Hamm mailed last Aug. 15 to the 
two wholesalers of paper-bound 
books in Port Huron, Mich, Both 
wholesalers, the American News 
Co. and Kramer News Co., were di- 
rected by the letter to discontinue 
sale of all publications appearing 
on the NODL’s proscribed list. 


Prosecutor Hamm consented to 
the permanent injunction last Mon- 
day (13) at a pre-trial hearing in 
Detroit before Judge Thornton. 
Under terms of the decree Hamm, 
of course, may proceed against any 
bookseller whom he feels is violat- 
ing the law. Rapping the publisher 
plaintiffs in the suit were Horace 
S. Manges of the New York firm 
of Weil, Gotshal & Manges, and 
Ralph R. Goldsmith of Goldsmith 
& Rosen, Detroit. 


Among books on the NODL list 
which Hamm had ordered banned 
were “Facts of Life and Love for 
Teen Agers” by Evelyn Millis Du- 
val (Popular), “Battle Crv”’ by 
Leon Uris (Bantam), “Herself Sur- 
prised” by Joyce Carey (Dell), 
“Search for Bridie Murphy” by 
Maury Bernstein (Pocket), “Catch- 
er in the Rye” by J. D. Salinger 
(New American Library) and “Ad- 
ventures of a Young Man” by John 
Dos Passos (Lion). 

Attorney Manges views the case 
as a “highly significant” one. For. 
he said, this is the “first instance 
in which a court has issued an in- 
junction against a prosecutor re- 
stra.aing him from directing hooks 





to be taken off sale because those 
books appe on the ‘disap- 
proved’ list of the National Or- 
ganization for Decent Literature.” 


Barney Gerard’s Book 

Frank Scully has completed col- 
laboration with the veteran bur- 
lesque impresario on “Leg Show: 
Barney Gerard’s Story of Bur- 
lesque.” Foreword is by Vina Del- 
mar, and Jack Dempsey has writ- 
ten an intro since-such sports per- 
sonalities as Joe Gans, Jack John- 
son,-Freddy Welsh, Stanlislaus Zy- 
byszko and others have dipped in 
and out of burleycue in the past as 
“extra added attractions.” 

While Scully and his wife, Alice, 
are visiting Norway, where her 
family resides, Gerard is assem- 
bling the photographic material 
for the book. Publisher not yet 
set, 








Revive Boston Post? 
Possibility of reestablishment of 
the defunct 125-year-old Boston 
Post was aired. this week as the 
Post Publishing Co., real estate 
and equipment of which will be 
sold at public auction June 4, 5 
and 6, got an extension of one 
week to file a modified plan for 
reorganization by Referee Edwin 
F. Hannon on Thursday (16). 
Louis J. Shrair, counsel for Post 
Publishing, asked Referee Han- 
non not to sell the trade name and 
good will of the paper, its morgue, 
or accounts receivable at the June 
auction. 


N.Y. Post Scores On Appeal 

A newspaper, upon payment of 
the prescribed fees, has the right 
to an official stenographic tran- 
script of a judge’s charge to the 
jury. The Court of Appeals unani- 
mously held this at Albany Thurs- 
day (16), in an important decision 
reversing lower court rulings which 
had dismissed a petition by N. Y. 
Post-Corp. for an order restraining 
Judge Samuel S. Leibowitz from 
giving any directive forbidding the 
court stenographer to furnish a 
transcript of his charge in the 1955 
case of a N. Y. City prowationary 
police officer accused of first 
degree manslaughter in the fatal 
shooting of a 15-year-old boy. 

The case, widely publicized in 
newspapers, ended with a jury 








= 








Here's “Banjo Eyes,” “Kid Boots,” Isidore Itzkowitz, 
clown, butcher boy, outstanding citizen . . . Here’s an 
American story with delicatessen overtones that ranges 
from the canyons of New York’s Lower East Side to the 
hills of Beverly . . . the personal life of the man who 
added magic to the Follies, captured radio, conquered 
the movies and made even a small TV screen burst with 
life . . . Here’s Fanny Brice, Eddie Fisher, Durante, 
Durbin, Jessel, Jolson, Will Rogers, one adoring wife 
and five loving daughters . . . the inspiring story of the 
man behind the March of Dimes, the humanitarian who 
raised $238,000,000 for charity, the devoted husband 
and father whose heart was big enough to love the entire 
USA. It’s now told in a cheerful, tearful self-portrait 
of one of the best-loved individuals in show business. 
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a trans- 
eript of the official stenographic 
on the judge’s charge to the 
, the stenographer at first 
agreed ay Praying - it. Later he re- 
fused so, because, 
to the Post's petition, “deemed 
Seals Judge's quote Bee of Ap- 
pe udge Stanley opinion 
—the trial judge “has forbidden 
and continues to forbid (him) from 
complying with (the paper’s) de- 


Judge Fuld’s opinion dismissed 
as “groundless” the fear expressed 
that stenographers would be “over- 
whelmed” by a multitude of re- 
quests for transcripts from news- 
papers and other persons not 

arties to an action. ould there 

e requests for such strike-offs, 
the stenographer “would necessar- 
ily be vested with the discretion 
to work out a convenient schedule 
to avoid urdue interference with 
the efficient execution of his over- 
all duties.” 





11 Indictments Vs. ‘Confidential’ 

Lengthy investigation into scan- 
dal magazines by a Los Angeles 
Grand Jury resulted in a total of 
11 indictments poargae conspiracy 
to violate criminal libel laws, con- 
aeerney to publish and distribute 
obscene literaiure, and to publish 
illegal information about male 
virility and female pregnancy. At- 
torneys for some of those named 
have indicated they will waive ex- 
— and come here to face 
rial. 

Heading the list of those in- 
dicted is Robert Harrison, publish- 
er of Confidential, whose format 
spawned a host of magazines sup- 
posedly retailing inside or hush- 
hush information, usually spicy. 
Others include Francesca de Scaf- 
fa, former wife of Bruce Cabot 
who, the Grand Jury was told, 
served as a tipster for the maga- 
zine; Mrs. Marjorie Meade, Har- 
rison’s niece and resident of 
Hollywood Research Inc., the mag- 
azine’s west coast headquarters: 
her husband Fred Meade: Michael 
Tobias, Harrison’s nephew and 
veepee of Hollywood Research; 
Mrs. Edith Tobias, Harrison’s sis- 
ter; Mrs. Helen Studin, another 





sister, and her husband Dan 
Studin; A. P. Govoni, editor of} 
Confidential: Robert Kable, presi-| 
dent of Kable Printing, Mount, 
Morris. Ill.. where the magazine is | 
printed; Rich&rd Cox, Kable’s| 
sales manager, and the following 
corporations: Confidential. Holly- 
wood Research, Kable Printing, 
Whisper Inc., and Publishers Dis-| 
tribution Co. 

The Harrison relatives all hold | 
positions within -the corporate 
structure of the magazine or its| 
affiliates. 

Suicide attempt (twice), in Mex- 
ico City, of Francesca de Scaffa, 
sometime film actress and former 
wife of actor Bruce Cabot, who 
was among those indicted as a 
Confidential mag contributor, also 
figured in the public prints, on the 
heels of the indictments. She is 
married to Mexican  bullfighter | 
Jaime Bravo. 





‘Answer’ Mag To Exposes 

Arthur Whitman and Howard | 
Winters have launched a new bi- | 
monthly, “Celebrities Answer (To 
The Scandal Magazines).” Format 
is in the same lurid style as the} 
sundry “expose” periodicals of re- | 
cent years. 
Whitman is editor and Winters | 
art director; both are the joint | 
publishers. 





CHATTER 


Carl Bakal appointed editor of | 
See and Real magazines (Pines | 
Publications), 

Newspapers Inc. authorized to} 
conduct a publications business in | 
Dobbs Ferry, N. Y. 

Shelton Publishing Corp. chart- | 
ered to conduct a printing and | 
publishing business-in N. Y. City. | 

Jniversal Readers Service, Ine. | 
authorized to conduct a business in 
magazines and books, with offices 
in New York, 

Faith Baldwin’s “Person to Per- 
son” vis-a-vis Ed Murrow’s CBS 
teleshow on May 24 is timed to the 
June 10 publication of her latest 
Rinehart novel, “Three Faces of | 
Love.” 

MacKinlay Kantor, Iowa-born 
novelist who won a Pulitzer Prize | 
in 1955 for “Andersonville,” will 
be the featured speaker during 
commencement weekend at Grin- 
nell college, Grinnell, Ia. Also he 
will receive the honorary degree 
of Doctor of Literature. Later he 
will go to Webster City, Ia., his 
birthplace, to speak at the city’s 
centennial observance. Kantor’s 
home is now in Sarasota, Fla. 

Overseas Press Club was com- 
mandered Sunday (19) by 350 
guests in a sendoff for France- 
Soir’s New York correspondent 
Daniel Morgaine, returning after 
two-and-a-half years here to the 
daily’s Paris office. His replace- 
ment, Edgar Schneider, arrived 





last week. 





SCULLY’S SCRAPBOOK 


4O4O464446444644 By Frank Scully 


Palm Springs, May 21. 

“Do you know what Father did?” asked Mozo Scully, aged six, and 
burning up with 104 degrees of unaccountable fever. 

“No, what did Father do?” 

“Well, there was the nicest Irish boy in our class. And you know 
what Father did?” 

“No.” 

“He kicked him out of school!” 

“What was his name, Jimmy Curley?” 

“What?” 

“Well, never mind, honey. Try to sleep and maybe the fever will 
go away.” 

This discourse took place the morning after Edward R. Murrow 
spliced two Irishmen on one of his “Person-to-Person” programs— 





one Gael doing his third hitch as warden of Alcatraz, the other with. 


all jail doors behind him. Or do ge»*rnments clink people in this 
bewildering age who at 82 believe they are »oing to live to be 125 
and by the time they are centenarians all iseir enemies will be dead 
and buried? 

Murrow kept away from the rock piles in discussing James M. 
Curley’s incredible life. but it would be silly to believe the Curleys 
did not see the first half of the Murrow program, the half where Slip 
Madigan was being eulogized for his handling of the nation’s maxi- 
mum security prison in San Francisco Bay. Madigan shared the 
solitude with a lovely-looking wife, but Curley’s, hardly younger, 
came off the tv screen better. 

By now Curley -has decided, as fer as “The Last Hurrah” is con- 
cerned, to join Edwin O’Connor in pointing out the similarities be- 
tween Frank Skeffington and James M. Curley. Both were four times 
mayor of Boston. Both had been successful gubernatorial goobers, and 
preferred to be called “Governor” for the rest of their lives. 


But there were a couple of sharp differences. In “The Last Hurrah” 


Skeffington died at the age of 72 after losing an election to as syn- 
thetic an Irish youth as the stuffed shirt school of politics ever manu- 
factured, whereas the model on which O’Connor based his hero was 
still living ten years later. Thus Curley has been not only able to 
read his magnificent obit but in addition can use it as a springboard 
for his own dissenting opinions. » 

Curley told Murrow that the last words of Skeffington were, “I'd 
do it again.” He was using it himself for an autobiographical item 
and held up the book (to see the dust jacket) for CBS’s cameramen, 
Seemingly hot off the press, it no doubt consists of extended remarks 
worked out from a Curley blueprint published in Life some time ago. 
It will of course be imperative for Hollywood to buy “I’d Do It Again” 
to clear “The Last Hurrah” of all the headaches. and personal privacy 
grief, which the picture biz, as separate from the publishing world, 
has built up for itself since some coward first decided aeons ago to 
pay off instead of fighting for equal rights with printers. Who was 
that original producer with the courage of a weazel? 

Famous Last Words 

For the record, though, Skeffington’s last words were not “I'd do 
it again!” 

After Monsignor Burke had heard the dying politician’s last con- 
fession, a mortal enemy, the father-in-law of Skeffington’s favored 
nephew, was sounding off in the death chamber. “Knowing what he 
knows now,” concluded the living critic of the presumably dead 


|mayor, “if he had to do it all over again, there’s not the slightest 


doubt but that he’d do it all very very differently.” 

With this the mayor, thought to be dead, turned over and in a 
hoarse whisper replied, “The hell I would!” 

These were Skeffington’s last words in the book. 

What seemingly defeated Skeffington was the magic of television. 
He used the medium moderately, but relied more on the personal 
canvas type of campaigning, whereas the bunch manipulating his 
rival, the young McCluskey, supplied Mac with a rented Irish, setter 
that could take direction, an enlarged photo of the Pope for back- 
ground, and unlimited television -time. 

As duli as Mac was reported to be, it is quite possible that Skeffing- 
ton’s personality, which bounces off the pages of “The Last Hurrah” 
with delightful vitality, just didn’t shine on tv. Certainly Curley’s 
didn’t on the Murrow program. He seemed a solid and quite handsome 
man but the sparkle was no longer in his dialog. 

No Egg on Curley’s.Vest 

Of course at 82 not even a critic who hated all performers and all 
perforniances could expect it. At that age Bernard Shaw, who had 
no more formal schooling than Jim Curley and got even further, was 
drooling eggs down his vest and beginning to break up at the seams. 
No, 80 is not the time to test a man for central casting. 


But in Curiey’s interview with Murrow I missed some sign of the 


satire that nrade Skeffington a great mind when surrounded by Har- 
vard stale eggheads, or his own lace-curtain Irish. Like the time 
Skeffington was telling Charlie Hennessey that urging men to become 
proficient cagnpaigners over the sound tracks and air waves might be 
endangering the public health. 

“I listened to a political speech only once in my life,” the four 
times mayor was saying, ‘“‘and I nearly died as a result. It was 25 years 
ago. Cal Coolidge was President. I was in the hospital, recovering 
nicely from a minor operation when some enemy turned the radio 
on in my room so I could hear a presidential address. Well, I was 
weak and I didn’t realize what I was doing. I listened to him. I listened 
to every word for nearly five minutes, and then I began to sink fast. 
They got me just in time. They slapped me in an oxygen tent and 
it was touch-and-go for the next few days.” 

There was no humor like that in the Curley who sat for Murrow’s 
camera artists. 

The 12 Pound Look 

The only Curley anecdote that approached the heroics of Skeffing- 

ton was when Curley told Murrow about the time he invited a Henry 


| George single-taxer to share a platform with him and some crazed 


dissenter heaved a 12 pound steel spittoon at the economist. Quick- 
acting Curley yanked the speaker to the fioor with him and the 
bucket went smashing through a window. “If it had hit him it would 
have killed him,’ admitted Curley. 

As far from Boston as San Diego I was recently honored with a 
dinner and talking to one of the thirty guests I happened to tell about 
“The Last Hurrah.” My auditor was head man of a local cemetery. 
He had come from Boston. He knew Curley. He was devoted to him, 
Seems Curley once took an exam for a postman who could not write 
but had a fine pair of legs and a strong back. He was caught and 
clinked for the kindness. This was before Jim the Penman entered 
politics. 

“How many men today would go to jail for a friend?” my informer 
wanted to know. 

I couldn’t think of one. The last I remembered was Miguel de Cer- 
vantes Saavedra, a 17th Century novelist, who served five tortuous 
years as a slave replacement in North Africa. He had gone to prison 


for a young man more in need of liberty, Cervantes thought, than | 
-himself. 


Indeed, the number of times the author of “Don Quixote” spent in 
jails make Curley’s seem like so many traffic tickets for over-parking. 

Hollywood should try to make pictures of contemporaries as if they 
were dead at least 200 years. That way they may help the hand of 
future historians as well as Edwin O’Connor has done. 

With their millions, it is no honor to them when they do less. 
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Broadway | 
‘Cinerama Productions Corp. v.p. 


Theodore R. Kupferman off on a 
four-week European jaunt. 


Alicia Markova wiil dance in 
Met Opera’s “Orfeo ed Euridice” 
next season. Been in England past 


ear. 

Mario Lanza, accompanied by his 
family, sailed for Naples last 
week on the M/V Giulio Cesare. 


New gourmet society, known as 
Les Copains de Careme, dedicated 
to Marie-Antoine Careme, master 
chef:of the Napoleonic era, being 
launched. 


Jack and Dorothy Entratter back 
to Las Vegas after a lengthy N.Y. 
stay during which Mrs. Entratter 
underwent surgery at Mt, Sinai 
Hosp. Entratter manages the Sands 
Hotel. 

Adah (Mrs. Ted) Lewis is chair- 
manning a committee made up of 
friends of the late Belle Baker for 
a memorial within the Will Rogers 
Hospital at Saranac Lake in her 
memory. 

Lois Jean Wintermute, sec of 
the Will Rogers Hospital Memorial 
Fund, engaged to Merlin Charles 
Lewis, exec sec of Theatre Equip- 
ment & Supply Mfrs. Assn. 
(TESMA), 

Overseas Press Club cocktailery 
will launch Lawrence G. Bloch- 
man’s — Key publication of 
“Here’s How: A Round-the-World 
Bar Guide.” 
of the OPC. 


Hugh M. Flick, former “censor” 
of N. Y. State reported for reserve 
officer duty Sunday (19) with the 
War Records Office of the Adjut- 
ant General, in Washington. Holds 
the rank of lieutenant colonel. 


Robert E. Lee (Jerome Leawrene 
&) on a West Indies cruise with his 
actress-wife, Jane Waldo, and 
thence back to the Coast after hud- 
dling with Herman Shumlin on 
their latest play, ‘“‘The Gang’s All 
Here.” 

Chester (Benton &) Bowles, for- 
mer Ambassador to India, and 
Ralph Kirkpatrick, harpsichordist 
and musicologist, are among seven 
who will receive honorary degrees 
at the June 10 commencement at 
Oberlin (O.) College. 

Tony Curtis and Janet Leigh 
sailed for Europe Saturday (18) 
on the Ile de France en route to 
Norway where they'll location for 
Bryna Productions’ “The Vikings.” 
Also sailing was Boris Karloff and 
Bernard Kranze, Stanley Warner 
V.p. 

Perhaps not generally know that 
Dick (Richard J.) Powers, long an 
exec of ASCAP in New York before 
going into the personal manage- 
ment business in Hollywood, is also 
president of the Bank of Encino 
(Calif.), with branches in Granada 
Hills ang Sherman Oaks. 


The Bernard F. Gimbels’ annual 
spring-in-the-country lunch, which 
usually brings up the town’s who’s 
who to their Greenwich estate, was 
switched into a pre-60th birthday 
surprise party, also, on Sunday 
(19), in honor of the merchant’s 
longtime friend Gene Tunney. 

A closed-circuit telecast of im- 
provements along the New York 
Central Railroad line will be a fea- 
ture of the annual stockholders’ 


Blochman is veepee 


meeting in Fabian’s Palace, Al- 
bany on Thursday (23). Video 
phase will run an hour. This is 


the secqnd year the railroad has 
rented the 3660-seat theatre for the 
confab. 

Maxie and Harold Myers (Myro) 


—he is head of the VaRIETY Lon- | 


don bureau—to the Coast on their 
first Hollywood visit after over a 
fortnight in Gotham surveying the 
Manhattan show biz scene. Edna 
and Joe Schoenfeld (latter is edi- 
tor of DarLy VARIETY accompany- 
ing the Myers’ back to Hollywood 
following their (the Schoenfelds) 
European vacation. 

Spivy’s opening last night (Tues.) 
at the Blue Angel marks her first 
return to the Gotham nitery scene 
since 1950 when she operated 
Spivy’s Roof. Since then she has 
been in London, Paris and Rome, 
latterly at Bricktops. She worked 
for Herbert Jacoby in 1936 in 
Paris, when he operated Le Ruban 
Bleu, which he later transplanted 
to N.Y., eventially bowing out to 
open his own Blue Angel, with Max 
Gordon, Meantime, Manhattan’s 
Ruban Bleu is now no more with 
the razing of the 4 E. 56th St. prop- 
erty for an office site. 


Frankfurt 
By Hazel Guild 
(24 Rheinstrasse; 776751) 

Hamburg City Opera guesting in 
Oslo, Norway, repping first musical 
exchange between Germany and 
Norway since the end of the war. 

Douglas Sirk, Universal director, 
due in Germany in May to look 
for locations and actors for his next 
pic. “Time to Live and Time to 

e.” 


Prof. Hans Knappertsbusch con- 
ducting two German versions of 


belungen” at the Opera in Paris 


this month. 
“The. You Lions,” 20th-Fox 
film starring Marlon Brando and 


Montgomery Clift (Edward Dmy- 
tryk directs), will be 
1 Gary Crosby, rving his Arm 
ary Crosby, se s y 
time with Uncle Sam, has been 
transferred from Armed Forces 
Net in Frankfurt to the 7th Army 
Symphony in Stuttgart. 

Don Murray in town briefly en- 
route to Naples to visit the refugee 
home he and his wife, actress Hope 
Lange, are supporting. His “Bache- 
lor Party” will be released shortly 
in Germany via United Artists. 


American jazz singer Bill Ram- 
sey back in Germany to concertize 
and to attend classes at Goethe 
University in Frankfurt, working 
toward his degree in economics. 
Ramsey, whose home is in Cincin- 
nati, O., spent several years here 
with Armed Forces.Net and ap- 
peared in a pair of German pix. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 


Jacques Deval’s old boulevard 
comedy, “Mademoiselle,” a hit ad- 
dition to Comedie-Francaise rep. 

London Festival Ballet into the 
Theatre Des Champs Elysees for 
top reviews and 10 curtain calls 
the opening night. 


Darryl Zanuck expected back to 
do “The Sun Also Rises” (20th) in 
Paris and Biarritz, with a new di- 
rector, Robert Wise, and new cast 
additions. 

Preston Stuges to the U. S. to 
catch opening of the English ver- 
sion of the Gallic film he made 
here two years ago, “The Note- 
books of Major Thompson.” 

George Simenon will have seven 
of his books transfered to the 
screen in France and U. S. next 
season. In Hollywood Richard 
Brooks does “Red Light” and Rich- 
ard Conte stars in “The Rico 
Brothers.” 


(Calle 13 No. 416, Vedado; F-6579) 
Seven casinos in operation in 
Parisien. 
(M-G) at 
“War and _ Peace” 
tinues at Casino Parisien. 
Microwave link between Cuban 
including casino at Casa Grande 
Pakistan 
United Artists’ “The Killer Is 
on the grounds that it-is likely to 
Mubarak Khan, singer and music 
singer of Indo-Pakistan fame, Mu- 
The students of Karachi have 
chasing a lower class ticket are en- 
rable the students to avail of the 
mornings. 
wide screen, has been a valuable 
performed by Begum _Iskander 
is “Oklahoma.” The owners also 
Pakistani producers are worried 
of films that had been held by cus- 
feel that with the release of these 
Government the home industry 
country. Indian films offer serious 
made in Urdu — and. they 





Richard Wagner’s “Ring of the Ni- 


- Havana 
By Jay Mallin 

Hotel Sevilla Biltmore opened its 
casino. 
Havana. 

Bob McFadden coming to Casino 

“Iron Petticoat” 
America and Rodi. 

(Par) at 

Trianon and Payret. 

“Dancing Waters” display con- 

Carl Erbe to handle publicity 
for non-govt. tourist board. 
and Florida under construction. 

Entertainment biz in Santiago, 
Hotel, doing poorly because of 
political unrest. 

By A. Ghaffar 
(17 Princes Hotel, Karachi) 

Loose” has been banned by the 
West Pakistan Board of Censors 
prove harmful to the youth\of the 
country. % 
director of Pakistan, died in 
Lahore. Son of a famous classical 
barak composed music for a num- 
ber of films in this country. 
been granted concessions in cine- 
ma ticket prices. Students pur- 
titled to sit in the next higher 
class. For this purpose and to en- 
concessions, special performances 
are held on Friday and Wednesday 

A new film house, Godeon Kine- 
ma, fitted with CinemaScope and 
addition to the show palaces of 
Karachi. Opening ceremony was 
Mirza, wife of the President of 
Pakistan, on May 1. First booking 
intend to equip to handle Todd-AO 
65m process. 
at the decision of the Government 
of Pakistani to release a number 
toms authorities, some as far back 
as 1951. -The Pakistani producers 
films and the import of eight new 
Indian films sanctioned by the 
will not be able to withstand the 
competition from the neighboring 
competition to the local films as 
the films of that country too are 
are better technically and other- 
wise, 


filmed this: 





London 
(Temple Bar 5041/9952) 


Ballerina Beryl Grey left for 
Montevideo and 10-week tour of 
South America 


Howard Keel in London for his 
two-week Palladium stint, which 
starts next Monday (27). 


Victor Green, former Republic 
Pictures exec in England, left for 
Australia via the U. S, last week. 


Lord Adrian Foley, the m7 
playing peer, is set to visit N. Y. 
next week on a three-day quickie 
record promition trip. 


The Queen ‘and Prince Philip 
will attend the Royal Film Per- 
formance aiding the Cinema- 
tograph Trade Benevolent Fund 
on Nov. 4. 

Upper lounge of the Warner 
Theatre will be transformed into 
a replica of an airways terminal 
for tomorrow’s (Thurs.) preem of 
“Spirit of St. Louis.” 

Associated British Cinemas 
champ manager, Albert Sidi, and 
his wife, left for two-week visit to 
N. Y. last Friday (17). Trip is the 
prize for his outstanding achieve- 
ments for ABC, 

Victor Borge, here on a seven- 
week stint at Palace Theatre, will 
give an extra matinee show Friday 
(24). Proceeds go to the Actors’ 
Orphanage and King George’s 
Fund for Sailors. 

Samuel Z. Arkoff, veepee . of 
American Releasing Corp. of 
Hollywood and N. Y., here to con- 
sult with Nat Cohen and Stuart 
Levy of Anglo Amalgamated on 
forthcoming plans for Anglo-U. S. 
releases. 


Portland, Ore. 


Northwest Releasing inked the 
Harry Belafonte Show for Para- 
mount early in July. 

Gogi Grant, Cardinez and The 
Claydettes at Amato’s Supper Club 
for two weeks, The Sportsmen 


follow. 

Capitol Records’ Joni James 
inked to star in the Rose Festival 
Stage Revue to be produced by 
Peg Sennes at Stadium June 13- 
14. 

Jack Tillman, Northwest division 
manager for Columbia, set the con- 
solidatien of Portland and Seattle 
offices. James Bealle moves to 
Seattle; Neal Walton retires, 


Chet Baker, Zoo} Sims, Rolf 
Kuhn and Seldon Powell failed to 
show up for “The Birdland Revue” 
at Civic Auditorium last week (14). 
Manager notified promoters Vol- 
chock & Engerman that the four 
would not show but only a few days 
before show’s opening. No finan- 
cial adjustment made for absen- 
tees. 





Miami Beach 
By Lary Solloway 
(1755 Calais Dr.; Union 5-5389) 


Norwegian film - theatre stars 
Lasse Kolstad and Bab Christen- 
sen wed in formal gardens of the 
Fontainebleau (17). 


Jimmy Ames and Dick Haviland 
to top all-comedy show which 
Murray Franklin plans to reopen 
his nitery with in June. 

Lucerne Hotel planning on re- 
turning the Havana revue that 
clicked at its Club Chalet last win- 
ter. It’s current at the Dunes in 
Las Vegas. 

Nat Tashman out as pub-director 
of Eden Roc, with post to be filled 
within next two weeks, before 
prexy Harry Mufson heads for ex- 
tended vacation. 

Jimmy Hitz resigned resident 
managership of Americana to be 
managing director of Harbour Is- 
land Spa, owned by Desert Inn 
(Vegas) toppers. 

Geoffrey Holder and wife, Car- 
men de Lavallade, teamed to pur- 
vey new act; they’re breaking it in 
at the Americana this week. Arehie 
Robbins and Bobby Breen are on 
same bill. 


Boston 


By Guy Livingston 
(344 Little Bldg.; HA 6-8386) 
Lee Carroll current at the Show 
Bar. 
Lane Bros. current at 
strub’s in repeater. 


Phyllis Ponn opens at Steuben’s 
for final show opening June 3, 


Priscilla Fortescue, WEEI'’s 
traveling reporter, in Madrid, 
Spain taping interviews, 

Mrs. Louis P. Lorrillard up from 
Newport to plug the upcoming 
Newport Jazz Festival, July 4-6, in 
press and radio confabs, 

Pat Mathews, calypso iper, 
heading show at Bradford Hotel’s 
new Carousel-Calypso Room which 
features Lord Baladier, Johnny 
Barracuda and Calypso Islanders. 

Ringling Bros. circus’ exited 
Boston Garden Sunday (19) after 
six-day stand and opened at Rhode 
Island Auditorium, Providence, 


Blin- 





R. LL, 6,000-seater, Monday (20) 


for seven-day run. 

James MacArthur, 19-year-old 
son of Helen Hayes and a fresh- 
man at Harvard, leaves at end of 
school semester for location of 
“Light in the Forest,” new Disney 
= 9 which he has been inked 
as lead. 


David Marshall Holtzmann, man- 
_ director of South Shore 

usic Circus, Cohasset and Cape 
Cod Melody Tent, Hyannis, has 
been reelected prexy and counsel 
of the Music Arena Theatre Assn. 
Holtzmann helped found both lo- 
cal tents. 


Minneapolis 
By Les Rees mi 

Tito Guizar continuing at Hotel 
Radisson Flame Room. 

Edyth Bush Little Theatre pre- 
senting “King of Hearts.” 

Minnesota U Theatre concluded 
season with “Midsummer's Night 
Dream.” 

Gay 90’s has Bobby Bravo's “All 
Calypso Revue” for return date 
plus holdover of Lord Bruno’s 
band. 

“Slapsy” Maxie Rosenbloom 
and songstress Kitty Muldoon held 
over second week at Osterberg’s 


Pupeee Club. 

d Log Strawhatter at suburban 
Lake Minnetonka opens 16th sea- 
son June 13 and will present 13 
plays in same number of weeks 
with Don Stolz again at helm. 


Berlin 


By Hans Hoehn 
(760264) 


Jazz at the Philharmonic at 
Sportpalast this week. 


Leopold Stokowski> conducted 
Berlin Philharmonic May 15-16, 


Rave reviews given for “Holiday 
On Ice,” currently at Sportpalast. 
It’s troupe’s fifth local appearance. 


Berlin’s CCC is currently shoot- 
ing “Eighth Day of the Week” in 
conjunction with Polish Studio in 
Breslau and Warsaw. Pic stars 
Sonja Ziemann. 


Werner Klingler will direct for 
Berolina two pix, “King of Thieves” 
and “Fox of Paris.” Klingler di- 
rected “Spy For Germany,” also 
a Berolina, last year. 


New American pix in town in- 
clude “Battle Hymn” (U), “Boy On 
Dolphin” (20th), “Four Girls In 
Town” (U), “They Met in Bombay” 
(M-G), “Back From _ Eternity” 
(RKO), “Heaven Knows, Mr. Alli- 
son” (20th) and “Foreign Intrigue” 


Athens 


By Irene Velissariou 
(44 Tinou Str.; 614515-814348) 


Graham Greene’s “Living Room” 
at Art Theatre: 

Peruvian singer 
here for two. recitals. 

Polish pianist Barbara Boukof- 
ska due here for a series of recitals. 

Nilla Pizzi sharing programs 
between Mocambo and Lido night- 
clubs. 

American violinist Jean Mitchel 
as soloist with Athens Symph Orch 
at Orpheus. 

Viadimir Brailowsky coming 
here to conduct symphony of 
Athens Radio Station. 


Fabian Sevitsky, conductor of 
Indianapolis Symph Orch, conduct- 
ed two concerts here. 


Greek producer Philopemen 
Finos and director Georges Tzavel- 
las off to Italy for negotiations with 
Yvonne Sanson to star in their 
next picture. 


Mexico City 
By Pete Mayer 
(Tel: 238497) 


Crox Alvarado injured on the 
“Aztec” Mummy” set. 

1,600 seats in Cuernavacas’ new- 
ly-opened Cine Morelos. 

Starlet Silvia Pinal getting a 
Life photo coverage. 

Christiane Martel 
bound for Metro. 

Eduard Ragasol to open his new 
Cine Paseo next door to the U. S. 
Embassy sometime in June. 

Top local conductor Carlos 
Chavez in N. Y. for preem of his 
opera, “Panfilo and Loreta.” 

Irmad Dorantes, widow of pic 
star, Pedro Infante, making her 
film comeback in “The Big Prize.” 

Pancho Villa’s son, J. Trinidad, 
doubling for Errol Flynn in 20th- 
Fox’ “The Sun Also Rises.” 

Lex Barker in confabs with Mi- 
guel Aleman Jr. and Antonio Ma- 
touk over series of co-productions. 

Local femme star Maria Felix to 
tele-debut with her own show af- 
ter completing her ~ upcoming 
“Flower of May.” . 

. Wiley College, Texas, spiritual 


Yma Sumac 


Hollywood- 


ers debuting at Mexico City, 


sin 
College, then go into Palace of 


Hollywood © 


Jdseph Cotten ordered his 
ond Rolls Royce. -— 
Te Nelson skied to Rome f 
Ul’s “The Islander.” 4 

Raoul Walsh returned from his 
vacation in the east. 


Vet flack Jackson Parks back 
after a year in the Orient. 

Joe Parker will direct “Young 
Mother” for AB-PT Pictures. 

Victor Jory addresses Pasadena 
Playhouse undergrads Friday. 

. V. Whitney in from N.Y. for 
production huddles with Merian C. 
Cooper. ” 

Julius Tannen, ex Chatterbox of 
vaude’s heydey, marked his 78th 
birthday. 

Sally Hamilton resigned after 10 
years with Stanley Kramer; may 
open her own agency. 

Motion Picture Relief Fund lined 
up 1,000 new pledgers in first three 
weeks of educational campaign. 


Lian ’OBrien signed by Marlon 
Brando’s Pennebaker Co. to screen- 
play “Burst of Vermilion,” which 
launches the indie’s acitivities. 


Carol Lee Ladd, daughter of 
Alan Ladd, makes her film debut 
in “The Deep Six,” Ladd starrer 
for his own Jaguar productions. 

Warners has former CBS-TV pro- 
ducer Alex March. Handed him 
Richard Powell's novel “The Phila- 
delphian” as his first assignment. 

Bill Watters named Hollywood 
publicity director for Michael Todd 
Co., but will continue to run his 
own indie praisery handling other 
accounts. 

Lew Ayres will be first recipient 
of the Golden Heart Award estab- 
lished for humanitarian endeavors 
by the Wilshire Juniors of the 
Mount Sinai Hospital and Clinic. 


Chicago 
Taalkeus Blank signed by Hins- 


dale Summer Theatre as business 
manager. 


Hugh O’Brian in town last week- 
end for “Horsecapades” at the 
Armory. 


Blossom Seeley and Benny Fields 
here today (Tues.) for the Majestic 
International shindig. 


Steve Allen and Charles Van 
Doren due here on May 26 for 
American Booksellers conclave. 

Danny Newman exited as Stude- 
baker Theatre publicist, following 
company manager Danny Gold- 
berg’s resignation. 

Irv Seidner, former p.a. and sum- 
mer theatre business manager, 
joined Rutledge & Lilienfeld 
agency as copywriter. 

Magicians Milburn Christopher 
and June Merlin making rounds 
last week to bally festival of magic 
on “Producer’s Showcase” next 
Monday (27). 


Philadelphia 


By Jerry Gaghan 

Goddard Lieberson awarded 
honorary Doctor of Music degree 
by Temple University. 

Jean Barrere signed to direct 
three productions at Lambertville 
Music Circus including opener, 
“The Pajama Game.” 


Wilbur Evans directing and 
starring in “Beggar’s Opera,” by 
Co-Opera Co., semi-pro group 
which Joseph Levine directs. 


Camden Mayor George Brunner 
will act as talent scout for Bobby 
Quinn (of . Gloucester’s ‘Towne 
House) on Arthur Godfrey show 
May 27. 

Emma Feldman, director of the 
All-Star Series, will take over the 
Philadelphia forum programs next 
season in place of William Huff, 
who retired. 


Westport, Conn. 


By Humphrey Doulens 

Ditto the Bert Lahrs. 

Lee Bowmans now living in New 
Canaan. 

Inger Stevens due here from 
coast in a week. 

Mrs. Wiiliam Anthony McGuire 
visiting the colony here. 

Joan Crawford and Pepsi Cola’s 
Al Steele at Stonehenge. 

Raymond and Dorothy Massey 
are in residence at Wilton. 

Ben and Lil Boyar established 
at their Greens Farms home. 

With Broadway season over, N.Y. 
News critic, John,Chapman and 
frau soon depart for Denver. 

William Hawkins, former drama 
critic of New York World-Telly and 
Sun, writing a book at his Norwalk 
home, 

Celeste Holm, Nancy Walker, Jes- 
sica Tandy and Jacqueline Logan, 
guests at luncheon for Country 
Playhouse subscription committees 
at Cobb’s Mill Tuesday (21). 

Will Hare, who operates plush 
local. restaurant “Cafe sur la 
Plage,” returns to stage with Faye 
Emerson in “Witness.for the Prose- 





Fine Arts, 


+ angel at Country Playhouse June 
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VARIETY 








JOSEPH M. FRANKLIN 

Joseph M. Franklin, 63, presi- 
dent of the Franklin & Herschorn 
Circuit, Saint John, N. B., died in 
his winter home at Miami Beach 
on May 18. 

He was associated with the 
Canadian motion picture industry 
almost from its inception. -He 
opened his theatre in Port Arthur, 
Ontario, in 1912. He later became 
manager of the Capitol Theatre, 
Ottawa, followed by Canadian gen- 
eral manager for the RKO Circuit. 
He entered the Maritime Provinces 
in his first venture and Exh:bitor 
there in 1914 with his first theatre 
in Halifax. He subsequently en- 
tered Saint John, N.B.; Yarmouth, 
N.S.; Dartmouth, N.S. and Sydney, 
N.S. He was one of the founders 
of the Canadian Motion Picture 
Pioneer Society; a member of the 
Variety Club Tent 33, Miami; a life 
member of the Masonic Order. In 
1913 he became a charter member of 
the Mt. Royal Lodge B'nai B’rith, 
Montreal, and selected the name 
Mt. Royal for the Lodge and a 
charter member of the B’nai B'rith, 
Saint John, N.B. 

He was born in Montreal in 
1889 and leaves his wife Frances 
‘Herschorn) Franklin; one son, 
Mitchell, and a daughter Mrs. 


In Loving Memory of My Wife 
FLORENCE CARSON 


May 25, 1956 


Mother of ~ 
Maxine, Doris, Jean and Janis 


JAMES B. CARSON 





Lillian V. Babb whose husband is 
associated with the F&H Theatres; 
and one sister. 





GERALD K. RUDOLPH 

Gerald K. Rudolph, 79, former 
newspaperman and publicity direc- 
tor, died May 14 in Buffalo. He 
came to Buffalo in 1900, filling re- 
porter stints on both the old Ex- 
press and the Courier. 

In 1907 he became city editor of 
the defunct Buffalo Enquirer, and 
was named managing editor four 
years later when he conducted his 
daily “Portside Column.” From 
then until 1921 he was active in 
Buffalo newspaper and _ theatre 
circles. 

In the early ‘20s, through his 
friendship with former Buffalonian 
Winfield A. Sheehan, Rudolph be- 
came advertising director of Fox 
Film Corp. .He handled publicity 
for “What Price Glory,” “Seventh 
Heaven” and other Fox hits of the 
era. In the mid-20s he directed a 
nationwide personal appearance 
tour for Tom Mix. Later he was 
editor of Motion Picture Magazine 
and advertising manager of RCA 
Photophone Inc. 

His wife, son and daughter sur- 
vive, 





HERLUF A. PROVENSEN 
Herluf A. Provensen, 48, a for- 
mer chief announcer for NBC ra- 





JACK RUSSELL 


In Memory of My Devoted Friend 
and Partner Who Departed This 
Life May 21, 1952. 

Rest in Peace 


BELLE TITUS 


Russell and Titus 


dio in Washington, died of a heart 
attack May 14 in Washington. 
Provensen, who announced 
broadcasts of former President 
Herbert Hoover from 1929 to 1933, 
was a native of Racine, Wisc. He 
left NBC in 1933 to manage a radio 
station in Erie, Pa. A year later he 
returned to Washington as radio 
director of an advertising agency. 
From 1937 to 1941, he was a 
newscaster for NBC in New York, 
handling many special events. He 
entered the Army in World War II. 
Assigned to Armed Forces Radio 
Service in Hollywood, he prepared 
transcriptions for overseas broad- 
casts. After the war, he returned 
to NBC. Then he came back to 
Washington to produce radio pro- 
grams for the Veterans Adminis- 
tration. More recently he was pro- 
gram director of Station WGMS, 





HARRY D. KERR 

Harry D. Kerr, 77, veteran song- 
writer, died May 20 in Hollywood. 
A lifelong member of the Amer- 
ican Society of Composers, Au- 
thors & Publishers, he campaigned 
as early as 1907, before ASCAP 
was formed, for added copyright 
protection for cleffers. He was a 
member of the Society since 1922 
and also was a charter member of 
the Songwriters Protective Assn. 
_mong Kerr’s tune credits are 
“Do You Ever Think Of Me?,” 


OBITUARIES 








“Paradise,” 
,”’ “Kisses,” 
Dreams,” “America 
Marches On” and “Give Me To- 


day.” 
His wife suryives, 


“Neapolitan Ni t ” Z 
“Love Me,” — e- 
“Broken 





RONALD C. STIMPSON 

Ronald C. Stimpson, 29, pro- 
ducer-director for tv _ station 
WTVT, Tampa-St. Petersburg, Fla., 
was lost at sea May 8 in a boating 
accident in the Gulf of Mexico. 
His wife and another woman also 
perished when their cabin cruiser 
sank after striking a submerged 
object. 

A native of Orange, N. J., Stimp- 
son had been with WTVT since 
the station went on the air in April, 
1955. Prior to that he was an an- 
nouncer for WMMW-AM and FM, 
Meriden, Conn.; & tv cameraman 
for WPIX, N. Y., and a production 
technician at WCAX-TV, Burling- 
ton, Vt. ° 

Two daughters survive. 





JAMES W. TUCKER 

James W. (Jimmy) Tucker, 81, 
retired vaudeville and legit com- 
edian, died May 13 in Des Moines 
following a 10-year illness. Early 
in his career he was an end man 
for 10 years with the Al G. Fields 
Minstrels, and appeared with 
such performers as George Prim- 
rose, Eddie Leonard and Billy 
Beard. 

Tucker, who toured vaude cir- 
cuits in both the U.S. and Canada, 
also was seen in Broadway produc- 


tions of “The Girl from the 
Golden West” and “A Barrel of 
Money.” He retired in 1921. 


Surviving aré@ his wife, daughter, 
son and a brother. 





MERVYN McPHERSON 
Mervyn McPherson, 64, theatri- 
cal and film publicist, died at his 
home near Monte Carlo May 12, 
following a stroke, Self-styled “the 
last of the press agents,” he was 


originally a political organizer then, 


turned to journalism. 

McPherson acted as press rep 
for several of London’s top West 
End theatre managements, and 
joined Metro in this capacity in 
1922. He became publicity director 
of their show window, the Empire 
in London, until his retirement in 
1951. Since then he acted as Rivi- 
era correspondent for the London 
evening paper, the Star. 

Survived by wife. 





DIGGER O’DELL 

John H. Brown, 53, better known 
as Digger O’Dell on radio, televi- 
sion screen and stage, died May 16 
following a heart attack in Holly- 
wood, 

After numerous character por- 
trayals on the Broadway stage, 
O’Dell moved to California in 1942 
as a member of the Jack Benny 
radio show. He was also a member 
of the late Fred Allen’s radio cast 
and played some of the roles in 
Allen’s Alley. He was one of the 
founders of the American Federa- 
tion of Radio Artists. 

Surviving are his wife, mother, 
son, daughter, three sisters and a 
brother. 





BENNY DACOSCOS 
Benny Dacoscos, 50, director of 
the Honolulu .local of the Musi- 
cians’ Union»since 1945, died May 
18 in Honolulu. A onetime violin- 
ist with the Henry King orch, he 


fell victim to cancer on the same | 


day he was tc play for a Cancer 
Society benefit dance. 

His five brothers all are pro mu- 
sicians, playing at King’s Ballroom, 
Honolulu, a place Dacoscos had 
owned for several years. Also sur- 
viving are his wife, six sons and 
two daughters. 





HAROLD W. HARTLEY 

Harold W. Hartley, 56, president 
of the Connecticut Conference of 
Musicians and secretary-treasurer 
of the Bridgeport Musicians Assn. 
(A.F.M.), died May 11 as he was 
about to lead his band at a dance 
in Bridgeport, Conn. 

A saxophonist, Hartley had been 
carrying the ball for the local mu- 
sicians in negotiations with the 
Connecticut Symphony Orchestra 
for raise in pay. , 


HAL HAUGHTON 

Hal Haughton, 49, former for- 
eign exploitation rep for Para- 
mount, died May 16 in North Hol- 
lywood after a long illness. He 
joined Paramount after war service 
in the Far East. 

Surviving are his 
daughter and brother. 


CLAUDE LAPHAM 
Claude Lapham, 66, composer- 
arranger, died of a heart attack 
May 11 in Hollywood. Among his 
compositions was the oriental 





wife, son, 





opera, “Sakura,” performed in the 
ollywood Bowl several years ago. 
Lapham, who wrote music for 
several Earl Carroll productions, 
also turned out some 250 songs, 
operas, operettas and sonatas. As 
an arranger, he worked with Paul 
Whiteman’s band, among others, 





MARIE RAPPOLD 

Marie Rappold, 80, former Me- 
tropolitan Opera sopranc, died May 
12 in Hollywood, after a long ill- 
ness. 

Mmé. Rappold, who made her 
Met debut as Sulamith in “The 
Queen of Sheba” in 1905, was a 
leading singer in both Europe and 
the U.S. for more than 20 years. 
From 1938 until her retirement last 
year, she had been a voice teacher. 

Her daughter survives. 





JOHN LACY 
John (Jack) Lacy, 83, onetime 
theatrical manager and publicist, 
died May 14 in Minneapolis. A na- 
tive of Chicago, he managed stock 
companies-on tour and at various 
times had acted as press agent for 
Lillian Russell and Weber & Fields, 
among other yesteryear stars. In 
addition he wrote plays and author- 
ed lyrics. * 
Surviving are a brother, three 
nephews and two nieces. 


FREDERICK M. COPELAND 

Frederick .M. Copeland, 68, song- 
writer and onetime vaude perform- 
er, died May 10 in San Francisco. 
He trouped on the top vaude cir- 
cuits, was associated with little 
theatre groups in and near Des 
Moines and in 1936 wrote the 
Democractic campaign song, “Rosy 
Times with Roosevelt.” 

Surviving are his wife, 
daughters and three sons. 


HERBERT ALLEN 

Herbert Allen, 43, television pro- 
ducer, died May 17 in Hollywood 
after an attack of hepatitis. Among 
his tv productions were the “Bob 
Crosby Show,” “Hail the Champ” 
and the “Johnny Carson Show.” 

His wife, two sons and two 
daughters survive. 


CARRIE ADELAIDE HENRY 

-Carrie Adelaide Henry, 66,. of 
Henry & Adelaide, team which 
toured the circuits in the vaude- 
ville era, died May 15 in Holly- 
wood of a heart attack. She was 
the former wife and partner of 
Dick Henry, the N. Y. agent, 

A son survives. 





two 











ALBERT G. TEPLITZ 
Albert G. Teplitz, 54, former 
general manager of the old A. J. 
Balaban Theatre Corp., died in 
Chicago, May 12. 
Survived by wife, two sons and a 
daughter. 


Mother, 81, of Charles Hill, Al- 
bany projectionist, and widow of 
onetime legit manager Uly’S. Hill, 
died May 13 in Los Angeles. Sur- 
viving are two sons and a sister. 








Joseph E. Murdock, 66, manager 
of the Ohio Theatre, Mansfield, O., 
for the last four years, died May 
5 in that city. His wife and son 
survive, 





Meyer Kahn, oboist with the Al- 
bany Symphony Orchestra, died 
May 14 in that city. Two sons, a 
daughter and sister survive. 





George D. Bowker, 85, retired 
clarinetist who played with a num- 
|'ber of top orchs, died May 11 in 
Keene, N. H. 





of Paramount Pictures, died May 
21 in El Dorado, Il. 





Father, 82, of Robert McKenna 
of Adam Young station rep agency, 
died May 13 in Chicago. 








Variety Bills 


amam= Continued from page 4 =e 


Al Golden | 
Parisian Rev 


Thunderbird 


The Kentones 
Dick Sterling 
Rip Taylor Bimini Mama 

Rey Mambo Ore Frank Linale Ore 


HAVANA 


Montmartre 
Chavales De Espana 
Fajardo Orc 
Casino Playa Ore 

Nacional 
Bob McFadden 








Vagabonds 
| Calypso Revue 
Jamaica Mama 
Benny Williams 
Trinidad Mama 
Bob Marshall 


Tropicana 
Pedro Vargas 
Leonela Gonzalez 
Paulino Alvarez 
S Suarez: Org 
A Romeu Ora 








Sans Souci D Weddington 
Pete Hanley Carmen Barros 
Sonia Calero Sherman’s Mecdels 
Victor Alvarez Dancing Waters 
Ortega Ore W. Reyes Ore 

RENO 
Mapes Skyroom Riverside 

Patti_ Moore Dennis Day 
Ben Le Starlets 
fe ch Bil) Clifford Ore 
Skylets New Golden 
Ed Fitzpatrick Orc! Billy Duke 5 

LAKE TAHOE 

Harrah’s Charlene 
Ames Bros. Will Osborne Ore 


nas Continued 


for the tourists, however. 


stayed 


that Buchwald was there only to 

louse things up and also to make 

sure the bill was high enough to 

finally pay off all the investors. 
The Oriental Count 


mote Mandarins, that he used a 
square abacus in toting up Todd’s 
tab. This the producer expressed 
grave doubts about, insisting that 
he glommed Yen Shee several 
times adding old corks to the fresh 
ones he was extracting from count- 
less bottles of domestic champagne. 
The domestic grape was something 
else Todd squawked about, but he 
got nowhere with Buchwald on 
that. 

The tong war between Yen Shee 
and the evening’s host started 
when Todd and all his guests com- 
plained that they were slowly 
starving to death, and at the same 
time being made very drunk on 
Yen Shee’s never-ending stream of 
champagne. Todd, slightly awed by 
Yen Shee’s daytime column, first 
politely suggested that it might be 
better if Yen Shee went easier on 
the wine and heavier on the food, 
still non-existant at 1:30 a.m. Yen 
Shee put on his best Oriental in- 
scrutability and failed to under- 
stand Todd, even though he was 
speaking as clearly as he possibly 
could without a cigar in his kisser. 
Yen Shee kept on pouring; Todd 
kept on burning. 


Yen Shee’s blandness vanished 
when Todd ordered him to turn in 
his pigtail. The Oriental’s pique 
quickly showed itself as he ner- 
vously opened another six bottles 
of champagne and stuffed 12 corks 
in his pocket. Frustrated, Todd 
then sent out to a nearby Italian 
restaurant for some pizza pies to 
tide his guests over until break- 
fast. 

Pizzas to the Rescue 

The pizzas arrived at 2 a.m., at 
the same time as the first course 
of Yen Shee’s dinner. The pizza 
was all right, but the first Chinese 
course tasted as though the day- 


nighttime Yen Shee had prepared 
it. Todd took the first bite, then 
caustically suggested to Yen Shee 
that perhaps he should also turn in 
his white coat. Yen Shee, bowing 
happily, took this to mean that per- 





| haps the coat was getting a bit too | 


|tight, particularly 
lof what seemed to be hundreds of 
(‘corks in all the pockets. Todd 
| quickly made it clear that he was 
| not trying to improve Yen Shee’s 
|sartorial getup. Suddenly Todd de- 
|manded to speak to Buchwald, so 


l xr ~ . ° 
|'Yen Shee ‘changed his facial ex- 


Mother, of Paul Raibourn, v.p.! pression and there stood Buchwald} , Mr. and 


|—not smiling, just laughing. 

Todd then told him—and also told 
him to deliver the same message 
to the other 19 partners in China 
Town—that he was not satisfied 
with the cuisine. Buchwald then 
accused Todd of doublecrossing 
him by padding his guest list from 
an original 35, which the res- 
taurant might have been able to 
| handle, to 50. Todd then threw the 


accusing him of keeping the res- 
taurent’s sign lit, thereby delib- 
erately attracting about 15 hitch- 
hikers to the private affair. Todd 
said Buchwald did this to pad the 
bill further, since all the hitch- 
hikers, according to Todd, seemed 
to have greater capacities for 
champagne than Todd’s official 
guests, 

The next day things looked 
much brighter for Todd. He awoke 
to read rave reviews on “80 Days” 
in the French press. The critics 
were ecstatic in papers that hadn't 
treated the picture at all kindly 
when it showed at the May 2 open- 
ing of the Cannes Film Festival. 
The Paris Soir, which had been 
most scathing about the picture in 
Cannes, did a complete about-face. 

About “80 Days,” as he saw it in 
Paris in dubbed version, the Soir 
critic the next day said he couldn't 
be sure that he wasn’t dreaming, 





Zanuck, whom nobody mistakes for 
Harry Brand. They are on display 


Buchwald insisted that he usually 
away from China Town 
when private parties took over, but 
he felt duty bound to put in an 
extra night’s work for Todd’s af- 
fair just to make sure Todd got an 
honest count on the Egg Foo 
Yung. Todd saw it another way. He 
howled—among other complaints— 


Yen Shee swore by all his ances- 
tors, some of whom were quite re- 


time Buchwald rather than the | 


with its bulge |’ 


crowning insult at Buchwald by | 





Yen Shee Buchwald 


from page 2 





but then he came to the conclusion 
that the night before he had seen 
“the greatest show in the world; 
the most beautiful girl in the world 
(Elizabeth Taylor), and the richest 
man in the world (Mike Todd).” 

Todd beamed with happiness. 
Then the phone rang. The con- 
cierge announced that there was 
a man at the desk, who said he was 
Art Buchwald, and who was carry- 
ing a large roll of paper which he 
; said was a bill. 

Todd cursed Yen Shee as only 
S. J. Perelman could curse him. 


MARRIAGES 


Genevive Griffin to Jack Mur- 
ray, Tucson, Ariz., April 5. Bride 
is an actress; he’s on staff of Ariz- 


ona U. 

Jill Ireland to David McCallum, 
London, May 11. Both are film 
players. 

Jill Day to Douglas Robinson, 
London, May 14. Bride’s a singer; 
he’s her musical director. 

Jill St. John to Neil Dubin, 
Yuma, Ariz., May 15. Bride’s an 
actress. 

Pamela Tod to Dr. John Clarno, 
Peoria, May 18. Bride is daugh- 
ter of retiring RKO publicist in 
Chicago, Ted Tod. 

Marrian Walters to Mike Ferrall, 
Palm Springs, Calif., May 12. 
Bride’s an actress at Tenthouse 
Theatre, Highland Park, IIl.; he’s 
director of that strawhatter. 

Joanne M. Conklin to Vincent A. 
St. Onge, Ovid, N. Y., May 4. Bride 
was formerly record librarian at 
WSYR, Syracuse. 

Jeanette C. McAuley to Floyd E. 
McNally Jr., Graniteville, Vt., May 
il. He’s a former employe of the 
Magnet Theatre, Barre, Vt., now in 
the Navy. 

Nancy Devlin to Chris Bohn, 
New York, May 18. She is an ac- 
tress, currently on Broadway in 
“Hotel Paradiso’; he’s an actor. 

Phyllis Freyer to Henry Behar, 
Forest Hills, N.Y., May 19. He’s 
ABC Television lighting director. 


BIRTHS 


Mr. and Mrs. Syd Silverman, 
twin boys, May 18, New Rochelle, 
N. Y. They have another little 
girl, Marie Saxon Silverman, 
named for the musicomedy mother 
of Syd Silverman, president of 
Variety Inc. 

Mr. and Mrs. John Strauss. son, 
Hollywood, May 12. Father is an 
indie publicist. 

Mr. and Mrs. Hugh McPhillips, 
daughter, New York, May 7. Fa- 
ther is with Stark-Layton, tv pack- 
agers; mother on leave from 
“Caesar's Hour” staff. 

Mr. and Mrs. Howard Manning, 
| son, Buffalo, May 7. Father is vo- 
| calist on “Breakfast at the Shera- 
ton” show via WBEN. 

Mr. and Mrs. Joe Month, son, 
| Chicago, May 16. Father is in con- 














tinuity acceptance dept. of Chi 
NBC. 

-Mr. and Mrs. Sid Grossfeld, 
daughter, Chicago, May 16. Fa- 


|ther is on production staff at ABC- 
TV in Chi. 

| Mr. and Mrs. Robert Newman, 
son, Hollywood, May 15. Father is 
general manager of Samuel Gold- 
wyn Studios. 


Mr. and Mrs. Murray Arnold, 
daughter, Philadelphia, May 10. 
| Father is WPEN program director. 
Mrs. Mel Marks, son, 


| Encino, Cal., May 17. 
| production manager. 
Mr. and Mrs. Jesse B. Wallace, 
daughter, San Antonio, recently. 
Father is manager of the Circle 81 
Drive-In Theatre in that city. 

Mr. and Mrs. Al Dulnig, son, San 
Antonio, May 10. Father is direc- 
|} tor on KENS-TYV in that city. 
| Mr. and Mrs. Pete Pearson, son, 
| Hollywood, May 15. Father is an 
| actor. 

Mr. and Mrs. Harry Rigas, daugh- 
ter, Oceanside, N.Y., May 17. Fa- 
ither is an actor. 
|} Mr. and Mrs. Bernard C. Barth, 
idaughter, South Bend, Indiana, 
May 9. Father is vice president 
and general manager of WNDU ra- 
|dio-tv properties. 
| Mr. and Mrs. Edward J. Roth Jr., 
|daughter, South Bend, Indiana, 
|May 10. Father is WNDU program 
director. 

Dr. and Mrs. Wolf Schwarz, twin 
sons, Munich, West Germany, May 
11. Father is general manager of 


Father is a 


‘Bavaria Film Studios in Geisel- 
gasteig. 
Mr. and Mrs. Benjamin Thau, 


son, Santa Monica, Cal., May 20. 
Father is v.p. and administrative 
head of the Metro studio. 

Mr. and Mrs. Ken Errair, son, 
Hollywood, May 19. Mother is Jane 
Withers, actress; father is a singer. 

Mr. and Mrs. Ben Goffstein, 


daughter, Las Vegas, May 16. Fa- 
ther is manager of the Riviera 
Hotel, Las Vegas. 
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